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WAND Y 
With 40 Woodcuts. 
Paris, Veuve Trepperel & Jean Jehannot (1515). 
See Item No. 518. 





Title-page from OGIER LE DANOIS. 


No. 484 | Xmas, 1926 
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Selected from the Stock of 
(B. D. MAGGS, E. U. MAGGS), 
Dealers in Fine and Rare Books, Prints and Autographs 
34°& 35, Conduit Street, New Bond: Street, 
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Telegraphic & Cable Address: ‘*Bibliolite, London.”’ Tel.: Gerrard 5831 
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| LONDON EC.4 


FRENCH LITERATURE 


CARO Be Ty oOMsALD. ) 


1 ABARBANEL (jupan). 


ae 


Philosophie d’Amour de M. Leon Hebreu, Traduicte 
d’Italien en Francoys, par [Denis Sauvage] le Seigneur du Parc 
Champenois. 


Title within woodcut border. 
First Epirion. 8vo. Calf, gilt lines on sides. 


Lyons, Guillaume Rouille and Thibauld Payen, 1551. £15 15s 


‘* Lec Hebraeus, otherwise known as Judah Abravanel, physician, philosopher 
and poet, was born in Lisbon in the second half of the fifteenth century, and died in 
Venice in 15385. He accompanied his father, Isaac Abravanel, when the latter went 
to Spain and afterwards to Naples, and became physician in ordinary to the Spanish 
Captain-General Gonsalvo de Cordova. Thence he went to Genoa, and later to 
Venice, where he finally settled. flis most important work, ‘ The Dialogues of 
Love,’ written about 1502, was published in Rome in 1535. The lofty platonic spirit 
with which it is endued made it very pupular. In the space of 20 years it went 
through five editions (in Italian), and was translated twice into French, three times 
into Spanish, and once into Latin.’’ 


One of Ronsard’s Odes (V. 7) is addressed to Charles IX. of France en lui 
donnant au Leon Hebrieu. Ronsard also mentions Hebraeus in a sonnet (Oeuvres, 
ed. Blanchemain, I., p. 419). ‘he importance and interest aroused by Judah 
Abarbanel’s book is shown by the fact that two different translations were 
published in France in 1551, Pontus de Tyard being the author of the second. 


ACADEMIE. 


L’Academie Des Modernes Poetes Frangois, Remplie des 
plus beaux Vers que ce siecle reserve a la posterité. A M. de 
Nerveze. 


Small 8vo. Boards. 
Paris, Anthoine du Brueil, 1599. £15 15s 


From the Prosper Blanchemain collection, 


Contains poems by Sponde, Du Perron, Passerat, Bertaut, La Roque and others, 
several of which are not otherwise available. plnge 


Maccs Bros., 34 & 35, Conduit Street, London, W. 





3 ACEILLY (cHevatier v’). 


4 


Diverses petites Poésies du Chevalier d’Aceilly. 
i2mo. Calf, three gilt lines on sides, gilt back, g. e., by 


Dunézat. 

Paris, imprimées chez André Cramotsy, rue Saint lacques, 
au Sacrifice d’ Abraham, proche la Poste, 1667. — 

Avec Privilege du Roy. Et se donnent au Palais. 10 tos 


From the Prosper Blanchemain collection, 

It is believed that the words Ht se donnent au Palais were taken seriously by 
the public. At any rate, they were promptly suppressed by the publisher and are 
to be found in extremely few copies. 


AESOP. 


Les Fables et la Vie d’Esope, Phrygien, traduites de nouveau 
en Francoys selon la verité Grecque. 


49) 


Printed in “ caracteres de civilité (script type). 

12mo. Olive morocco, gilt lines on sides, g. e., by 
Bauzonnet. 

Antwerp, Jehan Bellere, de Vimprimerie d’Amé Tavernier, 
1561. 

(SEE ILLUSTRATION, PLATE NO. I.). £31 Ios 


A very pretty little book. 
From the Firmin-Didot collection. 


ALBERTI (LEone BatTTIsTA),. 

Hecatomphile, De vulgarie Italien tourné en langaige 
Frangoys. Les fleurs de Poesie Francoyse. 

12mo. Bound by Ducastin in brown calf, g. e. 


Paris, Galliot Du Pré, 1534. £40 


From the Prosper Blanchemain collection. 

This publication of the famous Paris Bookseller, Galliot Du Pré, is not known 
to Tilley, who has published a list of Du Pré’s publications in his Studies in the 
French Renaissance.”’ : 

A manuscript note by Blanchemain suggests that Mellin de St. Gelais may be 
the translator. . 


Maccs Bros., 34 & 35, Conduit Street, London, W. 2 





6 [ALCHEMY.] La Metallique Transformation. 


Contenant trois ancients traictez en rithme Francoise, A 
Scavoir, 


La Fontaine des amoureux de science: Autheur I. de la 
Fontaine. 


Les remonstrances de Nature a l’Alchymiste errant: avec la 
responce dudict Alchym. par I. de Mung. Ensemble vn traicté 
de son Romant de la Rose, concernant ledict art. 


Le Sommaire Philosophique de N. Flamel. Avec la deffense 
d’iceluy art, & des honestes personnages qui y vacquent: Contre 
les efforts que I. Girard met a les outrager. 


16mo. Old French blue morocco, broad ornamental border 


on sides, inside dentelles, pink silk end-leaves, g. €. (dy Bradel). 
Lyons, Pierre Rigaud, 1618. £12 Ios 


This charming little volume contains Jean de la Fontaine’ s ‘‘ Fontaine des 
Amoureux,’’ the ‘ ‘Remonstrances ”’ of Jehan de Meung to the ‘ Ahad Errant,”’ 
a lengthy extract: from the Romant. de la Rose and the celebrated alchemical work of 
Nicolas Flamel : ‘‘ Le Sommaire Philosophique.”’ 


From the libraries of Charles Nodier, eink Audenet. and ohert Hoe. 


7 ALEXANDER OF TRALLES. 


L’onziéme livre d’Alexandre Trallian, traittant des Gouttes : 
traduit de Grec en Francois par M. ‘Sebastien Colin, medecin a 
Fontenay. | 


Avec une briefve exposition Hea i mots, pour | Pac eaten 
entendre l’autheur, faitte par le Translateur. Pp ities la practique 
et methode de guerir les Gouttes, escritte, par M. Antoine le 
Gaynier, traduitte de Latin en Francois. Os 


Printed in Italic letter.’ Small 8vo. Cloth. 
Poitiers, Enguilbert de Marnef, PSS 7 ©! quel er 10 10S 


IO 


Maccs Bros., 34 & 35, Conduit Street, London, W. 


ALIBRAY (cHaARLEs VION D’). 
La Musette. 
I2mo. Calf, gilt, g. e., by Dunézat. 
Paris, 1646. £5 5s 


From the Prosper Blanchemain collection. 


at A scarce collection of verses by a poet often mentioned by Tallemant des 
éaux. 


ALIBRAY (cHaRLEs VION D’). 


Les Oeuvres Poétiques du Sr. d’Alibray. Diuisées en vers 
Bachiques, Satyriques, Héroiques, Amoureux, Moraux, et 
Chrestiens. 


4to. Brown morocco, inside dentelles, g. e. 


Paris, lean Guiguard, 1653. £10 Ios 


From the Prosper Blanchemain collection. 


ALAIS (J.), de Beaulieu. 
Le Divertissement Poétique d’Alais, Sieur de Beaulieu. 


Small 8vo. Green levant morocco, three gilt lines on sides, 
gilt back, inside dentelles, g. ¢., by Petit, succr. de Simter. 


Paris, Denys Langlots, 1634. £42 


Among the preliminary verses is a poem by Malherbe. 


This poetical collection is neither in the Bibliothéque Nationale, Paris, nor in 
any other library to which we have had access. We can trace it in no bibliography. 


PEATEs |e 


cl 
Abe t— La Aiv 
#Gfoyr YOR ry Gtty/Cxas 
Suits & monutan Sy f'xarn 
5eys [toy Ca Poa? 
Srergue’. 





Cin Ru8Gr6/" 
Cks Febag Cetaw av 
oe ancoy Blanr. Kay 
WM. o&. Ko 


Title-page (exact size) from 
AESOP. LES FABLES ET LA VIE D’ESOPE. 
Printed in caractéres de civilité. 
Antwerp, Jehan Bellere, 1561. 
See Item No. 4. 


PEATEC LD 





Waris. 


Auer privilege, 
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noftce damesa fenfeianefaincé Nicolac gee qu 
Dalaicg lg galleriepou on Baa lachacelerie 


Title-page from 
MICHEL D’AMBOISE, LES COMPLAINCTES DE L’ESCLAVE FORTUNE. 
Paris, 1529. 
See Item No. 18. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 5 


rr [AMADIS DE GAULE. | 


Trésor de tous les livres d- Amadis de Gaul. Contenant les 
Harangues, Epistres, Concions, Lettres missiues, Demandes, 
Responces, Repliques, Sentences, Cartels, Complaintes, & 
authres choses, les plus excellentes, pour instruire la jeune 
noblesse Francoise a |’éloquence, grace, vertu & générosité. 


Printed in Roman Letter. 
12mo. Red morocco, inside dentelles, g. e., by Veuve 


Niedrée. 
Lyons, Jean Huguetan, 1582. £6 6s 


Brown (‘‘ Athenaeum,’’ 29th July, 1876), ‘* I think in the Winter’s Tale there 
are evidences of Shakespeare’s familiarity with the romances of Amadis-Florisel. In 
the romance, Florisel, in the guise of a shepherd, woos a princess, who is disguised as 
a shepherdess, and it was therefore an appropriate name for the hero of The Winter’s 
Tale. The history of Don Florisel became one of the most popular romances of the 
cycle, and was speedily translated into French and Italian. . . . No English 
version of it is known, but it is possible there may be an abstract of his adventures 
in ‘ The Treasurie of Amadis of Fraunce,’ London, 1567, of which only one copy is 
believed to exist, and that in private hands. It is by no means improbable, how- 
ever, that Shakespeare knew the story in the French version.” 


12 AMBILLOU (Rr. BoucHET p’). 


Sidere, Pastorelle. De l’invention du Sieur d’Ambillou. Plus 
les Amours de Sidere, de Pasithée, & autres Poesies du mesme 


Autheur. 

Small 8vo. Blue morocco, gilt lines on sides, gilt panel 
back, inside dentelles, g. e., by Trautz-Bauzonnet. 

Paris, De l’ Imprimerie de Robert Estiene, 1609. {10 Ios 


First Edition of this famous old Sicilian Pastoral and a beautiful specimen 
from this great French Press. 


From the Robert Hoe collection. 


6 Maccs Bros., 34 & 35, Conduit Street, London, W. 


13) AMBOISE (micHet p’). 


Les Complainctes de l’esclave fortuné. Avecques 20 epistres 
et 30 rondeaulx d’amours. | 


Printed in Gothic Letter. Title printed in red and black. 


Small 8vo. Bound by F. Muller in full red levant morocco, 
gilt lines on sides, gilt panel back, g. e. 


Paris, Jean Sainct-Denys, 1529. 


(SEE ILLUSTRATION, PLATE NO. I1.). 


£52 10s 


The Esclave fortuné was a pseudonym for the poet Michel d’Amboise himself, 
it being customary for many poets to cali themselves by names borrowed from the 


language of disguised Knight-errants. See Tilley, The Literature of the French 
' Renaissance, Vol. I., p. 11. 


14 AMBOISE (micHEL p’). 


Le Ris De Democrite Et Le Pleur de Heraclite, Philosophes 
Sur les follies, et miseres de ce monde. Invention de M. Antonio 
Phileremo Fregoso, chevalier Italien, interpretée en ryme Fran- 
coise, par noble homme, Michel d’Amboyse, escuyer. 


Printed tn Italic letter. 
Small 8vo. Original stamped calf. 


Paris, Gilles Corrozet, 1547. £15 158 


Maces Bros., 34 & 35, Conduit Street, London, W. 7 


WITH THE AUTOGRAPH SIGNATURE OF THE CELEBRATED HUMANIST, 
GUILLAUME BUDE. 


15 ANDRELINUS (faustus). 


C. P. Fausti Andrelini Foroliuiensis Hecatodistichon. Joanne 
Vatello Castigatore, et Paraphraste. 


The title is in a woodcut border with the crowned dolphins 


of the Dauphin. 
Small gto. Vellum. 


Paris, Pierre Gaudoul, 1523. £10 Ios 


On the title the autograph signature of the celebrated humanist Guillaume 
Budé: Sum Guillielmi Budei et amicorum. 


Budé’s autograph is of the greatest scarcity and was lacking in all the great 
collections. 


Budé was a friend of and wrote letters to the leading humanists of other nations, 
Erasmus, Linacre, Sir Thomas More, Tunstall, Alciati, Bembo, Sadoleto, etc. 


16 ANGOT (Rozert), Sieur de |’Esperonniére. 


Le Prelude Poétique de Robert Angot, sieur de |’Espe- 
ronniére. Dedié 4 Monseigneur le Prince de Condé. 


12mo. Brown morocco, gilt lines on sides, gilt back, by 
Dunezat. 


Paris, George Lombard, 1603. £40 


From the Prosper Blanchemain collection. This book contains a most curious 
Latin poem by an English gentleman, Thomas Rogers, possibly the Elizabethan poet 
of that name, author of Celestial Elegies (1598). 


Maces Bros., 34 & 35, Conduit Street, London, W. 





17 ANGOT (rosgrr), Sieur de |’Esperonniére. 


18 


Les Nouveaux Satires et Exersices Gaillards de ce temps 
Divisé en neuf Satires. Auquels est adjousté l’Uranie ou Muse 
Celeste. Dedié 4 Monsieur des Hameaux Conseiller du Roy, 
premier President en sa Cour des Aydes de Normandie. Par R. 
Angot Sieur de |’Eperoniere. 


12mo. Full red crushed morocco with fleuron in corners, 
inside dentelles, g. e., by Trautz-Bauzonnet. 


Rouen, Michel l’ Allmant, 1637. £63 


According to a note by the former owner, Prosper Blanchemain, this remark- 
able copy first belonged to a collector named Duputel, who reported on it to the 
Academy of Rouen, on May 30th, 1827. It was afterwards part of the great poetical 
library of Viollet le Duc, being then in its original brown calf binding. Later, it was 
rebound by Trautz-Bauzonnet for Count Alfred D’Auffay, and subsequently appeared 
in the sales of Edouard Turquety and Leboeuf de Montgermont. The text was 
reprinted from this very copy by Prosper Blanchemain in 1873, for the Société 
Rouennaise de Bibliophiles. 

A fine ruled copy with bookplates of d’Auffay and Prosper Blanchemain, who 
added a portrait of the author. 


ANNALES GALANTES. 
Premiere Partie. Wath a frontispiece. 


2 vols. in 1, small 8vo. Full green levant morocco, full gilt 
back, inside dentelles. 


Lyon, Jacques Guerter, 1608. 18s 


PLATE ELE 


Recueil de vrayc 


Poefie Francoyfe, prinfe de plu- 
fieurs Poetes, les plus excellentz 
de ce regne. 


Auec priuilege du Roy 


pour Cing ans. 


15 4 4. 


+ De Vimprimerie de Denys Ianot imprimeyr dis 
Roy en langue Francoxfe , libyaive tive. de 
Py ninwerfite de Paris. 


*Onles vend au palais, enla gatlerie par ouPon 


ya ala Chancellerie,es bouticques de Ian Longis 
CP Vincent Sertends. libraires. 


Title-page from 
RECUEIL DE VRAYE POESIE FRANCOYSE. 
Paris, Denys Janot, 1544, 
See Item No. 19. 


PUATE Cava 





Es 


Voy-cy le eorps d’Ayrail; & L’efprit au 
vray peints, | 
Dans louale le corps, Vefprit en fes Qua 
trains. 
L. S. 


A page showing the rare portrait of the Author after Charlies Galeri. 
Engraved in 1592 at Toulouse by Louis Filleul. 
From PIERRE D’AYRAIL’S L’ESTE. ‘Toulouse, 1609. 
See Item No. 68. . 


Maccs Bros., 34 & 35, Conduit Street, London, W. 9 


19 [ANTHOLOGIES | 


20 


Recueil de vraye Poesie Frangoyse, prinse de plusieurs Poetes, 
les plus excellentz de ce regne. 


With charming little woodcuts. 
8vo. Calf, inside dentelles, g. e. 


Paris, Denys Janot imprimeur du Roy en langue Frangoyse. 
On les vend au palais, . . . es bouticques de Jan Longs et 
Vincent Sertenas libraires, 1544. 


(SEE ILLUSTRATION, PLATE NO. III.). £37 Ios 


From the Prosper Blanchemain collection. 


At the beginning is a poem by Clement Marot, adapted from Martial, and 
obviously the prototype of Plantin’s celebrated sonnet. On leaf A3 is a poem on the 
game of chess, with a woodcut of a player. 


[ANTHOLOGIES. ] 


La Muse Chrestienne, ou Recueil des poésies Chrestiennes 
tirées des principaux Poétes Francois. Avec un Discours de 
l’influence des Astres, du destin ou fatalité, de l’interprétation 
des fables et pluralité des Dieux introduits par les Poetes. 


1zmo. Old calf, gilt back. 
Paris, Gervais Malot, 1582. £35 


From the Viollet-Le-Duc and Prosper Blanchemain collections. 


This anthology contains poems by Alcinois, Baif, Du Bellay, Remy Belleau, 
Jodelle, Desportes, Pybrac and many by Ronsard. Ronsard’s poems occupy 55 pages. 





10 Maccs Bros., 34 & 35, Conduit Street, London, W. 
21 [ANTHOLOGIES. ] 
Les Muses Frangoises Ralliées De Diverses Pars. Dediées a 
Monsieur le Comte de Soissons. 
2 vols.in 1. 12mo. Old French green morocco, three-line 
fillet border on sides, gilt back, g. e. 
Paris, Mathieu Guillemot, 1599. £35 
With the XVIIIth century armoriai bookplate of the Marquis de Verthamon 
(+ 1788), first president of the Grand Conseil and well known as the founder of a 
library destroyed by fire in the middle of the XVIIIth century. 
22 [ANTHOLOGIES. ] 


Recueil de Diverses Poesies, tant du feu sieur de Sponde, 
que des sieurs du Perron, de Bertaud, de Porcheres, et autres 
non encor imprimees. Recueillies par Raphaél du Petit Val. 


4 parts in 1 vol., r2mo. Old French calf, gilt lines on sides, 
gilt back. 

Rouen, De Imprimerie Dudit Du Petit Val, Libratre et 
Imprimeur du Roy, 1599-1600. £6 6s 


A scarce poetical anthology compiled by the Rouen printer, Raphael du 
Petit Val. 


23 [ANTHOLOGIES. | 


Les Fleurs Des Plus Excellents Poetes de ce Temps. 

With finely engraved frontispiece. 

8vo. Old calf, gilt back. 

Paris, Nicolas et Pierre Bonfons, 1599. £15 15s 


From the Viollet-le-Duc collection. 
Contains at the end Tasso’s celebrated poem Le Lagrime di Christo. 


24 


25 


26 


Maccs Bros., 34 & 35, Conduit Street, London, W.  ~—sia11 


[ ANTHOLOGIES. | 


Le Temple d’Apollon on Nouveau recueil des plus excellens 
Vers de ce temps. 


With engraved title by Leon Gaultier. 


2 vols.,12mo. Brown morocco, gilt lines on sides, gilt back, 


Oe. 
Rouen, De V'imprimerie de Raphaél du petit Val, Libraire 
et Imprimeur du Roy (1611). £21 


From the Prosper Blanchemain collection. 


With a long bibliographical note in his handwriting on the fly-leaf; he points out 
that this anthology contains the greatest number of verses by Malherbe printed in 
his life-time. 


On p. 345 of Vol. I. are Malherbe’s celebrated lines : 


Et rose ell’ a vécu ce que vivent les roses, 
L’espace du matin. 


[| ANTHOLOGIES. | 


Le Cabinet des Muses: Ou nouveau recueil des plus beaux 
vers de ce temps. 


12mo. Original vellum, stamped, red edges. 


Rouen, De L’Imprimerie De David Du Petit-val, Impri- 


meur et Libratre ordinaire du Roy, 1619. £12 Ios 


ANTHOLOGIES. ] 


Les Délices de la Poésie Francoise. Ou, Dernier Recueil des 
plus beaux Vers de ce temps. Corrigé de nouveau par ses 
Autheurs, et augmenté d’une eslite de plusieurs rares pi¢ces non 
encore imprimées. Dédié a Madame la Princesse de Conty. 

2 vols., 8vo. Full calf, gilt lines on sides, gilt backs. 


Paris, Toussainct du Bray, 1620-1621. £12 Ios 


12 Maces Bros., 34 & 35, Conduit Street, London, W. 





27. [ANTHOLOGIES. | 


Recueil des Plus Beaux Vers de Messieurs De Malherbe, 
Racan, Monfuron, Maynard, Bois Robert, L’Estoille, Lingendes, 
Touvant, Motin, Mareschal. Et autres des plus fameux esprits 
de la Cour. Par le commandement de Monseigneur le Comte 


de Moret. 


Thick 8vo. Brown morocco, inside dentelles, g. e. 


Paris, Toussainct Du Bray, 1627. £12 Ios 


Bound up at the beginning is the manuscript of two historical sonnets against 
the Due de Guise, dated 1587 and beginning 


Plus ne faut endurer 

La Ligue des Lorrains 

Ils tiennent en leurs mains 
Le fer pour nous tuer. 


28 [ANTHOLOGIES. | 
Recueil de divers Rondeaux. 
With engraved frontispiece. 


1zmo. Old French red morocco, gilt lines on sides, gilt 
back, g. e., with the words “Le Duc pE Nivernots”’ on front 
panel. 


Paris, Augustin Courbé, 1639. £3 38 


From the Duputel collection. 


29 [ANTHOLOGIES. | 
Poésies Chrestiennes. 
12mo. Wrappers. 


Paris, Antoine de Sommaville, 1648. £8 10s 


PLATE. 


LES AMOVRS 


De EAs Ne A Ne © TNE 


jbo 4e iene leaks. 


A 
MONS GEGNEVR LE 


TEV C DEAE NIOWV ee EPL S) EL 
FRERE DE ROY. 


AL Te ORGURE 


Pour Lucas Breyer. 


ee Ya eX 


Title-page from 
JEAN ANTOINE DE BAIF. LES AMOURS. 
Paris, Lucas Breyer, 1572. 
See Item No. 64. 
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A GP AR TS, 


Pay Adrianle Roy, Robert Ballard, & Mamert 
Patiflon , Imprimeurs du Roy. 


M.D. LXXXII. 


AINJE GC SPeRIL A TobsbeGat. 


Title-page from 
BALTASAR DE BEAUJOYEULX ’S BALET COMIQUE DE LA ROYNE, 
Paris, 1582. 
The first attempt at an Opera performed in France. 
See Item No. 78. 


30 


31 


32 


Maccs Bros., 34 & 35, Conduit Street, London, W. 13 


[ ANTHOLOGIES. | 

Nouveau Recueil de Divers Rondeaux.  Premiére [ez 
Seconde | Partie. 

With engraved frontispiece. 


2 vols. in 1, 8vo. Calf, gilt lines on sides, gilt back, inside 
dentelles. 
Paris, Augustin Courbé, 1650. £3 10s 


Contains poems by Malleville, Colletet, Bensserade, Voiture, Boisrobert, etc. 


[ANTHOLOGIES. | 


Nouveau Recueil des Plus Belles Poesies, Contenant Le 
Triomphe d’Aminte, La Belle Inuincible, La Belle Mandiante, 
L’Occasion Perdué, Le Temple de l’Amour, L’Andromede, 
L’Amant Discret, Sarabandes, Airs de Cour, Le Temple de la 
Débauche ou Alexandre Beuveur, Le Goinfre Irresolu, Le Balet 
des Bouteilles, Le Banquet des Poétes, Chansons a Boire, Le 
Pedant Parasite, Le Portrait de Voiture, Et autres Pieces 
Curieuses. 

With engraved frontispiece. 

12mo. Calf, gilt lines on sides, gilt back. 

A Paris, la Vefue G. Loyson, 1654. £10 Ios 


From the Presper Blanchemain collection. 


The poet added a note ‘‘ ce Recueil pew commun contient une piéce qu’on ne 
trouve pas ailleurs.’ 


[ ANTHOLOGIES. ] 


Nouveau Recueil de Diverses Poésies Francoises, Composées 
par plusieurs Autheurs. 


12mo. Half calf. 
Paris, Charles de Sercy, 1656. £5 5s 
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35 


Maces Bros.,. 34 & 35, Conduit Street, London, W. 


| 


| | / 

[| ANTHOLOGIES. ] . / 
Les Muses Illustres de Messieurs: Dialer bes Theophile, 
L’Estoile, Tristan, Baudoin, Colletet le pere, Ogier, Marcassus, 
La Menace anere Celestin, L’Affemas, Boisleau 
Linieres, Maynard le fils, Colletet le fils, Et plusieurs autres 


Autheurs de ce temps. 


12mo. Original brown calf, gilt back. 
Paris, Pierre David, 1658. £12 Ios 


From the Prosper Blanchemain collection. 


‘‘ This anthology contains six sonnets of Corneille (Pierre?), pp. 148-153: I 
do not know whether they have been included in his published works. On 
pp. 215 to 231 are printed ‘‘ Les Amours de Pyraemon et de la beile Venerille,’ 
that is, the Amours of Des Barreaux and of Marion de Lorme ’’ (Blanchemain). 


| ANTHOLOGIES. | 


Nouveau Recueil de Pieces Comiques et Facecieuses les plus 
agreables et divertissantes de ce temps. 


z2mo. Full russia, inside dentelles, g. e. 
Paris, Esttenne Loyson, 1661. £3 10s 


A collection of facetious stories and witty answers, some extremely free in 
language. 


[ANTHOLOGIES. | 


Les Délices de la Poésie Galante, Des plus célébres Autheurs 
du Temps. Dédiées 4 Monsieur le Marquis de Coislin. 


With engraved frontispiece. 
12mo. Original limp vellum. 
Paris, Jean Ribou, 1664. | £5 5s 


Contains verses by Petit, Flechier, Rifle, etc. 
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[ ANTHOLOGIES. ] 

Le Nouveau Parnasse des Muses Galantes, ou Les Divertis- 
semens de la Poésie Francoise. 

12mo. Vellum. 


Paris, Estienne Loyson, 1665. £5 5s 


Contains six idylls by the Sieur de Rampalle. 


[ANTHOLOGIES. | 

Le Nouveau Parnasse des Muses Galantes, ou Les Divertis- 
semens de la Poésie Francoise. 

12mo. Old calf. 

Paris, Estienne Loyson, 1665. £3 10s 


Contains a charming poem on Hero and Leander. 


[ ANTHOLOGIES. | 

Poésies Choises de Messieurs Corneille, Bensserade, De 
Scudéry, Boisrobert, La Menardiere, Sarrasin, Desmarets, Ber- 
taud, Brebcoeuf, Du Ryer, Scaron, De- Montreuil, Cottin, 
Vignier, Chevreau, Maleville, Vauvert, Petit, Maucroy, Segrais, 
Rotrou, Rampalle. Et autres, Nouvellement augmentées de 
plusieurs pieces qui n’ont pas encore esté mises au jour. 

8vo. Dark calf, gilt lines on sides, gilt back, inside 
dentelles, g. e., by Dunezat. 

Paris, Charles de Sercy, 1667. £7 Ios 

Bound up with: 

Recueil de diverses poesies des plus celebres autheurs de ce 
temps. Seconde Partie. 

Paris, Louis Chamoudry, 1655. 


From the Prosper Blanchemain coliection. 
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39 [ANTHOLOGIES. ] 


Recueil contenant un dialogue du Merite et de La Fortune 
Les Maximes et Loix d’Amour, Plusieurs Lettres, Billets Doux, — 
et Poésies. 





12mo. Old calf, gilt lines on sides. 


Roiien, Jean Lucas, 1667. Ly] 10S 


From the Prosper Blanchemain collection. 

This anthology composed by several authors of Rouen and its neighbourhood 
met with favour and was republished two years later at Paris,/‘‘ chez Oliver de 
Varennes,’’ under the title ‘‘ Maximes et Loix d’Amour, lettres, billets doux 
et galants.’’ These Mazximes et Loix d’Amour are quite different from those which 
are to be found at the end of the Histoire amoureuse des/Gaules, by Bussy- 
Rabutin, which are usually attributed to the same author.”’ [Manuscript note by 
Blanchemain). 


40 [ANTHOLOGIES. ] 
(Ramas de Poésies Vieilles et Nouvelles.) 
12mo. Old calf. 


(Paris, N.D., about 1689.) {i as 


41 ANTONIO (pon), King of Portugal. 


Les Pseaumes de D. Antoine, Roy de Portugal, ot le pecheur 
confesse ses fautes et implore la grace de Dieu. De la traduction 
de P. Du Ryer. 

Fine engraved frontispiece of King David by Isac. 

12mo. Bound by Rousselle in full blue levant morocco, 
gold lines on sides, inside dentelles, g. e. 


Paris, Chez Antoine de Sommaoville, 1645. Lames 


42 ANTONIO (on), King of Portugal. 

Les Pseaumes de D. Antoine, Roy de Portugal, ou le pecheur 
confesse ses fautes et implore la grace de Dieu. De la traduction 
de P. Du Ryer. 

12mo. Bound by Rousselle in full crimson levant morocco, 
gilt lines on sides, inside dentelles, g. e. 


Paris, Gabriel Quinet, 1680. Lonees 


Maces Bros., 34 & 35, Conduit Street, London, W. 17 


43 APOMAZAR des Significations et Evenemens des Songes, selon 
la doctrine des Indiens, Perses, & Egyptiens. Pris de la biblio- 
theque de Jean Sambucus, puis tourné du Grec en Latin, par 
Jean Leunclaius, et mis de nouveau en Francoys. 


Post 8vo. Full crimson levant morocco, g. e., by 
Trautz-Bauzonnet. 


Paris, chez Denys du-Val, 1581. £5 10s 


A collection of several thousand curious beliefs, customs, interpretations, 
proverbs, etc., concerning dreams, taken from the Indians, Persians, and 
Egyptians. This work is the same as the ‘‘ Oneirocritica ’’ of Achmet. Leun- 
clavius translated it into Latin, and published it under the name Apomazar. 


44 APPIER (ean) and THYBOUREL (Francois). 


Recueil de plusieurs machines militaires et feux artificiels 
pour la guerre et récréation. Avec |’ alphabet de Trittemius 
par laquelle chacun qui scait escrire peut composer congruement 
en latin: Aussi le moyen d’escrire la nuict 4 son amy absent. 


With engraved title and many curious engravings of fire- 
works, bombs, petards, mortars, cannon, etc. 


Small gto. Half calf. 
Pont-a-Mousson, Charles Marchant, 1620. £5 5s 


45 APULEIUS (ucts). 
L’Asne d’Or ou Les Métamorphoses de Luce Apulee Philo- 


sophe Platonique. Illustré de Commentaires apposez au bout 
de chasque liure, qui facilitent intention de |’Auteur. Oecuvre 
de trés galante invention, de trés facétieuse lecture, et de singu- 
liére doctrine. 


12mo. Full red morocco, three lines on sides, gilt back, 


inside dentelles, g. e., by Cape. 
Paris, Abel l Angelier, 1602. £10 10s 


Translated by J. de Montlyard. Apparently the first edition of this transla- 
tion of Apuleius’ Golden Ass. Not recorded by Brunet and the other biblio- 
graphers. 
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46 ARETINO (eretro). 


Maccs Bros., 34 & 35, Conduit Street, London, W. 


Le Miroir des Courtisans. Ou sont introduites deux Court 
sannes, par l'une desquelles se descouvrent plusieurs tours, fraudes 
et tralsons qui journellement se commettent. Servant d’ exemple 
a la jeunesse mal advisée. Fait en Dialogue par Pierre Aretin. 
Traduit d’Italien en Francois. | 


Small 8vo. Old English red straight-grained| morocco, g. e. 
Lyon, Claude d’Urbin, 1580. / £15 15s 


/ 


| 
An extremely scarce translation of Aretino’s celebrated dialogue of courtezans 
From the libraries of the Marquess of Blandford (White Knights) and H 
Broadley. 


47 ARIOSTO. 


L’Arioste moderne ou Roland le Furieux. 

4 vols. in 2, 12mo. Old French morocco, plain, raised bands, 
with doublures of olive morocco with dentelles, g. e., probably 
by Boyet. 

Lyons, Cl. de la Roche, ¢» Claude Rey, 1685-6. £8 8s 


A remarkable specimen of an early doublé binding. Translated by 
Vasconcelle-Gomes de Fuigueredo, whose name is to be found at the end of the 


dedicatory epistle. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 19 





48 ARISTOTLE. 


_ Enseignements d’Isocrates et Xenophon autheurs anciens 
tres excellens. Traduictz de Grec en F rancois, par Loys Le Roy 
dict Regius de Costentin. 


2 vols. in 1, small folio. Crimson levant morocco, inside 
dentelles, g. e., by Trautz-Bauzonnet. 


Parts, Michel de Vascosan, 1568. £7 15s 


The first edition of the Hight books of the Politics of Aristotle, with Le Roy’s 
esteemed Commentary. Very handsome copy. From the Robert Hoe collection. 


Louis or Loys Le Roy, the translator of Demosthenes, Plato and Aristotle, 
was born at Coutances in 1510, and coming to Paris about 1530 attended the 
lectures of the new Royal professors. After devoting nearly 20 years to the work 
of translating Greek prose authors, he succeeded Lambin in.1572 as Royal professor 
of Greek. Le Roy was a competent translator who understood his author’s mean- 
ing (Tilley’s Literature of the French Renaissance). 


49 ARNOULX (rrancois). 


La Poste Royale du Paradis, contenant les merveilles que 
Dieu fit en l’estat d’innocence, et les cruels et griefs tourmens 
que les Martyrs ont enduré a la conqueste du Ciel: tres utile a 
un chacun pour heureusement s’y rendre: recueillie des sacrez 
Docteurs qui curicusement en ont traitté. 


Thick 12mo. Fine copy in old dark blue straight-grained 
morocco gilt, g. e..(circa 1800). 
Lyons, Nicolas Gay, 1635. pie oks 


A most curious work by a canon of the cathedral-church of Riez in Provence. 
On the title a small engraving signed A. T. 
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50 ARTHUR (puKE oF BRITTANY AND CONSTABLE OF FRANCE, I 393; 


1456). Son of John V. and Jeanne of Navarre. 


Cronique de trés haut et tres excellant Prince de bonne 
Mémoire, Artus deuxziesme de nom (should be III). | 


French manuscript of the 15th century on 75 leaves of 
vellum, written by a French scribe in a very legible cursive book- 
hand, double columns, 30 lines to a page. | 


The initials are punted in red and blue, and the chapter 
headings are written in red. 


Folio. Contemporary binding of blind and ee calf 


over wooden boards (neatly rebacked). 


(France). XVth Century. £105 


The manuscript bears the bookplate of Nicolas Joseph Foucault inside the 
front cover. 


Arthur III., Duke of Brittany and Touraine, Comte de Richemont, d’Etampes, 
de Dreux and de Monfort, was the second son of John V, of Brittany and Jeanne 
of Navarre (who afterwards married Henry IV. of England), and was born in 
Brittany on the 22nd August, 1898. He took up arms in the civil disturbances at 
St. Brieux-des-Vaux against the rebels who revolted against his elder brother, 
John VI., Duke of Brittany, and in 1414 distinguished himself at the siege of 
Soissons. He was rewarded by Charles VI. in 1415 with the duchy of Touraine, 
the barony of Parthenay and other honours, in consideration of his conquests of 
those territories. 


He was a staunch partisan of the Duke of Orleans, and after the Battle of 
Agincourt (where he was found amongst the killed, badly disfigured and wounded) 
he was taken prisoner and sent to London, sharing his captivity with the Dukes of 
Orleans and Bourbon. 


Regaining his liberty in 1424, he became Constable of France and began a 
campaign against Charles VII.’s favourites. This roused the bitter antagonism of 
all the courtiers, and it was not long before he became the victim of their intrigues, 
being torced to forfeit his emoluments and to leave the Court and the Army. During 
the next decade, however, he was able to regain his popularity, and his name figures 
in connection with all the most important events in the history of that period in 
France. He represented Charles VII. as Ambassador at the Congress of Arras in 
1435, and personally accompanied the King at the sieges of Montereau and Pontoise, 
where they both acquitted themselves valiantly. He played a brilliant part in the 
campaigns in Normandy, materially helping to restore that province to the French 
Crown. 


. BEATORY Els 











An engraving from 


RALTASAR DE BEAUJOYEULX BALET COMIQUE DE LA ROYNE. 
Paris, 1582. 
Showing the interior scene of a French theatre, the first representation of the Stage 
France in Elizabethan times. 
See Item No. 78. 
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ASSOUCY (v’). 

L’Ovide en Belle Humeur. Enrichy de toutes ses Figures 
Burlesques. 

With frontispiece and curious engravings. 

4to. Calf. 

Paris, Charles de Sercy, 1650. £7 tos 


ASSOUCY (p’). 

L’Ovide en Belle Humeur. 

12mo. Calf, gilt lines on sides, gilt back, inside dentelles, 
g.e., by Petit-Simier. 

Lyons, Claude de la Roche, 1668. ities 


ASSOUCY (v’). 
Les Odes d’Horace en Vers Burlesques. 
4to. Vellum, g. e. 


Paris, Toussainct Quinet, 1652. 7 Os 


From the Prosper Blanchemain collection, 


ASSOUCY (v’). 

Poésies et Lettres, Contenant Diverses Pieces Heroiques, 
Satiriques, et Burlesques. 

With finely engraved frontispiece. 

12mo. Calf, gilt lines on sides, gilt back, inside dentelles, 
g. ¢., by Petit-Sumier. 

Paris, Louys Chamhoudry, 1653. £7 Ios 


22 Maccs Bros., 34 & 35. Conduit Street, London, W. 





55 ASSOUCY (p’). 
Les Rimes Redoublees. 
With engraved frontispiece by Ladam. 


Small 8vo. Calf, gilt lines on sides, gilt back, inside 
dentelles, g. e., by Petit-Simier. 


Paris, De ’ Imprimerie de Claude fy arto) 1671. {10 Ios 


56 ASSOUCY (v’). 
Les Avantures de Monsieur d’Assoucy. 
2 vols. in 1, small 8vo. Calf, gilt lines on sides, gilt back, 
inside dentelles, g. e., by Petit-Sumier. 
Paris, Claude Audinet, 1677. £10 


57 AUBERT (Esprit). 


Les Marguerites Poetiques, Tirées des plus fameux Poétes 
Francois, tant anciens que modernes, Reduites en forme de lieux 
communs et selon l’ordre Alphabetique, Nouvellement recueil- 
lies et mises en lumiere par Esprit Aubert, Avec un Indice tres- 
ample de chasque mati€re. 


Finely engraved title by L. Gaultier (mounted). 
Printed in double columns, in Italic letter. 
4to. Vellum. 


Lyons, Barthelemy Ancelin, Imprimeur ordinaire du Roy, 
1613. fai 
From the Prosper Blanchemain collection. 


On the title page, Ronsard and Du Bartas are shown as the two poets equiva- 
lent to Homer, who appears, accompanied by the Muses, and drinking at the 
Pierian Spring, while Pegasus is gambolling on the slopes of Parnassus. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 23 


58 AUBERT (G.), of Poitiers. 
Elegie sur le trespas de M. Joachim Du Bellay. 
4 leaves, 4to. Half bound. 
N.P.N.D. [Paris, 1561]. £6 


From the Prosper Blanchemain collection. 


59 AUDIGUIER (virat np’), Siegneur de la Menor. 
La Défaite d’Amour. Et autres ceuvres Poétiques de 
V. D.S. de la Menor. A Madame la Princesse de Conty. 
12mo. Old calf. 
Paris, Toussaincts du Bray, 1606. : £10 Ios 


First Eprtion of the poems of this autnor, well-known as a translator of 
Cervantes. The volume contains his poem on the love of Pyramus and Thisbe and 
his amusing verses on the death of the good dog Souillard. 


The author was assassinated in 1624 during a gaming quarrel in a low inn. 


60 AUGURELLUS. 


Les Trois Livres de la Chrysopée, c’est-a-dire L’art de faire 
l’Or, contenants plusieurs choses naturelles, traduicts de Jean 


Aurelle Augurel, poete latin, par F[rancois] Habert, de Berry. 
First Eprrion. Printed in Italic Letter, title within woodcut 
border. | 

Small 8vo. Bound 1n full red morocco, g. e. 

Paris, Benoist Prévost for Vivant Gaultherot, 1549. £25 


Francois Habert, a young Toulouse student, under the shadow of that ortho- 
dox University strove humbly to walk in Marot’s footsteps. Hardly anything is 
known of his life; he was born at Issoudun about 1520 and the date of his last 
published work is 1561. (See however Tilley, The Literature of the French 
Renaissance). 


See also under HABERT, Nos. 336--339 of this Catalogue. 
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61 AUVRAY (jean). 


Le Banquet des Muses ou Les Divers Satires du Sieur 
Auvray. Contenant plusieurs Poémes non encore veus n’y 
Imprimez. | 


Small 8vo. Calf, gilt lines on sides, gilt back, g. e. 
Rouen, David Ferrand, 1628. . {12 Ios 


Bound with Autres oeuvres poetiques du Sr. Auvray, Paris, Antoine de Somma- 
ville, 1681. 


A fine copy; a duplicate from the Old French Royal Library. 


62 AVERTISSEMENS (Les) es trois estatz du monde selon la 


signification de ung monstre en l’an mille V. cens. et XII. Par 
lequelz on pourra prendre avis a soy regir a tousjourmais. 


Gothic Letter, with printer’s device on last page, and six 
woodcuts and a border on title-page and a woodcut of the 
monster. Double columns. 


Small folio. Bound in levant morocco, g. e. 


Valence, Jean Belon, 18 September, 1513. £75 


The only copy on record seems to be in the Fairfax Murray Catalogue of Early 
French Books, No. 23. 


‘‘ This is the original edition of a curious moralisation on the birth of a 
monster at Ravenna, March 6th, 1512. The author appears to be Francois Ynoi 
or Yvoy (see fol. 6, line 8 on recto). 


The title-page is surrounded by ornamental border-pieces enclosing 6 small 
woodcuts. At the end is the very unusual device of Jehan Belon, the printer of 
the volume. He was the first printer at Valence (on the Rhone, in Dauphiny), and 
this appears to be the fifth book produced there. There is also on fol. 7 a curious 
woodcut of the monster.”’ 
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Woodeut from 
JEAN BOUCHET. LE FANEGYRIQUE DU CHEVALIER SANS REPROCHE, 


(LOUIS DE LA TRIMOUILLE). 
Poictiers, 1527. 
See Item No. 149. 
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Title-page from 
JEAN BOUCCHET’S TRIUMPHES DE LA NOBLE ET AMOUREUSE DAME, ET L’ART DE HONNESTEMENT 
AYMER. 
Paris, Ambroise Girault, 1536. 
See Item No. 151. 
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63 AYRAIL (prerre p’). 
L’Esté d’Ayrail, Advocat en la Cour de Parlement de Tolose. 


12mo. Ked morocco, gilt lines on sides, inside dentelles, 
coc 


Tolose, De V’ Imprimerie de Jean Boude, Pour ledict Ayrail, 
1609. 


(SEE ILLUSTRATION, PLATE NO. IV.). £31 Ios 


Ayrail’s verses are extremely scarce. 


Contains the extremely curious portrait of the author, drawn by Charles Galeri, 
engraved at Toulouse in 1592 by Louis Filloul. This seems to be the only known 
production of Galeri’s hand. There are commendatory verses by Baif which have 
apparently escaped the attention of modern commentators. 


*“ SHAKESPEARE . . . OFTEN APPEARS TO ECHO BAIF.” 


64 BAIF (JEAN ANTOINE DE). 


Les Amours, 4 Monseigneur le Duc D’Anjou, Fils et 
Frére de Roy. 


Printed in Italic letter. 


Small 8vo. Bound by Lortic in crimson levant morocco 


gilt lines on sides, full gilt back, inside dentelles, g. e. 
Paris, Pour Lucas Breyer, 15/72. 


(SEE ILLUSTRATION, PLATE NO. V.). £48 


From the Firmin-Didot, P. Desq and Nathan Schuster collections. 


‘This work was addressed to a fictitious lady under the name of Meline. It 
is noteworthy that little more than half the pieces are Sonnets. Baif was the 
member of the Pleiad whose association with Ronsard was of longest date. He had 
the most distinguished scholars in France for his tutors, Charles Estienne, Jacques 
Toussain and Jean Dorat. Baif was a man of active and enterprising mind who 
delighted to experiment in various directions. 


Baif survived all the members of the Pleiad except Pontus de Tyard and died 
on September 19, 1589. The classical Renaissance had no more: enthusiastic or 
enterprising champion, not even in Ronsard himself.”’ 


‘‘ The simpler conceits wherewith Shakespeare illustrates love’s working under 
the influence of spring or summer, night or sleep, often appear to echo in deepened 
notes Petrarch, Ronsard, de Baif, and Desportes.’’ 
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BAIF (JEAN ANTOINE DE). 


Les Mimes, Enseignemens et Proverbes de Jan Antoine 
de Baif. Revues et augmentez en ceste derniére edition. 


12mo. Bound by Chambolle-Duru in full green levant 
morocco, gilt fleuron on centre of sides, inside dentelles, g. e. 


Paris, Jean Houzé, 1597. £25 


‘* Baif’s most popular and at the same time most original work is Mimes, 
enseignements et proverbes, of which two books were published in his lifetime and 
two after his death. The term mimes was due to the fact that the chief source of 
the work was the Sententiae of Publilius Syrus, a mime-writer of the first century 
B.C., whose mimes or farces contained numerous wise and moral sayings, which 
were collected in the first century of our era and largely added to during the 
middle ages. They were edited by Henri Estieune, and were frequently translated 
into French in the course of the sixteenth century. Besides this source Baif drew 
from Theognis and Phocylides and from two modern collections of sayings, the 
Adages of Jean le Bon and a collection of Italian proverbs with French equivalents 
which was published in 1548. Thus his Mimes consist of a variety of satirical and 
moral reflexions, with the occasional intreduction of a short fable, strung together 
with little or no attempt at unity and written in a jerky octosyllabic metre. 

There is more unity in the last mime of the fourth book, in which Baif, 
writing as a catholic and a loyalist, advocates as Ronsard had done in his earliest 
discours a reform of the church from within.’’ (Tilley, The Literature of the French 
Renaissance). 


‘ WHATS HECUBA TO HIM, OR HE TO HECUBA, THAT HE SHOULD WEEP 


FOR HER?” (Hamer, Act I, Scene 2, 585). 


66 BAIF (Lazare DE). 


La Tragédie d’ Euripide nommée Hecuba, Traduicte de 
Grec en rhythme Francoise, dédiée au Roy. 


First Eprrion. Small 8vo. Bound by Dunezat in full blue 
levant morocco, inside dentelles, g. e. 


Paris, de ’imprimerie de Rob. Estienne, Imprimeur . du 


Roy, 1544. £25 

Hecuba is quoted eleven times by Shakespeare in his plays. 

From pp. 77 to p. 104 are several poems by Baif, including ‘‘ La Fable de Caunus 
et Byblis suivant Ovide, Silve de Silvanius,’’ etc. At the end is printed Baif’s 
device ‘‘ Rerum vices.” 

‘In the year 1544, the year of Marot’s death, Pierre Ronsard began to learn 
Greek under Dorat. It marks the dawn of a new era in French literature, of an 
era in which French men of letters were to penetrate some of the secrets of Greek 
style and to infuse into their own literature something of the true classical spirit. 
The movement began with some attempts (including Lazare de Baif’s translation 
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BAIF—continued. 


of Hecuba) to translate the masterpieces of Greek poetry.’’ (Tilley, The Literature 
of the French Renaissance). 

But the concept that tragedy is a dramatic representation of human misery is 
Senecan. Italian actors and stage-settings were popular at the court of Francis I, 
and in 11548 Sebillet (see Bk. Il, Ch. I) waid in his Art poétique : 

‘“Ta moralité francgoise represente en quelquechose la tragedie grecque ou 
latine, singulierement en ce qu'elle traite sujets graves et principaux. Et si le 
Francois s’estoit rangé a ce que la fin de la moralité fust toujours triste et doulou- 
reuse, la moralité seroit tragedie.’’ 

Greek influence was added to Senecan by the translations of Lazare de Baif 
from Euripides, and with the same insistence on the tragic ending, for Baif defines 
as follows : 

‘‘ Tragedie est une moralité composée des grandes calamitez, meurtres et adver- 
sitez survenus aux nobles et eacellents personnages comme .. . . Edipus qut 
se creva les yeux apres qu'il lui fust declaré comme il avoit eu des enfants de sa 
propre méreé, apres avoir tué son pére.”’ 

Thus, it is clear that when, after 1548, the French began writing tragedies 
of their own, the underlying concept was lyric rather than dramatic, the chief ele- 
mént of the plot was the dénouement, and the subject invariably was the mis- 
fortune which befalls several souls or the misfortunes which befall one soul. A 
typical model was the Hecuba of Euripides, of which there were four translations, 
besides innumerable editions. Here the audience delighted in the spectacle of a 
queen who has become a slave, a wife whe witnesses her husband’s death, a mother 
-who sees her son and daughter perish, three calamities overwhelming a noble and 
virtuous character. And the best example in all literature of this lyrical form of 
tragedy is Shakespeare's King Lear, where, with characteristic lack of poetic 
justice, the destruction of Lear carries with it the just and the unjust to a terrible 
end. 

From the Prosper Blanchemain collection. 


BALZAC (cuEz DE). 


Les Oeuvres Diverses du Sieur de Balzac. Augmentées en 
cette edition de plusieurs Pieces nouvelles. 
-i2mo. Original limp vellum. 


Paris, Chez Claude Barbin, 1658. | nV Pe vek 


A valuable edition containing several pieces not previously published. 
‘* The grandiloquence of Balzac laid the foundations for French oratory and 


the rise of a classical style. He accomplished two notable things. He made 
French prose eloquent by giving it cadence, and he incorporated into it the 
Renaissance concept of the Roman patriot and of the honnéte homme. Thus 


Balzac did for prose what Malherbe did for verse. His type of Roman lives again 


in the plays of Corneille. He spent his life in making phrases but of these he was 
a master-builder. He understood. the harmonies of French to an eminent degree, 
and he taught his generation the value of paragraphs, transitions and the mot 


_ propre. His sentences, unlike those of his predecessors, are balanced and well- 
- proportioned. Thus he fashioned the instrument of French rhetorical prose for 


future writers; the style of Bossuet is built upon that of Balzac.’’ 
(Nitze and Dargan, History of French Literature). 
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68 BANDELLO. 


Histoires Tragiques Extraictes des Oeuvres Italiennes de 
Bandel, et Mises en Nostre Langue Francoise, par Pierre 
Boaistuau, surnommé Launay, natif de Bretaigne. 


Paris, Benotst Prevost, 1561. 


Continuation des Histoires Tragiques, Extraites de L’Italien 
de Bandel, mises en langue Francoise, par Francois de Belle- 
Forest, Commingeois. 


Paris, Benotst Prevost, 1560. 


The two parts in one volume. Small 8vo. Bound by Hardy- 
Menil in full red morocco gilt, g. e. 


Parts, 1560-61. £21 


Of considerable Shakespearean importance. Bandello was a French bishop as 
he had been appointed to the see of Agen in 1550 and his Novelle immediately 
attracted attention in his adopted country. The success of the French translation 
of Bandello moved Jacques Yver to write his ‘‘ Printemps.’’ ‘‘ The novels of 
Bandello are the ultimate sources of the stories of ‘ Romeo and Juliet,’ ‘ Much Ado 
about Nothing,’ and‘ Twelfth Night.’ ”’ 

From the Garcia collection, 1872, No. 309. 


69 BAPTISTA MANTUANUS. 


Les Eglogues de F. Baptiste Mantuan, Traduites nouvelle- 
ment de Latin en Francois, Avec plusieurs autres Composicions 
Francoises, 4 l’imitacion d’aucuns Poétes Latins, par Laurent 
de la Graviere. 

Printed in Italic letter. 

Small 8vo. Full green levant morocco, inside dentelles, g. e. 

Lyons, Jean Temporal, 1558. £21 

‘‘The popular pastoral poet was Baptista Mantuanus, Shakespeare’s “‘ good 
old Mantuan ’’ (Love's Labours Lost, Act IV. Scene 2, where Holofernes quotes 


the first line of his first eclogue). He found great favour with the humanists of 
all countries, and nowhere more so than in France.”’ 
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BEATE): 


Olivier Codoré of 


Woodcut (reduced) by 


SION AT THE ENTRY OF CHARLES IX. 


NTREE DE CHARLES IX. A PARIS. 


Paris, 1572. 


See Item No. 155a. 
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70 BARBIER. 


ie 


Traité de L’estat Honneste des Chrestiens en leur accoustre- 
ment. 


Fine vignette on title-page. 
8vo. Full crimson levant morocco, inside dentelles, g. e. 


Printed by Jean de Laon, 1580. £10 Ios 


From the library of Ernest Stroehlin. 


BARREME. 


Le Livre Facile pour apprendre |’Arithmetique de soy- 
mesme et Sans Maistre. Ouvrage tres-necessaire a toute sorte 
de Personnes: aux unes pour apprendre |’Aritmetique; et a 
ceux qui la scavent pour les aider a rappeller leur mémoire de 
quantité de Regles, qui s’oublient facilement faute d’une 
pratique journaliére. Nouvelle Edition reveu corrigé et 
augmenté par Barreme fils. 


With finely engraved frontispiece. 
8vo. Full crimson levant morocco, gilt lines on sides, gilt 
panel back, inside dentelles, g. e. 


Paris, Denis Thierry, 1689. £5 58 


72 BASTIMENT DE RECEPTES (Le) traduit d’italien en 


francois. Item autre petit Traité de Receptes, intitulé le plaisant 
jardin. Plus la Medecine de Maistre Grimache. 


Title within woodcut. border. 
1zmo. Original vellum. 


Rouen, 1583. ) £6 6s 


A curious popular pharmacopea. 
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73, BAUDELOT DAIRVAL (cu. cesar). 


Histoire de Ptolemée Auletes. Dissertation sur une pierre 
gravee antique du Cabinet de Madame. 


8vo. Old French calf, gilt back, with the Arms of Louts 


César de Cremeaux, Marquis d’Entragues. 


Paris, Pierre Aubouin, 1608. f2 15s 


74 BAYLE (pierre). 


pe: 


Pensées diverses écrites 4 un Docteur de Sorbonne 3 
loccasion de la Cométe qui parut au mois de Décembre 1680. 


2 vols, 12mo. Old French red morocco, gilt lines on sides, 


gilt hacks: doublures of red morocco, with denteles, g.¢., by 
Du Seuil. 


Rotterdam, Chez Reinier Leers, 1683. £9 9s 


A very fine ruled copy of this celebrated book. 

‘* All the life of Bayle was absorbed in his thought, in the search for human 
truth and the devotion to reason. His Penseés sur la cométe were ostensibly 
written to relieve superstitious minds of the fear that comets presaged disaster. 
But in attacking superstition, Bayle also launches several ideas that assail the 
current orthodoxy: it is unlikely that Providence interferes by prodigies or miracles, 
with the course of nature; there is a wide difference between the principles and 
the practice of believers; the atheist may be a well-behaved person; and tolerance 
is always to be recommended.” 


Bayle’s general method. shows a ‘‘ véritable esprit: scientifique.’’ His two 


main ideas are relativity and tolerance. (Nitze and Dargan, History of French 
Literature). 


BEAUCHASTEAU. 


La Lire du jeune Apollon, ou la Muse naissante du petit 
Beauchasteau (Francois Mathieu Chastelet). 


With an engraved frontispiece of the author and 22 2 other 
engraved portraits. : 


4to. Old calf, gilt panelled back. 
Paris, Ch. de Sercy, 1657. | £8 10s 


A collection of improvisations by a talented child of 12: — 
A fine copy with the bookplate of the Bridgewater Library. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 31 


76 BEAUFORT (gan pe), Parisien. 


Le Trésor des Trésors de France, vollé a la Couronne, par 

les incogneués faussetez, artifices et suppositions, commises par 

les principaux Officiers de Finance. © Descouvert et présenté 

au Roy Louys XIII., en l’assemblée de ses Etats généraux, tenus 

a Paris l’an 1615. Avec les moyens d’en retirer plusieurs millions 
d’or, et soulager son peuple a |’advenir. 


8vo. Half-bound. 


Paris, 1615. | £5 58 


An early plan for the reconstruction of French public finances. It is doubtful 
whether these suggestions were actually put into practice. 


77 BEAUJEU (curisTOFLE De). 


~ Les Amours de Christofle de Beaujeu, Baron dudit Beaujeu, 
et Seigneur de Jeaulges: Ensemble, Le Premier Livre de la 
Suisse, composé par le mesme Autheur. Dedié 4 Monsicur le 
President Brisson. 


4to. Bound by Thompson in full green levant morocco, 
inside dentelles, g. e. 


Paris, Didier Millot, 1589. — £52 Ios 


A very fine copy of this extremely rare book. It is one of the scarcest books 
of poetry of the sixteenth century and only two or three copies are on record. 


32 Macces Bros., 34 & 35, Conduit Street, London, W. 


THE FIRST REPRESENTATION OF THE STAGE IN FRANCE IN THE 
TIME OF QUEEN ELIZABETH. 


78 BEAUJOYEULX (sarrasar DE). 


Balet Comique de la Royne, faict aux nopces de Monsieur 
le Duc de Joyeuse & Madamoyselle de Vaudemont, sa Soeur, 
par Baltasar de Beauioyeulx, Valet de Chambre du Roy, et de 
la Royne sa mére. 


Printed partly in Italic letter. 


With 26 remarkable plates, finely engraved, of the Royal 
Coat of Arms, the interior scene of a French theatre, showing 
spectators in two galleries and views of stage machinery, etc., 
numerous pages of music and singing voices for the opera, 
together with complete series of devices borne at the ballet by 


the nymphs. 


4to. Bound by Lortic in full dark blue levant morocco, gilt 
monograms with crowns at each corner on both sides, gilt panel 
back, inside dentelles, g. e. 


Paris, Adrian le Roy, Robert Ballard, and Mamert Patisson, 
imprimeurs du Roy, 1582. 


(SEE ILLUSTRATIONS, PLATES NOS. VI. AND VII.). £215 


This is the first attempt at an opera performed in France. The 27 engraved 
plates are after Jacques Patin. The printed music is by Maitre Salomon with the 
assistance of Beaulieu; it was written for the verses of La Chesnaye. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 33 
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79 BELLEAU (remy). 


. . «@ om 
La Bergerie de R. Belleau, divisée en une premicre & 
seconde journée. 


Printed in italic letter. With printer’s device on both titles. 
First Epirion (to contain the Seconde Journée). 


Small 8vo. Bound by Trautz-Bauzonnet in full crimson 
levant morocco, gilt lines on sides, gilt panel back, inside 
dentelles, g. e. 


Paris, Gilles Gilles, 1572. £48 


Fairfax Murray Catalogue of Early French Books, Vol. I., p. 24. 


Remy Belleau, born in 1526 or 1527, was, of all the members of the Pleiad, 
Ronsard’s closest friend and constant companion. ° 


The book is dedicated to Charles de Lorraine, Marquis d’Elbeuf, who was a 
pupil of the author. Preliminary verses are contributed by Ronsard, Jean Dorat, R. 
Garnier, and Philippes Desportes : also, at end of first part, are verses by E. Tabourot. 


The Bergerie is divided into a premiére and seconde journée, the first ‘* day ”’ 
being published separately in 1565 and the complete work in 1572. It consists of 
various poems, more or less relating to country life, strung together on a loose 
thread of prose after the fashion of Sannazaro’s Arcadia. Among the more note- 
worthy are a Chant pastoral on the death of Joachim Du Bellay, an Epithalame for 
Charles de Lorraine and Claude, daughter of Henry II, and a song beginning Douce 
et belle bouchelette. But the best and the best-known is Avril : 


Avril, l'honneur et des bois, 
Et des mois, 
Avril, la douce esperance 
Des fruits qui sous le coton 
Du bouton 
Nourissent leur jeune enfance; 
Avril, Vhonneur des prez verds, 
Jaunes, pers, 
Qui d’une humeur bigarrée 
Emaillent de mille fieurs 
De couleurs 
Leur parure diaprée. . . Ete. 
There is nothing highly original in this poem, written as it was after Ronsard’s 
Bel aubespin florissant, but it is exceedingly graceful and throughout the whole 
thirteen stanzas there is not a flaw in the workmanship. 


(For Belleau’s influence on Elizabethan poets see Sidney Lee’s The French 
Renaissance in England.) 
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80 BELLEAU (remy). 


Les Oeuvres Poetiques de Remy Belleau. Redigées en 
deux tomes. Reveués et corrigeés en cette derniére impression. 


2 vols. in 1, 12mo. Old red morocco, gilt borders on sides 
with flower in corners, g. €. 


Lyons, pour Thomas Soubron, 1592. 7 £45 


A fine copy from the Prosper Blanchemain collection with Gaucher’s beautitul 
portrait inserted. ; 

Vol. Il. contains Belleau’s translation of Anacreon with his comedy La 
Reconnue, one of the least-known French plays of the XVIth century. At the end 
is the scarce collection of short poems on Remy bBelleau known as hemigit 
Bellaquei Tumulus with contributions by Dorat, Passerat, Bait, Desportes and 
Ronsard. 

‘‘ The school of the Pléiade was fascinated in its infancy by Anacreontic 
verse. The poets of the Pléiade were the first to make the Anacreontic vein current 
coin of modern poetry. Little doubt is possible that Shakespeare himself at times 
accepted the suggestion of the French lyric. The songs of Anacreon, etc., supplied 
the threads of which many Hlizabethan lyrics were woven. Conceits of the Greek 
lyric streaked Elizabethan poetry almost as richly as the verse of the French Renais- 
sance. Of Shakespeare’s Anacreontic adaptations probably the most striking example 
is met with in Timon of Athens (IV. iii., 442-8), where the dramatist wrote : 

‘The sun's a thief, and with his great attraction 
Robs the vast sea; the moon’s an arrant thief, 
And her pale fire she snatches from the sun: 
The sea’s a thief, whose liquid surge resolves 
The moon into salt tears: the earth’s a thief, 
That. feeds and breeds by a composture stol’n 
From general excrement: each thing's a thief.’ 
Here Shakespeare handled in his own manner a famous Anacreontic ode in its French 
form.’’ (S. Lee, French Renaissance in England.) 


81 BELON (ererre), du Mans. 


L’histoire naturelle des Estranges Poissons Marins, Avec la 
Vraie Peincture et description du Daulphin, et de plusieurs autres 
de son espéce. 

With woodcuts of fishes and the large printer's device of 
Regnaud Chaudtere. 

4to. Original limp vellum. 

Paris, Regnaud Chaudiere, 1551. £8 8s 


A beautiful copy from the library of the celebrated historian Etienne Baluze 
with his autograph Stephanus Baluzius Tutelensis on the title-page. 


' Maccs Bros., 34 & 35, Conduit Street, London, W. 35 





82 BELON (pierre), du Mans. 


Les observations de plusieurs singularités & choses memor- 
ables, trouvées en Grece, Asie, Judée, Egypte, Arabie & autres 
pays estranges. 


Reveuz de rechef, & augmentez de figures, avec une nouvelle 
Table de toutes les matiéres. 


With portrait of the author, 44 woodcuts of animals, birds, 
plants, etc., and a folding view of Mount Sina, engraved by A. 
Sylvius. 

Small 8vo. Crimson levant morocco gilt, fleurons on sides, 


inside dentelles, g. e., by Cape. 
Antwerp, de Imprimerie de Christofle Plantin, 1555. 


{10 10s 


A charming copy from the Robert Hoe library of this celebrated book of 
travels which contains one of the most valuable accounts of Egypt. This is the 
rarest and best edition of this work, which contains a full index which is not to be 
found in the earlier editions. 


83 BELON (pierre), du Mans. 


Portraits D’Oyseaux, Animaux, Serpens, Herbes, Arbres, 
Hommes et femmes, d’Arabie et Egypte, obseruez par P. Belon 
du Mans. Le tout enrichy de Quatrains, pour plus facile cog- 
noissance des Oyseaux, et autres Portraits. Plus y est adiousté 


la Carte du mont Attos, et du mont Sinay, pour | intelligence 
de leur religion. 


Title within woodcut border. Wuth 216 woodcuts of birds 
and beasts. 


4to. Half boards. 
Paris, Guillaume Cavellat, 1557. £10 Ios 


This copy belonged to Eustace Hyacinthe Langlois who added a second work 
entirely in manuscript, with original pen and ink drawings, with the title ‘* Portraite 


(Continued over) 


36 


Maccs Bros., 34 & 35, Conduit Street, London, W. 





BELON—continued. 


d’Oyseaux et autres animaux d’Hgypte, Abyssinie et autres lieux d’Affricque 
observés sur le lieu pur James Bruce, escossais, dans son voyage (aux) sources 
du nil, 1768-1773. Le tout croque et enrichy de quatrains, et autres portraicts 
par H. H. Langlois, éléve de David, 1808.’’ These 36 leaves contain 35 sketches 
in pen and ink with similar verses in imitation of Belon’s work. 


84 BELOT (jean). 


Les Oeuvres de M. Jean Belot, curé de Mils-Monts, Pro- 
fesseur aux Sciences Divines et Celestes. Contenant la Chiro- 
mence, Physionomie, l’Art de Memoire de Raymond Lulle, 
Traicté des Divinations, Augures et Songes, les Sciences Stégano- 
graphiques, Paulines, Arnadelles et Lullistes, l’art de doctement 
Prescher et Haranguer, etc. 


With a large folding woodcut of the lines, etc., of the hand 


and other diagrams. 
Small 8vo. Original vellum. 
Rouen, Jacques Caillotié, 1647. £2 18s 


[| BENEDICT (sarnr).| THIBAULT (arrautp). 


La tres-ample et vraye exposition de la Reigle Monsieur 
Sainct Benoist: tres-utile et necessaire 4 toutes gens de Religion. 
Et speciallement 4 devotes sanctimonialles militantes soubz le 
statut et divine institution d’icelluy sainct Benoist, qui est le 
resplendissant mirouer de la vie monastique et |’exemplaire de 
toute saincte et reguliere discipline. 


Printed in Gothic Letter, double columns. With fine 
printer's device on title and large woodcut on verso. With wood- 
cut initial letters. 


Small folio. Half vellum. 


Paris, Maistre Pierre Vidoue, imprimeur pour Simon Vostre 


(1510). £16 16s 


. This work was first composed by Thibauld Artauld, a Celestinian monk, in 
1480 and was apparently first printed in 1510. It is an important French com- 
mentary on the famous Rule of Saint Benedict. 


PLATE, XLII 


CBbanlons 


nouuellement conrpofees fur plufieuze 
cHante/tant de ®ufique que Ruz 
ftique: Nouuetement Fmprtiz 
meee: dont feo nome fenz 
fupuent cy apres. 
Hi leing centa, pl Diii: 
Diii-f. 





Neufue noftre Dame a fen: 
feigne fainct Nicolae: 
par Pefiar Sons 

fone. 


Title-page from 
CHANSONS NOUVELLEMENT COMPOSEES, 
Paris, Jehan Bonfonds, 1548. 
(The only copy known.) 


See Item No. 176. 


PLATE:X IV, 


LA GHASSE 


Rel CEs: 
OU 


JARDIN DAMOUR 
REFORME’. 
Dans lJequel eft enfeigné la ma- 
niere de conferver & d’entre- 
tenir une Maitreffe. 


ParLlL.G. Avecat. 





NV, 
Par Pre FRELAYMERE’, Imprimcur 


Title-page from 
LA CHASSE AUX FILLES OU JARDIN D’AMOUR REFORME. 
Autun (1680). 
(The only copy known.) 
See Item No. 184. 
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86 BERGERAC (cyrano DE). 
Les Oeuvres diverses. 
With portrait and plates. 
2Vols., SVO. Lait calf, ¢. ¢. 2. 
Amsterdam, Daniel Pain, 1699. L778 


It is well known to students that several passages of Cyrano de Bergerac’s 
Agrippine have been claimed to be close imitations of Cymbeline, Hamlet and the 
Merchant of Venice. Cyrano is the large-hearted hero of Rostand’s famous play. 


87 BERNIER DE LA BROUSSE. 
Les Oeuvres Poétiques. 
Thick 12mo. Half calf, (title in facsimile). 
Poictiers, Julian Thoreau, Imprimeur Du Roy, 1618. £2 2s 


An extremely scarce poetical: collection, including Les Amours de Thisbée. 


88 BEROALDE (rrancois), de Verville. 


Les Souspirs Amoureux de F. B. de Veruille: Avec un dis- 
cours Satyrique de ceux qui escriuent d’Amour, par N. le Digne. 


12mo. Calf, g. e. 


Paris, Pour Timothée Iouan, 1583. £52 Ios 


From the Prosper Blanchemain collection. 


The author was the son of Mathieu Beroald, a native of Picardy and 8 
zealous Protestant, who at one cime kept a school at Paris, Agrippa d’Aubigné 
being one of his pupils. Francois Beroalde was the author of the famous or in- 
famous Le Moyen de Parvenir. 


38 


Maccs Bros., 34 & 35, Conduit Street, London, W. 


89 BERTAUT (ean). 


Recueil des Ocuvres Poétiques de J. Bertaut, Abbé 
d’Aunay, et Premier Aumosnier de la Royne. Seconde Edition. 
Augmentée de plus de la moitié outre la precedente Impression. 


8vo. Full red morocco, three-line fillet border on sides, 


gilt panelled back, inside dentelles, g. e.. by Hardy. 
Paris, Chez Abel L’ Angelier, 1605. {21 


Bound with it, is the second part of Bertaut’s poems with the title: Recueil 
de quelques vers amoureux. Edition derniere revue et augmentée. A Paris, par 
Philippes Patisson, 1606. 

A very fine copy from the Danyau collection, being the copy mentioned in 
Brunet’s Supplement. 


‘* Jean Bertaut, later Bishop of Séez, is free from the exaggerations of Desportes. 
Indeed Bertaut, whose productive pericd (1580-1602) falls within the reign of Henry 
IV., is a transitional poet, having some of the impersonality which we later find in 
Malherbe. Certain of his lines have the sonorous melancholy of Lamartine: 


Et vous, humbles costeaux ou les pampres foisonnent 
Et vous, ombreux vallons, de sources arrosés, 
Chantez—la sur les vents qui vous seruent de voiz.”’ 


To show the French influence on Elizabethan lyric, Sidney Lee writes as 
follows : 


‘‘ Jean Bertaut, one of the youngest of Ronsard’s disciples, penned at the 
extreme end of the sixteenth century a poem of which the first stanza runs thus :— 


Ou ne se souvient que du mal, 
‘L’ingratitude regne au monde : 
L’injure se grave en meétal, 
Et le bien-fait s’escrit en l’onde. 
The last two lines are barely distinguishable from the familiar words in Henry VIII. 
(IV. ii., 45-6) :— 
Men’s evil manners live in brass; their virtues 
We write in water. 
‘‘ With Bertaut’s death, in 1611, the era of the Renaissance lyric may be said 
to terminate in France. In the same year Shakespeare retired from the active 
exercise of his profession.”’ 
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go BERTAUT (jean). 


Les Oeuvres poetiques de Mr. Bertaut, Evesque de Sees, 
Abbé d’Aunay, premier Aumosnier de la Royne. _ Derniére 
édition, augmentées de plus de moitié outre les precedentes 
impressions. 


8vo. Red morocco, gilt back and sides, inside dentelles, 
g.¢., by Chambolle-Duru. 

Paris, Toussainct Du Bray, 1620. £14 Ios 

A very fine copy, from the Robert Hoe collection, of the best edition of 


Bertaut’s poems. Among the commendatory verses at the beginning is an amusing 
sonnet by Guillaume Colletet. 


Baeoek CIO T (c.).- 

Copie de quelques Papiers et Lettres de Madame la Prin- 
cesse de Conti. 

French Manuscript on paper, beautifully written in an Italic 
hand. Illuminated title in Roman letters, with signature at foot 
“ De la plume de C. Berthiot.”’ 

Lines in gold round each page and ornamental head and tail 
pieces to each section. 


8vo. Contemporary red morocco, crimson morocco 
doublures with dentelle borders, g. e., enclosed in red morocco 
drop case. 

(Late Seventeenth Century.) £12 12s 


92 BESSE (jacques pe), Limosin. 
Sonnets de la Vanité du Monde. 
Printed tn Italic letter. 
12mo. Vellum. 
Paris, Rolet Boutonné, 1613. £12 12s 


From the Dr. Laloy and Prosper Blanchemain collections. 
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93 BESSON (jacques). 


Le Cosmolabe ou Instrument Universel, concernant toutes 
Observations qui se peuvent faire par les Sciences Mathémati- 
ques, tant au Ciel, en la Terre, comme en la Mer. De l’inven- 
tion de M. Jaques Besson, Professeur es dittes Sciences en la Ville 
d’Orleans. 


The two parts complete, title with woodcut borders and 
numerous woodcuts of Mathematical Instruments and some 


folding plates. 


Small gto. Bound by Gruel in full blue levant morocco, 
inside dentelles, g. e. | 


Paris, Ph. G. de Roville, 1567-1569. £25 


94 BESSON (jacques). 


Theatre des Instrumens Mathematiques et Mechaniques de 
Jaques Besson, Dauphinois, docte Mathematicien. Avec 
l’Interpretation des Figures d’iceluy, par Francois Beroald. 


Title within woodcut borders, and 60 interesting plates of 
mechanical inventions and machinery, etc., including a fire- 


engine and improved shipping. 
Folio. Old vellum. 
Lyons, Barthelemy Vincent, 1579. £6 15s 


The plates are partly by Jacques Androuet du Cerceau. This is the famous 
second edition containing the four plates (17, 35, 37, 51) by Réné Boyvin. See 
Robert-Dumesnil, 180-183 (Vol. VIII., pp. 79-81). ° 


PLATE XV. 


DE VER 


AS Dene oro N EES 
DV we bGNEV R 
DE CHOLIERES 





A PARIS, 


Chez Iean Richer, rue faint Iean de 
Latran, al’arbre Verdoyant. 





158 7. 
Avec PRIVILEGE Dv Roy. 


Title-page from 
CHOLIERES. LES APRES-DISNEES. 


Paris, 1587. 
FIRST EDITION. 


See Item No. 188. 
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A page (reduced) from 
CHRISTINE DE PISAN. 
Paris, Philippe Le Noir, 1522. 

With 100 woodcuts. 

See Item No. 194. 
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BEZA (THEODORUS). 


Le Reveille-Matin des frangois et de leurs voisins, composé 
par Eusebe Philadelphe Cosmopolite en forme de dialogues. 


2 parts in 1 vol., 8vo. Old calf, gilt back. 


A Edimbourg, de UImprimerte de Jacques James, avec Per- 


mission, 1574. £3 10s 


Ascribed by bibliographers to Theodorus Beza, to Hugues Doneau, or to Nicolas 
Barnaud. 


The Kdinburgh imprint is of course apocryphal and the real place of printing 
is evidently basle, Geneva, or Lausanne. ‘The Latin version, published the same 
year, though it bears the same fictitious names of printer and place of printing, 
is from a different press. 


Le Réveille-matin des Frangois was dedicated to the Queen of England in a 
letter dated November 20, 1573. This is followed, first by another dedicatory 
letter addressed to the estates and princes of Poland, and secondly by a letter 
purporting to be written to the Duke of Guise by a follower of the house of 
Lorraine, and sent to him with a copy of the pamphlet. The duke is assured that 
his accession to the throne would find favour with a large majority of the nation, 
including the Huguenots, and he is urged to come forward at once as the liberator 


of his country. A similar expression of the Huguenot views occurs in the body of 
the work. 


The Réveille-matin has been attributed to at least three authors, but two of 
these attributions may be dismissed at once: that to Beza, as resting only on the 
unsupported statement of Adrien Baillet, who was born between seventy and eighty 
years after its publication : that to Hugues Doneau, the well-known jurist, as based 
on the sole authority of Cujas, who was his bitter opponent. The claims of Nicolas 
Barnaud, a gentleman of Crest in Dauphiné, are more deserving of consideration. 
They depend on the statement of J. J. Frisius, a native of Zurich, who, in his 
edition of the Bibliotheca of Conrad Gesner, published at Zurich in 1583, says that 
Barnaud was reputed to be the author, and that seven or eight years previously one 
M. de Lafin had given him a tremendous box on the ear for it in a street of Basle 
without his making any resistance. But, supposing this story to be true, it hardly 
proves that Barnaud was the author of the Réveille-matin : and probably Lenient is 
right in his conjecture that, like the Satire Ménippée, it is the work of several 
hands. There is certainly considerable difference in the style of the different 
speakers, which, judging from other pamphlets of this time, is not to be accounted 
for by an attempt at dramatisation. As regards the subject-matter of the 
pamphlet, it is too well known to require any reference here. The tone of 
the second part, though more calm and serious, is much more republican and 
revolutionary than that of the first part, and one of the questions discussed 
by the two speakers—the historian and the politician—is whether it is lawful to 
resist an unjust magistrate. (Tilley, Studies in the French Renaissance.) 
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BIBLE (ta). 


Qui est toute la saincte escriture: contenant le Vieil et le 
Nouveau Testament. Autrement, La Vieille et Nouvelle 


Alliance. 


Printed in double columns. 


Bound up at the beginning is Calendrier Historical. 
Auquel avons adiousté une facile declaration du nombre d’or. 
Item, de l’Epacte. Item, de l’Indiction Romaine. Plus du Cycle 
solaire, et pourquoi il a este ordonné. 


Two parts in 1 vol., 8vo. Old calf. 
(Geneva), Frangois Estienne, 1567. £10 ios 


Containing the rare Calendrier Historical with separate title, which is usually 
missing. None of the copies in the British and Foreign Bible Society’s Library is 
perfect. This is a perfect and uncut copy of this beautifully printed and very rare 
edition. At the end is the Psalter with Musical notation and the metrical version by 
Clement Marot and Théodore de Beza; each page is ruled with red lines. It 
is a very neatly printed French Protestant version, executed at Geneva. See Fairfax 
Murray Catalogue of Early French Books, Vol. I., p. 30. 


BIBLIA. 


Biblia Sacra ad optima quzque veteris, ut vocant, transla- 
tionis exemplaria summa diligentia, parique fide castigata. Cum 
Indicibus copiosissimis. 


With the celebrated series of about 231 delicate woodcuts 


by the great Lyonnese engraver Bernard Salomon, also called 
“le Petit Bernard.” 


8vo. Old calf, (title backed). 
Lyons, Jean de Tournes, 1558. £10 0s 
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98 BILLON (francois DE). 


99 


Le Fort Inexpugnable de l’ Honneur du Sexe Femenin, con- 
struit par Frangoys de Billon, Sécretaire. 


On the ttle 1s a remarkable woodcut portrait of the Author. 
There are several full-page woodcuts and a beautiful border with 
military emblems, cannons, etc. 


4to. Original limp vellum. 
Paris, chez lan d’ Allyer, 1555. £16 16s 


‘ THE KEY TO SHAKESPEARE’S IDENTITY.” 


BLAISE DE VIGENERE. 


Les Images ou Tableaux de Platte Peinture des deux Philos. 
trates Sophistes Grecs et les statues de Callistrate. Mis en Fran- 
¢gois par Blaise de Vigenére, Bourbonnois, enrichis d’Arguments 
et Annotations, reveus et corrigez sur l’original par un docte 
personnage de ce temps en la langue Grecque, et representez en 
taille douce en cette nouvelle edition. Avec des epigrammes sur 
chacun d’iceux par Artus Thomas Sieur d’Embry. 


With engraved title-page, and 60 full-page engravings, by 
faspar Isac, L. Gaultier and Thomas de Leu. 


Folio. Printed on Large Paper. Old French crimson morocco. 


Paris, Veufve Abel l’Angelier et la Veufe Mathieu 
Guillemot, 1615. £75 


The Author of this volume is stated by Baconians to be Francis Bacon, and 
reveals in words, as well as in magnificently designed pictures, that the name 
‘‘ Shakespeare ’’ means nothing more than ‘‘ Speare-Shaker ’’ (Shake Spear) and 
is the pseudonym of Francis Bacon. It is also supposed to solve the birth mystery 
of Francis Bacon—that he was the son of Queen Elizabeth by her secret marriage 
with Robert Dudley, Earl of Leicester, and that he had the right to the title, crest 
and device of the Prince of Wales, as he was her first-born. In the year 1921 
Alfred Freund published an exciting book in German bearing as its title (in 
translation) ‘‘ The Picture of the Spearshaker, the solution of the Shakespeare 
riddle,’’ and as its frontispiece the remarkable illustration of a naked man, 


(Continued over) 
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BLAISE DE VIGENERE—continued. 


his face turned to the reader and shaking a spear in his right hand. This bock by 
Freund deals with the work described above. 

In the introduction Mr. Freund writes .— 

‘‘ Bacon must have concealed the great cryptogram somewhere; probably 
he did it in his own works and most probably in the First Folio Edition of his 
Shakespeare Dramas, and chiefly in both parts of Henry IV.” 

‘* The prophesy of the famous savant is now fulfilled, the great cryptogram 
has now been discovered.”’ 

‘‘ The Shakespeare Folio Edition of 1623 contains the key and the two plays 
mentioned, King Henry IV., parts 1 and 2, contain the riddle.” 

‘* The great secret is contained in Francis Bacon’s magnificent work of revela- 
tion, entitled ‘ Les Images des Deux Philostrates,’ etc.’’ 

The fact that two editions are dated after the year 1626, in which Bacon is 
supposed to have died, makes no difference at all. On the contrary this very fact 
(according to Dr. Freund) helps to prove the secret code. 

This copy of the folio edition, 1615, Veuve Abel L’Angelier et Mathieu Guille- 
mot, is a special ruled copy on large paper, from the library of Monsieur Gérard, 
Treasurer of France, with his manuscript ex-libris. 

This edition (admitted by Brunet to be badly described) should contain 68 
plates. The usual collation gives 66 plates. 

This beautiful copy, which is exceptional, contains the 68 plates, 65 in the 
first part of the volume and three in the second part, making 68 in all. The Lefevre 
de Caumartin copy contained only 67. 


gg Another Copy, on ordinary paper. 
Old French calf. £52 10s 


g9B Another Edition. 
With engraved title and 68 full-page engravings. 
Folio. Old calf. 
Paris, Sebastien Cramoisy, 1637. £52 108 


1oo BLAISE DE VIGENERE. 

Traicté du Feu et du Sel. Excellent et rare Opuscule du 
sieur Blaise de Vigenére Bourbonnois, trouvé parmy ses papiers 
aprés son decés. 

Title printed in red and black. bee vignette on title. 

4to. Old calf. 

Paris, la veuve Abel l’Angelier, 1618. £2 10s 
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A page (reduced) from 
CHRISTINE DE PISAN. 
Paris, Philippe Le Noir, 1522. 
With 100 woodcuts. 
See Item No. 194. 
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With 100 woodcuts. 
See Item No. 194. 


Portions of 2 pages from 
LES CENT HYSTOIRES 
Paris, Philippe Le Noir, 1522. 
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tor BLANCHON (joaqgum). | 

Les Premiéres Oeuvres Poetiques de Joachim Blanchon. Au 
Tres-Chrestien Henry III, Roy de France et de Pologne. 

With finely engraved portrait of Henry III. 

First Epition. Printed in Italic letter. 

12mo. Full crimson levant morocco, ins¥ile dentelles, g. e. 
(Hardy). ae 

Paris, Thomas Perier, 1583. £21 


102 BOCAGE (aprtan). 


Oeuvres Poetiques Sur Le Subject de la Conception de la 
Tres-Saincte vierge Marie mere de Dieu. Composéz par diuers 
Autheurs. Recueillies par Adrian Bocage. 

With charming engraved vignette on title. 

12mo. Full dark blue levant morocco, inside dentelles, g. €., 
by Petit. 

Rouen, Guillaume de la Mare, 1615. £35 


The title is in two states, with and without the engraved vignette. 
From the Prosper Blanchemain collection. 


103 BOCCACCIO. 


Le Cameron. Autrement dit les Cent Nouvelles: com- 
posées en langue latine par Jehan Bocace et mises en francois 
par Laurens de Premierfaict. 


Gothic Letter. 
8vo. Full brown levant morocco, inside dentelles, g. e. 


Paris en la grand rue St. Jacques a l’enseigne de l’Eléphant, 
10 October, 1527. £52 Ios 


From the library of William Morris. 

This edition of the Decameron in French, printed by Francois Regnault, is 
different from all described by Brunet. This, the first French translation of 
Laurent du Premierfait reigned supreme till 1545 when it was succeeded by the 
new version of Antoine le Macon (see No. 104 in this Catalogue). Laurent du 
Premierfait made this paraphrase from a Latin version for Jean, Duc de Berry at the 
beginning of the fifteenth century and it enjoyed considerable popularity. 
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104 BOCCACCIO. 


105 


Le Decameron De Missire Jehan Bocace Florentin, 
Nouvellement Traduict d’Italien en Francoys par maistre 
Anthoine le, Magon, conseiller du Roy, et ‘Tresorier de l’extra- 
ordinaire de ses guerres. 


8vo. Vellum. 
Lyons, Guillaume Thibout, 1556. £15 15s 


This translation was made by command of Marguerite de Valois (author of 
the Heptameron). 


Of the great masterpieces of the fourteenth century the most popular in 
France at this time was the Decameron. For the greater part of Francis’s reign 
readers were content with the old translation of Laurent du Premierfait, which was, 
however, more a paraphrase than a real translation. It was not till 1545 that it 
was superseded by a new version made by Antoine le Macon, treasurer of the 
finances for Burgundy, and secretary to Margaret of Navarre, by whose command 
the translation was made. He undertook the task, he tells us in his ingenuous and 
modest preface, with some reluctance, feeling doubtful whether his powers or those 
of the French language were equal to producing an adequate representation of the 
original. The encouragement however which he received from those persons, 
Frenchmen and Italians, to whom he submitted part of his work, induced him to 
complete it, and his publisher in his advertisement to the reader, confidently 
appealed to the translation as a ‘‘ strong proof and sure testimony of the richness 
and copiousness of our French vernacular.’’ It is in fact a thoroughly good piece 
of work. If it misses the exquisite grace and harmony of Boccaccio, in other 
respects it catches much of his spirit, and it reads like an original work. The 
French is racy, forcible, and wholly free from affectation. Estienne Pasquier is right 
in naming Le Macon, with other translators, as one to whom the French language 
was not a little indebted. (Tilley, The Literature of the French Renaissance.) 


BOCCACCIO. 


Le Laberinthe d’Amour de M. Jean Boccace, autrement 
invective, contre une mauvaise femme. Mis nouvellement 
d’Italien en Frangoys. 


Title within woodcut border. 


12mo. Bound by Niedrée in full levant morocco, gilt centre 
ornament, gilt panel back, inside dentelles, g. e. 


Paris, Jean Ruelle, 1571. | £15 15s 
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A GENUINE NICOLAS EVE BINDING. 
106 BOCCACCIO. 


Traité des Mesadventures de Personnages. signalez. 
Traduict du Latin de Jean Boccace, et reduict en neuf liures: 
par Cl. Witart, Escuyer, Sieur de Rosoy, Gasteblé, Belual et de 
Beralles, Conseiller au siege Presidial de Chasteau-thierry. 


8vo. Original limp vellum, gilt back and sides, g. e., (one 
cover damaged). 


Paris, chez Nicolas Eve, Relieur du Roy, demeurant au cloz 
Bruneau, rue Chartiere, a l’enseigne d’ Adam et Eue, 1578. 


£28 


If this volume were not slightly damaged it would have been one of the highest 
priced items in this catalogue. 


Original bindings which can be ascribed by documentary evidence to the great 
binder, Nicolas Eve, are among the scarcest of bibliopegistic treasures and 
extremely few have survived, 


From the Prosper Blanchemain collection. 


‘107 BOCCONE. 


Recherches et Observations Naturelles, de Monsieur 
Boccone, Gentilhomme Sicilien; Touchant le Corail, la Pierre 
Etoilée, les Pierres de figure de Coquilles, la Corne d’Ammon, 
l’Astroite Undulatus, les Dents de Poissons pétrifiées, les 
Hérissons alterez, |’7Embrasement du Mont Etna, la Sangsiie du 
Xiphias, l’Alcyonium stupposum, le Bezoar Mineral, et les 
Plantes qu’on trouve dans la Sicile, avec quelques Reflexions sur 
la Vegetation des Plantes. 


8vo. Old vellum. 


- Amsterdam, Jean Jansson, 1674. tos 6d 
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108 BONFONS (rrerre), Parisien. | 


Les Fastes Antiquitez et Choses plus remarquables de Paris. 
Labeur de curieuse et diligence recherche, diuisé en trois liures. 


Par M. Pierre Bonfons, Parisien, Controlleur au Grenier 3 sel 
de Pontoise. 


8vo. Old brown calf. | 
Paris, Nicolas Bonfons, 1607. b 16 6s 
The complete edition, with the fine woodcuts after J. Rabel, which are of con- 


siderable archeological interest. The author was the controller of the salt depdt 


at Pontoise. His work describes all the Paris churches with their tombstones and 
sculptures. 


109 BONNEFONS (gay). 


Pancharis Jo. Bonefonii Arverni. 
12mo. Old brown calf. 


Bound with: 


Imitations tirées du latin de Jean Bonnefons avec autres 
amours et meslanges poetiques de l’invention de l Autheur 


(Gilles Durant). 
Paris, Abel l’ Angelier, 1588. £28 


Presentation copy from the author. 


‘* The best-known work of Gilles Durant was a spirited translation into French 
of Pancharis, a series of Latin love poems by his fellow-townsman and close friend, 
Jean Bonnefons (1554-1614). To the first and second editions of Bonnefons’ Latin 
Pancharis, Durant appended a second part which bore the title, ‘ Imitations tirées 
du Latin de Jean Bonnefons, avec autres amours et meslanges poetiques, de l’inven- 
tion de l'Autheur (i.e. Gilles Durant),’ and a poem called ‘ Le Zodiac Amoureuz ’ 
first appeared among these Amours. 


In one of George Chapman’s earliest volumes entitled ‘ Ovid’s Banquet of 
Sence,’ 1595, there figures a poem in thirty six-line stanzas entitled ‘ The Amorous 
Zodiacke.’ It is a pedantic love poem portraying celestial influences on phases of 
the poet's passion. Although Chapman gives no hint of his indebtedness, no word 
of his text is original. Throughout, he is anglicizing a French poem with the same 
title, and in the same metre, by Gilles Durant. Not only is Durant’s language 
accurately, and indeed servilely, reproduced by Chapman, but the Frenchman's 
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BONNEFONS—continued. 
metre is borrowed, and many of his rhymes are anglicized with curiously halting 
effect.’’ Sidney Lee (The French Renaissance in England). 


Sidney Lee further quotes the example of Chapman's rendering of Durant as 
an example of the many short Elizabethan poems of lyric character, which, in spite 
of tacit avowals of originality, belonged to the category of literal translation from the 
French. In his Appendix II. he devotes thirteen pages in showing the responsibility 
of George Chapman for the common Elizabethan habit of plagiarism from the French, 
and shows that in addition to George Chapman, the poet Lodge, Samuel Daniel and 
Drummond of Hawthornden were all members of the plagiarizing brotherhood. 


110 BONNEFONS (gay). 


Imitations du Latin de Jean Bonnefons. Avec Autres Gayetez 
amoureuses de l’invention de |’Autheur (Gilles Durant). Der- 
niére Edition revetie et corrigée. 


8vo. Original limp vellum. | 
Paris, De ’ Imprimerie d’Anthoine du Brueil, 1610. £18 18s 


See note to No. 109 of this Catalogue. 


z11_ BOSSUET (jacques BENIGNE). 


Exposition de la Doctrine de |’Eglise Catholique sur les 
Matieres de Controverse. Par Messire Jacques Benigne Bossuet, 
Conseiller du Roy en ses Conseils, Evéque et Seigneur de Con- 
dom, Précepteur de Monseigneur le Dauphin. 


First Issuz oF THE First Epirion. Small 8vo. Old calf. 
Paris, Sebastien Mabre-Cramoisy, Imprimeur du Rot, 1671. 


£2 10S 


‘‘ If Boileau was the defender of authority in literature, Bossuet was its evange- 
list in religion. No one has ever preached a reactionary programme more eloquently 
than he, nor, be it said in his honour, with greater sincerity. A devout Catholic, 
he was not what we should call an original thinker; he defined a heretic as ** celui 
qui a une opinion.’? For this reason alone it is difficult to agree with Nisard and 
Brunetiére, who regard Bossuet as entirely representative of Louis XIV’s time. 
But he had a seductive personality, a great intelligence—placed in the service of 
a high moral idea—and he treated vital questions with the simple seriousness of a 
really great soul.’’ (Nitze & Dargan, History of French Literature.) 
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112. BOSSUET 4G. B.). 
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Discours sur histoire universelle a Monseigneur Le 
Dauphin, pour expliquer la suite de la Religion et les change- 
mens des Empires. Premiere partie (all published). | 


First Epirion. 4to. Old calf, gilt panelled back; 
Paris, Sebastien Mabre-Cramoisy, 1681. | £5 5s 


‘* Bossuet’s nomination as tutor to the Dauphin made him resign his bishopric 
and devote himself, with characteristic zeal, to forming the mind of a pupil who, 
however dull and unappreciative, might some day rule the world. To this 
endeavour we owe several of Bossuet’s greatest works, such as: the Traité de la 
connaissance de Dieu, the Politique tirée de l’Ecriture sainte and the famous 
Discours sur l’histoire universelle (begun in 1678). While these works failed of 
their immediate purpose—the Dauphin having no brain to instruct—they are the 
basis of Bossuet’s philosophy and they serve as an index to both the epoch and 
the man. Absolute monarchy could have no other historian than a theologian, one 
who would see in the established order a foreordainment of God. At the same 
time, Bossuet is no flatterer—he lauded the monarchy, but he lauded it as an 
obligation and a trust, and he spared no pains to make clear the terrific duties that 
weigh down a king.  JBossuet’s appeal is neither overbearing nor servile, it is. 
psychologically true and to the point, it shows his good sense and his justesse 
d’esprit. Finally, it reveals his courage.”’ 


‘‘ The Discours sur l’histoire universelle remains the outstanding instructional 
work. Its importance as a serious philosophy of history may be questioned. Yet 
there is no doubt that it served as such for Classicism. Bossuet aims at nothing 
less than a ‘* theology of human progress,’’ from Adam to Charlemagne. The 
Discours is divided into three parts: (1) On Epochs, which gives a chronological 
outline, (2) On Religions, which establishes the idea of Providence ruling the world 
through his chosen peoples, and (3) On Empires, which confirms the succession of 
Rome. Thus historical unity is found in religion: Judea, Christianity and Rome. 
Having determined this fact—de parti pris—Bossuet is free to deal with secondary 
causes, and here he is at his best. He would make his Royal pupil see the true 
characters of kings and peoples,—why they succeed, why they fail. Events mean 
little to him, it is the man behind the event whom he would make the Dauphin 
understand. Lacking modern erudition, Bossuet is yet a master of his material, 
he seeks to be impartial and is led—as far as his thesis permits—by psychological 
and rational considerations. Above all, he has the ability to survey a movement, 
and he points the way to, even if he does not attain, the position of Montesquieu. 
On the other hand, the effect of his theory is static. He reinforces the old 
absolutes of une loi, un roi, une foi, and he does so with the optimism of his. 
vigorous personality.’’ (Nitze & Dargan, History of French Literature). 
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113. BOSSUET (. B.). 


Discours sur |’Histoire Universelle A Monseigneur Le 
Dauphin: Pour expliquer la suite de la Religion et les change- 
mens des Empires. Premiére Partie. Depuis le commencement 
du monde jusqu’ a |’Empire de Charlemagne. Seconde Edition. 

8vo. Contemporary full citron morocco, inside dentelles, 


a Ge 


Paris, Sebastien Mabre-Cramoisy, Imprimeur du Roy, 1682. 


£4 158 
114 BOSSUET G. B.). 
Conference avec M. Claude, Ministre de Charenton, sur la 
Matiére de |’Eglise. | ; 
First Epirion. Small 8vo. Old calf, gilt back. 


Paris, Sebastien Mabre-Cramoisy, 1682. £1 Ios 


115 BOSSUET Q. B.). 
Traité de la Communion sous les Deux Especes. 
Small 8vo. Old calf, gilt back. 
Paris, Sebastien Mabre-Cramoisy, Imprimeur du Roy, 1682. 


£1 10s 
116 BOSSUET g. B.). 
Oraison Funebre de Marie Terese d’Austriche, infante 
d’Espagne, Reine de France et de Navarre. 
First Eprrion. 4to. Dark blue morocco, panelled back, 
inside dentelles, g. e. (Riviere). 
Paris, Sebastien Mabre-Cramoisy, 1683. £14 


‘It must not be forgotten that preaching was in low estate when Bossuet began. 
The pulpit style of the’ Jesuits was traditionally florid and stilted. Saint Franyois 
de Sales had socialized the ‘‘ sermon ’’ and given it charm. but his imitators 
exaggerated these qualities, their effects were sugary and soft, and preaching lost 
its dignity. This trait Bossuet restored. He did not write out his sermons, he was 
too much an orator to forego the advantages of improvision—thus the text of many 
of his sermons only approximates to his actual words, and it is known that his editor, 
Déforis, took liberties with that text. | Nevertheless, Bossuet preached from. a 
sketch that was carefully and logically organized, with all the devices of Classical 
rhetoric.’’ (Nitze & Dargan, History of French Literature.) 
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117 BOSSUET (. B.). 


Oraison Funebre de Trés-Haut et Puissant Seigneur Messire 
Michel Le Tellier, chevalier, Chancelier de France. | 


First Eprrion. Dark blue morocco, panelled aah inside 


dentelles, g. e. / 


Paris, Sebastien Mabre-Cramoisy, 1686. | {Io 


‘* His Oraisons Funébres preach, for the uses of the living, the doctrine of death. 
Nowhere else does he so fill the mind with a sense of the greatness and the glory 
of life as when he stands beside the bier and reviews the achievements or presents. 
the characters of the illustrious deceased. Observing as he did all the decorum of 
the occasion, his discourses do not degenerate into mere adulation; rd are historic 
surveys, magnificent in their breadth of view and mastery of evenis./ He presents 
things as he saw them.’’ (Nitze & Dargan, History of French Literature.) 


118 BOSSUET G. B.). 
L’ Apocalypse avec une explication. 
First Epirion. 8vo. Old calf, gilt panelled back. 
Paris, Sebastien Mabre-Cramoisy, 1689. he: 


119 BOSSUET jG. B.). 


Premier [Zo Cinquieme] Avertissement aux Protestans sur 
Les Lettres du Ministre Jurieu Contre |’Histoire des Variations. 
Le Christianisme Flétri et le Socianisme autorisé par ce Ministre. 


4to. Old calf. 


Paris, la Veuve de Sebastien Mabre-Cramotsy, Imprimeur du 
Roy, 1689. £3 Ios 

Bound up with Bossuet’s 

1. L’antiquité eclaircie sur |’ immutabilité de l’estre divin. 
Paris, 1691. 

2. Etat present des controverses et de la religion protes- 
tante. Paris, 1691. 

Lettre de M. Abbé de Cordemoy aux nouveaux Catho- 

liques de isle d’Arvert en Saintonge. Paris, 1689, etc. 
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Title-page from 
CICERO’S DE SENECTUTE (in Greek), one of the first specimens of the Paris Greek Press. 


Paris, Gilles de Gourmont, 1516. 


See Item No. 195. 
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Title-page from 
CHANSON EN FORME DE COMPLAINTF. 
Rouen, about 1555. 

(Probably unique.) 


See Item No. 221. 
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120 BOSSUET jy. B.). 
Piéces et Mémoire touchant |’Abbaye de Jouarre. 
4to. Half morocco. 
Paris, Sebastien Mabre-Cramotsy, 1690. L6 


Loosely inserted in this volume is an article by Rector de la Ferriére, ‘‘ La 
Véritable Abbesse de Jouarre, Charlotte de Bourbon,’’ from Ia Nouvelle Revue, 
Ist October, 1889. 


122) (BOSSUET. (J; 3). 


Défense de |’Histoire des Variations contre La Réponse 
de M. Basnage Ministre de Roterdam. 
Small 8vo. Old calf, gilt back. 


Paris, Chez ]. Antsson, Directeur de Imprimerie Royale, 


1691. £1 


123 BOSSUET J. B.). 


Libri Salomonis, Proverbia, Ecclesiastes, Canticum Canti- 
corum, Sapientia, Ecclesiasticus. Cum Notis Jacobi Benigni 
Bossuet, Episcopi Meldensis. Accesserunt eyusdem supplenda in 
Psalmos. 


—8vo. Old French crimson morocco, gilt lines on sides, inside 


dentelles, gilt panel back, g.e. 


Paris, Jean Anisson, Typographiae Regiae Director, 1693. 
pt 
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124 BOSSUET J. B.). 


Meditations sur la remission des pechez, pour le temps du 
Jubilé et des Indulgences, tirées principalement du Concile de 
Trente. 

First Epition. Small 8vo. Old red morocco, gilt lines on 
sides, gilt back, inside dentelles, g. e. 

Parts, Jean Antsson, 1696. £1 tos 


(25 BOSSGE BG): 


De Nova Questione Tractatus Tres. I. Mystici in Tuto. 
II. Schola in Tuto. III. Quietismus Redivivus. 


First Epirion. 8vo. Full blue levant morocco, inside 
dentelles, g. é. , 


Paris, J. Anisson, Typographiae Regiae Director, 1698. 
£4 Ios 


126 BOSSUET UG. B.). 


Instruction sur Les Estats d’Oraison, ot sont exposées les 


erreurs des faux mystiques de nos jours: Avec les actes de leur 
condannation. 


First Epition. 8vo. Full levant morocco, inside dentelles, 


g.e., by Chambolle-Duru. 


Paris, Jean Antsson, Directeur de U Imprimerie Royale, 1697. 


£9 158 


127 BOSSUETigns)): 


Divers Ecrits ou Mémoires sur le Livre Intitulé: Explica- 
tion des Maximes des Saints, etc. Sommaire de la Doctrine de 
ce Livre, en Latin et en Francois. Déclaration des Sentimens 
de Trois Evesques, aussi en Latin et en Francois. Avec Une 
Preface sur |’Instruction pastorale donnée 4 Cambray le 15. de 
Septembre 1697. 

First Epition. 8vo. Old calf, gilt back. 


Paris, Jean Anisson, Directeur de l’ Imprimerie Royale, 1698. 


£3 Ios 
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128 BOSSUET (. B.). 
Relation sur Le Quiétisme. 
8vo. Full green levant morocco, inside dentelles, g. e. 
(Riviere). 3 
Parts, Jean Anisson, Directeur de l’Imprimerie Royale, 1698. 


£5 5s 


129 BOSSUET G. B.). 


Remarques sur La Réponse de M. L’Archev. de Cambray, 
A la Relation Sur Le Quiétisme. 


8vo. Full green levant morocco, inside  dentelles, en 
(Riviere). 
Paris, Jean Anisson, Directeur de l’Im primerte Royale, 1608. 


£5 58 


130 BOSSUET (Gi's.). 


Reponse de Monseigneur l’Evesque de Meaux a quatre 
Lettres de Monseigneur l’Archev. Duc de Cambray. 


Svo. Full green levant morocco, inside dentelles, g. e. 
(Riviere). 
Paris, Jean Anisson, Directeur de ’ Imprimerie Royale, 1608. 


£5 5s 


56 Maccs Bros., 34 & 35, Conduit Street, London, W. 


132 BOSSUET (j. B.). 
Réponse aux Préjugez Décisifs pour M. larch. de Cambray. 


8vo. Full green levant morocco, inside dentelles, g. e. 
(Keviere). 
Paris, Jean Anisson, Directeur de V Imprimerie Royale, 1699. 


£3 38 


133, BOSSUET g. B.). 


Les Passages Eclaircis, ou Réponse au livre intitulé: les prin- 
cipales propositions du livre des Maximes des saints, justifies 
par des expressions plus fortes des saints auteurs. Avec un aver- 
tissement sur les signatures des Docteurs, et sur les derniéres 
lettres de M. l’Archevesque de Cambray. 


8vo. Full green levant morocco, inside dentelles, g. e. 


(Riviere). 
Paris, Jean Anisson, Directeur de V’ Imprimerie Royale, 1699. 


gles 


135 BOSSUET g. B.). 


Seconde Instruction sur les Passages Particuliers de la 
Version du Nouveau Testament. 

First Eprrion. Small 8vo. Old calf, gilt back. 

Paris, Anisson, 1703. hse 
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Tranflatee de Latin en Francois, par’. 
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Title-page from 
LOUIS DES MASURES, L’ENEIDE DE VIRGILE. 
Lyons, Jean de Tournes, 1560. 
See Item No. 231. 
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A page from 
LOUIS DES MASURES, L’ENEIDE DE VIRGILE, 
Lyons, Jean de Tournes, 1560. 


See Item No. 231. 
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Macecs Bros., 34 & 35, Conduit Street, London, W. 57 


BOSSUET (j. 8.). 


Explication de La Prophetie d’Isaie, sur l’enfantement de la 
sainte Vierge. 


First Epirion. 12mo. Old red morocco, gilt lines on 
sides, gilt panelled back, inside dentelles, g. e. 


Paris, Anisson, 1704. ee 


BOSSUET (. 8.) 


Politique tirée des propres Paroles de l’écriture Sainte a 
Monseigneur Le Dauphin. 


Thick gto. Old calf, gilt panelled back. 
Paris, Pierre Cot, 1709. £1 10s 


BOSSUET (. .). 


Elevations 4 Dieu sur tous les mystéres de la religion 
Chrétienne. 


First Eprrion. 2 vols., small 8vo. Old calf, gilt panelled 
back. 


Paris, Jean Mariette, 1727. £1 tos 


BOSSUET (j. 8.). 


Defensio Declarationis celeberrimae, quam de Potestate 
Ecclesiastica sanxit Clerus Gallicanus. 


With engraved frontispiece (portrait of Bossuet) and an 
engraving on title. 


First Issuz oF THE First Eprrion. 
4to. Half calf. 
Luxemburg, André Chevalier, 1730. LI tos 


58 Maccs Bros., 34 & 35, Conduit Street, London, W. 


140 BOSSUET GQ. B.). 
Traitez du Libre Arbitre et de la Concupiscence. 
First Epition. Small 8vo. Old calf, gilt lines on sides, 
gilt back. 
Paris, Barthelemy Alix, 1731. £1 10s 


142 BOSSUET VQ. B.). 


Traité de l’Amour de Dieu, nécessaire dans le Sacrament de 
Penitence, suivant la Doctrine du Concile de Trente. 


First Epition. Small 8vo. Old calf, gilt panelled back. 
Paris, Barthelemy Alix, 1736. fi 


143 BOSSUET J. B.). 


Memoire pour Messire Jacques Benigne Boussuet, Evesque 
de Meaux, Deffendeur, Contre Madame Henriette de Lorraine 
Abbesse de Jouarre, Demanderesse. 

4to. Dark blue morocco, panelled back, inside dentelles, 
g. e. (Riviere). 


N.P., N.D. £5 


144 BOSSUET Q. B.). 
Lettres Spirituelles. 
First Epirion. Small 8vo. Old calf, gilt back. 
Paris, Desaint et Saillant, 1746. | £1 10s 


Maces Bros., 34 & 35, Conduit Street, London, W. 59 


145 BOUCHER (ewan). 


Oraison Funebre sur le Trepas de Tres-hault Tres-grand, et 
Tres-puissant Monarque, don Philippe second de ce nom, Roy 
d’Espaigne, etc., Prononcée aux obseques de sa Majesté en 
l’Eglise de nostre Dame de Tournay, le lundy, 26 d’Octobre 


1598. 
Small 8vo. Half bound. 
Brussels, Rutger Velpius, 1599. Ios 6d 


146 BOUCHET (cumLiaume, sIEUR DE BROCOURT). 


Les Serées de Guillaume Bouchet, Sieur de Brocourt, 
divisées en trois livres (o& sont contenués diverses matiéres fort 
recreatives, et séri¢uses, utiles et profitables 4 toutes personnes 
melancholiques et Joviales). 


Printed in Italic Letter. 


Three vols. in 1, small 8vo. Bound by Duru in full blue 
levant morocco, sides richly covered with gilt tooling, gilt panel 
back, inside dentelles, g. e. 


Lyons, Pierre Rigaud, 1618. £35 


From the libraries of Yemeniz and Cousin. 


‘* Similar in title to Les Apresdisnées are the Serées of Guillaume Bouchet, the 
worthy bookseller whom we have met before as forming one of the literary group 
of Poitiers. He was older than his friends, having been born in 1513. He makes 
no attempt to imitate Rabelais, writing in an unaffected, familiar style. But he 
frequently refers to him as well as to Montaigne, Bodin, Ronsard and Pibrac. The 
stories are very numerous—there must be something like eight hundred altogether 
—and they are told with great brevity snd no attempt at artistic presentation. 
The Serées is in short a kind of commonplace book, the result of the author's 
discursive reading, arranged in thirty-six chapters or serées, the titles of which 
correspond fairly well to their contents. For, unlike Rabelais and Montaigne, 
Bouchet had an orderly mind. His book attained considerable popularity, fresh 
editions being published down to 1635. It is a book to read in, rather than to read 
continuously, and that not for its artistic merit, but for the light that it throws on 
sixteenth-century thought and society.’’ (Tilley, The Literature of the French 
Renaissance.) 


The Serées was placed by Sterne among the treasures of the Shandy library, 
and is said to have influenced him in writing Tristram Shandy. 


60 


Maccs Bros., 34 & 35, Conduit Street, London, W. 


147 BOUCHET (ean). 


Le Labyrinthe de fortune et Séjour des trois nobles dames. 
Composé par lacteur des Renars traversans et loups ravissans 
surnommé le traverseur des voyes perilleuses. 


Gothic Letter. 4to. Russet morocco gilt, g. e., by Bedford. 


Paris, en la rue sainct Jacques deuant sainct Yues et a Potc- 
tiers devant le pallays au pellican par Enguilbert de marnef. Et 
a limprimerie a la celle et devant les cordeliers par Jacques 


Bouchet, Imprimeur (1552). £52 10s 


A very fine copy, with the genuine blank leaf before Al, from the Huth and 
Fairfax Murray collections. 

‘‘ Jean Bouchet had acquired fame at the Court of Louis XII. and Anne of 
Brittany, but in the next reign he retired to Poitiers where he became the centre 
of an admiring circle.”’ 


148 BOUCHET (ean). 


Opuscules du Traverseur des Voies perilleuses. Nouvelle- 
ment par luy reveuz et amendez et corrigez, L’Epistre d’justice 
a l’instruction et honneur des ministres dicelle. Le chappelet 
des princes contenant L. Rondeaulx et V. Balades.  Plusieurs 
Champz royaulx, Ballades et Rondeaulx. La Déploration de 
l’Eglise militante sur les persecutions, laquelle deteste guerre et 
incite les Roys et Princes a paix. Nouvellement reveu, corrigé 
et augmenté par ledict acteur. 


Gothic Letter. Title printed in red and black, within 
woodcut border, small woodcut in text, representing the author 
seated at his desk, writing. 


8vo. Bound by Capé in full olive green levant morocco, gilt 
lines and gilt tooling on sides, inside dentelles, g. e. 


(Rouen, chez ]. Burges, about 1525.) 


(SEE ILLUSTRATION, PLATE NO. VIII.). £85 


BATE iL: 


LLo~ 
52 ounethes Lecveations 


. teveug Neuia- g— feu Bonauanture Od. 
Poriene eater. &~ Sambec! R— fa 
Eegne’ &— Wauarre. 
cea 
“y 


rg 

. ra 

< 

= 

on / AG t= 
x LP Nol, 

< BRS: << 

= 

ES | oe | 

5 be 

J : 

S fo) 

Z 

va fe) 

al Ms 





ee P? Fuprimeric? QR (FoGew Svan oy. 
Wie. O- Zit; . 


Auee Pvinikege Sou (Loy. 


Title-page from 
BONAVENTURE DES PERIERS, LES NOUVELLES RECREATIONS ET JOYEUX DEVIS. 
Lyons, Robert Granjon, 1558. 
Printed in script type. 
See Item No. 232. 
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Parla veufue MamertPatiffon, Imprimeurdu Roy. 


A uec permifsion. 
MeDiGIItiti: 


Title-page from 
DES YVETAUX. INSTITUTION DU PRINCE. 
Paris, 1604. 


See Item No. 242. 
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149 BOUCHET (gan). 


Le Panegyric du Chevalier sans Reproche [Louis de la 
Trimouille }. 


Printed in Gothic Letter. Title within woodcut border, 
with fine woodcut on verso. 


4to. Bound by Duru in full blue levant morocco, doublures 
of red morocco with ornamental gilt border, g. e. 


Poictiers, Jacques Bouchet, 1527. 
(SEE ILLUSTRATION, PLATE NO. IX.). L75 


From the Aimé-Martin, Charles Butler and De Backer collections. Bottom of 
title re-margined. 


150 BOUCHET (jzan). 


Les ‘Triumphes de la noble et Amoureuse Dame: Et I’art 


de honnestement aymer. Composé par le Traverseur des Voyes 
Perilleuses. 


Printed m Gothic Letter. Title printed in red and black. 


4to. Bound by Capé to a grolieresque pattern in full brown 
levant morocco, covered with mosaic of different coloured 
leathers, with gilt fleurons on sides, gilt ornamental back, inside 
dentelles, g. e. 


Paris, Jaques Kerver, 1535. 3 £85 


The Leon Rattier copy. 


Brunet (I. 1162) mentioned that ‘‘ ces Triumphes sont un ouvrage mystique, 
en vers et en prose, ow il s’agit de l'amour de Dieu: l’amoureuse dame est notre 
dme. On le voit, donc, il n’y a la rien dz bien erotique.’’ He, however, omits to 
state that much of the matter is of more human interest than may be at first 
supposed. There are chapters on Matrimonial Conduct, the bringing-up of 
Children (‘‘ Comment mary et femme doiyvent conuerser en lieur lict de mariage; 
(Instruction pour les femmes grosses; Comment les méres doyvent nourrir leurs 
enfans en enfance,’’ etc.), Choice of foods, Anatomy of the human body, etc. 
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151 BOUCHET (gay). 


Les ‘Triumphes de la Noble et amoureuse Dame: Et I’art 
de honnestement aymer. Composé par le Trauerseur des Voyes 
perilleuses. 


Title printed icdged black within woodcut borders, and 
woodcut on first leaf of text. Printed in Gothic Letter. 


Folio. Red levant morocco, inside dentelles, g. e., by 
Trautz-Bauzonnet. 


Paris, pour Ambroise Girault, 21st June, 1536. 


(SEE ILLUSTRATION, PLATE NO. X.). £105 


‘* Les Triumphes de la noble et amoureuse dame et l’art de honnestement 
aymer ’’ is a work in which Bouchet expresses hirnself more often in prose than in 
verse. It is an allegory of the state of the soul from its entering the body to leav- 
ing it, and at the same time a detailed account of the instructions given to the 
soul by the virtues, struggles of the flesh, the devil, and vices, and to the cowardice 
to which it sometimes succumbs under their efforts, and of the victories which 
Salvation obtains for it over its enemies. (See also note to No. 150 of this catalogue.) 


The red and black title is surrounded by a grotesque border which bears the 
initials M.D.; the second page bears a cut with the sign of the cross of Lorraine. 
It represents the author presenting his book to the King. The last leaf bears the 
printer’s device of Ambroise Girault. 


Very fine copy from the collections of Charles Butler and De Backer, almost 
uncut and with numerous rough edges. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 63 


152 BOUCHET (zany). 


Les Anciens et Modernes Genealogies des Roys de France 
et mesmement du roy Pharamond avec leurs epitaphes et effigies. 


Printed in Gothic Letter. Wuith numerous small woodcut 
portraits. 8vo. Old French calf, g. e. 


On les vend a@ Paris au clos Bruneau a Venseigne de la corne 


de cerf [Printed by Guillaume Le Bret], 1537. £5 5s 


The epitaphs of the kings are in decasyllabic verse. 


153 BOUCHET (zay). 
_ Epistres Familieres du Traverseur. (In Verse.) 
With printer’s device on last page. 
Folio. Bound by Closs in half calf. 
Pottiers, Jacques Bouchet, 1545. £31 10s 


154 BOUIU DE BEAULIEU. 


Cartel de Defty du Sieur de Bouiu, surnommé de Beau- 
Lieu, enuoyé au Sieur du Moulin. Avec les Responses Et 


repliques de part et d’autre, sur les point de la Cene, et des 
marques de la vraye Eglise. 


Small 8vo. Full crushed brown morocco, inside dentelles, 
t. e. g. (Asper). | 
Geneve, Pierre Aubert, 1636. 16s 


A rare Protestant tract. 
From the library of Ernest Stroehlin. 


64 Macces Bros., 34 & 35, Conduit Street, London, W. 


155 BOURDIGNE (enn pe). 


[Chroniques d’Anjou.| Hystoire agregative des Annalles et 
cronicques d’anjou contenant le commencement et origine . . . 
plusieurs faictz dignes de memoire advenuz tant en France, 
Italie, Espaigne, Angleterre, Hierusalem et autres royaulmes 
tant chrestiens que sarrazins, depuis le temps du deluge jusques 
a present . . . reveues et additionnes par le Viateur. 


Beautifully printed in lettres batardes, title in red and black 
within fine woodcut border, interesting full-page cut of author 
presenting his book at the Court of Louise of Savoy, Mother of 
Francis I., and an early cut on fol. 13 showing building opera- 
tions, numerous ornamental woodcut initials, device of Galliot 


du Pré on last blank leaf. 


First Eprrion. Folio. Bound by Duru in full blue levant 
morocco, inside dentelles, g. e. 


Paris, A. Couteau, for Galliot du Pré, also C. de Boigne ¢ 
Cl. Alexandre of Angers, 1529. £25 


On folio II. are given lists of Churches, Abbeys, Priories, etc., with Relics 
therein 
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1554 BOUQUET (simon). 


Entrée de Charles [X 4 Paris. Bref et sommaire recueil de ce 
qui a esté faist, et de ordre tenue, a la joyeuse et triumphante 
entrée de trés-puissant trés-magnanime et trés-chretien Prince 
Charles IX de ce nom, Roy de France, en sa bonne ville et cité de 
Paris, capitale de son royaume, le Mardy sixiésme jour de Mars. 
Avec le couronnement de trés-haut, trés-illustre et trés-excellente 
princesse Madame Elizabet d’Autriche, son Espouse, et entrée 
de ladite dame en icelle ville. 


With 14 finely designed full-page woodcuts of Arches, 
Fountains, etc., besides a folding woodcut between folios 32 and 
33. These were engraved by Olivier Codoré, according to the 
Privilege. 


4to. Red morocco, g. e., by Hardy-Menil. 
Paris, Denis du Pré, pour Olivier Codoré, 1572. 


(SEE ILLUSTRATION, PLATE NO. XI.). £52 10s 


Fairfax Murray Catalogue of Early French Books, Vol. 1., p. 151. 


This magnificent copy contains the three pieces indicated by Brunet, and is 
as complets as that of M. de Soleinne. The two first pieces are by Papire Masson; 
the third is signed Estienne Pasquier. / 


There are preliminary verses by Estienne Pasquier, Jean Dorat (Greek and 
Latin), Nic. Goulou (in Greek), Pierre de Ronsard (ten poems) and the author. 
There are other Sonnets, &c., interspersed throughout, by Ronsard, A. de Baif, A. 
Jamyn, &c. At the end is a page of type set out in the form of a goblet, commencing 
‘* Simon Bouquet / ciuis Parisiensis. . . .’’ / verso blank. This book is mentioned 
by Prosper Blanchemain in his Bibliography of Ronsard in his edition of Ronsard’s 
Works, Vol. VIII., p. 86. 


66 Maces Bros., 34 & 35, Conduit Street, London, W. 
Sa Sen NN AEN coli NIA Lensatic TA ek 


156 BOUTEROUE (aexanpre). 
Le Tremble. 


A Paris, Chez Jean de Heuqueville, pres le Palais devant la 
Piramide, 1598. 


Bound with: 

Les Destinés du Roy. 

A Paris, Chez Jean de Heuqueville, pres le Palais devant la 
Piramide, 1598. 

2 vols. in 1 vol., small 8vo. Modern white vellum. 25 


Two extremely scarce poetical tracts of which no other copies seem to be on 
record. 
From the Prosper Blanchemain collection. 


157 BOUTEROUE (atexanpre). 
Ode sur le Mariage du Roy. Au Roy. 
4to. Bound by David in full levant green morocco, gilt 
lines on sides, inside dentelles, g. e. 
Paris, 1612.: {£10 Ios 


From the William Martin collection. 
A poem on the marriage of Louis XIII. and Marie de Medicis. 


158 BRACH (ererRE DE). 
Les poemes, divisés en trois livres. ; 
With portrait of the author. Printed in Italic letter. 
8vo. Vellum. 
Bourdeaux, Simon Muillanges, 1576. £15 15s 


From the Prosper Blanchemain collection. 

With a sonnet and a long poem (the famous Hymne de Bourdeaux) of 42 
pages, dedicated to Ronsard. 

‘* Another Gascon poet of some repute in his day was Pierre de Brach, a native 
of Bordeaux. He was a common friend of Montaigne and Du Bartas. He made 
the latter’s acquaintance at the University of Toulouse, and one of his most pleas- 
ing poems, an account of a tour in Gascony which the two young men made together, 
contains a description of the chateau of Bartas. Brach’s poetry is of the kind that 
a high-minded, well-educated, intelligent man, with some gift for versification, 
might be expected to write in a poetic age. It is well-expressed, easy, and fairly 
harmonious, but it stops short of being real poetry, for the breath of inspiration 
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BRACH—continued. 


is wanting. Yet to the author’s friends he seemed a real poet, for Florimond de 
Raemond, the Catholic historian of Protestantism, after regretting that his own 
want of practice prevented him from paying a tribute of verse to Montaigne’s 
memory, adds that ‘‘ only the singer of Aimée could do justice to so rich a theme.”’ 
{(Aimée was the poetical name of the lady to whom Brach’s love-sonnets were 
addressed, and who became his wife. Her real name was Anne. Colletet says im 
his life of Brach that ‘‘ he made her name so famous that all France knew it.’’) 
On October 10, 1592, de Brach wrote a long letter to Antony Bacon (elder 
brother of Sir Francis Bacon) sending him an account of their mutual friend Mon- 
taigne’s death on September 13 of that year. The letter, which is still extant among 
the Antony Bacon papers at Lambeth, may be read in Sidney Lee’s French 
Renaissance in England. 


159 BREBEUF (cuitiaumE De). 


Lucain Travesty, ou les Guerres Civiles de Cesar et de 
Pompée en vers enjotiez. 


Small 8vo. Brown morocco, fleurons in corners, panel back, 


G. ¢; 
Imprimé a Rouen par L. Maurry, Pour Antoine de Som- 


maville, Marchand Libratre, au Palais, a Paris, 1656. {5 5s 


160 BRISACIER (mM. DE). 
Discours Funebre pour Madame la Duchesse d’Aiguillon. 


4to. Old black morocco, with the Arms of the Duchesse 
ad’ Aiguillon stamped in gold on sides. 
Paris, Charles Angot, 1675. UAT" 12s 


Marie Magdeleine Therese de Wignerot, Duchesse d’Aiguillon, was niece of 
Cardinal de Richelieu, and was known by the name of Madame de Combalet. 


161 BRONZINI (curtstroPHer). 
L’Advocat des Femmes ou de leur Fidélité et Constance. 
Dialogue du sieur Christofle Bronzini d’Ancone. Contre les 
médisans de ce temps. ‘Traduit d’Italien en Francois, Par 


S. D. Lb: 
12mo. Full brown calf. 
Paris, Toussainct Du Bray, 1622. £3 3s 


A beautiful copy from the celebrated Gordonstown library with the autograph 
of Robert Gordone, the founder (temy. James [I.). 
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162, BRUSCAMBILLE. 


Paradoxes et Facecieuses Fantaisies de Bruscambille, et 
autres discours Comiques. Le tout mis ensemble, reveu, et 
recorrigé par l’Autheur, et mis en meilleur ordre qu’ils n’estoit 
depuis qu’ils sortit de l’Escarcelle de ses Imaginations. 


With an interesting engraving of a French stage and 
spectators, and a farce being acted thereon. 


12mo. Cuztron morocco, gilt lines on sides, gilt back, inside 
dentelles, g. e., by Trautz-Bauzonnet. £10 Ios 


From the Michael Tomkinson collection. 


163 BUDE (cuILLaumeE). 


Summaire ou Epitome du liure de Asse faict par le com- 
mandement du Roy par maistre Guillaume Bude conseiller 
dudict seigneur et maistre des requestes ordinaires de son hostel 
et par luy presente audict seigneur. 


Printed in Gothic Letter. Small 8vo. Old calf. 7 

Paris, 1527. £10 10s 

Guillaume Budé, the correspondent of P. Amy and Rabelais, and the leading 
humanist of his time, was appointed Master of the King’s library, and was success- 
ful in his efforts to urge the King to establish a Royal college for the study of ancient 
languages. 

‘* Budé died four years after Erasmus. The following words of Calvin give a 
just estimate of his services to his country : Guielmus Budaeus primum rei literariae 
decus et columen, cuius beneficio palmam eruditionis hodie sibi vindicat nostra 
Gallia! The first place in the world of scholarship had in fact passed from Italy to 
France, and it was mainly the work of Budé. Out of the many verses, French and 
Latin, that were written in his honour, the following by Mellin de Saint-Gelais give 
a good idea of the estimation in which he was held by his countrymen : 

Qui est ce corps que si grand peuple suit ? 
Las c’est Budé a cercueil estendu. 
, Que ne font done les cloches plus grand bruit ? 
Son nom sans cloche est assez espandu. 
Que n’a l’on plus en torches despendu 
Suivant la mode accoustumée et sainte ? 

Afin qu’il soit par l’obscur entendu 

Que des Francois la lumiere est esteinte! ’’ 


(Tilley, The Literature of the French Renaissance.) 
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Title-page from 
ETIENNE DOLET. LA MANIERE DE BIEN TRADUIRE. 


Antwerp, Jehan Loe, 1540. 
Only one other copy known. 


See Item No. 247. 


Magnificentifsimy 


SPE GiPA-GwW0d Ag RSEG ENG 
Regum Marre in hortis {uburbanis editi, 


jn Henrici Regus Polonta snuscti[sime 
nuper renunciatt gratulationem,, 
Dis CRIP Or 


Jo, Aurato Poeta Regio Autore. 





PARISIIS. 
Ex Officina Federici Morelli Typographi Regij. 
M.D, LXXIIIe 


CVM PRIVILEGIO REGIS. 


Title-page from 
JEAN DORAT. MAGNIFICENTISSIMI SPECTACULI DESCRIPTIO. 
Paris, Frederic Morel, 1573. 
(With magnificent woodcuts.) 
See Item No. 257. 
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164 BUDE (cuiILLaume). 


De Vinstitution du Prince. Livre contenant plusieurs 
Histoires, Enseignemens, et saiges Dicts des Anciens tant Grecs 
que Latins: Faict et composé par Maistre Guillaume Budeé, lors 
Secrétaire et maistre de la Librairie, et depuis Maistre des 
Requestes, et Conseiller du Roy. Reveu, enrichy d’ Argumens, 
divisé par Chapitres, et augmenté de Scholies et Annotations, 
Par hault et puissant Seigneur, Missire Jean de Luxembourg, 


Abbé d’Jury. 
Title within border. 
Folio. Old vellum. 


Imprimé al Arrivour Abbay dudict Seigneur, Par Maistre 
Nicole, Paris, 1547. £10 Ios 


An extremely scarce volume privately printed in the Abbaye of La Rivour, 
near Troyes, by Nicole Paris. 


This copy contains the last leaf (nearly always missing), blank on the recto 
and bearing on the verso, the ET COLLIGAM device, signed with the ‘* croix de 
Lorraine ,’’ supposed to be the emblem of Geoffroy Tory. 


165 BUSSY-RABUTIN (comre pe). 


Histoire en abrégé de Louis Le Grand, Quatorziéme du 
nom, Roy de France, par le Comte de Bussy-Rabutin. Adressée 
a ses Enfans. 


With engraved frontispiece by Sebastien Le Clerc. 


8vo. Old French red morocco, doublures of red moroccr 
with broad dentelles, g. e. 


Paris, Florentin et Pierre Delaulne, 1699. Lane 


Madame: de Sevigné wrote letters to the very able and witty Bussy-Rabutin. 


70 Maccs Bros., 34 & 35, Conduit Street, London, W. 


166 CABROL (BARTHELEMY). 


Alphabet Anatomic, auquel est contenue l’explication exacte 
des parties du corps humain, avec l’ostéologie. 


Ato. Old vellum. 
Geneva, Pierre et Jaques Chouet, 1624. £5 5s 


167 CAESAR. 


Commentaires de Jules Cesar de la Guerre de Gaule, etc. 
Traduit par feu Robert Gaguin. Revus et verifiez sus les vrays 
exemplaires Latins, par Antoine de Moulin, Masconnois. 


Title within woodcut border. 


Two volumes in one. 12mo. Bound by Cuzin, in full 
crimson levant morocco, gilt lines on sides, gilt panel back, 
inside dentelles, g. e. 


Lyons, Jean de Tournes, 1555. £12 12s 


167A CASTIGLIONE (Barpesar). 
Le Courtisan. Nouveliement reveu, et corrigé. 
Thick 12mo. Old calf (worn). 
Paris, Pour Estienne Groulleau, 1557. £9 9s 


With autograph on the title-page of William Lambarde, the Kentish historian, 
dated April, 1560. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 71 


A MAGNIFICENT SPECIMEN OF FRENCH BINDING OF THE 
EARLY 17TH CENTURY. 
FROM THE LIBRARY OF MARIE DE MEDICI, WIDOW OF HENRY IV., 
KING OF FRANCE. 
DEDICATION COPY BOUND FOR MARIE DE MEDICI. 


168 CASTRE (Francois DE). 


La Vie et Sainctes Oeuvres du bien-heureux Jehan De Dieu, 
fondateur de l’ordre des bons fréres Religieux qui curent les 
infirmes: Ensemble l’institution de son ordre & hospital. 


Engraved frontispiece, portrait, and woodcut on title. 


Small 8vo. Olive morocco. Each cover bearing in gold 
the Arms of Marie de Medici, encircled by the Cordeliére des 
Veuves; the sides and back thickly studded with fleurs-de-lys, 
and bearing the crowned monogram of the Queen (to whom the 


book 1s dedicated) at each angle of sides and repeated three times 
on the back. 


Paris, 1609. 


(SEE ILLUSTRATION, PLATE NO. XII.). £350 


This beautiful binding was exhibited at the Burlington Fine Arts’ Club 
Exhibition of Bindings, 1891, and is illustrated in the large Catalogue. 


72 Maccs Bros., 34 & 35, Conduit Street, London, W. 


169 Catechisme du Concile de Trente. Traduction nouvelle. 


Small 8vo. Olive morocco gilt, a 3-line fillet round edges 
of sides, doublures of red morocco, dentelle borders, g. e. 


(Boyet). 
Paris, André Pralard, 1678. £5 5s 


A charming specimen of an early doublé binding. 


170 CATTAN (curisTorE DE). 


La Geomance du Seigneur Christofe de Cattan, Gentil- 
homme Genevois. 


Livre non moins plaisant et recreatif que d’ingenieuse 
invention, pour scavoir toutes choses presentes, passeés, et a 
advenir. 


Fine woodcut border on title and many woodcut initials. 
Small gto. Boards. , 
Paris, Gilles Gilles, 1571. £5 5s 


171 CAUSSIN (nicoras). 


Apologie Pour Les Religieux de la Compagnie de Jesus. A 
La Reyne Regente. 


8vo. Original vellum gilt, g. e. 
Paris, 1644. £i Ios 
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Title-page from 


DES FOLLES SELON L 

With 28 woodcuts. 

Paris, Jean Trepperel, 1501. 
See Item No. 259. 
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172 CELESTINA. 


La Celestine Fidellement Repurgée, et mise en meilleure 
forme par Jacques de Lavardin, Escuyer, Seigneur du Plessis 
Bourrot en Touraine. Tragicomedie jadis Espagnole, composée 
en reprehension des fols amoureux, lesquels vaincuz de leurs 
desordonnez appetis invoquent leurs amies, et en font un Dieu: 
aussi pour descouvrir les tromperies des marquerelles, et 
Vinfidelité meschans et traistres serviteurs. 


12mo. Bound by Bauzonnet in full crimson levant morocco, 
gilt lines on sides, gilt panel back, g. e. 

Paris, Gilles Robinot |about 1560]. £15 15s 

‘‘ The famous tragicomedy of Calisto y Melibea is better known by the name 
of Celestina which its French translator gave it. In the Celestina Spain furnished 


Europe with the earliest example of realistic drama.’’ It was one of the books in 
Villon’s library and was translated into English by Mabbes. 


173 Ceremonial des Religieuses de la Congregation de Nostre 
Dame. Accommodeé a |’Usage Romain selon les Rubriques du 
Breviaire et Missel, et conformement aux Cérémonial et Rituel 
Romains. | 


With engraved frontispiece, portrait of Petrus Fournier de 
Mataincourt, engraved by H. Weyen. 


Printed in red and black. With musical notation. 


gto. Old calf. 
Toul, S. Beigrand and Jean Laurent, 1654. £1 16s 


74 Maccs Bros., 34 & 35, Conduit Street, London, W. 


174 CERTAIN (MapDEMoI!sELLe). 


Nouvelles Poésies, ou diverses pieces choisies, tant en vers 
qu’en prose, de Mademoiselle Certain. 


Small 8vo. Calf gilt, inside dentelles, g. e., by Fixon. 
Paris, Estienne Loyson, 1665. | £7 10s 


Contains a charming poem on the beauties of Saint-Cloud. 


175 CEVA (BoNIFACIUS DE). 


Viatice Excursiones ad Reverendi in christo patris et domini 
Johanis Gozthon: insignis Jauriensis ecclesie graciosissimi 
Presulis: ac comitis venustissimi instantiam nuper de nonnullis 
hominum viciis sparsim editi, vel. 


De Ingratitudine. De Avaricia. 

De Superbia. De Gula. 

De Ira. De Luxuria. 

De Invidia. De Pigricia seu accidia. 
De Odio. De Neglectu reipublice. 
De Detractione. De Falsitatibus hominum. 
De Perjurio. De Tristicia. 


With two fine early copperplate engravings. 
Royal 8vo. Old French calf. 


Paris, Jean Petit. [Printed by Berthold Rembolt. | [ 1515. ] 
£10 Ios 


Maccs Bros., 34 & 35, Conduit Street, London, W. 75 
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THE UNIQUE BONFONS CHANSONS. 
176 CHANSONS. 


Chansons nouvellement composées sur plusieurs chants, 
tant de musique que Rustique: nouvellement imprimées: dont 
les noms s ensuyvent cy apres. Mil cing cents. xlviii. viii f. 


64 leaves. Small 8vo. Calf gilt, inside dentelles, g. e. 


On les vend & Paris en la rue Neufve Nostre Dame a 


Venseigne Sainct Nicolas par Jehan Bonfonds. [1548]. 


(SEE ILLUSTRATION, PLATE NO. XIII.). £250 


UNIQUE. 


Reprinted from this copy by the former owner, Prosper Blanchemain. The 
unique copy on vellum of the reprint, elaborately bound in red morocco by Petit- 
Simier, will be presented to the purchaser of this highly important collection of French 
popular songs. Amongst other pieces is included Mary Queen of Scots’ Adieu to 
France beginning : Adieu mon pére mon amy. 


This copy was described by Brunet when it first came to light in the Bignon 
Sale, in 1837. 


177. CHANSONS. 


Sommaire de tous les recueils des Chansons, tant 
Amoureuses, Rustiques, que Musicienes, comprinses en quatre 
Livres. | Adiousté plusieurs Chansons nouvelles, non encores 
mis en lumiere. 


4 vols. in 1. 16mo. Full red crushed morocco, gilt lines 


on sides, gilt back,.inside dentelles, g. e., by Hardy. 


Paris, Nicolas Bonfons, 1588. £75 
From the Prosper Blanchemain collection. 
With a note in Blanchemain’s handwriting dated 1869.  ‘‘ Probably the 


unique copy of an edition which Brunet did not see. Veinant, a former owner, has 
supplied nine leaves which were wanting in the first part and added two appendices 
(in manuscript) of 90 and 49 pages [of 56 additional songs]. This volume belonged 
to M. Veinant and then to Mr. William Martin, at whose sale I bought it.”’ 
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178 CHANSONS. 


Le Trésor et Cabinet des Chansons plus Belles et Recreatives 
de Nostre Temps. Augmenté de plusieurs beaux Airs de Cour, 
non encor cy-devant veuz. Avec une Table, pour enseigner les 
Chansons que l’on desirera chanter. 


8vo. Full red crushed morocco, fleurons at outer corners 
on sides, inside dentelles, g. e., by Duru-Chambolle. 


Paris, Fleury Bourriquant (about 1606-1617). £52 Ios 


179 CHANSONS. 


Le Tresor Et Triomphe des Plus Belles Chansons et Airs 
de Cour, tant Pastoralles que Musicales, Propres pour dancer 
et jouer sur toutes sortes d’Instruments, Par les Sieurs de 
S. Amour et de S. Estienne, qu’autres Beaux Esprits de ce 


Temps. 


12mo. Full brown levant morocco with centre ornament 
on sides, gilt back, inside dentelles, g. e., by Petit-Sumier. 


Paris, Pierre Maynard (de l'imprimerie de Joseph Guerreau), 


1624. £35 
From the Heber-Duplessis-Prosper Blanchemain collections. 
With an important bibliographical note in Blanchemain’s handwriting. 


This is the copy described by Brunet which was completed by Blanchemain, 
who considered it unique. 


‘* Besides facetious and amorous songs, this book contains several historical 
songs on the events of the sixteenth and the beginning of the seventeenth century. 
Two of these on the siege of Montauban by the Prince of Condé, and on the death of 
the second Duke of Mayenne in 1621, should give the date of this book. There are 
also two songs in the name of Tabarin, unknown to the editor of Tabarin, Estreines de 
Tabarin & Isabelle and Chanson facetieuse des liberalités faictes aux Tripiéres, 
Harangéres, etc. This littlhe book was so rare that M. L. Potier, during his 
long career as bookseller, had never seen a copy, and did not know that it required a 
title. I possessed a very incomplete copy, but with its title, with the aid of which 
I was able to complete the present one. It may be considered unique.”’ 
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Title-page from 


GRATIEN DU PONT. LES CONTROVERSSES DES SEXES MASCULIN ET FEMENIN. 
Toulouse, Jacques Colomies, 1534. 
See Item No. 275. 
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A page reduced from 


GRATIEN DU PONT. LES CONTROVERSSES DES SEXES MASCULIN ET FEMENIN. 
Toulouse, Jacques Colomies, 1534. 
See Item No. 275. 
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180 CHANSONS. 


Airs et Vaudevilles de Cour. Dediez 4 Son Altesse Royale 
Mademoiselle. 
With engraved frontispiece. 
2 -vols., r2mo. Full calf, three-line fillet border on sides, 
gilt back, inside dentelles, g. e. 
Paris, Charles de Sercy, 1665-6. ifi2 12s 


Contains poems by Segrais, Patrix, Sinfray, La Teulliére, etc. 


181 CHAPPUZEAU (samuez). 


Le Théatre Frangois divisé en Trois Livres,. ow il est traité 
(1) De Usage de la Comedie. (11) Des Autheurs qui sotitien- 
nent le Theatre. (im) De la conduite des Comediens. 

First Eprrion. 12mo. Bound by Thibaron in full brown 
morocco, inside dentelles, g. e. 

Paris, René Guignard, 1674. £12 12s 


An excessively rare volume of the highest importance for the history of the 
theatre in the 17th century. This work gives an account of the theatrical com- 
panies, and many anecdotes on the dramatic authors and the comedians of the time 
of Moliere. The author mentions English comedies. 


182 CHARRON (pierre). 
De la Sagesse. Trois Livres. 
With engraved title. 
Small 8vo. Old crimson morocco, gilt ornamental sides 
with gilt Coat-of-Arms in the centre, full gilt back, g. e. 
Leyden, Elzevier, 1646. £5 5s 


From the Atherley collection. 

‘* Pierre Charron (1541-1603), legist and theologian, under the influence of 
Montaigne’s ideas, aspired to be a philosopher. It was as a philosopher, in the 
Traité de la Sagesse, that he systematised the informal scepticism of Montaigne. 
Instead of putting the question, ‘ Que sais-je? ’ Charron ventures the assertion ‘* Je 
ne sais.’ He exhibits man’s weakness, misery, and bondage to the passions; gives 
counsel for the enfranchisement of the mind; and studies the virtues of justice, 
prudence, temperance, and valiance. God has created man, says Charron, to know 
the truth; never can he know it of himself or by human means, and one who 
despairs of reason is in the best position for accepting divine instruction; a Pyrr- 
honist at least will never be a heretic; even ii religion be regarded as an invention 
of man, it is an invention which has its uses.’ (Dowden.) 
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183. CHARTIER (atari). 


Les Oeuvres de Maistre Aish Chartier, Clerc, Notaire, et 
Secrétaire des Roys Charles VI. et VII. Contenans |’Histoire 
de Son Temps, |’Esperance, le Curial, le Quadrilogue, et autres 
Piéces, Toutes Nouvellement reveués, corrigees, et de beaucoup 
augmentées sur les Exemplaires escrits 4 la main, Par André 
Du Chesne Tourangeau. 


Title printed in red and black. 
4to. Vellum. 
Paris, Samuel Thiboust, 1617. £25 


The favourite and best editicn. 

From the Prosper Blanchemain collection. 

‘* Before Rabelais and Calvin French prose had been mainly narrative and 
descriptive. Alain Chartier taught it eloquence.’’ He was called ‘‘ the Father of 
French letters,’’ was secretary to Charles VII. of France, and was one of the most 
energetic and brilliant writers of his period and rendered great service to the French 
language. 

‘* Son of a bourgeois of Bayeux, who was a pillar of the State, Alain Chartier 
(1394-1440) early prepared for a life at court and for literature. In the Hspérance 
des trois vertus he mentions Homer, Virgil, Livy, Horace, Statius and Lucan. To 
this substantial knowledge must be added Cicero and Seneca—whose vogue Alain 
began—and among the moderns, Brunetto, Latini, Dante and Boccaccio. ‘The 
legend, circulated in the sixteenth century, that Margaret of Scotland, finding the 
poet asleep, kissed the lips that had framed such beautiful verse, is probably an 
invention. But Alain was skillful, and besides maintaining himself in the royal 
favour—Charles VI. sent him on diplomatic missions—he wrote in the court 
manner.’’ 

‘* In one of his early works, the Livre des quatre dames, each of whom had lost 
a suitor at Agincourt, Alain shows how vapid was the period in its hopeless neglect 
of the real woes of France. Similarly, the Lay de Plaisance and the famous Belle 
Dame sans Merci reveal the same indifference to the horrors wrought by Orleanists 
and Burgundians. It has often been said that this callousness is conventional. In 
any case, the Belle Dame fulfills all the sophisticated rules of gallantry. Can one 
die of love? The heartless lady thinks not, the lover dies and thus disproves her 
point. Could stilted artifice g0 “further? Yet the poem was translated into English 
by a follower of Chaucer, in ‘part as follows :— 

Full oftentimes to speak himself he pained, 
But shamefasteness and drede said ever nay, 
Yet at the last, so sore he was constrained 
When he full long had put it in delay, 
To his lady right thus than gan he say, 
With dredeful voice, weeping, half in a rage : 
‘* For me was purueyed an unhappy day, 
When I first had a sight of your visage! "’ 
Fortunately, Alain’s fame does not rest on his verse. It was his prose 
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CHARTIER—continued. 


modelled on that of Seneca, which dazzled his contemporaries and made him a classic 
to the sixteenth century. Among other admirers, Estienne Pasquier speaks of ‘‘ les 
mots dorez et belles sentences de Maistre Alain Chartier.’’ Marot also mentions 
him with praise.’’ (Nitze & Dargan, History of French Literature.) 


THE ONLY COPY KNOWN. 


184 CHASSE (LA) AUX FILLES, ou Jardin d'Amour Réformé. Dans 
lequel est enseigné la maniére de conserver & d’entretenir une 
Maitresse. Par L. G. avocat. 


With quaint woodcut on title. 


12mo, 36 pp. Red morocco, ornamental back, three-line 
fillet, gilt borders on sides, inside dentelles, g. e., by Duru. 


Autun, Pierre Laymere (circa 1680). 
(SEE ILLUSTRATION, PLATE NO. XIV.). £52 10s 


This tiny volume is very rare and this copy, which is the only one known, 
comes from the Library of Charles Nodier (sale Cat. of 1844, No. 993), who added 
some annotations, and from the Marquis de Ganay (No. 200), Robert Hoe (2nd part 
No. 756), Louis Loviot and Moura collections. 


This work is very interesting with regard to the history of morals. Under the 
cover of an allegory, the author, in the middle of the XVII. century, still expresses 
himself as if he were living in the Middle Ages. 


185 CHASSIGNET J. B., oF BESANCON). 


Les Mespris de la Vie et Consolation contre la Mort. Par 
Jean Baptiste Chassignet, Besanconnois. Dedié a Monseigneur 
le Marquis de Varambon. 

Small 8vo. Full brown morocco, stamped fleuron in corners 
and ornament in centre on sides, inside dentelles, g. e., by Petit- 
Simier. 

Besancon, Nicolas de Moingesse, 1594. £30 


From the Prosper Blanchemain collection. 
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186 CHASSIGNET (j. 8., oF BESANCON). 


Les Paraphrases sur les Cent Cinquante Pseaumes de David. 
Mis en vers Frangois par Jean Baptiste Chassignet, Docteur ez 
Droict, et Advocat Fiscal au Siége et ressort de Grey. Dédiées 
Aux Serenissimes Archiducs d’Austriche, Albert et Isabelle, 
fils et frére d’Empereur, fille et soeur de Roy, Princes souverains 
des Pays bas, Ducs et Comtes de Bourgogne. 


Title printed in red and black. 
r2mo. Vellum. 


Lyons, Claude Morillon, Imprimeur de Madame la Duchesse 
de Montpensier, 1613. £10 Ios 


Fine copy of a rare collection of poems. 
From the Prosper Blanchemain collection. 


187 CHOLIERES (n. pe). 


Les Neuf Matinées du Seigneur de Choliéres. Dediées 3 
Monseigneur de Vendosme. 


First Epirion. Small 8vo. Bound by Trautz-Bauzonnet 
in full crimson levant morocco, gilt lines on sides, gilt panel 
back, inside dentelles, g. e. 


Paris, Jean Richer, 1585. £31 Ios 


‘‘ About this time several works were published, which, while in many 
features they bear traces ot Rabelais’ influence, yet by their miscellaneous and 
desultory character show a decided affinity to Montaigne. Thus in the year 1585, 
a certain Seigneur de Choliéres, abcut whom very little is known, but who was 
apparently a native of Maine, published a volume entitled Les neuf matinées, which 
was followed in 1587 by Les Apresdisnées. He was a follower of Rabelais and a 
man of some erudition, of which he makes a considerable display in his books. 
They are in the form of conversations which turn on law, medicine, philosophy, 
astrology and other less important subjects. 


There are few stories and these are told very briefly. The writer was 
evidently a lover of style and language, and though Rabelais is his obvious medel 
he cannot be reproached with following him slavishly.. His favourite poet seems to 
have been Du Bartas, whom he not unfreyuently quotes.’’ (Tilley, The Litera- 
ture of the French Renaissance). 
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188 CHOLIERES (wn. pe). 
Les Apresdisnées du Seigneur de Choliéres. 


First Epirion. tI2mo. Bound by Bauzonnet-Trautz in 


full crimson levant morocco, gilt lines on sides, full gilt back, 
inside dentelles, g. e. | 


Paris, Jean Richer, 1587. 


(SEE ILLUSTRATION, PLATE NO. XV.). £15 15s 


See full note to previous item (No. 187) of this catalogue. 
From the Léon Rattier and De Backer collections. 


189 CHOLIERES (vn. pe). 
Les apresdisnées du Seigneur de Choliéres. 


12mo. Bound by Trautz-Bauzonnet, in full blue levant 
morocco, gilt lines on sides, gilt panel back, inside dentelles, g. e. 
Paris, Jean Richer, 1588. Led ek 


See full note to No. 187 of this catalogue. 


190 CHOYSELAT (erupenr Lz). 


Discours Oeconomique monstrant comme de cing cens livres 
pour une foys employées, l’on peult tirer par an quatre mil 
cing cens livres de proffict honneste, qui est le moyen de faire 
profiter son argent. 


8vo. Bound by Thouvenin, in full green levant morocco, 
gilt lines on sides, with floral ornaments, gilt panel back, inside 
dentelles, g. e. 


Rouen, Martin le Menestrier, 1612. £6 6s 
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191 CHRETIEN (f1orent). 


Jepthé, Tragédie traduicte du latin de George Buchanan 
Escossois. Par Fl. Ch. 


8vo. Calf gilt, inside dentelles, g. e. 
Paris, De ’ Imprimerie de Robert Estienne, 1573. {15 158 


An extremely scarce poetical tragedy. Extra-illustrated with a fine early 
portrait of Buchanan. 


From the J. Renard collection. 


‘* Florent Chrestien, one of the writers of the Satire Ménippée, made a violent. 
attack in 1563 against Ronsard in view of the irregularity of his life and on the 
pretext that he had taken priest’s orders. Florent Chrestien had been tutor to 
Henry IV., being at that time a Protestant. A pupil of Henri Estienne, his reputa- 
tion as a Greek scholar was considerable, his favourite author being Aristophanes.’” 


‘* George Buchanan’s plays written in Latin for his pupils were of a classical 
type. ‘* At the age of twelve,’’ says Montaigne, who was born in 1533, ‘‘ I took the 
chief parts in the Latin tragedies of Buchanan, etc., which were played in great 
state in our College of Guienne.’’ In fact, Buchanan’s Jephtes was one of the two 
most notable productions of this Neo-Latin drama.’’ 


192 CHRESTIEN (FLorent). 
Jephté, ou le Veeu, Tragedie Traduite du Latin de George 


Buchanan, Escossois. Par Florent Chrestien. 
12mo. Old citron morocco, g. e. 


Paris, Mamert Patisson, Imprimeur du Roy, au logis de 
Robert Estienne, 1587. | £12 Ios 


From the Soleinne and Prosper Blanchemain collections. 


According to an early manuscript note ‘this is the finest copy known, both as. 
regards its state and the width of the margins. 
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193 CHRETIEN (nicotas). 
Les Tragédies de N. Chrétien Sieur des Croix, Argentenois. 


12mo. 2 vols. Old green morocco, dentelles, g. €., by 
Derome le Jeune. 


Rouen, Theodore Reinsart, 1608. £42 


THE FINEST COPY IN EXISTENCE OF THIS SCARCEST OF ALL FRENCH DRAMATIC AUTHORS. 
This particular copy has been known to bibliographers for over a century; it is 
specially recorded in Brunet and is fully described in the sale catalogues of the 
successive owners, Lair (1819), M. de Soleinne (1844), E. Baudelocque (1850) and 
Robert Hoe (1912). The binding is a characteristic and beautiful specimen of 
Derome’s bibliopegistic skill. 

The contents are :— 
Tragedie d’Ammon, et Thamar. 


A Rouen, Chez Théodore Reinsart, prés le Palais, & 1’Homme Armé, 1608. 


Albovin ou La Vengeance. Tragedie. 
Par N. Chrétien sieur des Croix Argentenois. 
A Rouen, Chez Théodore Reinsart, prés le Palais, 4 1'Homme Armé, 1608. 


Le Ravissement De Cefale. 
Représenté a Florence aux Nopces Royalles. Traduit d’Italien en Francois. 


Par N. Chrétien Sieur des Croix Argentenois. Avec un cantique presenté & 
Monseigneur le Dauphin, le jour de son Baptesme. 


A Rouen, Chez Théodore Reinsart, pres le Palais, 4 1’ Homme Armé, 1608. 
Les Amantes, ou La Grande Pastorelle, Enrichie de Plusieurs belles & rares 
inventions, et relevée d’intermedes Heroyques a l’honneur des Francois. 

Par Nicolas Chrestien sieur des Croix au Roy, 

A Rouen, de l’Imprimerie de Raphael du Petit Val, Libraire, & Imprimeur 
du Roy, 16138. 
Rosemonde ou La Vengeance. Tragedie. 

Par N. Chrestien sieur des Croix, Argentenois. 

A Rouen, Chez Théodore Reinsart, devant le Palais 4 1’-Homme Armé, 1603. 
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194 CHRISTINE DE PISAN. 


Les cent hystoires de Troye. L’epistre de Othea déesse de 
prudence envoyée a l’esperit chevalereux Hector de Troye, avec 
cent hystoires. 


With a hundred fine woodcuts. 


4to. Brown morocco, doublure of crimson morocco, fine 
inside dentelles, g. e., by Tribaron-Joly. Enclosed in brown 
morocco case. 


Paris, Philippe Le Noir, 1522. 


(SEE ILLUSTRATIONS, PLATES NOS. XVI., XVII., XVIII.). 


£350 


Fairfax Murray Catalogue of Early French Books, Vol. I., pp. 88-91. 
Very rare edition of this work. 
Fine copy from the library of Baron Lucien Double. 


According to Brunet (I. 1856) this would be the second edition with a date, 
if the very doubtful edition of lyons, 1519, is reckoned. The versatile 
authoress, Christine or Chrestienne du Castel, daughter of Thomas de Pisan, adviser 
to Charles V. of France, was born about 1363 and died after 1431. The poem is 
accompanied by an Allegory and a Gloss, both in prose, to explain the text, and 
appears to have been intended as an educational work for the benefit of Charles Duc 
d'Orléans (1391-1466, distinguished poet, and father of Louis XII.) when a boy. 
It is dedicated in 68 verses to Charles’s father, the Duc Louis, second son of Charles 
V. (assassinated in 1407), in which verses the poetess gives curious details of her 
life and travels. 


The title bears the device of Michel Le Noir and there are 100 woodcut illustra- 
tions of feats of chivalry, classical allusions, etc., several evidently having been 
formerly used in an edition of Aesop, now presumably unknown. 


‘‘ Time has dealt rudely with the fame of Christine de Pisan. An Italian by 
birth, she yet was once considered one of the glories of France. In general, she is 
remarkable for her knowledge, and her ideas, and the tragedy of her life again and 
again infuses her writings with lyrical feeling—although she cannot escape the 
allegorizing fashion of her age. Christine was born in Venice (1364) and not, as 
her name might suggest, in Piza or Pezzano. Her father, Thomas de Pezano, a 
scholar of Bologna, took nis family to France, whither he had been called as 
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ronnier de difcipline. 








x Menuz fatras dung apprentis, 
( Qui de baftir a bon couraige) 
Lefquelz feruiront dappentis 
Au pied de quelque grand ouurage. 
Faifant muraille & feneftrage 
Teunes maffons fe font ouuriers. 
Ainfi en courant fans oultrage 
Leurong deviennent bons leuriers. 









Title-page from 
ANTOINE DU SAIX. PETITZ FATRAS D’UNG APPRENTIS. 
Paris (Denis Janot), 1536. 
See Item No. 279. 


PLATE XXXII. 


DEVX DIALOGVES 


Du nouueau langage Francois, 
italianize , & autrement def- 
guizé, principalement entre 
les courtifans dece temps: 


De plufieurs nouueautez, q ont 
accompagne cefte nouueau- 
te delangage: 

De quelques courtifanif{mes mo 
dernes,& De quelques fingu- 
laritez courtifanefques, 


LE LeraveR. 5 
au le@eur. 


De moy auras prouft fi oft que me liras: 
Grad proufit, grand plaifir, quand tu me reliras. 


Title-page from 
HENRI ESTIENNE. DEUX DIALOGUES DU NOUVEAU LANGAGE FRANCOIS ITALIANIZE. 
(Geneva, 1578.) 
See Item No. 286a. 
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CHRISTINE DE PISAN—continued. 
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physician and astrologer to Charles V. While Charles lived, the family fortunes of 
the Pezanos flourished. Christine received an excellent education and was married 
young and advantageously to a Picard gentleman, Estienne de Castel. But 
fortune plays strange tricks, and after a few years of happiness Christine lost not 
only her husband and her father but, through litigation and debt, much of her 
property. With a fortitude unusual in her youth and sex, she braved the insolence 
of law courts and the injustice of the world, and rescued what little she could from 
the family disaster. Her real help, and incidentally her consolation, was her writ- 
ing. After the battle of Agincourt she retired more and more from the world, and 
finally took religious orders. She died in 1429, shortly after celebrating in song 
Joan of Arc, whose triumph she had lived to see. 


Thus Christine’s traits are a firm grasp of moral values, a quick and broad 
sympathy, and a learning quite out of the ordinary. In her day Christine was an 
enlightening force which slowly but emphatically cleared the way for the 
Renaissance.’’ (Nitze & Dargan, History of French Literature.) 


‘** Another French writer, whose fame in England Caxton rather extended than 
inaugurated, was Christine de Pisan, wife of Etienne Castel (13863-1430?). She may 
almost be regarded as the earliest of professional authors amongst women, and is 
certainly worthy to rank with literary heroines of a later age. Prose and poetry 
came with equal fluency from her pen, and her voluble expositions of mediaeval 
ethics and ideals gave her a repute which her contemporary Joan of Arc alone 
excelled among the women of her time. A lyric in praise of the Maid of Orleans 
was one of the latest of Christine’s songs. Christine had declined the invitation of 
Henry IV. of England to visit his Court, but her only son, Jean Castel, learned 
knightly exercises from an English master. In the household of the Earl of Salisbury 
Jean Castel was serving when Caxton was a young man. The teaching which 
Christine devised for her son in her versified Moral Proverbs was turned into English 
by Earl Rivers, brother of Edward IV’s Queen Elizabeth, and was circulated by 
Caxton in print. To Christine is ascribed, moreover, the original French of the 
chivalric handbook, Fayts of Arms and Chivalry, which also came into English from 
Caxton’s press, and enjoyed a wide popularity in social circles during the early years 
of Sir Thomas More. The cult of old French chivalry was endowed with a new 
lease of life by Caxton’s typographic energy, and Christine de Pisan enjoyed in 
England the honours of its chief priestess.’’ (Sidney Lee, The French Renaissance 
in England.) 


CICERO. 

Markou Tulliou Kikeronos Rémaiou Katdn é peri Gerds. 
4to. Full brown levani morocco, uncut. 
Paris, Gilles de Gourmont (about 1516). 
(SEE ILLUSTRATION, PLATE NO. XIX.) | soLD | 


An extremely scarce Greek translation of Cicero’s treatise De senectute. It 
is one of the first specimens of the Paris Greek press and is not mentioned in 
Omont, Essai sur les débuts de la typographie grecque a Paris, 1507-1516 (Paris, 
1892). | 
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THE COUNT HOYM COPY. 


196 CICERO. 


1G 


Huit Oraisons de Ciceron. 


4to. Old French red morocco, three-line fillet on sides, and 
in the centre the Arms of Charles Henri, Count Hoym; in the 
panels of the back is stamped the small badge of the White Eagle 
with wings outspread between two lily branches to form the 
initial H., while below are two small crossed sprays of laurel, 
and a coronet above,.g. e. 


Paris, Jean Camusat, 1638. re yk r: 


From the Réné Choppin collection. 


ON WOLF HUNTING. 
CLAMORGAN (Ean DE). 


La Chasse du Loup Necessaire a la Maison Rustique, par 
Jean de Clamorgan, Seigneur de Saane, premier Capitaine de la 
marine de Ponant. En laquelle est contenue la nature des 
Loups, & la maniére de les prendre, tant par chiens, filets, pieges 
qu’ autres instrumens: le tout enrichy de plusieurs figures & 
pourtraicts representez apres le naturel. Au Roy Charles IX. 


With 14 very fine woodcuts, representing the Shooting, 
Hunting, and Trapping of Wolves. 


8vo. Bound by Trautz-Bauzonnet in full green levant 
morocco, inside dentelles, g. e. 


(Geneva), Gabriel Cartier, 1597. £10 Ios 


From the Robert Hoe collection. 


Maces Bros., 34 & 35, Conduit Street, London, W. 87 


A RARE ROMANCE OF CHIVALRY. 


198 COLET (cravupe). 


L’Histoire Palladienne, traitant des gestes & genereux faitz 
d’armes et d’amours de plusieurs grandz princes et seigneurs, 
specialement de Palladien, filz du Roy Milanor d’Angleterre, & 
de la belle Selerine, soeur du Roy de Portugal: nouvellement 


mise en nostre vulgaire Frangoys, par feu Claude Colet, Champe- 
nois. 


Printed in Roman letter. 
With 38 fine woodcuts, and woodcut initial letters. 


Folio. Bound by Koehler in calf, gilt lines on sides, gilt 
panel back, g. e. 


Paris, Jean Dallier, 1555. ) £85 


199 COLLETET (Francois). 


Les Divertissemens du Sieur Colletet. | Seconde Edition, 
revelie, et augmentée par |’Autheur. 


8vo. Full red morocco, inside dentelles, g. e. 


Paris, Jacques Dugast, a Olivier de Rob. Estienne, 1633. 
£21 


With the beautiful Estienne device on the verso of the last leaf, as well as on 
the title. 


88 Maces Bros., 34 & 35, Conduit Street, London, W. 





200 COLLETET (rrancors). 


L’Art Poétique du Sr. Colletet, ot il est traitté de 
l’Epigramme, du Sonnet, du Poéme Bucolique, de l’Eglogue, 
de la Pastorale et de I’Idyle, de la Poésie Morale, et Senten- 
tieuse, Avec un Discours de |’Eloquence, et de |’Imitation des 
Anciens. Un autre Discours contre la Traduction, et la nouvelle 
Morale du mesme Autheur. 


12mo. Half red morocco (a little wormed). 


Paris, Antoine de Sommauille, 1658. {10 ros 
The Heber copy, with all five titles. An important treatise on poetical 
technique. 


zr COLLETET (Francois). 


Le Parnasse Francois, ou L’Escole des Muses. Dans laquelle 


sont enseignées toutes les Régles qui concernent la Poésie Fran- 
coise. 


12mo. Half calf. 


Paris, Jean Baptiste Loyson, 1664. £2 10s 


PRATE, OK LL. 


PRATCTLE 
de la gramaire 
Francoife. 





L’Oliuier de Rob.Eftienne. 


Title-page from 
ROBERT ESTIENNF., TRAIGTE DE LA GRAMMAIRE FRANCOISE. 
Paris, Robert Estienne, 1557. 
See Item No. 289. 


PATE AX XLV? 








POEMES 
DV SiEVR DEXPIILy 





Title-page from 
CLAUDE EXPILLY. LES. POEMES. 
Paris, 1596. 

See Items No. 290 & 290a. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 89 


203 COLONNA (F.). 


Hypnerotomachie, ou Discours du Songe de Poliphile, 
deduisant comme Amour le combat 4 l’occasion de Polio. Soubz 
la fiction de quoy |’aucteur monstrant que toutes choses terrestres 
Ne sont que vanité, traicte de plusieurs matiéres profitables et 
dignes de memoire. Nouvellement traduict de langage Italien 
en Francois. 


Printed in Roman letter, 45 long lines to a full page. 


Title within woodcut border, 186 beautiful woodcuts, fine 
woodcut initial letters. Remarkable head and tail pieces, and 
printer's device on last page. 


Folio. Old boards. 


Paris, ]. le Blanc for Jaques Kerver, 1561. [SOLD | 


Fairfax Murray Catalogue of Early French Books, Vol. 1., p. 101. 


This is the third edition of the French Version, similar to the first, with all 
the same cuts. ‘Translated by Jacques Gohorry, corrected by Jean Martin and 
illustrated by Jean Cousin. The beautiful French wocdcuts in this edition are free 
imitations of the Italian woodcuts in the 1499 edition. The French artist has 
treated his original with much freedom. In this edition there is an epistle on back 
of tithe by Jacques Gohorry, giving the name of the author. 


‘‘ The name of the author is found only by the large initial letters, beginning 
each chapter. These read from the beginning of the book to the end give Poliam 
Frater Franciscus Columna Peramavit. This Polia is supposed to be Lucretia 
Lelio, daughter of a lawyer at Treviso, at which place the work was finished May 
1, 1467. The book sets forth in the shape of an allegory Colonna’s passion for 
Polia. The interest, however, lies in the beautiful and numerous woodcuts with 
which the narrative is adorned, introducing mythological subjects, amatory 
emblems, symbols cf reproduction and fertility, more or less veiled, inclusive of 
those purely phallic which usually are found mutilated but in this copy are perfect. 
There are several architectural subjects of much beauty. These illustrations are 
freely adapted from the original Italian designs (it is supposed by J. Goujon or J. 
Cousin), and number about 180. There is a remarkable woodcut title with figures 
of satyrs and amorini; goats’ heads, tortoises, fruit, etc., are introduced in 
symbolical agreement with the subject of the book; three shields, each bear the 
publisher’s device.’ (Catalogue of Early French Books in the Collection of C. 
Fairfax Murray.) 


go Macecs Bros., 34 & 35, Conduit Street, London, W. 


205 COMMINES (ruiipre De). 


Les Mémoires de Messire Philippe de Commines, Chevalier, 


Seigneur d’Argenton, sur les faicts et gestes abbrégées de Loys 
XI et Charles VIII son fils, Roys de France. 


Small 8vo. Bound in full green morocco, gilt lines on sides, 
full gilt back, inside dentelles, g. e. | 
Antwerp, Martin Nutius, 1597. £6 6s 


‘‘ These famous memoirs illustrate, perhaps better than any other work, the 
transition from the Middle Ages to the Renaissance from the point of view of . 
language.’’ ‘* A born politician, Commines is exact, forceful, and, above all, 
clever. He is the first French Apostle of ‘‘ success,’’ and has frequently been 
compared, as to point of view, with Machiavelli. His insight into human motive 
and character is remarkable.’’ ; 


206 COMPAGNIE DE LA LESINE. 


La Fameuse Compagnie de la Lesine ou Alesne. C'est a 
dire, La Maniere d’espargner, acquerir et conserver. Ouvrage 
non moins utile pour le Public, que delectable pour la variété des 
rencontres, pleins de doctrine admirable, et de moralité autant 
qu'il est possible. ‘Traduction nouvelle de |’Italien. 

Paris, Rolet Boutonné, 1618. 


Bound up with: 

La Contre-Lesine, Ou plustost Discours, Constitutions et 
Louanges de la Liberalité, remplis de moralité, de doctrine, et 
beaux traits admirables. Augmentez d’une Comedie intitulée, 
Les Nopces d’Antilesine. Ouvrage du Pasteur Monopolitain. 
Et traduit nouvellement de I’Italien. 

Paris, Rolet Boutonne, 1618. 


Bound up with: 
Extraicte des discours de la Contre-Lesine. Par le pasteur 


Monopolitain. 
Paris, Abraham Saugrain, 1604. 
3 vols. in 2, 12mo. Calf gilt. | £8 8s 


From the Viollet le Duc collection. 


Maces Bros., 34 & 35, Conduit Street, London, W. gi 





207 CONTESTAGGIO (HIEROME DE FRANCHI). 

L’Union du Royaume de Portugal a la couronne de Castille. 
Contenant les derniéres guerres des Portugais contre les Maures 
d’Afrique, la fin de la Maison de Portugal, et changement de 
son Empire. La description de Portugal, de ses principales 
Villes, Chasteaux, Places, Rivieres, Ponts, passages, force, 
foiblesse, revenus, et despences. Des Indes d’Orient, Isles Ter- 
ceres et autres despendences. Avec plusieurs Garlic navales et 
terrestres, escarmouches, rencontres, sieges de villes, harangues 
et stratagemes de guerre. 

Prise de ’Italien du Sieur Hierome de Franchi Contestaggio, 
Gentilhomme Genevois. 

8vo. Calf. 

Besancon, Nicolas de Moingesse, 1506. £15s 


208 CONTI (prince De). 
Traité de la Comedie et des Spectacles, selon la tradition de 
l’Eglise. 
8vo. Full dark green levant morocco, inside dentelles, g. ¢., 
by Petit, successeur de Simier. 
Paris, Louis Billaine, 1666. £4 4s 


Fine copy of a scarce book notable for the attack on Moliére and Corneille by 
an old friend and patron. 


209 CORNEILLE. 
La Comedie des Tuilleries. 
With engraved title. 
i2mo. Calf, gilt lines on sides, full gilt back, g. e. 
Avec Privilege du Roy, 1638. £25 


First edition in this format: the quarto edition of the same date is usually 
considered, without serious reasons, to be the earlier. The ‘* Comedie des 
Tuilleries ” was written, at the command of Richelieu, by five authors — Corneille, 
Boisrobert, Colletet, l’Estoile and Rotrou. Extremely scarce and missing from 


several of the finest collections recently dispersed. It is fully described by Picot 
(Continued over) 


gz Maccs Bros., 34 & 35, Conduit Street, London, W. 


CORNEILLE—continued. 


(Bibliographie Cornelienne, 92), who states, that it was printed with silver types 
especially cast for Cardinal de Richelieu. 

‘‘'The drama ot P. Corneille deals with what is extraordinary, but in what is 
extraordinary it seeks for truth. He finds the marvellous in the triumphs of the 
human will. His great inventive powers were applied to creating situations for 
the manifestation of heroic energy. History attracted him, because a basis of fact — 
seemed to justify what otherwise could not be accepted as probable. Great person- 
ages suited his purpose, because they can deploy their powers on the amplest scale. 
His characters, men and women, act not through blind, instinctive passion, but 
with deliberate and intelligent force; they reason, and too often with casuistical 
subtlety, about their emotions. At length he came to glorify the will apart from 
its aims and ends, when tending even to crime, or acting, as it were, in the void. 
He thought much of the principles of his art, and embodied his conclusions in 
critical dissertations and studies of his own works. He accepted the rule of the 
unities of place and time (of which at first he was ignorant) as far as his themes 
permitted, as far as the rules served to concentrate action and secure verisimilitude. 
His mastery in verse of a masculine eloquence is unsurpassed; his dialogue of rapid 
statement and swift reply is like a combat with Roman short swords; in memor- 
able single lines he explodes, as it were, a vast charge of latent energy, and effects 
a clearance for the progress of his action. 

‘* Thomas Corneille, the faithful and tender brother of ‘ le grand Corneille,’ 
and his successor in the Academy, belongs ta a younger generation. He was born 
in 1625, and did not die until near the close of the first decade of the eighteenth 
century. As an industrious playwright he imitated his brother’s manner, and 
reproduced his situations with a feebler hand. Many of his dramas are of Spanish 
origin, comic imbroglios, tragic extravagances; they rather diverted dramatic art 
from its true way than aided its advance. Perhaps jor this reason they were the 
more popular. 

‘‘ Perhaps the greatest glory of Thomas Corneille is that his reception as an 
Academician became the occasion for a just and eloquent tribute to the genius of 
his brother uttered by Racine, when the bitterness of rivalry was forgotten and the 
offences of Racine’s earlier years were nobly repaired.’’-—Dowden. 


210 CORROZET (cixrzs). 


Le Blason des Couleurs en Armes, livrées, et devisés. Livre 
tres utille et subtil pour scavoir et cognoistre d’une et chascune 
couleur la vertu et Propriété. Ensemble la maniére de blasonner 
les dictes couleurs, etc. 

Printed in Lettres batardes. Four large woodcuts and 
several small ones, the cuts of the charges heraldically coloured 
by hand. 

8vo. Old red sheep (a little wormed). 

Paris, pour Pierre le Brodeulx, 1527. £10 Ios 


At the end there is an acrostic which forms the name Corroset, who is 
responsible for this recasting of Sicille’s well-known work. On the verso of last leaf 
is the scarce printer’s device of Pierre le Brodeulx. 

In the second part: Des inventeurs des couleurs: Habit moral de l’homme 
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Title-page from 








CLAUDE EYPILLY. LES POEMES. 
Grenoble, 1624. 
See Item No. 291. 
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Title-page from 
FACECIES ET MOTZ SUBTILZ, BY LOUIS DOMENICHI. 


(Printed by Robert Granion in his celebrated script type.) 
Lyons, 1559. 
The only copy known. 


See Item No. 294. 
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CORROZET—continued. 


selon les couleurs, enumerating the ditferent articles of clothing of men and women, 
with the appropriateness of their colours. The author makes an interesting refer- 
ence to distinguished painters, ‘* les oeuvres de maistre Jehan Fouquet: de maistre 
Jehan de Paris et aultres painctres et mesmement du temps passé.”’ Fouquet, 
the famous miniaturist was born at Tours, 1415 or 1420 and died about 1485. Jean 
de Paris, flourished about 1472-1528. See Fairfax Murray Catalogue of Early 
French Books, Vol. II., p. 925. 


THE FIRST BOOK PRINTED AT NANCY. 
211° CORROZET (citrss). 


Le Parnasse des poétes francois modernes, contenant leurs 
plus riches et graves sentences, discours, descriptions et doctes 
enseignemens, recueillies par feu Gilles Corrozet, Parisien. 


8vo. Brown morocco. 


Nancy, Jenson, 1572. £35 


The first book printed at Nancy; it was produced by Jean Jenson who 
established his press at Nancy in the year 1572. This book contains # large number 
of pieces by Ronsard. 


From the collection of M. Beaupré of Nancy. 


212 CORROZET (c111es). 


Propos Memorables des nobles et illustres hommes de la 
Chrestienté, Augmentez de plusieurs graves et excellentes Sen- 
tences, des anciens Hebrieux, Grecz et Latins. 


Title within woodcut border. 
16mo. Green morocco gilt, g. e. (Koehler). 


Lyons, Benotst Rigaud, 1579. | £7 tos 


A beautiful copy from the libraries of J. J. de Bure 1’Ainé, and Robert Hoe. 
Contains ‘‘ The Absolution of Manuel, King of Portugal,’’ etc. 


94 Maccs Bros., 34 & 35, Conduit Street, London, W. 


213. [COSSE (rHIMoLEon DE). | 


Epitaphes et Regrets sur le trespas de Monsieur Thimoleon 
de Cossé, Comte de Brissac. 

4to. Half boards. 

Paris, Gabriel Buon, 1569. Jet 

Contains poems by Jean Dorat, Scevole de Sainte-Marthe, Charles de La 
Riviere, Baif, Nicolas Le Roy, Amadis Jamyn, etc. 

From the Presper Blanchemain collection. 


214 COUSTUMIER DES PAYS D’ANJOU ET DU MAINE. 
Gothic Letter. Wuth large printer’s device on title-page. 
Paris, Pierre le Dru, for Jehan Petit, 1493. 
Bound up with: 


Les Stilles et Usages de Procéder en Court laye es Pays 
d’Anjou et du Maine. 


Gothic Letter. Title printed in red and black. 
Paris, Jehan Feurre, alias de la Pie, 1503. 


Two works in one vol. Red morocco gilt, sides entirely 
covered with fleur-de-lys, inside dentelles, g. e., by Ntedrée. 


Paris, 1493-1503. £42 


215 COURTIN DE CISSE (jacques be). 


Les Euvres Poetiques de Jaques de Courtin de Cissé, 
Gentil-homme Percheron. 


Printed in Italic Letter. 
Small 8vo. Bound by Duru in full dark blue crushed 


morocco, inside dentelles, g. e. 


Paris, Gilles Beys, 1581 £60 


From the Yemeniz and Prosper Blanchemain collections 


Maccs Bros., 34 & 35, Conduit Street, London, W. 95 


216 COURVAL (pe). 


Les Satyres du Sieur de Courval, Contre les abus et desordres 
de la France. Dediées a la Reine Mere du Roy. Plus est 
adjousté Les Exercises de ce Temps. Dune trés-belle et gentille 
invention. 


8vo. Full calf, gilt lines on sides, gilt back, g. e. (first four 
leaves repaired). 


Rouen, Guillaume de la Haye, 1627. yy Rae 


217 coustumMEs du Pais de Normandie, Anciens Ressors, et 
Enclaves d’iceluy. 


gto. Original limp vellum. 
Rouen, Jacques du Puys, 1588. £15 158 


218 COUTEL (anrorne). 


Promenades de Messire Antoine Coutel, Chevalier, Seigneur 
de Monteaux, Des Ruez. 


8vo. Old calf. 
Blots, Alexis Moette (about 1661). £25 


From the Prosper Blanchemain collection. This copy contains several auto- 
graph corrections by the author’s own hand on pages 33, 49, 103, 111, etc. 


See Viollet-le-Duc, Bibliothéque poétique, pp. (604-608 for a very curious 
account of this work which he esteems to be very rare. There is a poem entitled 
** Sur L’indolence,’’ to Lycidas for Silvandre, which bears a striking resemblance to the 
idyll des Moutons of Madame Deshouliéres. 
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Maccs Bros., 34 & 35, Conduit Street, London, W. 


219 DANFRIT (entire). 


Declaration de l’usage du Graphometre, par la pratique 
duquel l’on peut mesurer toutes distances des choses de remarque 
qui se pourront voir et discerner du lieu ot il sera pose, et pour 
arpenter terre, bois, prez, et faire plans de villes et forteresses, 
cartes géographiques, et generalement toutes mesures visibles, 
et sans reigle d’arithmetique. Inventé nouvellement et mis en 
lumiére par Philippe Danfrit. A la fin de ceste Declaration est 
adjousté par le dict Danfrit un traicté de usage du Trigometre 
qui est un autre instrument ayant presque pareil usage, aussi sans 


reigle d’arithmetique. 
With numerous fine engravings of the graphometer. 
de es 


Printed in “ caractéres de civilité”’ (script type). 


8vo. Bound by Duru in full levant morocco, gilt lines on 


sides, full gilt back, inside dentelles, g. e. 
Paris, published by the Author, Danfrit, 1597. £10 Ios 


220 DAVITY (rrerre). 


Les Travaux sans Travail De Pierre d’Avity, de Tournon en 
Viveroys. Avec le Tumbeau de Madame la Duchesse de Beau- 
fort. Le tout dedié 4 Monseigneur le Duc de Vendosme. 


8vo. Bound by Hardy in full red levant morocco, inside 

dentelles, g. e. 
Lyons, Thibaud Ancelin, Imprimeur ordinaire du Roy, 1603. 
£52 Ios 


A very fine copy from the libraries of William Martin and Prosper Blanche- 
main. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 97 





221 DEBUZ (jenan). 


Chanson en forme de complainte faicte par Dialogue par 
Jehan Debuz, estant en son lict de la mort. 


Printed in Gothic Letter. With fine large woodcut on the 
title. 


8 pp. Small 8vo. Brown levant morocco gilt, inside 
dentelles, g. e. 


A Rouen, Chez Richard Aubert (about 1555). 
(SEE ILLUSTRATION, PLATE NO. XX.). £35 


POSSIBLY UNIQUE. 


This is much earlier than the only other edition we can trace (Rouen, Henri 
Marechal, ab. 1588), from the only known copy in the Musée Dobrée at Nantes. 


222 DELAUDUN (rrrrre), Sieur d’Aigaliers. 
L’Art Poetique frangois, de Pierre Delaudun D?’Aigaliers. 


Divisé en cing livres. 
12mo. Half calf. 
Paris, Anthoine du Bruel, 1597. £35 


Book V. of this work is entirely devoted to Comedy and Tragedy. 


223 DELAUDUN (rizrre), Sieur d’Aigaliers. 


La Franciade de Pierre Delaudun, sieur d’Aigaliers. 
Divisée en neuf livres. Au Roy trés-chrestien de France et de 
Navarre, Henry IV. 

First Issuz oF THE First Eprrion. 

12mo. Old calf, gilt back, with the emblem of a lion 
(probably a binding made for the Duc de La Valliére). 

Paris, Anthoine du Brueil, 1603. {21 


A very curious poem inspired by Ronsard’s Franciade and mentioned by 
Prosper Blanchemain in his Notice Bibliographique de Ronsard in his edition of the 
Oeuvres, Vol. VIII., p. 87. 


98 Maccs Bros., 34 & 35, Conduit Street, London, W. 


224 DELAUDUN (pierre), Sieur d’Aigaliers. 
La Franciade de Pierre Delaudun, sieur d’Aigaliers. 
SEconp Issuz oF THE First Ep1tTIon.. 
12mo. Bound by Duru in full crimson levant morocco, 
inside dentelles, g. e. 


Paris, pour Anthoine du Brueil, 1604. £15 158 


See note to No. 223 of this catalogue. 


225 DE RUEIL. 


Le Rocher de Chailli. Pour Estrenes 4 Monsieur, Monsieur 
Mauvallet, sieur dudit Chailli, Conseiller du Roy, et Correcteur 
en sa Chambre des Comptes de Paris. 


4to. Half boards. 
N.P.N.D. (about 1570). £10 Ios 


From the Prosper Blanchemain collection. 


A very singular description of a fountain at Montfermeil near Paris and of 
the sculptures which adorned it. 


226 DES AUTELS (cuILLaume). 


Remonstrance au peuple Frangoys, de son devoir en ce 
temps, envers la Majesté du Roy. A laquelle sont adjoustez 
troys Eloges, de la paix, de la trefve, et de la guerre. 


4to. Bound by Trautz-Bauzonnet in full crimson morcoco, 
gilt fleurons on sides, inside dentelles, g. e. 
Paris, André Wechel, 1559. £25 


Ronsard, in the well-known elegy addressed to Bastier de La Peruse, written 
in 1553 mentions the names of Du Bellay, Tyard, Baif, Des Autels, Jodelle. La 
Peruse and M. Laumonier think that Des Autels was included in the Pleiad. 
Ronsard ‘‘ estimait Des Autels d’une fagon toute particuliére.”’ 


Maccs Bros., 34 & 35, Conduit Street, London, W. 99 





227 DESCARTES (Rene). 
Les Passions de l’Ame. Par René Des Cartes. 


12mo. Crimson levant morocco, inside dentelles, by 
Trautz-Bauzonnet. 

Amsterdam, Louys Elzevier, 1650. £8 8s 

A very fine and uncut copy (53 by 34 inches). Willems (No. 1104) gives no. 


record of an uncut copy; the only other mentioned is described in Rahir’s Catalogue 
d’une collection unique d’EHlzevirs. 


228 DES CARTES (Rene). 
Les Passions de |’Ame. 


12mo. Crimson levant morocco, inside dentelles, g. e€., by 


Cape. 


A Amsterdam par Louis Elzevier et se vendent, a Parts, 


chez Henry Le Gras, 1650. £7 Ios 


229 DESIVE (artus). 


Instruction Chrestienne contre les Execrables Blaphesmes et 
Blaphesmateurs du nom de Dieu, et autres Pechez qui regnent 
a present. 


Printed in Italic Letter. Woodcut on title. 


Small 8vo. Red morocco, gilt lines on sides, gilt panel back, 
inside dentelles, g. e., by Trautz-Bauzonnet. 


Paris, la vefue Francois Regnault, 1553. £12 Ios 


An extremely rare poetical Attack upon Unworthy Clergy, Audacious Nobles, 
Disloyal Judges, Unclean Reformers, Gamblers with Cards and Dice, Tavernkeepers, 
Panders, and Blasphemers of all kinds. 


From the Robert Hoe library. 


too => Macs _Bros., 34 & 35, Conduit Street, London, W. 


230 DES MARETS (samuet). 


Histoire Curieuse de la Vie, de la Conduite, et des vrais 
sentimens du Sr. Jean de Labadie, dont le Nom, et la Réputa- 
tion, font tant de bruit parmy les Gens de bien. 


2 volsin1,12mo. Green morocco, gilt back, g. e. 


La Haye, Théodore Duurcant, 1670. £1 Ios 


A scarce annex to the Elzevir collection. It is fully described by Willems 
(no. 1833) who ascribes it to the press of J. Blaeu, at Amsterdam. 


231 DES MASURES (Louis). 


L’Eneide de Virgile, Prince des Poétes Latins, Translatée de 
Latin en Frangois, par Louis des Masures, ‘Tournisien. 


With fine woodcuts. 


First Eprrion. Royal 8vo. Full dark blue levant morocco, 
broad ornamental borders on sides, inside dentelles, g. e. 


Lyons, Jean de Tournes, 1560. 


(SEE ILLUSTRATIONS, PLATES NOS. XXI. AND XXII.). £45 


From the William Martin and Prosper Blanchemain collections. 


‘‘ Louis Des Masures, a poet of the Pléiad school began a new verse transla- 
lation (of the Aeneid), which he completed in 1560." _— 
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Title-page from 
ST, FRANCIS DE PAUL. LIBER VITAE FRATRUM. 
Privately Printed at Passy (near Paris), 1535, 
See Item No. 307. 
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Title-page from 
JACQUES GOHORY, INSTRUCTION SUR L’HERBE PETUM. 
The earliest book on tobacco. 
Paxvie hoy ot 
See Item No. 3817. 
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232 DES PERIERS (Bonaventure). 


Les Nouvelles Récréations et Joyeux devis de feu Bonaven- 
ture des Periers, Valet de Chambre de la Royne de Navarre. 


Tue Rare First EpITIon. Printed in “‘ Caractéres de 


449) 


civilité’’ (script type). 


8vo. Bound by Chambolle-Duru in full blue levant morocco, 
gilt lines, and broad gilt borders on sides, inside dentelles, g. e. 


Lyons, Robert Granjon, 1558. 
(SEE ILLUSTRATION, PLATE NO. XXIII.). £105 


Ex libris, Marigues de Champ-Repus. 


‘‘ In 1558, fourteen years after Des Perriers’s death, a Lyons publisher, 
named Granjon, brought out a collection of ninety tales under the title of 
Les Nouveiles Recreations et Joyeux Devis de few Bonaventure Des Periers. The 
world, he says in his address to the reader, would have been deprived of the volume 
but for the diligence of a certain virtuous person. This *‘ virtuous person ’’ was 
almost certainly Jacques Peletier. The Au lecteur is followed by a sonnet which in 
its intensity of feeling, firmness of execution, and general modernity of tone is 
remarkable. If, as there is no sufficient reason to doubt, it is by the hand of Des 
Periers and therefore written before the year 1544, it is all the more remarkable, 
for nothing like it had yet appeared in the whole of French poetry. But readers 
must judge of its merits for themselves: 


Hommes pensifz, je ne vous donne a lire 
Ces miens devis si vous ne contraignez 
Le fier maintien de voz frons rechignez . 
Icy n’y ha seulement que pour rire. 
Laissez a part vostre chagrin, vostre ire 
Et vos discours de trop loing desseignez. 
Une autre fois vous serez enseignez. 

Je me suis bien contrainct pour les escrire. 
J’ay oublié mes tristes passion, 

J’ay intermis mes occupations. 

Donnons, donnons quelque lieu a folie, 
Que maugré nous ne nous vienne saisir, 
Et en un jour plein de melancholie 
Meslons au moins une heure de plaisir. 

Then comes the first story en forme de preambule, which is almost certainly 
inspired by the prologue to Gargantua and which was probably written just after 
the Treaty of Nice (June 18, 1588). Though in scope and character it reminds one 

(Continued over) 
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DES PERIERS—continued. 


of Rabelais, it is not a mere copy of his style; it is rather Rabelais pruned and 
purified. In fact, as a specimen of the half-bantering, half-serious style which has 
the charm of meaning more than it says and of pre-supposing a friendly and intelli- 
gent understanding between the writer and the reader, a style in which Frenchmen 
at all times have shown themselves masters, this prologue is of the very higiest 
merit. ‘‘ I have not’’ says the writer, ‘‘ been to look for my stories at Con- 
stantinople or Florence or Venice. In fact the scene of all the stories except a 
few in which no place is specified, is laid in France.’’ But, as the writer hints, it 
does not follow that the stories all happened in the places with which he connects 
them. ‘‘ Perhaps they are not all facts. What do I care, provided it is a fact 
that they give you pleasure.’’ 

Some five or six are borrowed from Poggio’s Facetiae, a few possibly from the 
Cent Nouvelles Nouvelles; others form part of the common heritage of story-tellers; . 
but more than the three-fourth of the stories are apparently true. The scene 

‘of a considerable number, twenty-five, is laid in the contiguous provinces of the 
Orléanais, Maine, Anjou and Poitou, eight of these being assigned to Maine and as 
many to Poitou. A dozen or so are located in the south of France, at Lyons, 
Toulouse, Avignon, Montpellier, while about twenty-five are represented as happen- 
ing at Paris or at the Court. 

Naturally some stories are told better than others, but on the whole the 
writer must rank very high as a raconteur. He is extremely brief, the average 
length of his tales being about thres pages and the longest not exceeding ten; but 
in this space he contrives to pack a great deal of matter. He goes straight to his 
story at once; there are no digressions; every word tells: the conversations are 
short but extremely characteristic. Directly the point is reached the story ends, 
sometimes with a sly hit, after the manner of La Fontaine, by way of moral. But 
there is no moralising; the story is told for the story’s sake, and the sole object of 
the writer is to amuse. Il y en ha de tous boys, de toutes tailles, de tous estocz, a 
tous pris et a toutes mesures fors que pour plorer. Some readers may find this 
constant appeal to their laughter monotonous. Ne les lisez donc pas. 

A story which gives a good idea of the writer’s method is the one taken from 
the Leqende joyeuse Maistre Pierre Fai-feu of Charles de Bourdigné, which tells 
how Pierre Fai-feu provided himself with a pair of boots at the expense of two 
bootmakers of La Fleche in Anjou, where the inhabitants took a particular pleasure 
in making fun of strangers. 

Other stories of special merit are that of the advocate who talked in Latin 
to his maid-servant (XIV), that of the almoner of Bishop René du Bellay and the 
Bishop’s donkey (XXVII), a group of four stories about the curé of Brou in the 
Orléanais (XX XIII-XXXVIJ), and one of a cobbler named Blondeau, who was only 
twice in his life melancholy (XIX). There are three which treat of the manners 
and customs of the peasants of Poitou and in which the Poitevin dialect is imitated 
(IXIX-IXXI), and a delightful one of the ‘‘ good drunkard Janicot and Jeannette 
his wife ’’ (IXXVII). 

Des Perier’s authorship of the Jowgux Devis has been seriously challenged, 
but though some circumstances throw suspicion on the publisher’s statement, there 
is nothing that compels us to discredit it. But even if he be not the author, he is 
still a remarkable figure in the literature of the French Renaissance. Though his 
attitude to his leading contemporaries, to Rabelais and Marot and Margaret of 
Navarre, was one of respectful admiration, though we find him writing under the 
influence now of the one and now of the other, he managed to preserve his inde- 
pendence and originality.’’ (Tilley, The Literature of the French Renaissance). 
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233 DESPORTES (ruiirres). 
Les Premiéres Oeuvres de Philippes Desportes. Au Roy de 


France et de Polongne. Reveués, corrigées & augmentées en 
ceste derniére Impression. 


Printed in Italic Letter. 
Royal 8vo. Bound by Hardy in dark blue levant morocco, 


inside dentelles, g. e. 
Paris, Mamert Patisson, Imprimeur du Roy, au logis de 


Robert Estienne, 15'79. £35 


‘* Desportes, (as Brunet remarks), is one of the few Poets anterior to Malherbe 
that can still be read with pleasure.”’ 


‘* Born at Chartres in 1542, Philippe Desportes found a patron in Antoine de 
Sennetaire, the Bishop of Le Puy, who took him to Italy. The familiarity which he 
there acquired with Italian poetry had, as we shall see, a great influence upon his 
work. On his return to France he became intimate with Claude de |’Aubespine, 
the son of the well-known statesman, and himself in the employment of Charles IX. 


Through his good services Desportes became secretary to his brother-in-law, 
Nicolas de Neufville, Seigneur de Villeroy, who had succeeded the elder De 
l’Aubespine as Secretary of State. In 1572 he presented to Charles IX a free 
version of part of the Orlando Furioso; another poem derived from the same source, 
and entitled La Mort de Rodomont, procured him a present of eight hundred gold 
crowns from that ardent lover of poetry. 


In the following year, 1573, he published his Premieres Oeuvres in a sump- 
tuous volume, which includes most of his works, and in which his style appears 
to be already fully developed. Soon after its publication he accompanied the Duke 
of Anjou, to whom he had recommended himself by his ready complaisance, to his 
new kingdom of Poland. But nine months of that barbarous country were as much 
as the pleasure-loving poet could endure, and he turned homeward just before the 
news arrived of the Duke’s succession to the throne of France. With Henry III. 
as king, Desportes’s star was more than ever in the ascendant. 


On the death of two mignons, Quelus and Maugiron, as the result of the 
famous duel of April 26, 1578, he celebrated their virtues in lines of extravagant 
flattery, and soon afterwards found a new patron in their more powerful successor, 
Anne de Joyeuse. He now began to receive more substantial marls of favour from 
his royal master, who conferred on him the Abbey of Tiron, in the diocese of Chartres, 
and that of Nonport, near Rouen. 


It is of a piece with Desportes’s character, with his talent for utilising all the 
resources at his command, that he should have been a skilful plagiarist. He 
avowed it frankly. When at the close of his life some one published a book under 
the title of La recontre des Muses de France et d'Italie, in which his plagiarisrns 
were set forth, he merely said that the author had better have consulted him, for he 
could have added to the list. 


Desportes was no better qualified than most of the poets of the Pleiad school 
(Continued over) 
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DESPORTES—continued. 


to play the part of the spiritual lover. Like Baif and Magny he writes far better 
in his true character of a protessed libertine. For he was capable ot strong, if not 
durable, emotion, and friendship as well as love could lend warmth to his verse. 
In hig poetry the dominant note is esprit rather than passion. 


It is however in his songs that Desportes really excels. Set to music they 
were extremely popular in his day, and the merit of many of them is still incon- 
testable. ‘lhe most tamous of all, which the Duke of Guise was said to have been 
humming just before his assassination, is the foilowing : 


Tiozette, pour un peu d’absence, 
Vostre coeur vous avez changé 

Et moy, scachant cette inconstance, 
Le mien autre part j’ay rangé : 
Jamais plus beauté si legere | 

Sur moy tant de pouvoir n’aura : 
Nous verrons, volage bergere, 

Qui premier s'en repentira. 

Tandis qu’en pleurs je me consume, 
Maudissant cet esloignement, 

Vous, qui n’aimez que par coustume, 
Caressiez un nouvel amant. 


This has the rapid movement, the lilt of a true song. 


Beginning to write after the first bot enthusiasm of the new SDtinal had begun 
to cool down, he turned to profit, as he turned everything, the mistakes and 
exaggerations of his predecessors. There is this much truth in Boileau’s well- 
known lines, that Desportes’s style is more restrained (plus retenu) than that of 
some of the original members of the Pleiad, more especially Baif. Compared with 
Ronsard’s it is far less imaginative, but on the whole it is more lucid. If 
Desportes’s language wants the felicitous charm of really great poetry, if it has 
neither the logical precision nor the grammatical accuracy which the pedantry of a 
Malherbe demanded, it is clear, urbane, and correct. In short, if the lack of strong 
wings prevents Desportes from ever soaring tu a high level, his tact stops him from 
sinking to a low one. 


Sainte-Beuve has noticed the striking resemblance between Desportes and 
Saint-Gelais, not only in their lives, but in their poetry. Desportes is certainly a more 
finished specimen of a Court poet than the man who served as the model of Du 
Bellay’s satire, and he resembles him in his cultivation of Italian poetry and in 
his use, and sometimes abuse, of esprit. But he was a stronger writer than Saint- 
Gelais, and he had a more genuine poetical endowment. When he is himself, and 
free from the infinence of Italian models, he recalls Saint-Gelais's greater con- 
temporary, Marot. For both he and Marot represent more completely than Ronsard 
the regular tradition of French poetry. Thev both have the true Frenchman’s 
lucidity, his gaiety mixed with a spice of malice, his good sense, his fear of 
ridicule. That is why Marot seems in some asnects more modern than Ronsard, 
and why the best work of Desportes has a somewhat modern air. Desportes seems 
to have been fairly popular in England. (Tilley, The Literature of the French 
Renaissance). 
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Title-page from 
ARNOUL GREBAN. LE MYSTERE DA LA PASSION. 
Paris, Le Petit Laurens, for Jean Petit (ca 1500). 
(The Most Noteworthy of all French Mystery Plays.) 
See Item No. 322. 
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Woodcut from 


ARNOUL GREBAN. LE MYSTERE DE LA PASSION. 

Paris, Le Petit Laurens, for Jean Petit (ca 1500). 

(The Most Noteworthy of all French Mystery Plays.) 
See Item No, 322. 
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234 DESPORTES (eutipres). 


Les Premieres Oeuvres de Philippes Desportes, au Roy de 
France et de Polongne. 


Reveues, corrigées et augmentées outre les précedentes 
impressions. 


Printed in Italic Letter. 


Small 8vo. Bound by Chambolle-Duru in full crimson levant 
morocco, gold lines on sides, gilt back, inside dentelles, g. e. 


Paris, Robert le Mangnier, Libraire turé, rue Neuve de Notre 
Dame, a l'image S. Jehan Baptiste, et en sa boutique au Palais en 
la gallerie par ot on va a la Chancellerie, 1583. Nitetae Bes 


234 Another Edition, exactly the same as regards the text, but with 
a different title-page bearing the words, Mamert Patisson, 
Imprimeur du Roy, au logis de Robert Estienne, 1583. 


Bound in full crimson levant morocco, inside dentelles, g. e., 


by Pagnant. f25 


235 DESPORTES (rutvirres). 


Les Oeuvres de Philippes Desportes. Reveues, corrigées et 
augmentées outre les precedentes impressions. 


1zmo. Bound by Chambolle Duru in levant morocco gilt, 
gilt back, inside dentelles, g. e. 


Antwerp, Arnould Coninx, 1591. £12 12s 


vob Macces Bros., 34 & 35, Conduit Street, London, W. 


236 DESPORTES (putirpes). 


Les Oeuvres de Philippes Desportes. Reveiies, corrigées et 
de beaucoup augmentées outre les precedentes impressions. 


12mo. Full levant morocco, gold lines on sides, full gilt 
back, inside dentelles, g. e. 


Lyons, Benoist Rigaud, 1593. £15 15s 


A SPECIAL ISSUE ON THICK PAPER. 
237. DESPORTES (rutuippss). 


Les Premiéres Oeuvres de Philippes Desportes. Derniére 
Edition, reveue et augmentée. 


Printed in Italic Letter, on thick paper. 
Small 8vo. Bound by Chambolle-Duru in full blue levant 


morocco, gilt ornamental sides, full gilt back, inside dentelles, 
and doublures of red morocco, g. e. 
Paris, Mamert Patisson, 1600. {£52 10s 


With signature on title ‘‘ Laroque,’’ the Poet, of Clermont in Beauvoison. 


The Baron Pichon copy. This is the best edition of Desportes’ works and as 
such is much sought after by collectors. According to a note in Baron Pichon’s 
autograph, this copy was a special issue on thick paper. 


238. DESPORTES (rutirres). 
Another Copy. 


Bound by Duru in full green levant morocco, gilt lines on 


sides, gilt panel back, inside dentelles, g. e. — £45 Ios 
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239 DESPORTES (ruitipres). 


Les Premiéres Oeuvres de Philippes Desportes. Derniére 
Edition, revuetie et augmentée par !’auteur. 


12mo. Old French green morocco gilt, g. e. 
Rouen, de l’' Imprimerie de Raphael du Petit Val, 1607. 
£18 18s 


From the Viollet-le-Duc and Julien Félix collections. 


BOUND FOR CATHERINE DE BOURBON, SISTER OF HENRI IV. OF FRANCE. 


240 DESPORTES (puitippss). 


Les CL. Pseaumes de David, mis en vers Francois, par 
Philippes Desportes, Abbé de Thiron. Avec quelques Cantiques 


de la Bible, Hymnes, et autres oeuvres et Pri¢res Chrestiennes. 
Title printed in red and black, ruled with red lines. 


12mo. Bound in old French red morocco for Catherine de 
Bourbon, sister of Henri IV. of France. The sides are edged with 
a three-line gilt fillet, and within 1s a panel frame also made with 
a three-line fillet and having a gilt fleuron at each corner, the 
back is flat and edged with a three-line fillet, and in the centre 1s 
a monogram formed of two interlaced C’s between four small 
ornaments in the form of S’s with joined ends, g. e. (enclosed in 
a red morocco drop case). 


Paris, Veuve M. Patisson, 1604. £75 


From the Sir Thomas Brooke collection. 


‘‘ Desportes, having enjoyed this world with singular success, now turned 
his thoughts heavenwards and occupied himself with finishing his translation of the 
Psalms. He was offered the Archbishopric of Bordeaux, but declined it on the 
ground that he did not wish to take upon himself the charge of souls. ‘ But, your 
monks?’ My monks! they have not any.’’ 
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241 DES ROCHES (mespamgs). 


Les Premiéres [and Secondes| Oeuvres de Mesdames Des 
Roches de Poitiers, Mére et fille, Corrigées et augmenteées de six 
Dialogues. Avec une Tragicomédie de Tobie et autres ceuvres 
Poétiques. Troisiesme Edition. 


2 vols. in 1,12mo. Brown morocco, inside dentelles, gre} 


Rouen, Robert Feron, 1604. £25 


From the Prosper Blanchemain collection. 


242 DES YVETAUX. 
Institution du Prince. A Monseigneur le Duc de Vendosme. 
gto. Vellum, g.e. 
Paris, La veufue Mamert Patisson, Imprimeur du Roy, 1604. 
(SEE ILLUSTRATION, PLATE NO. XXIV.). £2.12 


From the Prosper Blanchemain collection. 


243 DISCRET (@. c.). 


Alizon, Comedie Dediée cy-deuvant aux jeunes Veuves, et 
aux vieilles Filles, et 4 present aux Beuriéres de Paris. Seconde 
Edition. 


With two interesting engraved plates. 

12mo. Calf, gilt, inside dentelles, by Petit-Simier. 

Paris, En la boutique de l’ Angelier, Chez Jean Guignard, le 
pere, 1664. 7 £10 Ios 


An extremely rare play. 


As observed in the Soleinne catalogue, the two charming plates ‘* ne se trouvent 
que dans bien peu d’exemplaires.”’ 
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Title-page from 
ARNOUL GREBAN. LA RESURRECTION DE NOSTRE SFIGNEUR. 
Paris, Jean Trepperel, [1502-8]. 
(An early French Mystery Play.) 
See Item No. 323. 
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A page from 
ARNOUL GREBAN. LA RESURRECTION DE NOSTRE SEIGNFUR. 
Paris, Jean Trepperel, [1502-8]. 
(An early French Mystery Play.) 
See Item No. 328. 
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244 DOFFAY (enay). 


Memoire sur les Droits possessoires de Marie de Bourgogne; 
Epitaphe de feu Monseigneur le Duc Philippe. Cronicques et 
Genealogies des Roys de Bourgogne depuis l’an XIII aprés la 


Resurrection. 


French Manuscript on 56 leaves of paper, 107% by 75% 


inches, 39 long lines to a full page, written in a neat hand. 


Folio. Modern green morocco gilt, doublures composed of 
covers from the original XVth century stamped leather binding, 
£46; 


(France, XVth Century.) £6 6s 


From the Barrois and Ashburnham collections. 


245 DOLET (eTIEnne). 


Dialogus, de Imitatione Ciceroniana, adversus Desiderium 
Erasmum Roterodamum, pro Christophoro Longolio. 


8vo. Half vellum, boards. 
Lyons, Sebastian Gryphius, 1535. £10 ios 


A scarce volume containing a dedicatory epistle of Etienne Dolet to Guillaume 
Scéve with an eulogy of the three brothers De Vauzelles. 


‘‘ Rabelais and Etienne Dolet both found employment as correctors to 
Sebastien Gryphius, the chief printer and publisher of Lyons, whose services to 
Humanism were inferior to those of no other French Printer. In 1538 Dolet first set 
up a press of his own.’’ ‘‘ Dolet was the most successful translator of Latin prose of 
his time.”’ 
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246 DOLET (erT1Enne). 


Francisci Valesii Gallorum Regis Fata. Ubi rem omnem 
celebriorem 4 Gallis gestam nosces, ab anno 1513 usque ad 
annum 1539. 


With Dolet’s device on last page. | 
First Eprrion. 4to. Calf by Koehler. 


Lyons, 1539. £38 tos 
From the library of E. Stroehlin. 


A very rare Latin poem by Etienne Dolet on the wars of King Francis I, which 
PRS be sh in French in the following year. See Christie’s Life of Dolet, pp. 


247 DOLET (erTIEnne). 


La Maniere de bien traduire d’une langue en aultre. 
D’Avantaige, de la punctuation de la langue Francoyse. Plus des 
accent d’ycelle. 


Printed in Gothic Letter. 1t2mo. Bound by Bauzonnet- 
Trautz in full blue levant moroco, elaborate ornamental gilt 
sides, full gilt back, inside dentelles, g. e. 


Antwerp, Jehan Loe, 1540. 


(SEE ILLUSTRATION, PLATE NO. XXV.). £52 Ios 


Very rare edition of the first French book on this subject. Dolet introduces 
the use of the accent grave on ‘‘ a’ to differentiate is as a proposition. A reform 
proposed by Dolet, which became established, was the substitution of és for ez in 
the plural of substantives ending in a masculine e. (See Christie, H. Dolet, pp. 
358 ff.) On the title is the printer’s mark of Jehan Loe, at Antwerp. 


Only one other copy is known (British Museum). Our copy belonged to Yemeniz, 
Didot, Leon Techener, Ernest Stroehlin and Hector de Backer. 


‘* An interesting and popular critical tract of the period by the classical scholar 
and printer of Lyons, Etienne Dolet, which was first published in 1540 and was many 
times reprinted, was entitled La maniere de bien traduire d’une langue en autres 
(on the manner of translating well from one language into others). Dolet’s laws of 
translation are wonderfully modern and illuminating. His sagacious injunctions to 
the translator loyally to study the idiom of the language from which, as well as the 
language into which, he translates, may now sound obvious and commonplace, but 
they are not obsolete.’’ (Sidney Lee, The French Renaissance in England.) 
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248 DOLET (eTreEnne). 


La Maniere de Bien Traduire d’une Langue en Autre. 
D’advantage, de la punctuation de la langue Francoyse. Plus, 
des accents d’ycelle. 


Small 8vo.. Old French calf. 


Caen, Robert Macé, libraire de ? Université (Printed at Caen 
by Martin ¢>» Pierre Philippe in July), 1550. £50 


From the Prosper Blanchemain collection. 
Only two other copies are on record both in public libraries (Bibliothéque 
Nationale, Paris, and Mazarine). See note to No. 247 of this catalogue. 


249 |DOLET (ertenne)|, Guy de Chauliac. 


Prologue, et chapitre Singulier de trés excellent Docteur en 
Médecine, et Chirurgie, maistre Guidon de Cauliac. Le tout 
nouvellement traduict, et illustré de Commentaires par maistre 
Jehan Canappe, Docteur en Medecine, et Lecteur public des 
Chirurgiens a Lyon. 

— 8vo. Brown calf, g.e., by Belz-Niedrée. 
Lyons, Estienne Dolet, 1542. £28 


One of the rarest books printed by Dolet, with his device on title and last leaf. 


250 DOLET (etTIENNe). 


Les Epistres Familiaires de Marc Tulle Cicero, pere 
d’eloquence Latine. Nouvellement traduictes de Latin en Fran- 
coys par Estienne Dolet, natif d’Orleans. Avec leurs sommaires, 
et arguments, pour plus grande intelligence d’icelles. 


Printed in Roman Letter. Title within decorative border. 
Small 8vo. Full levant morocco, inside dentelles, g. e., by 


Asper. 
Paris, Nicolas Gilles, 1542. £28 


The printer according to the colophon was Jehan Real, en la rue Traversine. 
From the library of E. Stroehlin. 


112 Maccs Bros., 34 & 35. Conduit Street, London, W. 


251 DOLET (errenne). 
Les Epistres Familieres de M. T. Ciceron, Pére d’Eloquence 


Contenant Seize Livres du tout nouvellement traduiz en Fran- 
¢ols, partie par Estienne Dolet, et le reste par Francois de Belle- 
forest, le Latin et Francois correspondant l’un a l’autre fidéle- 
ment. Avec Les Argumens sur chacune Epistre, Tables et 
maniére d’entendre la datte des Latins. 


12mo. Original brown calf, gilt sides. 


<4 - 
Paris, Henry le Bé, 1579. Yeh 
See Christie, H. Dolet, p. 541. The most successful translator of Latin Prose 
at this time was Dolet, whose versions of Cicero’s Letters and of the first three books 


of the Tusculan Disputations (No. 252 of this Catalogue) were most popular in France 
in the Sixteenth Century. 


252 DOLET (ertenne). 


Les Questions Tusculanes de Marc Tulle Ciceron: Nouvelle- 
ment traduictes de Latin en Frangoys, Par Estienne Dolet. 


Printed in Roman Letter. 
Small 8vo. Calf, g. e. 
Lyon, Sulpice Sabon, Pour Antoine Constantin, 1549. 
£18 18s 


Both the British Museum and Rothschild copies are undated. This copy, 
from the Firmin-Didot library, is dated 1549. The Coste copy is the only other on 
record with the date. 


DOLET (etrenne). See stpiret, No. 641 of this Catalogue. 
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[DOM SEBASTIAN. ] 


Histoire Veritable des dernieres guerres advenues en Bar- 
barie: et du succez pitoyable du Roy de Portugal dernier, Don 
Sebastien (que Dieu absolve) qui mourut en bataille le quatriesme 
Aoust 1578. Avec lVorigine et descente des Roys qui de nostre 
temps ont commandé es Royaumes de laditte Barbarie. Traduitte 


de l’Espagnol en Francois. 


Small 8vo. Bound by Lortic in full green levant morocco, 
inside dentelles, g. e. 


Paris, Nicolas Chesneau, 1579. 17108 


[DOM SEBASTIAN. | 
Dom Sebastien, Roy de Portugal. Nouvelle historique. 
Three parts in 1 vol., 12mo. Bound by Hardy in full blue 


levant morocco, gilt lines on sides, full gilt back, inside dentelles, 
uncut. 
Suivant la copie a Paris chez Claude Barbin, 1680. {2 2s 
Willems, Les Elseviers, No. 1945. 


[DOM SEBASTIAN. ] 


Histoire Véritable des dernieres et piteuses adventures de 
Dom Sebastian, Roy de Portugal, depuis sa prison de Naples 
Jusques aujourd’ huy qu’il est en Espagne a Sucar de Barrameda. 


Small 8vo. Bound by Chambolle Duru in full green levant 


morocco, gilt lines on sides, full gilt back, inside dentelles, g. e. 


No place, 1602. £4 4s 


1 14 Maces Bros., 34 & 35, Conduit Street, London, W. 





256 DORAT (jean). 


Epithalame ou Chant Nuptial sur le Mariage de Trés- 
illustres Prince et Princesse, Henry de Lorraine Duc de Guyse, 
et Catarine de Cleves, Comtesse d’Eu. A Mondict Seigneur 
Monseigneur le Duc de Guyse. Par Jean Dorat Poéte du Roy. 


4to. Half bound. 
Paris, Pres S. Victor, lenseigne de la Fontaine, 1570. £25 


In the form of a dialogue between a chorus of jouvenceaux and a chorus of 
pucelles. ; 

From the Prosper Blanchemain collection. 

‘* Dorat is known as a scholar for his excellent work on Aeschylus, but he 
only concerns us as a teacher of genius who inspired his pupils with an enthusiasm 
for classical literature, especially for Greek poetry. Soon after Ronsard became 
his pupil he was appointed Principal of the College of Coqueret at Paris, which 
opened out to him a wider field for his powers of teaching. Ronsard and Baif 
joined the college, and spent at least five years there and it was there that Ronsard 
formed his great project for the reform of French poetry.’’ 

Dorat’s teaching of Greek (in the case of Ronsard) bore early fruit. It is 
apparent in all of Ronsard’s early work, and, among countless examples, is seen 
in the enthusiastic sonnet beginning: 

Je veux lire en trois jours WIliade d’Homere. 

‘‘It is not surprising that Ronsard took to imitating the ancients with 

enthusiasm, while the care he lavished on his productions has become proverbial.’’ 


257 DORAT (ean). 

Magnificentissimi Spectaculi, a Regina Regum Matre in 
hortis suburbanis editi, in Henrici Regis Poloniae invictissimi 
nuper renunciati gratulationem, Descriptio. 

With fine full-page woodcut on reverse of title, and 16 wood- 
cut emblematic devices. One full-page woodcut of theatre scenery 
and another full-page woodcut (by Jean Cousin) of a halt 
arranged as a theatre, with ladies of the court dancing. 


8vo. Bound by Cuzin in full levant morocco. 
Paris, F. Morell, 1573. 


(SEE ILLUSTRATION, PLATE NO. XXVI.). £42 
The copy which was sold at the Hervilly sale, 26th March, 1872. 
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258 DORAT (ean). 
Invictiss. Galliarum Regis Caroli noni, Piissimi Iustissimique 
Principis, Et acerrimi Christianae Religionis Assertoris, Tumu- 
lus: Jo Aurato Poéta Regio, et aliis Clarissimis et doctissimis 

viris auctoribus. 


Ato. Half-bound. 
Paris, Federic Morell, 1574. £12 tos 


From the Prosper Blanchemain collection. 


259 DROYN (ean). 


La nef des folles, selon les cing sens de nature, composes 
selon l’Evangille de monseigneur Saint Mathieu des cing vierges 
qui ne prindrent point d’uylle avecqs eulx pour mettre en leurs 


lampns. 

Printed in Gothic Letter. Printer’s mark on last leaf, 
woodcut on title and on reverse, and 27 other woodcut tllustra- 
tions. 


Small 4to. Green levant morocco, gilt fan design at the 
corners, gilt ornamental panelled back, inside dentelles, g.e., by 
Bauzonnet-Trautz. 


Paris, par Jehan Treperel, libratre en Vuniversitié de Paris, 
1501. 
(SEE ILLUSTRATIONS, PLATES NOS. XXVII. and xxvitt.). 


£158 


of Sebastian 


9 


Very rare edition of this imitation of the “‘ Ship of Fools 
Brant, made by Jean Droyn after the Latin text of Josse Badius. 

This volume has 27 wocdcuts. They are in two different styles, the one 
style recalls those which ornament the Basle editions of the Ship of Fools, the 
others are the work of one of the best Parisian artists of the period, and can be 
compared to the fine woodcuts of the volumes published by Antoine Verard, 
especially in his great Heures. 

Fine examples from the Armand-Bertin, Cigongne, Desq, J. Renard, Leon 
Techener and Robert Hoe Libraries. 


116 Maccs Bros., 34 & 35, Conduit Street, London, W. 


260 DU BARTAS (cuILLAUME DE SALLUSTE). 


Joannis Edoardi Du Monin, Burgundionis Gyani }cresithias, 
sive mundi creatio, Ex Gallico G. Salustij du Bartas Heptamero 
expressa. Ad Philippum Huraltum Chiuernium Galliae pro- 
cancellarium integerrimum. Eiusdem Edoardi manipulus 
poéticus non insulsus. 3 


Small 8vo. Original limp vellum. 
Paris, Jean Parant, 1579. £10 tos 


A scarce latin metrical version of Du Bartas’s Semaine, by Jean Edouard Du 
Monin, the author of the Uranologie described in this Catalogue (see item No. 272). 


‘* Bartas’ Semaine was a long poem on the Creation which was received with 
enormous enthusiasm. The French Protestants were especially loud in its praise. 
They welcomed it as a counterpoise to the semi-pagan and frivolous Court poetry 
of Ronsard and his immediate followers which had recently culminated in the 
apotheosis of the mignons by Desportes and Jamyn. They proclaimed Du Bartas. 
to be Ronsard’s superior and even whispered that Ronsard himself had acknow- 
ledged the fact. In a fine sonnet Ronsard indignantly denied both assertions.’’ 


‘‘ Ils ont menty, D’Aurat ceux qui le veulent dire 
Que Ronsard, dont la Muse a contenté les Rois, 
Soit moins que le Bartas, et qu'il ait par sa voix 
Rendu ce tesmoignage ennemy de sa lyre.’’ Etc. 


261 DU BARTAS (GUILLAUME DE SALLUSTE). 


La Seconde Sepmaine, de Guillaume de Saluste Seigneur du 
Bartas, Reveué, augmentee & embellie en diuers passages par 
lAutheur mesme. 


En ceste nouvelle Edition ont esté adioustez largument 
general, amples Sommaires au commencement de chaque liure, 
Annotations en marge, & explications continuelles des principales. 


difficultez du texte, par S. G. S. 
Four parts in 2 vols., 8vo. Old calf gilt, red edges. 


La Rochelle, Hierosme Haultin, 1591. £12 10s 
The second volume contains the Commentaires sur la Semaine and the 
Judith. 


At the end of the Judith is added the poem on the arrival of the Queen of 
Navarre at Nerac where she is welcomed by three nymphs in Latin, French and 
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The famous suppressed woodcut, with the portrait of the poet Gringoire as Jesus among the 
Italian strolling comedians, from 
PIFRRE GRINGOIRE. AEURES DE NOSTRE DAME & CHANTS ROYAULX, EIC. 
Paris, Jehan Petit, 1527. 
See Item No. 324. 
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Title-page from 
GUILLAUME GUEROULT. LE PREMIER LIVRE DES NARRATIONS FABULEUSES, 
Lyons, Robert Granjon, 1558. 
(Printed in script type.) 
See Item No. 326. 
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DU BARTAS—continued. 


Gascon. It will be remembered that the court at Nerac is the scene of the first 
pages of Love’s Lost Labour. 


** The Seconde Semaine was to be a vast poem representing the Biblical history 

. of humanity down to the Last Judgment. The first instalment contained two 

Days, each Day being divided into four parts. But the poem was’ never finished. 

When it was published after Du Bartas’s death, the fourth Day, which was to end 

with the capture of Jerusalem by Nebuchadnezzar, was still incomplete. The 

subject of the Judith, a sacred epic, was imposed on Du Bartas by Jeanne d’Albret, 
the Queen of Navarre.’’ 


A very fine copy, from the famous Crozat collection with the armorial book- 
plate of the Duc de Bullion. 


THE MANIFESTO OF THE PLEIAD. 


262 DU BELLAY (joacu™). 


La deffence et illustration de la langue Francoise, avec l’Olive 
augmentée. L’antérotique de la vielle et de la jeune Amye. Vers 
liriques. 


tia incon obey eee gilt, g. e., by Riviere. 


Paris, Arnoul l Angelier, 1553. £38 


‘‘ The twofold title of Du Bellay’s treatise corresponds to the two books into 
which it is divided. The first book is a defence of the French language; the second 
shews how lustre may be conferred on it. The French language, says Du Bellay, 
is potentially as good as Greek or Latin for literary purposes, but it wants cultivat- 
ing. Much good work has already been done by the translation of Greek and 
Latin, Italian and Spanish authors, but something more than translation is needed. 
Take the example of the Romans. They did not confine themselves to the trans- 
lation of Greek masterpieces; they produced masterpieces of their own by imitating 
the Greeks. In the same way Frenchmen must imitate the Greeks and Romans, 
but they must do this, not in Greek or Latin, but in French. Having thus suffici- 
ently proved (so he says) his general proposition that it is only by imitation of the 
Greeks and Romans that the French language can acquire the excellence and lustre 
of her more famous sisters, Du Bellay in his second book goes more into detail 
He begins by giving his opinion of ‘‘ our French poets.”’ The whole of French 
poetry before the sixteenth century is dismissed as not worth reading, with the 
solitary exception of the Roman de la lose, which may be read as a venerable 
specimen of the older language. He has a good word for Jean le Maire, and then 
he comes to the moderns, the present representatives of the poetic art. Not that 
he has any intention of criticising them himself, but he will just mention some 
rather severe judgements which he has heard passed on three or four of the best. 


(Continued over) 


118 Maces Bros., 34 & 35, Conduit Street, London, W. 


DU BELLAY—continued. 


One, they say, lacks the first elements of good writing, namely learning; moreover 
his tame would have been greater if his book had been shorter. That for Marot. 
Another, besides the poverty of his rhyme, is so devoid of charm and poetical 
ornament, that he deserves to be called a philosopher rather than a poet. That for 
Héroet. A third—and here he is undoubtedly aiming at Saint-Gelais—sustains his 
reputation by never publishing anything, while a fourth, Maruice Scéve, in his 
desire to avoid what is common, has reached an obscurity such as even the most 
learned cannot enlighten. 


‘* After this oblique criticism of his elders, in which he gives an indication 
of his talent for pointed satire, he insists that a natural gift for poetry is not 
sufficient. Without study or hard work you cannot produce an immortal poem. 
He then goes on to recommend in the best known and most important chapter of 
the book the kinds of poetry which should be coultivated. ‘ Leave,’ he cries, 
‘to the Floral games of Toulouse and the Puy of Rouen all the old forms of 
French poetry; the rondeaux, ballades, virelais, chants royaux, chansons and other 
rubbish (€épiceries) which corrupt the taste of our language and only serve to shew 
our ignorance.’ Write epigrams like Martial, tender elegies like Ovid, Tibullus and 
Propertius, odes hitherto unknown to French poetry, epistles and satires like 
Horace, sonnets like Petrarch, eclogues like Theocritus, Virgil, and Sannazaro, 
tragedies and comedies instead of moralities and farces. 


“In the next chapter he urges his countrymen to write a ‘ long poem,’ like 
Homer and Virgil and Ariosto. In the sixth he states his views with regard to the 
enrichment of the French vocabulary for the purposes of poetry, while the four 
succeeding chapters deal with various questions of versification. Finally, after 
inveighing against the petty rhymesters of the Marotic school, he concludes in a 
noble and eloquent chapter by extolling France as superior to all other modern 
countries, and by once more exhorting her learned men not to neglect their own 
language. 

‘‘ The importance of the treatise lies in its general tone rather than in its 
actual precepts. Marot and. his followers had adopted the principles of the 
Renaissance in a conservative and somewhat half-hearted spirit. Du Bellay breaks 
absolutely—too absolutely—with medieval tradition and proclaims without any reser- 
vation that the only good models are those of Greece and Rome and the country 
which had been first quickened by the Renaissance spirit—Italy. He recognises 
that the greatest poetry deals with lofty and serious themes in heightened and 
imaginative language, and he urges his countrymen to write poetry of this stamp 
in place of the light and trivial pieces to which they were accustomed. 


‘‘ The lofty tone of the manifesto is set off by considerable merits of style. 
If Du Bellay occasionally lays himself open to attack by using Greek and Latin 
words where a good French one would have served as well, or by an abuse of Latin 
constructions, these are small blemishes on the general excellence of the writing, 
which is clear forcible and eloquent. 


Du Bellay did not confine himself to precept; he published a thin volume 
entitled Olive, which contained fifty sonnets and thirteen odes.’’ (Tilley, The 
Literature of the French Renaissance). 

‘‘ The creed of the new sixteenth-century school was set forth in a preliminary 
manifesto from the pen of the oldest of the revolutionary spirits—of Joachim du 
Bellay, aged twenty-four. The manifesto was published in 1549 under the title of 
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DU BELLAY—continued. 


La Deffense et Illustration de la langue frangoise. ‘he main argument runs thus: 
The French language was not to be scorned. in the hands ot great writers it might 
reach the level of Latin and Greek. But to give it its neediul lustre, it must be 
fertilized anew by foreign importations. Hard work and long niguts must be devoted 
to the study of the Italian, the Latin, and the Greek. ine italian had enriched 
itself by thefts from the Latin. Latin had ennobled itself by thefts from the Greek. 
The French could only find salvation by thefts from all the three. The old forms— 
rondéeaus, virelays, et autres épiceries—must be abandoned. Chansons or songs must 
be replaced by odes; comic fables by satire; mystery-plays by comedies and tragedies ; 
dixains by sonnets, ‘ that cultured and charming Italian invention.’ Mediaeval 
fancies and childish ineptitudes must be dismissed to the Round Table of a played- 
out age. There was need of a more elevated poetry drawn from sources of real 
antiquity—from the antiquity which conserved enlightenment, not from the antiquity 
which cloaked obscurantism. 


‘* From end to end Du Bellay’s plea was permeated by the broad humanism of 
France. He deprecated sympathy with those who despised the French language and 
deemed it incapable of ultimate perfection. He was no less hostile to scholars, who 
treated Latin and Greek poetry like sanctified relics, which must be looked at in 
sacred places through panes of glass, and must never be touched with one’s own 
hands. Greek and Latin books ought rather to come out of their dead shells. They 
ought to wing their way daily through the mouths of men in modern speech. But 
while the revolutionary leader commended as true patriotism the labours of translation, 
he pointed out that translation had spiritual limitations. The dangers of constraint 
and ungracefulness were never negligible. It was not to be expected that all trans- 
lators could satisfy the supreme test of raising in their readers’ minds the precise 
feeling evoked by the originals. Vernacular adaptation of the aesthetic spirit of the 
classics was the safest road to emancipation. 


‘* The names of the five young men who organized the new school were Pierre de 
Ronsard, Joachim du Bellay, Remy Belleau, Jean Antoine de Baif, and Etienne 
Jodelle. Baif and Jodelle were only seventeen years old, Belleau was twenty-one, 
and Ronsard and Du Bellay twenty-four. To the five others there were soon added 
a more mature student, Pontus de Tyard, aged twenty-eight, and the Greek professor, 
Jean Dorat, aged forty-one. This band of seven, buoyant with youthful hope, was 
first content to be known as le docte brigade. But it soon gave itself the more 
distinctive name of the Seven Stars, the Pléiade, after a company of Greek poets at 
the court of Ptolemy Philadelphus at Alexandria, which had assumed the same desig- 
nation. The French Pléiade is the best-known constellation in literary history. 


‘¢ The work of the Pléiade was voluminous and varied. The new poets tried 
every manner of literary experiment in their effort to acclimatise Greek and Italian 
forms of poetry, in their resolve to give French poetry new grace and refinement. 
But save Dorat, whose work being in Latin hardly concerns us, all devoted their best 
energies to lyric or eleviac verse, to short poems of love or reflection among which 
the imitation of the Italian sonnet filled a commanding place. The drama and the 
epic were not ignored. Jodelle, one of the seven chieftains, did his main work as a 
dramatist, and in that capacity exerted inflvence at home and abroad. Rut the lyric 
note predominated and gave the Pléiade its widest fame. A new style of Ivric elegance 
and lyric melody was the most characteristic frvit of the great poetic movement.”’ 
(Sidney Lee, The French Renaissance in England.) 
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263 DU BELLAY (joacu). 


Recueil de Poesie, presente a Tresillustre Princesse Madame 
Marguerite, seur unique du Roy, et mis en lumiere par le com- 
mandement de madicte Dame. Reveu, et augmenté depuis la 
premicre edition. | 


Printed in Italic Letter, publisher’s device on title. 
Small 8vo. Full red levant morocco, inside dentelles, g. e. 


Paris, Benotst Prevost, for Guillaume Cavellat, 1553. 


£15 158 


The Recueil de Poesie dedicated to Margaret, sister of Henry II., consists 
largely of official pieces addressed to possible patrons, including an ode to Lancelot 
de Carle, the Bishop of Riez. There are also odes to the two representatives of 
the Marotic school, Saint-Gelais and Héroet, whom he had so recently attacked 
in the Deffence. The best piece in the volume is the ode, Des conditions du vray 
poéte, inspired by Horace’s Quem tu, Melpumene, semel. 


264 DU BELLAY (joacuim). 


Ioachimi Bellaii Andini poematum libri quatuor. 
First Epirion. 4to. Boards. 


Paris, apud Federicum Morellum, 1558. {20 


Interleaved with a French translation of several poems. 
From the Prosper Blanchemain collection. 


‘‘ The greater part of the Latin poems (the fruits of his residence in Rome as 
Secretary to Cardinal du Bellay, 1553-1557) were inspired by a Roman lady whom 
he calls Faustine. ‘They show how thoroughly Du Bellay had steeped himself in 
Latin poetry, and how closely he could tread in the footsteps of the most passionate 
and the most poetical of Latin poets, Catullus. It may be said of Du Bellay as De 
Sanctis says of Ariosto, J suoi amori in italianc sono platonici, alla petrarchesca, 


in latino sono sensuali, all’ oraziana.’’ (Tilley, The Literature of the French 
Renaissance). 
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Title-page from 
| GUEVARA| LE MESPRIS DE LA COURT, AVEC LA VIE RUSTICQUE. 
Paris, Guillaume Thibout, 1544, 
See Item No. 327. 
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Title-page from 


PIERRE HABERT. LE MIROIR DE VERTU. 
Paris, Lb Tp. 
See Item No. 341. 
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265 DU BELLAY (joacum). 
Tumulus Henrici Secundi Gallorum Regis Christianissimi. 
Ato. Calf gilt. 
Parisis, apud Federicum Morellum, 1559. {21 


Contains both the French and the Latin text of the poem on the death of 
King Henri IT. 


‘* Tiven from the first the poets of the Pleiad had drunk largely of Latin 
inspiration. We have seen how important a part both the vernacular and the neo- 
Latin poetry of Italy had played in their development, and that one of them at 
least, Joachim Du Bellay, not only turned by preference to Latin models, but in 
his warm feelings, his passionate eagerness, his observation of the outward aspect 
of things, was at heart a true Latin.” 


266 DU BELLAY (joacuim). 


Les Oeuvres Francoises, reveties et de nouveau augmentees 
de plusieurs Poesies non encores auparavant imprimees. 


Printed in Italic Letter. 
12mo. Original calf gilt. 
Paris, Frederic Morel, 1584. {22 10s 


Tiny worm-hole through margin of first 40 leaves, otherwise a good copy. 


267 DU BELLAY (joacui). 


Les Oeuvres Frangoises de Joachim du Bellay, Gentil-homme 
Angevin, et Poéte excellent de ce temps. 


Reveués et de nouveau augmentees de plusieurs Poésies non 
encores auparavant imprimees. 


Printed in Italic Letter. 


12mo. Bound by Chambolle Duru in full levant morocco, 
doublures of crimson morocco with gilt ornamental borders, g. e. 


Rouen, Pour George l’Oyselet, 1592. £35 


From the Bordes de Fortage collection. 


122. Maccs Bros., 34 & 35, Conduit Street, London, W. 


268 DU BELLAY (joacutm). 


Les Oeuvres Francoises de Joachim du Bellay, Gentil 
Homme Angevin & Poéte excellent de ce temps. Reveués, et de 
nouveau augmentees de plusieurs Poésies non encores auparavant 


imprimees. Au Roy Tres-Chrestien Henry III. 
Printed in Italic Letter. 


Small 8vo. Bound by Thibaron-Joly in full crimson levant 
morocco, sides entirely covered with gilt tooling of sprays of 
leaves, gilt tooling on back, iohelane of dark blue morocco 
richly tooled, in crimson morocco case, g. €. 


Rouen, la vefve Thomas Mallard, 1597. £63 


269 DU BUYS (cuitiaume). 


Les Oeuvres De Guillaume Du Buys, Quercinois. | Con- 
tenants plusieurs et diuers traictez: le discours desquelz 
n’apporte moindre vertueux fruict, qu’il est aggreable, et plain de 
tout contentement, pour la diversité des matieres dont il traicte. 


Printed in Italic Letter. 
Small 8vo. Bound by Capé-Masson-Debonelle in full crim- 


son levant morocco, gilt lines and ornaments on sides, full panel 


back, inside dentelles, g. e. 
Paris, Jean Fevrier, 1583. £52 Ios 


From the Prosper Blanchemain collection. 


The best Edition, according to Brunet and to Claudin ; see also Claudin’s 
Archives du bibliophile, No. 27 (1860), pp. 121 and 141. ‘‘ Tout dans ce livre, dit 
Gouget, est instructif et méme édifiant.”’ 


Maccs Bros., 34 & 35, Conduit Street, London, W. 123 


270 DU CHESNE (josgrx), Sieur de la Violette. 


Le Grand Miroir du Monde. Par Joseph du Chesne, Sieur 
de la Violette, D. Medecin. [In verse. | 


Printed in Italic Letter. Fine vignette on title-page. 

4to. Bound by David in full brown levant morocco, gilt 
lines on side, gilt panel back, inside dentelles, g. e. 

Lyons, pour Barthelemi Honorat, 1587. £25 


An interesting alchemical work. 


271 DUFOUR (antHorme). 
La Maniere de se preserver de la Peste, et guerison d’icelle. 
Lyons, 1588. 
Bound up with: 


Antoni Fornesii Perrottini Allobrogis, De medicinae victus- 
que ratione. 


The two vols. in 1, 4to. Vellum. 


Lyons, 1588. £7 10s 


272 DU MONIN Ggan EpouarD). 
L’Uranologie ou Le Ciel de Ian Edouard Du Monin PP. 


Contenant, outre l’ordinaire doctrine de la Sphoere, plusieurs 
beaus discours dighes de tout gentil esprit. A Monseigneur M. 
Philippes Desportes. 

Small 8vo. Old French green morocco, gilt lines on sides, 


full gilt back. 
Paris, Guilhaume Julien, 1583. £10 Ios 


124 Maccs Bros., 34 & 35, Conduit Street, London, W. 


273 DU PEYRAT (curtztaume), of Lyons. 


Les Essais Poetiques de Guillaume Du Peyrat, Gentilhomme 
Lyonnois. A ‘Tres-Valeureux et Illustre Seigneur Anne 
d’Anglure, Baron de Givry, et Mareschal de Camp de la Caval- 


lerie legere de France. 


12mo. Bound by Masson-Debonelle in full crimson levant 
morocco, gilt lines on sides, full gilt panel back, inside dentelles, 


2. C, 
Tours, Jamet Meitayer, 1593. £25 


From the Prosper Blanchemain collection. 


273A DU PEYRAT (jean). 


Le Galathee, ou la Maniere et Fasson comme le gentilhomme 
se doit gouverner en toute compagnie, traduit d’Italien en Fran- 
¢ois, par Jean du Peyrat, Sarladoys. Dedie a Henry de Bourbon 
Prince de Navarre. 


Small 8vo. Calf gilt, inside dentelles, g. e. 
Paris, Jacques Kerver, 1562. aul 


274 DU PIN-PAGER. 
Les Oeuvres Poetiques du Sieur Du Pin Pager. 
Small 8vo. Half-bound. 
Paris, Jacques Quesnel, 1629. | £5 5s 


According to Brunet ‘‘ this poet is-seldom referred to, but the beautiful verses 
quoted in the Viollet Le Duc Catalogue, p. 419, ought to make him better known.’’ 


PEATE Rey LP 


LINSTRVCTION DE 


L ART D' ESCRITVRE, CON- 
tenat la maniere de bienrailler Ja Plu- 
me & la choifir , auec autres excellens 
fecrets dudi& Art, Par Pierre Habert, 
vallet de chambre ordinaire du Roy. 


De choifir la Plume. 


. ELvy qui veult faire bon- 
ne Efcriture, 
La Plume claire gy ferme dows 
choifir, 
Car {ielle eft trop malle de na- 
ture, 
On n'en feauroit eferire anec platfir. 
De choifir la Plume encores, 

La Plume groffe ow moyenne prendras, 
Qui ronde foit, ey dure, ey feiche enfemble, 
De Vefle droitte auf%i la choifiras, 
La bonne Plume 4 tous ces points reffemble. 

De choifir le Ganiuet. 

Vn Ganiuet pour bien trancher la Plume 
Ne faut avoir qus par trop Large fost, 
Sil eft trap large,on ne sen acconftume 
cA bien puider comme lon l'appercott. 

De choifirle Papier. 

Vn Papier net oy bien colle te monftre 

Que tu le dow dibgeminent chercher, 





DE LART DESCRITYRE, 549 


Car fans cela(comme leffct demonftre) 
cf bien efcrire on ne peut approcler, 
De choifir le Papier encores, 
Qué a defir d efcrire preprement, 
Vn Papser gras ne luy comuicnt anos, 
Car nous voyons lencre communement 
Fuyr deffus,comme l'on le peut roir. ~ 
De choifir!’Encre, 
Si plaifamment veux former (' E(criture 
Ilneconuient ne Encre (fpaifje auotr, 
Car elle rend tous les traiéts pleins d ordire, 
Et de couler ne fart aucun deucir, 
Autrement de choifir ! Encre. 
Lencre nouuclle inceffamment dou prendre, 
Quis notre fort, eo face fan diuoir 
De bien coull.r,oultre plus faut entendre, 
Quen bfongnant neft requys la monuorr, 
Comme fauttaillerla Plue 
me molle. 
La Plume molle tl ne fart beaucoup fendre, 
Ny adoucir que bien peu feulement 
Car delle niefme elle eft fi foible eo tendre, 
Que le bec court faut fre ex preffencent, 
De tailler la Plume dure. 
Fay le beceourt ow long comme vndras, 
Setu cogiow la Plume ferme ty dure, 
Plas que la mele ans tw la fendras, 
Car imizux sen fact & forme U Efcriture, 


Two pages on the Art of Writing, from 


PIERRE HABERT. LE MIROIR DE VERTU. 


Parigvalolo. 


See Item No. 341. 
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TS 29266 


Title-page from 
HIPPOLYTUS. DISCOURS DE L’UNIQUE AMOUR. 
Rouen, 1596. 
(A scarce metrical romance.) 
See Item No. 344. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 125 





275 DU PONT (eratien). 
Les Controversses des Sexes Masculin et Femenin. 


With five fine full-page woodcuts and 16 smaller woodcuts, 
and printer's device. 


First Epirion. Printed in Gothic Letter. 


Folio. Brown morocco, blind stamped, gilt flowers in centre 
and corners, ornaments at back, g. e. (Krafft). 


Toulouse, Jacques Colomies, 1534. 


(SEE ILLUSTRATIONS, PLATES NOS. XXIX. AND XXX.). £165 


Fairfax Murray Catalogue of Early French Books, Vol. I., p. 185. 


First edition of this series of poems in which the author makes himself the 
champion of the male sex against the female sex, and in which he relates gleefully 
the history of women celebrated for their vices and their crimes. 


The author has used for this book the greater part of the poetical forms of the 
period, ballads, rondeaux, virelays, songs, etc., so that his work might serve as an 
‘“ ars poetica’’ for young people. 

This edition, of the greatest rarity, has five fine full-page woodcuts, each, like 
the title, within an Architectural border, and, on folios 29-31, 16 small woodcuts. 
On the preliminary pages there are a number of pieces of various Toulouse authors 
addressed to Gratien Du Pont, and extracts from other French and Latin authors 
who approve the ideas of the poet. 


The verso of the last folio bears the printer’s mark of Jacques Colomies above 
the colophon in verse. 


Copy ruled in red from the library of Frangois Secousse, whose Autograph 
Signature is found at the top of the title. 


The extremely rare first edition of this remarkable poetical work, the nature 
of which is well known, written by Gratien Du Pont, seigneur de Drusac and 
lieutenant-general of the Seneschal’s Court at Toulouse, at which city the book was 
printed by the first of a long line of printers. The subsequent editions are 
of smaller size (16mo and sm. 8vo) and do not contain all the interesting preliminary 
pieces. 


The cuts, probably by a native artist, are remarkable, one representing a 
woman being carried in a two-horse litter, another showing certain curious articles 
of dress as described in text, etc. Ornamental initials, and at end the device of 
the printer Colomies, represented by a dovecot (Colombier) and St. James. The 
type is very similar to that used by Pierre le Rouge at Paris. 


126 Maccs Bros., 34 & 35, Conduit Street, London, W. 


276 DU PUY (n,). 


Caracteres, pensées, maximes et sentimens dédiez a Monseig- 
neur le Duc de La Rochefoucault. 


First Epirion. i12mo. Brown morocco, inside dentelles, 
g.e., by Trautz-Bauzonnet. 

Paris, Nicolas De Burre, 1693. £7 Ios 

First Epition of this rare Collection, consisting of 107 Maxims. At end is 


the ‘* Entretien de Philemon et d’Euthyme sur deux Personnes, dont l’une parle 
bien et ecrit mal, et l’autre parle mal et ecrit bien.”’ 


From the Robert Hoe collection. 


277 DU REFUGE. 


Traicté de la cour, ou instruction des Courtisans. Derniere 


Edition. 
12mo. Blue morocco, uncut (by Trautz-Bauzonnet). 
Amsterdam, Chez les Elzeviers, 1656. £5 5s 


Willems, Les Elseviers, No. 1197. 
An uncut copy. 
No finer copy could exist of this scarce production of the Elzevier press. 


278 DU RYER (isaac). 


Le Temps Perdu d’Isaac du Ryer. Reveu et augmenté par 
l Autheur. 


Small 8vo. Old crimson morocco gilt. 
Paris, Toussaincts du Bray, 1610. 3 £21 


Macécs Bros., 34 & 35, Conduit Street, London, W. rey 


279 DU SAIX (anrorne). 


Petitz fatras d’ung apprentis, surnommé L’Esperonnier de 
discipline. Menuz fatras dung apprentis, / (qui de bastir a bon 
couraige) / Lesquelz seruiront dappentis / Au pied de quelque 
grand ouvrage. / Faisant muraille & fenestrage / Jeunes massons 
se font ouvriers. / Ainsi en courant sans oultrage / Leurons 
deviennent bons leuriers. 


Title within charming border. Printed in Roman Letter. 
With printer’s device on last leaf. 


Small 8vo. Bound by Bruyere in full crimson levant morocco, 
gilt lines on sides, gilt panel back, inside dentelles, g. e. 


Paris (Denis Janot), 1536. 


(SEE ILLUSTRATION, PLATE NO. XXXI.). £35 


This is an excessively rare little book. 
From the libraries of J. Renard and Maurice Desgoerge. 


Antoine Du Saix was a friend of Rabelais and a Canon of Notre-Dame de 
Bourg-en-Bresse. 


280 DUVAL (jacques). 


Methode nouvelle de Guarir les Catarrhes et toutes maladies 
qui en despendent, voyre mesme celles qui cydevant ont esté 
reputez incurables. 


Small 8vo. Old vellum. 
Rouen, David Geuffroy, 1611. £2 10s 


128.  Maccs Bros., 34 & 35, Conduit Street, London, W. 


281 DU VERDIER (anrorne). 
Les Omonimes, satire des moeurs corrompues de ce siecle. 
Par Antoine du Verdier, homme d’armes de la compagnie de 
monsieur le Seneschal de Lyon. 
4to. Red morocco, inner dentelles, g. e., by Trautz- 
Bauzonnet. 
Lyons, Antoine orem 1572. Pipi 


A very fine copy, from the libraries of Lord Gosford and Marcel Bénard of Du 
Verdier’s celebrated punning poem on the dissolute morals of his days and on the 
civil wars between Catholics and Protestants. 


Antoine Du Verdier (1544-1600), a rich man with a fine library, was one of 
the first French bibliographers, and owned houses at Lyons and elsewhere in that 
part of France. 


282 EMANUEL-ERNESTE, Dialogue de Deux Personnages, Sur 
V’Estat du Pais Bas. Ave un Indice ou Recueil sommaire des 
matieres les plus notables. 


Small 8vo. Half bound. 
Antwerp, Nicolas Spore, 1580. fons 


ON THE DISSOLUTE COURT OF HENRY III. 
2824 EMBRY (arTHUR THOMAS, SIEUR D’). 


Description de V’Isle des Hermaphrodites nouvellement 
decouverte, contenant les moeurs, les coutumes, et les 
Ordonnances des Habitans de cette Isle, comme aussi le dis- 
cours de Jacophile 4 Limne, avec quelques autres pieces curieuses. 
Pour servir de supplement au Journal de Henri III. 

With curious frontispiece. 

Small 8vo. Bound by Riviere in full levant crimson morocco, 


full gilt back, inside dentelles, g. e. 
Cologne, chez les Heritiers de Herman Demen, 1724. {2 2s 


Maccs Bros., 34 & 35, Conduit Street, London, W. 129 





282 ERO (e. p). 
L’Ombre et Tombeau de Treshaute et Trespuissante Dame 
Marguarite de France en son vivant Duchesse de Sayoie et de 


Berri. Fait et composé premierement en langue latine par R. 
dER. Et puis traduit en Frances par ENDI. 


Small 8vo. Modern vellum gilt. 
Imprimé a Thurin le 17 d’Octobre 1574 par Baptiste 
a’ Almeida. | £27 10s 


The subject of this work was Margaret, Duchesse de Berry, the daughter of 
Francis I., famous for her patronage of letters and a woman of real learning (see 
R. Peyre, Une princesse de la Renaissance, 1902). She was Ronsard’s champion 
against Mellin de Saint-Gelais, the chief representative of the Marotic School, who 
had openly ridiculed Ronsard’s Odes in the King’s presence. MRonsard refers to 
this in some stanzas which originally formed part of the second Ode of Book V. 
(published with the Amours in 1552), but which were omitted in the second edition. 
To Margaret also Du Bellay’s Recueil was dedicated. 


284 ESTIENNE (cuas.) and LIEBAUT (jean). 


L’Agriculture, et Maison Rustique. Edition derniere, reveué 
et augmentee de beaucoup, Plus un brief recueil des chasses du 
Cerf, du Sanglier, du Lieure, du Renard, du Blereau, du Connil, 
du Loup, des Oiseaux, et de la Fauconnerie. A Monseigneur le 
Duc d’Uzes, Pair de France, Comte de Crussol, Seigneur 
d’Assier, et Prince de Soyon. 


Title within ornamental border, and woodcuts. 


Royal 8vo. Old calf. 


Lyons, Jaques Du Puys, 1583. £12 Ios 
With: the Chasse du loup of Jean de Clamorgan at the end of the Maison 
rustique. 


Charles Estienne, one of the mcst learned men of France, was tutor to Baif 

and the translator of Terence’s Andria and Gli Ingannati, which is of special 

interest as being the source from which Shakespeare, either directly or indirectly, 

derived that part of Twelfth Night which turns on Viola’s disguise in male attire 
and her extraordinary resemblance to her brother. 


130 Maccs Bros., 34 & 35, Conduit Street, London, W. 





AGAINST THE FASHIONABLE COSTUMES OF THE FRENCH LADIES. 
2844 ESTIENNE (anrorne). 
Remonstrance Charitable aux Dames et Damoyselles de 
France, sur leurs ornemens dissolus, pour les induire a laisser 
habit du Paganisme, & prendre celuy de la femme pudique & 
Chrestienne. Avec une elegie de la France se complaignant de 
la dissolution desdictes Damoyselles. 
First Epirion. Small 8vo. Bound by Koehler in full citron 
morocco, gilt lines on sides, inside dentelles, g. e. 


Paris, Sebastien Nivelle, 1585. £6 6s 


285 ESTIENNE (francois ET ROBERT). 


Les Principes et premiers Elemens de la langue Latine, par 
lesquels tous jeunes enfans seront facilement introduicts a la 
cognoissance d’icelle. Avec les accens. 16 pp. 


La maniere de tourner toutes especes de noms latins en nostre 
langue francoyse. Revue et corrigee soingneusement a Vutilité 
des jeunes enfans. Avec les accens. 24 pp. 


La maniere de tourner en langue francoise les verbes actifs, 
passifs, gerondifs, supins et participes, aussi les verbes imper- 
sonnels, avec le verbe substantif nommé “‘Sum”’ et le verbe 


Haseo. 32 pp. 


Three works in 1 vol. Small 8vo. Bound by Trautz- 
Bauzonnet in full red morocco, inside dentelles, g. e. 


Paris, Imprimerie de Regnauld Chaudiere, et Claude, son 
fils, 1546. {18 18s 

The Clinchamps-Solar Ruble and De Backer Copy. 

The first of these rare treatises is by Francois Estienne, the other two by 
Robert Estienne. 

On the verso of the title-page of the first two pieces there is a notification by 
Claude Chaudiére to the reader, important on account of its history of printing. It 
is said that the Chaudiéres, heirs of Simon de Colines, inherited, ‘‘ les characteres, 
lettres et autres utensiles de l’imprimerie d’iceluy, ensemble la merque du Temps 
portant la faule. . . Or done tous livres qui d’oresenavant sortiront de l’imprimerie 
des susdicts Chaudieres seront imprimez des mesmes characteres desquels usoit ledict 
de Colines. sd , 


Maccs Bros., 34 & 35, Conduit Street, London, W. 131 





286 ESTIENNE (HENRI). 


Traicté de la Conformité du Langage Francois avec le Grec. 
Divisé en trois livres, dont les deux premiers traictent des 
manieres de parler conformes: le troisieme contient plusieurs 
mots Francois, les uns pris du Grec entierement, les autres en 
partie: c’est a dire, en ayans retenu quelsques lettres par les- 
quelles on peult remarquer leur etymologie. Avec un preface 
remonstrant quelque partie du desordre et abus qui se commet 
aujourdhuy en l’usage de la langue Francoise. 


En ce Traicté sont descouverts quelsques secrets tant de la 
langue Grecque que de la Francnise. 


First Epition. 8vo. Bound by Trautz-Bauzonnet in full 
green levant morocco, inside dentelles, g. e. 


Paris, Robert Estienne, 1569. £16 16s 


From the Comte de Lignerolles and Henri Houssaye collections. 


‘‘ The author complains of the abuse of the language, he being of the opinion 
that ‘ La Cour estoit la forge des mots nouveaux, & puis le Palais de Paris ieur 
donnoit la trempe’ and that ‘ messieurs les Courtisans se donnent le privilege de 
legitimer les mots Francois bastards ¢ naturalizer les etrangers.’ The long Preface 
is curious and amusing: amongst other neologisms, Rosse, Bouquin, the English 
‘dogue ’ and ‘ Pistolet’’ are discussed. After the grammar follows an alphabetical 
list of words derived from or resembling the Greek, which is also given.”’ 


‘‘ In this the author maintains the superiority of French to all languages except 
Greek, which he regards as the ideal language. specially he asserts the 
superiority of French over Latin for the purpose of translating Greek. The cause 
of French as against Latin, of the vernacular against the learned language, thus 
found in him a vigorous champion. But it was as much against Italian as against 
Latin that he was fighting. In the preface, which is the most interesting part of 
the book, he attacks the frangois italianize et espagnolizé of the Court and it is 
against Italian that the other two treatises are directed.’’ (Tilley, The Literature 
of the French Renaissance.) 


132, Maccs Bros., 34 & 35, Conduit Street, London, W. 





286a [ESTIENNE (uenr1]. 


Deux Dialogues du nouveau langage Francois, italianizé, 
et autrement desguizé, principalement entre les courtisans de 
ce temps: 


De plusieurs nouveautez, qui ont accompagné este 
nouveauté de langage: 


De quelques courtisanismes modernes, et de quelques 
singularitez courtisanesques. 


First Eprrion. Small 8vo. Bound by Trautz-Bauzonnet, 
crimson morocco, inside dentelles, g. e. 


[ Geneva, 1578. | 


(SEE ILLUSTRATION, PLATE NO. XXXII.). £18 18s 


A fine large copy ruled in red, from the Lignerolles collection. 


‘* The work is chiefly interesting to the philologist, but the student of manners 
and fashions will find some entertainment, especially in a longish passage which is 
devoted to dress. There is also some scattered criticism on the poetry of the 
Pleiad, of which Henri Estienne was a friendly but far from enthusiastic admirer. 
But on the whole the most noteworthy passage, because it deals with a subject of 
permanent human interest, is the advice how to act in order to appear grander and 
more important than you really are, a subject which forms the chief theme of 
D'Aubigné’s satire Les aventures du baron de Feneste.’’ 

‘‘ The publication of the Dialogues brought Henri Estienne into a fresh dispute 
with the Geneva Council, and to avoid their censure he went to France and resided 
at the French Court from the autumn of 1578 to that of 1579.’’ (Tilley, The 
Literature of the French Renaissance.) 
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The Royal binding made for one of the Kings of Portugal from 


HEURES. CES PRESENTES HEURES A L’USAIGE DE ROUEN. 
Paris, 1532. 
See Item No. 252, 


Maccs Bros., 34 & 35, Conduit Street, London, W. 133 


287 ESTIENNE (Henri). 


Deux dialogues du nouveau langage Francois, italianizé, 
et autrement desguizé, principalement entre les courtisans de 
ce temps: 


De plusieurs nouveautez, qui ont accompagné ceste nou- 
veauté de langage: 


De quelques courtisanismes modernes, et de quelques 
singularitez courtisanesques. 


16mo. Green morocco gilt, inside dentelles, g. e., by 
Bauzonnet-Trautz. 


Antwerp, Guillaume Niergue, 1579. Wz 12s 


Published under the pseudonym of Jan Franchet. This rather piquant work 
was first printed at Geneva in 1578. The author displayed his immense erudition 
therein, but at the same time certain liberties attracted a severe reprimand from 
the authorities at Geneva, which made it an act of prudence for Estienne to absent 
himself fer some time from Geneva. This is the rarest and most curious of 
Kstienne’s works. 


From the library of Robert Hoe. 


288 ESTIENNE (rosert). 


Dictionaire Francois latin, contenant les motz et manieres 
de parler Francois, tournez en Latin. 


With Estienne’s device on the title. 
Folio. Original calf, gilt fleurons on sides. 


Paris, De Vimprimerte de Robert Estienne, 1539. 10 tos 


‘* Robert Estienne was a scholar as well as a printer and his dictionary was 
vastly superior to any that had yet appeared.” 
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289 ESTIENNE (roserr). 
Traicté de la grammaire Francoise. 


First Epirion. Small 8vo. Bound in red morocco, panel 
back, inside dentelles, g. e., by Duru. 


Paris, Robert Estienne (1557). 


(SEE ILLUSTRATION, PLATE NO. XXXIII.). £35 


First Epirion. Exceedingly rare. The Bibliotheque Nationale does not possess 
this edition according to a MS. note by Baron Pichon. 
From the libraries of Comte Roger du Nord and Baron Pichon. 


290 EXPILLY (craupe). 


Les Poémes du Sieur d’Expilly, a Madame La Marquise de 
Monceaux. 


With fine engraved title and magnificent engraved portrait 
of Claude Expilly, both by Thomas de Leu. 


Two volumes in one. Royal 8vo. Bound by Thibaron- 
Joly, in full levant morocco, with gilt sprays of foliage, gil: 
tooling on sides, full gilt panel back, inside dentelles, g. e. 


Paris, Abel l Angellier, 1596. 


(SEE ILLUSTRATION, PLATE NO. XXXIV.). £63 


The Couturier de Royas and Genard copy. 


290a A variant of this edition. Without the special leaf of dedication 


(in prose) to the Marquise de Monceaux and with page 189 
wrongly numbered “ 891.” 


The Firmin-Didot, Henri-Bordes copy. Full blue levant 
morocco by Hardy-Mennil. 


(SEE ILLUSTRATION, PLATE NO. XXXIV.). £45 
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291 EXPILLY (ciaupe). 
Les Poemes de Messire Claude Expilly, Conseiller du Roy 
an son Conseil d’Etat & Prezidant au Parlemant de Grenoble. 
Printed on large and thick paper. 
Small folio. Full crimson levant morocco, gilt lines on 
sides, gilt panel back, inside dentelles, g. e. 
Grenoble, de l’Imprimerie de Pierre Verdier, 1624. 
(SEE ILLUSTRATION, PLATE NO. XXXV.) £42 


WITH EXPILLY’S AUTOGRAPH SIGNATURE. 


e027 eX PILEY,|s 


Speculum Tyrannidis Philippi Regis Castellae in usurpanda 
Portugallia verique Portugallensium juris in eligendis suis 
Regibus ac Principibus cum annotationibus. 


With the autograph inscription on the title-page of the 
famous French poet Claude Expilly, of Grenoble. 
8vo. Vellum. 


Paris, 1595. £10 Ios 


293 EXTRAIT. 


Extraict de plusieurs saincts Docteurs propositions Dicts et 
Sentences contenant les graces, fructz, profictz, utilitez et 
louenges du tressacré et digne Sacrement de |’autel. 

Paris, pour la Veufue Pierre Ricoart, 1580. 

Bound up with: 

Sensuyvent plusieurs devotes oraisons et meditations sur la 

mort et passion de nostre seigneur Jesu Christ. Avec le voyage et 


(Cortinued over) 
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EXTRAIT—continued. 


oraison du mont de Calvaire. Et aussi une meditation pour — 

l’espace d’une basse Messe. (Same imprint, N.D.). 

Bound up with: , 
Les quinze effusions de Sang de nostre Sauveur et Redem 

teur Jesus Christ que chascune personne doit dire devotement. 


(Same imprint, N.D.). 
Small 8vo. Half cloth. 


Printed in Black Letter. With several woodcuts. The three 
parts have consecutive signatures and were issued together. 


The title within a woodcut border with the initials H. G.., 
bears Pierre Ricoart’s typographical device. 112, TOs 


This is one of the latest black-letter French impressions on record; it is appar- 
ently unknown to all bibliographers and contains several woodcuts all considerably 
earlier than the book. 


294 FACECIES. 


Facecies, et motz subtilz, d’aucuns excellens espritz et 
tresnobles seigneurs. En Francois, et Italien. [By Louis 
Domenichi. | 


Printed in caractéres de civilité (script type), double columns, 
French and Italian. 


Small 8vo. Red morocco, inside dentelles, gilt edges, by 
Trautz-Bauzonnet. 


Lyons, Imprimé par Robert Granjon, 1559. 


(SEE ILLUSTRATION, PLATE NO. XXXVI.). Phar 5 2 1r0S 


The only known copy of this remarkable collection of facetious stories and witty 
tales. From the Lignerolles collection (1894, No. 1991), which is identical with the 
copy in the Riva sale (185). See Brunet, Vol. TI., col. 801, Baudrier, Biblioqraphie 
Lyonnaise, Vol. II., pp. 61-62. The title is reproduced by Seymour de Ricci as 
No. 226 of his Documents sur la typographie et la qravure en France, au XV and XVI 
siécles réunis par. A. Claudin (London, Maggs Bros., 1926). 
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An Illustration from 
HEURES. CES PRESENTES HEURES A L’USAIGE DE ROUEN 
Paris, 15382. 
(in a Royal binding made for one of the Kings of Portugal). 
See Item No. 3852. 


PLATE ISL, 





The French Grolieresque Mosaic Enamel Binding to 
Tory’s Book or Hours. 
Paris, for Geoffroy Tory, 1542. 
(With 19 superb woodcuts.) 
See Item No. 353. 
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296 FAUCHET (craupe). 


Recueil de L’Origine de la Langue et Poesie Francoise, 
Ryme et Romans. Plus les noms et sommaire des oeuvres de | 
CXXXVil poétes Francois, vivans avant l’an 1300. 


First Eprrion. Royal 8vo. Old calf, gilt back. 


Paris, Mamert Patisson, Imprimeur du Roy, au logis de 


Robert Estienne, 1581. £15 158 


‘* Fauchet’s Recueil de l’origine de la langue et poesie francoise, which he pub- 
lished in 1581, though of no great extent, is a notable contribution to the subject. 
In the first book he discusses the origin of the French language, and shows himself 
so far superior to the general philological standard of his age that he recognises its 
Latin origin, though he still believes in the mixture of a Gallic element. The second 
and longer book is the more important, for here he gives a summary account with 
numerous extracts from their writings of a hundred and twenty-seven French poets 
who lived before the year 1300, a task which implies a very considerable study of 
manuscripts.’ (Tilley, Literature of the French Renaissance). 


297 FENELON (erancots De). 
Traité du Ministere des Pasteurs. 
First Epirion. Small 8vo. Old calf, gilt back. 
Paris, Pierre Aubouin, ¢>c., 1688. ¢ £4 4s 


298 FENELON (rrancois Dez). 
Explication des Maximes des Saints sur la vie interieure. 
First Eprrion. Small 8vo. Old calf, gilt back. 
Paris, Pierre Aubouin, ¢c., 1697. £5 5s 


138 Maccs Bros., 34 & 35, Conduit Street, London, W. 





299 FENELON (rrancots De). 
Les Avantures de Télémaque. 
Small 8vo. Contemporary French calf. 


Paris, Veuve de Claude Barbin, 1699. £3 10s 


A rare issue published within a few weeks of the first edition. 

‘* For his pupil the Duc de Bourgogne, Fénelon wrote his Télémaque. In this, 
for long the most popular of tales for the young, T’enelon’s imaginative devotion to 
antiquity finds ample expression; it narrates the wanderings of Telemachus in search 
of his father Ulysses, under the warning guidance and guardianship of Minerva 
disguised as Mentor. Imitations and borrowings from classical authors are ireely 
and skilfully made. It is a poem in prose, a romance of education, designed at once 
to charm the imagination and to inculcate truths of .morals, polities, and religion. 
The didactic purpose is evident, yet it remains a true work of art, full of grace, and 
colour, occasionally, indeed, languid, but often vivid and forcible.’’ (Dowden). 


300 FERRAND DE BEZ, ParistEn. 


Deux Eclogues ou Bergeries, l'une contenant I institution, 
puissance, et office du bon Pasteur; L’autre les abus du mauvais, 
et monstrant que bienheureux est qui a creu sans avoir veu. 


Small 8vo. Boards. 
Lyons, 1563. £25 


An extremely scarce volume. This copy, although somewhat cropped, is 
apparently the only one on record and was sold in 1869 in the William Martin Sale. 


301 FERRAND (pavip). 


Inventaire General de la Muse Normande, Divisée en 
XXVIII Parties. Ou sont descrites plusieurs Batailles, Assauts, 
Prises de Villes, Guerres estrangeres, Victoires de la France, 
Histoires Comiques, Esmotions populaires, Grabuges, et hoe 
remarquables arrivées 4 Rotien depuis quarante Années. 


8vo. Bound by Petit-Simier in full brown levant morocco, 
gilt lines on sides, inside dentelles, g. e. 


Rouen, Chez L’ Autheur rué du Bec al’Enseigne de V'Impni- 
merie, 1655. £15 15s 


From the Prosper Blanchemain collection. 

With a note to the effect that ‘‘ this copy contains in addition to uncut pages, 
a second title at p. 63 (which is usually wanting), and ‘ Les Adieus de la Muse 
Normande,’’ a supplement of 31 pages at the end which is introuvable.’ 
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302 FIERABRAS (Herve). 
Methode briefve et facile pour aisement parvenir a la vraye 
intelligence de la Chirurgie. 
Woodcut on title. 
t2mo. Old calf. 


Paris, Antoine Bourriquant (circa 1583). Y pie 


302A FINEE (oronce). 
Orontii Finei Delphinatis Opus Varium, nunc primum 
in lucem foeliciter emissum. 


Title within woodcut borders. With numerous fine wood- 
cuts and diagrams. 


_ Folio. Vellum gilt, g. e. 
Paris, 1532. £18 18s 


Contents : 
De Arithmetica practica. 
De Geometria. 
De Cosmographia sive mundi sphaera. 
De Solaribus horologiis et quadrantibus. 


303 FLORIOT. 
Poesies Diverses du Sieur Floriot, Advocat en Parlement. 
12mo. Calf, g. e. 
Paris, Frangois Mauger, 1664. £5 5s 


304 FORGES (moyseE pe). 


Les Deffenses de M. de F. Escuyer Sieur de C(hasteaufort), 
Prisonnier en la conciergerie de la Cour de Parlement de Rouen, 
que Damoiselle C(harlotte) de C(auliéres) sa femme, veut faire 
executer par accusations fausses et crimes supposez. 

Small 8vo. Brown morocco gilt, g. e. 


(Paris), 1608. WOE TTS 
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306 


Maccs Bros., 34 & 35, Conduit Street, London, W. 


FORTUNATUS. 


Histoire des Avantures Heureuses et Malheureuses de Fortu- 
natus, qu'il a eué en son voyage. Avec sa Bourse et son Chapeau, 
enseignant comme un jeune homme se doit gouverner, tant 
envers les grandes que les petits, entre amis et estrangers, tant 
hors que dedans son pays. Comme Fortunatus ayant peur 
qu’on ne le fit Chapon s’en alla a la chasse en haste sans dire 
adieu a son Maistre, renvoya son Cheval et l’Oiseau. Nouvelle- 
ment Traduit d’Espagnol en Francois. 


Vignette on title. 
8vo. Boards. 


Rouen, Jean Boulley, 1656. £5 5s 
In spite of the mention on the title, the original of this popular romance was 
not Spanish, but German. This French version contains chapters on the hero’s 


travels through France, England and Ireland, which are apparently not in the earlier 
versions, including the racy narrative of his adventures in London. 


FOUQUELIN (anrorne), de Chauny en Vermandois. 


La Rhetorique Francoise d’Antoine Fouquelin, de Chauny 
en Vermandois a Tresillustre Princesse, Madame Marie Royne 
d’Ecosse. 


Small 8vo. Bound by Thompson in dark blue levant 
morocco, gilt lines on sides, full gilt panel back, inside dentelles, 
eae 

Paris, de limprimerte @ André Wechel, 1557. enna Seas 


Dedicated to Mary Queen of Scots. Quoting and giving examples in verse 
from Ronsard, Du Bellay, Marot, Baif and others. ; 
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Title-page from 
HORAE. BOOK OF HOURS, decorated by Geoffroy Tory. 
Paris, R. & C. Chaudiere, 1549. 
See Item No. 504. 
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PRIVATELY PRINTED AT THE CONVENT OF NIGEON, NOW 
PASSY, NEAR PARIS. 


[FRANCIS DE PAUL (sain)]. 


Liber vite fratrum Minimorum Sancti Francisci de Paula. 
Sequuntur ea que in ipso continentur. In primis Regula Fratrum 
Minimorum. Regula sororum ejusdem ordinis. Regula utriusque 
sexus fidelium. Correctorium, Cerimonie, Privilegia, Mare 
magnum. Et Canonizatio ejusdem Scti Francisci de Paula 
prefati ordinis institutoris. 


Printed in red and black throughout, Black Letter, with 
woodcut portrait of St. Francis de Paul on the title. 


1z2mo. Vellum. 


Privately Printed at the Convent of the Franciscans of Nigeon 
(now Passy) near Paris, 1535. 


(SEE ILLUSTRATION, PLATE NO. XXXVII.). £35 


This book is of extreme rarity; it was privately printed by Father Hugues de 
Varennes at the Convent of Notre Dame de Toutes Graces (the present Church of 
Passy is still dedicated to her), also called the Monastery of Nigeon at Passy, then 
a suburb of Paris, now part of the city. As we learn from the book itself the pious 
monks were slow printers, since the title bears the date 19 December, 1533, and 
the colophon on leaf 184, 25 November, 1535. We can trace no other copy of this 
unique typographical curiosity. 


FRANCOIS (cerarp). 
De La Maladie du Grand Corps de la France, des causes et 


premiere origine de son Mal: et des remedes pour le recouvre- 
ment de sa santé. Au Roy, Par Gerard Francois, Medecin de 
sa Majesté. (In verse.) 


Small: 8vo. Old calf gilt, gilt panel back, inside dentelles, 


ore 
Paris, Jamet Mettayer, et Pierre ’ Hullier, 1595. £31 Ios 


A poem addressed to King Henri IV. 


From the library of E. Turquety, who has added a bibliographical note in his 
autograph to this book, ‘‘ Trés rare volume.’’ 
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309 FRANQUEVILLE (w. i. 1. DE). 
Le Miroir de l’Art et de La Nature, qui represente par des 
lanches en taille-douce presque tous les ouvrages de |’Art et de 
la Nature, des sciences et des métiers en trois Langues, Fran- 
coise, Latine, et Allemande. Par N. L. I. Sieur de Franqueville. 
Illustrated with numerous small vignettes engraved on 

copper. 

8vo. Dark blue straight-grained morocco, gilt back, inside 

dentelles, g. e., by Muller (1836). 
Paris, 1691. £6 6s 


From the library of Lord Vernon. 


3098 FURETIERE (a.). 
Le Roman Bourgeois. Ouvrage Comique. 
With engraved frontispiece showing a bourgeots interior. 
Small 8vo. Full crimson levant morocco, inside dentelles, 


Ot 
Paris, Theodore Girard, 1666. re 


‘The Roman Bourgeots of Antoine Furetiere, the friend of Moliére and Racine, 
is an example of the group to which Francion belongs. The great event of its 
author’s life was his exclusion from the Academy, of which he was a member, on 
the ground that he had appropriated for the advantage of his Dictionary, the results 
of his fellow-members’ researches for the Dictionary, then in progress, of the 
learned company. His Roman is a remarkable study of certain types of middle- 
class Parisian life, often animated, exact, effective in its satire.’’ (Dowden). 

Here the types are Parisian bourgeois; Sorel himself figures among them, and 
précieux society comes in for its due, Mlle de Scudéry (Polymathie) being extolled 

. for her wit but derided for her ugliness. A telling stroke of Furetiére’s is the 
tariff of prices he gives for the insertion of a character in a romance. As satire, 
the Roman bourgeois is the most graphic account the century produced of the 
foibles of the middle class, however inferior it may be as art to Moliére’s Bourgeois 
gentilhomme. 


310 GALIEN. 
De la Raison de curer par Evacuation de Sang. 
Small 8vo. Vellum. 
Lyons, Sulpice Sabon (about 1520). £4 15s 


A very fine copy from the Yemeniz collection. 
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311 GAMON (cnrisToPHE DE). 
Le Jardinet de Poesie de C. D. G. 
With a handsome woodcut portrait of the author. 


12mo. Bound by Duru in full crimson morocco, gilt lines 
on sides, inside dentelles, g. e. 


Lyons, Claude Morillon, 1600. £31 10s 


From the Prosper Blanchemain collection. 


312 GARASSE. 


Les Recherches des Recherches et autres Oeuvres de Me. 
Estienne Pasquier, Pour la defense de nos Roys, Contre les 
outrages, calomnies, et autres impertinences dudit Autheur. 

8vo. Old calf, gilt back. 

Paris, Sebastien Chappelet, 1622. £3 10s 

With the old armorial book-plate of the De Brucourt family. 


THE FIRST COLLECTED EDITION OF GARNIER 'S FAMOUS PLAYS. 
313 GARNIER (Rosert). 


Les Tragedies de Robert Garnier, Conseiller du Roy, 
Lieutenant general Criminel:au siege Presidial & Senechausee 


du Maine. Au Roy de France et de Pologne. 
Printed in Italic letter. 


8vo. Bound by Capé in full brown levant morocco, gilt lines 
on sides, gilt panel back, inside dentelles, g. e. 


Paris, Mamert Patisson, chez Robert Estienne, 1585. £25 


First collected edition of these interesting tragedies (including the Tragedy of 
Mark Antony). 

‘In essaying in Marc Antoine the stirring theme of Antony and Cleopatra 
Garnier followed in Jodelle’s footsteps. But Jodelle had only dramatised the second 
half of the tragic tale. Garnier now tells the first half. His tragedy ends with the 
death of Antony. Through the first four acts he brings his energy to bear on the 
Roman hero, and the Queen of Egypt fills a subsidiary place. But in the last act 


(Continued over) 
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GARNIER—continued. 


Cleopatra becomes the protagonist with most pathetic effect. There is intensity of 
passion, there is the ecstasy of grief in the long lamentations of Cleopatra over 
Antony's lifeless corpse. Compared with Cleopatra’s magical words in the same 
situation in Shakespeare’s Antony and Cleopatra, Garnier may be judged turgid and 
strained. 

‘* But Garnier, however faintly, adumbrates Shakespeare’s inspired interpreta- 
tion of the terrible scene. Both dramatists alike sought suggestion in Plutarch, and 
Jodelle had already marked out their road. Not once, but twice, Cleopatra claimed ~ 
rich toll of French drama before Elizabethan tragedy offered her its supreme tribute.’”’ 
(Sidney Lee, The French Renaissance in England.) 


314 GARNIER (Rosert). 
Les ‘Tragedies de Robert Garnier, Conseiller du Roy, 


Lieutenant-general Criminel au siege Presidial et Seneschaussee 


du Mayne. 


Small 8vo. Bound by Niedrée in full crimson levant 
morocco, inside dentelles, g. e. 


Rouen, Theodore Reinsart, 1609. £12 Ios 


Contains his tragedy of Mark Antony; see note to No. 313 of this Catalogue. 

‘* Some of the best poetic work of the second generation of the Pleiad is to be 
found in the choruses of the dramatist Garnier. Garnier is almost as great a master 
of rhythm as Ronsard himself. Desportes was generally recognised as Ronsard’s 
successor but the true inheritor of the poetic style which Ronsard had fashioned 
was (Garnier himself.”’ 


315 GERARDO (rrerro). 


Histoire de la Vie et Faits d’Ezzelin II]. Surnommé Da 
Romano, Tyran de Padoué, sous la tyrannie duquel perirent 
de mort Violente plus de douze mil Padotians. _Divisee en 
Neuf Livres. Dans lesquels sont comprises les guerres de la 
Marche Trevisane et autres particularitez, depuis l’année Mil 
cent, iusques en l’année Mil deux cens soixante. Composée 
en Italien par Pietro Gerardo, son Contemporain. Nouvelle- 


ment mise en Francois. 
12mo. Old red morocco, gilt lines on sides, gilt back, g. e. 
Paris, Chez Jean Promé le jeune, 1645. £3 8s 


From the Colbert collection. 
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316 GILLES (nicHo;as). 


Les treselegantes et copieuses Annalles des trespreux, tres 
nobles, treschrestiens et excellens Moderateurs des belliqueuses 
Gaulles. Depuis la triste desolation de la tresinclyte et fameuse 
cite de Troye iusques au regne du tres vertueux Roy Francois a 
present regnant: Compilees par feu maistre Nicole Gille, jus- 
ques en temps de tres prudent et victorieux roy Loys XI. Et 
depuis additionees selon les Modernes historiens. Nouvellement 
Revues et Corrigees outlre les precedentes Impressions. 

Printed in Gothic Letter. Title within fine woodcut border, 
and printed in red and black. 

Folio. Bound by C. Smith (with his ticket) in full green 
morocco, gilt lines on sides, gilt panel back, g. e. 

fae G. Bonnemere,. 1538. £25 


‘The work of Nicholas Gilles, popular throughout the reign of Francis I. was 
ph on the great collection of Chronicles, known as the grandes Chroniques, found 
at St. Denis, and it reproduced the mediaeval character of these Chronicles.’ 


317  GOHORY (jacques), Parisien. 


Instruction sur |’7Herbe Petum, ditte en France l’Herbe de 
la Royne ou Medicée: Et sur la racine Mechiocan principale- 
ment (avec quelques autres Simples rares & exquis) exemplaire a 
manier philosophiquement tous autres Vegetaux. 


With two woodcuts of the tobacco plant (one being a double- 
page woodcut). 


Small 4to. Bound by Trautz-Bauzonnet in full brown levant 
morocco, gilt lines on sides, gilt panel back, inside dentelles, g. €. 


Parts, Galliot du Pré, 1572. 


(SEE ILLUSTRATION, PLATE NO. XXXVIII.). £52 Ios 


One of the rarest books on tobacco and the earliest in date. 
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318 GOUDELIN. 


Le Ramelet Moundi des tres Flouretos o las Gentilessos de 
tres Boutados. 


Bound up with: 


Le Dicciounari Moundi. Dictionaire de la lange Toulous- 
aine. Contenant principalement les mots les plus eloignez du 
Francois, avec leur explication. 


2 parts in 1 vol., 8vo. Full green morocco, inside dentelles, 


g.e., by Thompson, with his ticket. 
Toulouse, Jan Boudo, 1638. £6 6s 


The two books catalogued above are in the dialect of Toulouse and are very 
rarely found together. 


From the Huth collection. 


319 GRANADA (touts pe). 


La Vie de Dom Barthelemy des Martyrs, Religieux de l’ordre 
de S. Dominique, Archevesque de Brague en Portugal. Tirée 
de son Histoire écrite en Espagnole et en Portugais par cing 
Auteurs, dont le premier est le Pére Louis de Grenade. Avec 
son esprit et ses sentimens pris de ses propres Ecrits. 


4to. Bound by Rousselle in full crimson levant morocco, 
gilt lines on sides, full gilt back, inside dentelles, g. e. 


Paris, Pierre le Petit, 1664. £4 4s. 
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320 GRAPHEUS. 


La tres admirable, tres magnificque, et triumphante Entree, 
du tres hault et tres puissant Prince Philipes, Prince d’Espaignes, 
filz de l’empereur Charles V°, ensemble la Vraye description 
des Spectacles, theatres, archz triumphaulx etc. lesquelz ont esté 
faictz et bastis a sa tres desiree reception en la tres renommee 
florissante ville d’Anvers. Anno 1549. Premierement composee 
et descripte en langue Latine, par Cornille Grapheus Grefher de 
ladicte ville d’Anvers, et depuis traduicte en Franchois. 


Title within woodcut borders, and numerous woodcuts by 
Pieter Coeck, including a large folding plate. 


4to. Old calf. 
Antwerp, pour Pierre Coeck d’Allost, par Gillis van Diest, 
1550. £25 


There are 29 large woodcut illustrations by Pieter Coeck, including one of the 
famous giant of Antwerp, who lived in remote times on the banks of the Scheldt, 
where the city now stands, and demanded of all traders who passed that way the toll 
of half their goods or as an alternative the sacrifice of one of their hands. This legend 
accounts for the appearance of the hands in the Antwerp arms. The statue, designed 
by Pieter Coeck, is probably still in existence. It was restored in 1863 and made its 
annual progress through the streets of Antwerp in the procession of the Kermesse. 
Pieter Coeck was born at Aelst in 1502, and married a second time about 1548, and 
had a daughter, who became the wife of Pieter Breughel. 


321 GRAVEROL (Francois DE). 


La Vie du Pere Paul de l’ordre des Serviteurs de la Vierge, 
et Theologien de la Serenissime Republique de Venize. Traduitte 
de l’Italien. Par F. G. C. A. P. D. B. 


12mo. Green levant morocco, gilt lines on sides, full gilt 


panel back, inside dentelles, g. e., by M uller-T houvenin. 
Amsterdam, Jean de Ravestein, 1663. £5 5s 


An interesting annex to the Elzevir collection. See Willems, No. 876. 

The initials F.G.C.A.P.D.B. signify Francois de Graverol, conseiller au 
Parlement de Bordeaux. f 

From the celebrated Elzevirian collection of Arthur Atherley, with his book- 
plate. 
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A GREAT MYSTERY PLAY. 


322. [GREBAN (arnout). | 
Le mistere de la Passion. [Edited by Jean Michel. ] 


Gothic Letter, double columns, 47 lines and head-line to a’ 
full page. The title decorated with a superb wood engraving 
occupying almost the whole page, and depicting the crucifixion 
of Jesus. To the left one sees Jesus before Pontius Pilate, 
Pilate washing his hands. The scene in the centre and fore- 
ground shows us Jesus on the Cross; at the foot the women 
and the soldiers. To the right, in perspective, the entombment 
is pictured. The cut 1s framed on the right and the left by 
finely-executed woodcut borders. On the verso of the title 1s 
another large cut, of an author seated in a high-backed chair at 
a reading-deck, explaining a text from the book open before 
him. In the top left-hand corner 1s an angel unrolling a blank 
scroll. Also two smaller cuts in the text representing the Nativity 
and entry of Jesus into Jerusalem. 


Pett’s publisher's device below colophon on last leaf. 
Folio. Levant morocco, inside dentelles, gilt edges. 
Paris, Le Petit Laurens, for Jean Petit (c. 1500). 


(SEE ILLUSTRATIONS, PLATES NOS. XXXIX. AND XL); £650 

Not in Hain; Copinger 4387; Claudin II., pp. 186-7 (with reproduction of 
title-cut); Brunet, Supp. I., 1185. Title-page remargined. 

No cory 1n U.S.A. (according to Census). 


‘“ Le mystére de la Passion,’ written by Arnoul Gréban, about 1450, is the 
most noteworthy of all the French mystery plays, which were performed from the 
fourteenth century-—and earlier, though under the name of jeux or miracles—up to 
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A page from the 
BOOK OF HOURS, decorated by Geoffroy Tory. 
Paris, R. & C. Chaudiére, 1549. 
See Item No, 354. 


PLATE LVI. 


(OE ES ESOT REE SEE EAP EES err a ET 
T fic in Sion firmara fum,& in ciz 
uitate fandtificata fimiliter requie 

ui,& in Hierufalem poteftas mea. Et 
radicaui in populo honorificato, & in 
partes dei met hereditas illius , & in 
plenitudine fanctora detétiomea.Tu 
auté die. Beata es virgo Maria,que 
domint portafti creatoré mundi.Ge- 
nuifti quite fecit, & in eterna permaz 
nes virgo.¥. Aue Mariaé&. Genuifti. 

: lube dite bindicere. Bad. Per virgi- 
nem matrem cocedat nobis dominus 
falutcem,& pacem&, AmenLectio.iij. 


Vafi cedrus exaltata fur in Liz 
bano,& quafi cypreflusin mon- 
te Sion.Quafi palma exaltata fum in 


Cades, & quafi plantatio rofe in Hie-||} 
rico. Quafi oliua {peciofa in campis, 
& quafi platanus exaltata fum iuxta 
aquas. In plateis ficut cinnamomum 

| Maree eee ae os Sa ee Se 
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A page from the 


BOOK OF HOURS, decorated by Geoffroy Tory 
Paris, R. & C. Chaudiere, 1549. 
See Item No. 354. 
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GREBAN—continued. 


1548, when the mystéres sacrés were suppressed by Parliament. The ‘‘ Passion ’’ 
was extremely popular and was further developed, about 1486, by a physician of 
Angers, Jean Michel, whose work was the most famous and best of its kind. Michel’s 
text was officially adopted by the Confrérie de la Passion, the most celebrated of the 
fifteenth century French confréries, or companies of artisans and trades-people 
devoting their holidays to acting. The mystéres, properly plays taken from the 
scriptures, were generally of an excessive length. Michel’s ‘‘ Mystére de la 
Passion,’’ though not the longest of the mystery plays, took four days to perform, 
and recounts the whole history of the gospels. 


‘* What distinguishes the Passion is the framework in which the drama is set. 
The action itself contains nothing to stir the modern reader; Jesus, the central 
figure of the plot, goes willingly to his fate, and although the forces that oppose him 
are vividly portrayed, there is no dramatic conflict in the accepted sense of the word. 
On the other hand, the setting is skilfully and poetically worked out. This consists 
of a familiar mediaeval motif : the dispute of four virtues, Justice, Truth, Peace and 
Mercy, before the throne of God, as to the fate of Man. Mercy makes a strong 
plea for human salvation; but as Wisdom points out, this can be effected only 
through the sacrifice of God Himself. At the close of the drama the virtues 
reassemble, this time in blissful concord; Truth embraces Mercy, and Peace makes 
friends with Justice. As Gaston Paris observes, Arnoul has at times ‘‘ des vers 
bien frappés, des élans poétiques, un maniement heureur du rhythme.’’ His best 
passages are undoubtedly those in which he forgets his lofty theme and speaks the 
simple every-day speech of the common folk—and such passages on the whole are 
rare. In its totality the work may be compared to a Flemish painting on the same 
subject; it is rich in colour, grotesque and often sombre in detail, heart-rending 
in some of its native pathos, but diffuse in concept and execution.’’ 


Greban’s play was exceedingly popular—indeed, it was imitated four times. 
Of these reworkings, that by Jean Michel (about 1486)—physician to the city of 
Angers—is the most celebrated. Michel’s text passed through fifteen editions and 
was Officially adopted by the Confrérie de la Passion, thus supplanting its own more 


illustrious prototype. 
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AN EARLY FRENCH MYSTERY PLAY, 


323. [GREBAN (arnovt). | 


La resurrection de nostre seigneur Jesucrist Par parsonnaiges. 
Comment il s’apparut a ses apostres & a plusieurs aultres. Et 


comment il monta es cyeulx, le jour de son assencion. 
Printed in Gothic Letter, double columns. 


With woodcuts on title-page and verso, and three other large 


woodcuts, and large printer's device on last leaf. 


First Epirion. Smali gto. Bound by Thibaron in full 
blue levant morocco, gilt lines on sides, gilt panel back, inside 


dentelles, g. e. 
Paris, Jehan Trepperel, 1502-8. 


(SEE ILLUSTRATIONS, PLATES NOS. XLI. AND XLII.). £105 


From the Willems and Yemeniz collections. 


See note to No. 822 of this Catalogue. 


Maces Bros., 34 & 35, Conduit Street, London, W. 151 


WITH THE SUPPRESSED WOODCUT OF PIERRE GRINGOIRE AS JESUS IN THE 
COMPANY OF ITALIAN STROLLING COMEDIANS. 


324 GRINGOIRE (rrrre). 


Heures de Nostre Dame translatees de latin en francoys et 
mises enryme. Additionees de plusieurs chantz Royaulx figurez 
et moralisez sur les misteres miraculeux de la passion de nostre 
redempteur Jesuchrist. Avec plusieurs belles Oraisons et Ron- 
deaux contemplatifz composez par Pierre Gringoire. 


Printed in Gothic Letter, in red and black. With printer’s 
mark. With 20 remarkable large woodcuts. 


First Issuz oF THE First Eprrion. Small gto. Full brown 


levant morocco, gilt lines and blind stamped on sides, gilt panel 
back, inside dentelles, g. e. 


Paris, Jean Petit, 1527. 


(SEE ILLUSTRATION, PLATE NO. XLIII.). £195 


THIS IS THE FIRST ISSUE OF THE FIRST EDITION WITH THE SUPPRESSED CUT ON FOLIO 
108, REVERSE. 


This is a paraphrase in verse of ‘‘ Les Heures de Nostre Dame,’’ by Pierre 
Gringoire, written in compliance with the wishes of the Duc de Lorraine, and dedi- 
-eated to the Duke's wife, Renée de Bourbon. 


Pierre Gringoire, whose perplexing figure Victor Hugo revived romantically in 
Notre Dame, has been called the Villon of the French stage and shone as the official 
mouthpiece of Louis XII. who was aware of the pcoet’s power. 


This volume, considered as the most beautiful of Jean Petit’s, is luxuriously 
printed in red and black, and embellished by twenty remarkable full-page woodcuts 
(thirteen for the ‘*‘ Heures ’’ and seven for the ‘‘ Chants royaulx ’’) without counting 
the printer’s marks on the title page and at the finish of the‘ Heures,’’ and the 
anatomical figure of a man on the recto of the fifth page. 


‘‘ Les Heures ’’ by Gringoire was a huge success. M. E. Picot in his biblio- 
graphy, at the end of his curious sketch, ‘* Pierre Gringoire et les Comédiens italiens ”’ 


.Continued over) 
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GRINGOIRE—continued. 


mentions at least eight published editions between 1525-1544, which are only dis- 
tinguishable by the calendars, forming headings. It is divided into two parts: the 
first part contains “* les Heures '’; in the second part is found *‘ les Chants loyeaux,”’ 
of 52 pages. 

Amongst the thirteen woodcuts which | illustrate the first part is a singular 
representation of the Crowning with Thorns, in which the figures are grotesquely 
garbed. . 

In order to fathom the meaning of this engraving, I. Picot (Gringoire et les 
Comédiens italiens) made a searching study and was able to prove that Gringoire, 
had represented himself as Jesus Christ, and has shown that the other individuals were 
Italian comedians, recently arrived in France, and who were enjoying great favour 


at court. This curious engraving drew the attention of Parliament and was suppressed 
in the 1528 edition. 


It is signed with a monogram, G.S. and with the cross of Lorraine. According 
to Aug. Bernard, the monogram would point to Geoffroy Tory, but the plates are not 


like those of that artist; Brulliot (I, 2256) says it must be attributed to Jean Scoore, 
Sig. Gelenius or Gabriel Schlusselburger. 


It is found only in the first edition (of which there are three copies only 
extant). 


The engraving of the seven woodcuts in the ‘‘ Chants royeaux ’’ differs, and 
are more like the old woodcuts of the French school. 


In the Heures there are, besides the Anatomical Man, 13 full-page cuts of a 

character quite different from those in the usual Livres d’Heures. 

. Annunciation, an open air scene, the Angel flying on beams of light. 

. Adam and Eve kneeling before the Almighty, the infant Cain between. 

. Two Angels bearing the cross. 

. The Holy Spirit in a glory. 

. Pentecost, Mary between the disciples kneeling in two rows, rosaries lying 
on ground. 

6. View of Jerusalem with Calvary, David (?) kneeling in foreground. 

7. Woman and child kneeling before the Almighty, two angels with cross and 

key. 

8. Family repast. Perhaps one of the earliest instances of children repre- 

sented as at table with their parents. 

9. The Coronation of the Virgin. 

10. Israelites gathering Manna. 

11. David’s penitence. 

12. King on bier, Death with scythe and horn standing over him triumphant, 

mourners around. 
18. The Mocking of Jesus (Gringoire? as Jesus) with artist’s signature G.S. 

It must be noted that by the arrét of Parliament dated 28 Aug. 1527, these 
Heures by Gringoire were ordered not to be reprinted, and that no printer for the 
future was to publisk any book of Scripture in French, unless by special permission. 
This, however, was followed by the new Privilege of 15 Nov. 1527, granted by 


Francois I., which perhaps indicates that Gringoire obtained a re-consideration of his 
book. . 
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PLATE LVII. 





+, parare vias elus. ree 
Ad danda fcientiam falutis plebi cius, | ‘ til 
in remiflionem peccatorum eorum, | ZAR SN 
Per vifcera mifericordie dei noftriin rap agro oT 
uibus vifitauit nos oriens ex alto. J —S TI 
{lluminare his qui in tenebris, & in 
vmbra mortis fedent, ad dirigendos 
edes noftros in viam pacis. 
Gloria patri & filio,& {piritui fan&o. 
Sicuteratin principio,& nunc,& femz 
| per.afia. Beata dei genitrix virgo Maz 















| rium fpiricus fancti,fola fine exemplo 2 
placuifti dito noftro lefu Chrifto: 
ora pro populo, interueni pro clero, [77 
intercede pro deuoto foemineo fexu. |. 
Kyrie eleifon. Chrifte eleifon. Kyrie i 
eleifon.¥fus. Domine exaudi oratioz & 

#4| nem meam.g. Et clamor meus adte 
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A page from the 


BOOK OF HOURS, decorated by Geoffroy Tory. 
Paris, R. & C. Chaudiére, 1549. 
See Item No 354. 


PLATE LVIII. 


CHee plerres, 


faction et ftipticite. Aucnne apzce quelle eft 
B:afleefappeffent diciBas et diffrigcs. CLE 
fap meftnes de fanctostte Gafien. Lefte prer= 
te eftfane des piettes qui ont fa Beste forte, 
Nous fatiminiftrone auec refofatif;/ et mef= 
fone aucc effe fa pierre facharoc. @ Mone te= 
fofuonefounent auecceftay ongnemét gran 
Be Humidite affernblee es concauites et cauer 


gz nesdeemnfcufes, (Lt quant on admini- 


Go 


fire cefte pierre on fa doit fort Broper : car effe 
ofte [Humidite cordpue qui eft foubzfe eng, 
£t pource quant effe eft Bzopee de detreniere 
trituration ¢ confite auec Sinaigre effe abfter 
ge Baras/fa mozpfee et fee fenttfes de fa face. 
CL fe agranbe Sertu er abftergeant foeif et 
confozte fa fubftance et fiaquife fa Seue. 
CLt pource eft appellee er fa terre de Derfe 
fa pierre faminatre/ ele fait fee cHeueule ten 
nes et crefpes. (Dvpafcorites. Da Sertu eft 
quant effe ef capte ou crue termantique et af 
mitique, Le purge fes obfcartes des yenly/ 
et fait dpafozefie et digeftion. Lt quant ancc 
effe eft.adtonftee refine effe fait fee cfatre pa= 
reiffes et eqafes . Lefte pierre Baffee eft dicte 
de plufieare defriges. (Left pterre eft Sne 
efpece de Sitriof ainfi que ifappert fitu fyefe 
cHapttre Sitriofarny cp deffoubs en fa Lettre, 
Laquefle quant effe neft pas Beuffee ft effe eft 
puluerifee et deftrempee/ on foit meffee auec 
Bir et noiv de gales Bopees/ceft tre{6on en= 
cre a efcripze. Lefte mefines chofe dict Albert 
er) fox fapidaire, 


De petrofeo/Hapfle de petrofe 
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Btane £trofenm. CLaffine fefip au has 
Rl fear] pitre de petrofeo.Petrofenty eft Hupl 
zeudate de pterre. Lite eft trouuee er fienw 
uffureny. Lt eft faicte anec fa qratffe de fa 
terre et faction de leane/¢ eft conuertic facha 
feur auy parties tgnees. ie eft tronnee auf 
fide(fas feo pierces. Laqueffe reffourt et fue 
par iceffce/et eft er icelles/ et eft trounce def= 
fucfamer. (Auicenne. Petrofe blanche eft 
d¢ efpece notee . Lt Lanotre eft Hng coufemée 
de poly de Babyfoine/ cHaulde et feiche iuf= 
ques an quart deqre. € We eft fubtife/ et me{= 
memcnt fa Blanche eft refofutine/ fiquefacti= 
te et apperttine de oppifations, 


@ Lee operations de (fupfle petrofe, 


@ Autcenne, Ahuplle pettole proffiteane A 
douleure dee Hanchee/ et auffi any doufenre 
des toinctures, Lt par efpectal fa Blanche/et 
Sault auy doufeure froides deo aureiffes- 

q Efe eft moult proffitable contre les Bfan= % 
cHiffeares des peuly et afeane defcenBante. 
CL tla noire Sault aust contre fempefche= gc 
ment de afaine nomme afma et aufft contre fa 
toapancienne, Lt eft Sng petit bende tcefle 
auec cane HaulSe, @€Mleoftefa doufeur 
pungitine et poignante du Sentre et fee Stn= 
tofites. q Lt quant dicefle eft fait fimiqnon/ & 
effe occift fee Sere/ et par efpeciaf fa noire. 

q ££ quant de teefle eft mange fe poiv dane 
dzagqme/ ee rompt et efpart fa Bentofite de fa 
Becte'et fa frotSure dela marrie. Lc fi Sault 
GUY poinctures epttHimatee, 


QDepeanites, caLHaB.cit. 





A page (greatly reduced) showing Petroleum, from 


LE JARDIN DE SANTE. 
(The Hortus Sanitatis in French.) 
Paris, Philippe le Noir (1510). 
See Item No. 355. 
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326 GUEROULT (cuIttaume). 


Le Premier Livre des Narrations fabuleuses avec les discours 
de la vérité et histoire d’icelles. ‘Traduict par Guillaume 
Gueroult. Auquel avons adjousté aucunes oeuvres poetiques du 
mesme traducteur. 


AI) 


Printed in “ caractéres de civilité”’ (script type). 


8vo. Bound by Riviere in full red morocco, gilt ornament 
on sides, inside dentelles, g. e. 


Lyons, de l’imprimerie de Robert Granjon, 1558. 
(SEE ILLUSTRATION, PLATE NO. XLIV.). £35 


Exceedingly rare. Not in British Museum Catalogue. 


Translated from the Greek of Palephatus. The original poems, which occupy 
the last 16 leaves, include ‘‘ Priére de Jonas le prophéte, estant au ventre de la 
Baleine,’’ ‘‘ Congratulation 4 Joachim Du Bellay, poete Francoys,’’ *‘ Sonnet sur le 
depart de E. Jodelle, yssant de Lyon pour voyager a Paris,’’ etc. 


327 GUEVARA (anToNIo DE). 


Le Mespris de la Court, avec la vie rusticque. Nouvelle- 
ment traduict d’Espagnol en Francoys (by Antoine Alaigre). 


1z2mo. Old French green morocco, gilt lines on sides, gilt 
panel back, inside dentelles, g. e. 


Paris, Guillaume Thibout, 1544. 


(SEE ILLUSTRATION, PLATE NO. XLV.). {52 Ios 


The first work is written in prose, the other works as tollows are in verse :— 

L’Amye de Court, by Jean Boiceau, Seigneur de la Borderie. 

La Parfaicte Amye, by Antoine Heroet, de la Maisonneuve. 

La Contreamye, by Charles Fontaine. 

L’Androzyne de Platon, by Antoine Heroet. 

L’Experience de l’Amye de Court, contre la Contreamye, by Maistre Paul 
Angier. 

At the end is found an 8-line poem by Paul Angier dedicated ‘‘ to the very 
scientific Poets Marot, Saint Gelais, Heroet, Sabel, Borderie, Rabelais, Scéve, 
Chapuy and others.” 

Antonio Guevaras’ Menesprecio de la Corte became very popular in its French 
dress. 

‘‘ Jean Boiceau, seigneur de La Borderie, published a poem entitled L’Amie 

(Continued over) 
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GUEVARA—continued. 


de Court in which a coquette gives her views on the subject of matrimony. Better, 
she says, a rich fool than a poor map. of intelligence, but until she has found this 
desirable husband she likes to have round her a crowd of admirers. This chaste 
but passionless lady provoked a rejoinder from Charles Fontaine, who in his Contr’ 
Amye de Court proclaimed the rights of love. He was followed by an obscure poet, 
Paul Angier, who in his L’Hapérience contenant une briefve deffense en la personne 
de Vhonneste amant pour l’Amye de Court contre la Contr’ Amye took the part of 
La Borderie and attacked Fontaine with some asperity. Finally Almanaque 
Papillon contributed in Le Nouvel amour, under the guise of a mythological narra- 
tive, another apology for honourable love. The poetry of this controversy is not of 
a high order, but it is for the most part characterised by an ease of style and clear- 
ness of expression which testify to the progress that French poetry had made since 
the beginning of Francis’s reign. Fontaine’s verses are perhaps the most poetical, 
while La Borderie’s have the most point and interest.’’ (Tilley, The Literature of 
the French Renaissance). 


328 GUEVARA (anrTonio DE). 


Le Mespris de la Court, avec la Vie Rusticque. Nouvelle- 
ment traduict d’Espagnol en Frangoys. 


L’amye de court. La parfaicte amye. La contreamye. 
L’androgyne de Platon. L’experience de l’amye de court, contre 
la contreamye. 


16mo. Old calf, three-line fillet border on sides, gilt back. 
Paris, Jehan Ruelle, 1545. £31 Ios 


329 GUEVARA (anTonito DE). 


Le Mespris de la Court, avec la vie rustique. Nouvellement 
traduict d’Espagnol en Francoys. 


L’amye de court. La parfaicte amye. La contreamye. 
L’androgyne de Platon. L’experience de l’amye de court, contre 
la contreamye. La nouvelle amour. 


Tuer Seconp Epitrion. Printed in Roman Letter with 
charming initial letters. 


12mo. Vellum. 


Paris, Guillaume le Bret, 1546. £15 158 
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‘“ THE DIALL OF PRINCES,” 1588. 


33c GUEVARA (anTONIO DE). — 


L’Horloge des princes, avec le tres renommé Livre de Marc 
Aurele, Recueilly par Don Antoine de Guevare. Evesque de 
Guadix et Mondonedo: Traduit en partie de Castillan en Fran- 
gois par feu N. de Herberay seigneur des Essars, et depuis reveu 
et corrigé nouvellement. 


Small 8vo. Red morocco, full gilt lines on sides, gilt back, 
inside dentelles, g. e., by Trautz-Bauzonnet. 


Paris, chez Gabriel Buon, 1588. £18 18s 


Choice copy of this very famous Book which was first translated into English 
by Sir Thomas North in the Reign of Queen Mary. 


This is a translation into French of Antonio de Guevara’s Marco Aurelio con 
el Relox de Principes, consisting of an imaginary life of the Emperor Marcus 
Aurelius followed by his letters together witn some additions. 

From the Robert Hoe collection. 


331 GUEVARA (antonio DE). 
Libro llamado Menosprecio de Corte y Alabanga de Aldea. 


Compuesto por el Ilustre Sefior Don Antonio de Guevara, 
Obispo de Mondofiedo. De nouveau mis en Francois par 
L. T. L. auquel avons adiousté l’Italien pour Vutilité de 
soulagement de ceux qui prennent plaisir aux vulgaires qui 
sont aujourd’ huy les plus estime. Pour plus grand enrichisse- 
ment de cest Oeuvre y ont été adjoustés les vers Francois 
des Evesques de Meaux et de Cambray, et les Latins de N. de 
Clemenges Docteur en Theologie, sur la grande disparité de la 
Vie Rustique avec celle de Cour. 


Printed in Italic letter, ‘ 
and 1n Roman Letter. 


4d) 


‘caractéres de civilité”’ (script type) 


Printed in three languages, in French, Spanish, and Italian. 
16mo. Calf. } 
Lyons, Jean de Tournes, 1591. £10 Ios 
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332 GUICHART (ésTIENNE). 

L’Harmonie Etimologique des Langues, ot se demonstre 
evidemment par plusieurs antiquitez curieusement recherchees 
que toutes les langues sont descendues de |’ Hebraicque. 

Le tout disposé selon l’ordre Alphabeticque avec deux 
Tables, l'une des mots Grecs, Vautre des Latins et langues 
vulgaires. 

Seconde édition reveu et corrigee de plusieurs mots obmis par 
cy-devant. 

Small 8vo. Eighteenth century French crimson morocco, 
gilt lines on sides, ornamental gilt back, g. e. 


Paris, Victor Le Roy, 1618. pei 


From the Charles Nodier collection, with his label. 


333 GUICHARD (ctaupe). 

Funerailles et diverses manieres d’ensevelir des Rommains, 
Grecs, et autres nations, tant anciennes que modernes. 

Royal 8vo. Yellow calf, gilt lines on sides, gilt back, g. e., 
with the device on back (hanging fleece) of Martyn Folkes, 
President of the Society of Antiquaries (died 1756), which ts often 
confused with Longepierre’s similar device. 


Lyons, Jean de Tournes, 1581. L5 


334 GUIDE (euripert). 

La Colombiere et Maison Rustique de Philibert Hegemon, 
de Chalon sur Saone: contenant une description des douze 
Mois, et quatre Saisons de l'année: Avec enseignement de ce que 
le Laboureur doibt faire par chacun mois. L’Abeille Fran- 
coise du mesme Autheur, les Fables Morales, et autres Poésies, 
Et les Louanges de la vie Rustique, extraites des Oeuvres de 
G. de Saluste, Sieur du Bartas. 

Small 8vo. Calf. 

Paris, Robert Le Fizelier, 1583. £15 15s 


On leaf 59 two acrostics reading Philibert Guide and Estienette Villemenot. 
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The Doctor in his laboratory, from 
LE JARDIN DE SANTE, 

(The Hortus Sanitatis in French.) 

Paris, Philippe Le Noir (ca 1510). 
See Item No. 355. 


PLATE LX. 
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Title-page from 
LE PURGATOIRE ST. PATRICE (St. Patrick’s Purgatory). 
Paris, ca 1530. 
See Item No. 356c. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 157 


335 GUILLEMEAU (jacques). 


Traité des Maladies de l’Oeil, qui sont en nombre de cent 
treize, ausquelles il est sujet. A Monsieur Paré, Conseiller du 
Roy et son premier Chirurgien. 


16mo. Calf, gilt lines on sides, gilt back. 
Lyons, Pierre Rigaud, 1610. £12 Ios 


An extremely scarce medical book dedicated to Ambroise Paré, with pre- 
liminary verses by that celebrated physician. 


336 HABERT (erancols), OF ISSOUDUN EN BERRY. 


Deploration Poetique de Feu M. Antoine du Prat, en son 
vivant Chancellier et Legat de France. Avec |’exposition morale 
de la Fable des trois Déesses, Venus, Juno, & Pallas. 


Printed in 1talic letter. 


8vo. Full crimson levant morocco, gilt lines on sides, gilt 
panel back, inside dentelles, g. e. 


Lyons, Jean de Tournes, 1547. £18 18s 


Extremely scarce. No. 82, from the T. G. Herpin Library. 


‘* Le Banni de Lyesse was the name adopted by a young Toulouse student 
Francois Habert, who under the shadow of that orthodox University strove humbiy 
to walk in Marot’s footsteps. The concluding lines of an epistle addressed to Marot 
are worth quoting as a specimen of the adoring attitude which the disciples adopted 
towards the master: 


Quant est de moy, je suis le plus petit 

Qui eut jamais de rimer appetit: 

Mais, tel qu’il est ton humble serf se tient 
Et des Francoys le plus grand te maintient, 
Comme Virgile entre Latins, Homere, 
Entre les Grecz a louenge premiere. 

Si te supply la presente escriture 

Daigner du don de ta seule lecture, 
L’epistre est rude, helas je le confesse: 
Car elle vient du Banny de liesse.”’ 


(Tilley, Literature of the French Renaissance). 


158 Maces Bros., 34 & 35, Conduit Street, London, W. 


337 HABERT (erancois). 


Le Temple de Chastete, avec plusieurs Epigrammes, tant 
de l’invention de l’autheur que de la traduction et imitation de 
Martial et autres Poetes latins. Ensemble plusieurs petits oeuvres 
poetiques. 


Printed in Italic Letter. 


Small 8vo. Old French green morocco, gilt lines on sides, 


full gilt back, inside dentelles, g. e. 
Paris, Michel Fezandat, 1549. £75 


From the Germeau and Robert Hoe collections. 


337A ———— Another Copy. 


Small 8vo. Bound by Bauzonnet, in full red levant morocco, 
gilt lines on sides, full gilt back, inside dentelles, and doublures 
of blue morocco, g. e€. £52 10s 


338 HABERT (francois). 


Les Epistres Heroides, tres salutaires, pour servir d’exemple 
4 toute Ame fidele, avec aucuns Epigrammes, Cantiques spirituels, 
et Alphabet moral pour V’instruction d’un jeune Prince, ou 
Princesse. Item la Paraphrase Latine, et Francoyse sur l’oraison 
Dominicale. 


Small 8vo. Calf (last leaf repaired). 
Paris, Michel Fezandat, et Robert Granjon, 1550. £25 


From the Viollet-Le-Due library. 


On the back are the Arms of Henri-Louis de Chastellux duc de Rauzan in a 
variety undescribed by bibliographers. 


Maces Bros., 34 & 35, Conduit Street, London, W. 159 


339 HABERT (erancots). 


Les Sermons Satiriques Du Sententieux Poéte Horace, 
divisez en deux livres, interpretez en rime francoyse. Avec 
aucunes Epistres dudict Horace, non encores imprimées_ par 
cy-devant. 


8vo. Wrappers. 


Paris, Michel Fezandat et Robert Granjon, 1551. 12 10s 


A charming typographical specimen of printing in bold italics. In these poems 
the barred ‘‘ e ’’ is consistently used for mute e whenever elided before another vowel. 


340 HABERT (isaac). 


Les Trois Livres Des Meteores Avecques autres oeuvres 


poétiques. Au Roy de France et de Pologne. 
Small 8vo. Calf gilt, g. e. 
Paris, Jean Richer, 1585. £15 158 


A scarce poetical collection. From the Prosper Blanchemain collection. 


160 Maces Bros., 34 & 35, Conduit Street, London, W. 


341 HABERT (rrerre). 


Le Miroir de Vertu et chemin de bien vivre, contenant 
plusieurs belles histoires et sentences memorables et morales, 
tant en Prose que par Quatrains et Distiques Francois par 
Alphabet. Par lesquelles un chacun peut apprendre a bien et 
vertueusement vivre. 


Avec le stille de composer toutes fortes de lettres missives. 
La punctuation et accents de la langue Francoyse et |’instruction 
de l’art d’escriture. 


Le tout reveu et augmenté par I’auteur. 


12mo. In its charming original binding of stamped vellum, 
gilt fleurons on sides, gilt ornaments in the corners, gilt back, 


CRC, 
Paris, Claude Micard, 1575. 


(SEE ILLUSTRATIONS, PLATES NOS. XLVI. AND XLVI.) £52 10s 


From the Mac-Carthy and Munaret collections. 

Exceedingly rare. After Le Miroir de Vertu, which is HEA in prose, comes 
the quatrain and distich in verse of Le Whemin de Bien Vivre, which follows in 
alphabetical order. 

The last part, on the art of writing, is also in verse, and contains the rules on 
how to choose pen, paper, ink, etc., how to cut one’s quill, how to behave, how te 
wash ones hands, etc. 


342 HENRY IV. 


Arrest de la Cour de Parlement; contre Jean Chastel 
escholier estudiant au College des Jesuistes, pour le parricide 
par luy attenté sur la personne du Roy. 


Small 8vo. Red levant morocco, by Thibaron. 
Orleans, par Fabian Hotot, suyvant la copie imprimée a 


Paris, 1595. £4 4s 
Of extreme rarity. From the library of Robert Hoe. 
This is the sentence of the Court on Jean Chastel for Ree to kill Henry 
IV. of France. 


Maces Bros., 34 & 35, Conduit Street, London, W. 161 


343 HEURES PERDUES. 


Les Heures Perdues de R. D. M. Cavalier Francois. Dans 
lequel les esprits melancoliques trouveront des remedes propres 
pour dissiper cette fascheuse humeur. 

First Epirion. 12mo. Original vellum. 


Lyons, Claude Larjot, 1620. £12 12s 
Curious collection of amorous tales in the manner of Boccaccio and of the 
Heptameron. 


Dedicated to ‘‘ La Belle que j’ayme mieux ny que mon coeur ny que mes 
yeux.” 


344 HIPPOLYTUS. 


ot 


Discours de l’Unique Amour d’Hipolite. Avec la continua- 
tion par la mesme Demoyselle. 
12mo. Red morocco, inside dentelles (Petit-Simier). 


A Rouen, Chez Raphaél du Pett Val, devant la grand porte 
du Palais, 1596. 


(SEE ILLUSTRATION, PLATE NO. XLVIII.) £45 


The name of the author of this scarce metrical romance is concealed in the 
anagram, ‘*‘ L’Arbre Anobly de Dieu,’’ for which the solution ‘‘ Diane de la 
Berbourly ’’ has been suggested. 

From the Prosper Blanchemain collection. 


[HOLBEIN]. 


Simolachri, Historie, e Figure de la Morte. 

Roman letter, 27 long lines to a full page. With 53 splendid 
woodcuts of the Dance of Death, after Holbein. 

Small 8vo. Bound by Niedrée in full black morocco, inside 
dentelles, g. e. 

Lyons, Jean Freilon, 1549. £30 


Fairfax Murray Catalogue of Early French Books, Vol. I., p. 262. 

From the Firmin-Didot and Yemeniz Libraries. : 

A fine copy of this book, containing excellent impressions of Holbein’s Dance 
of Death. This is the sixth edition of the original woodcuts, which number 53. 
According to Brunet’s Manuel this Italian text had already appeared at Venice in 
1545, in Valgrisi’s edition, but with copies of the woodcuts. A blank margin of one 
leaf has been repaired. 


162 Maces Bros., 34 & 35, Conduit Street, London, W. 


346 HOMER. 

Les Unzieme et douzieme livres de IlIliade d’Homére 
traduictz de Grec en Frangois, par feu Hugues Salel, Abbé de 
sainct Cheron. 

Avec le commencement du treziesme, |’Umbre dudict Salel, 
faicte par Olivier de Maigny, et adressée 4 Monsieur d’Avanson, 
Maistre des requestes ordinaire de la maison du Roy, et President 
en son grand Conseil, avec quelques autres vers mis sur son 
tombeau par divers poétes de ce tems. 


Small 8vo. Full levant morocco gilt, g. e., by Riviere. 
Paris, Pour Vincent Sertenas, Libraire, 1554. £14 14s 


Hugues Salel enjoyed a considerable reputation among his contemporaries, 
chiefly as a translator of several books of the Iliad. 


From the Lignerolles collection, since rebound. 


347 HOMER. 

Les Dix Premiers Livres de |’Iliade d’Homere, Prince des 
Poetes: Traduictz en vers Francois, par M. Hugues Salel, de 
la chambre du Roy, et Abbé de Saint Cheron. 

Printed in Italic letter. | 

Small 8vo. Full brown levant morocco, inside dentelles, 
g. e. (Pagnant). 

Paris, Estienne Groulleau, 1555. £10 tos 


Maccs Bros., 34 & 35, Conduit Street, London, W. _—_163 


348 HOMER. 

Les XXIIII livres de l’Iliade d’Homere, Prince des Poétes 
grecs. ‘[raduits du grec en vers francois. Les XI premiers par 
M. Hugues Salel, abbé de Sainct-Chéron et les XIII derniers par 
Amadis Jamyn: tous les XXIJIII reveuz et corrigez par ledit Am. 
Jamyn. Avec le premier et le second de ’Odyssee d’Homere, 
par Jaques Peletier du Mans. 

First EpItIoN oF THIS VERSION. 

12mo. Bound by Trautz-Bauzonnet in full levant morocco, 
ornamental sides, panel back, inside dentelles, g. e. 


Paris, Lucas Breyer, 1580. Tied 


Fine copy from the Destailleur collection. The first edition in which are 
included all the translations of Hugues Salel and of Amadis Jamyn and entirely 
revised by the latter. 

In 1574 and in this edition Amadis Jamyn translated books 12-16 to follow 
Salel’s translation: he then finished the translation of the other books, revised the 
translation of the earlier books and substituted the Alexandrine for the decasyllabic 
metre. This revised translation was very successful. 


HOMER. See also under SALet. 
Nos. 622 and 623 of this Catalogue. 


349 HORACE. 


Les Oeuvres de Q. Horace Flacce, Latin et Francois, de 
la Traduction de Robert et Anthoine le Chevallier d’Agneaux, 
freres, de Vire en Normandie. 

First Epirion. 

Small 8vo. French eighteenth century green morocco, gold 
lines on sides, gilt back. 

Paris, Guillaume Auoray, 1588. £21 


The First Edition of this excellent translation. 
From the Firmin-Didot and Gomez de la Cortina collections. 


350 HORACE. ; 
Les Odes d’Horace en Vers Burlesques. 
12mo. Calf, gilt lines on sides, gilt back, g. e. 
Leyden, Chez Jean Sambix, 1653. £2 Ios 


Willems, Les Elzeviers, No. 727. 
An extremely scarce impression of the Elzeviers, with the sphere on the title. 
The work has been attributed to H. de Picon or to Charles de Beys, the friend of 


Searron. A very fine copy from the celebrated Elzevierian collection of Arthur 
Atherley. 


164 


354 


Maces Bros., 34 & 35, Conduit Street, London, W. 


TORY S FAMOUS BOOK OF HOURS. 
ONE OF THE MOST BEAUTIFUL BOOKS EVER PRINTED. 


HORAE. 


Horae in laudem B.V.M. secundum consuetudinem ecclesiae 
Parisiensis. 


Black Letter. Printed in red and black. 


Title within woodcut border and bearing Tory’s famous 
device of the “ Pot Cassé,”’ which 1s repeated on last leaf. 


With 13 full-page woodcuts, together with the border on 
opposite page, each beautifully heightened in gold and colours, 
presumably in Geoffroy Tory’s own workshop. 


In addition, every page of text 1s surrounded by one of 26 
magnificent borders, a la moderne, consisting of arabesques of, 
insects, flowers, animals, arms, birds, etc., which recur in 
regular order. 


Small 4to. Bound in brown calf, the original beautifully 
designed covers having been preserved and let into the sides, 
g. €. (in morocco case). 


Paris, Simon Dubois for Geoffroy Tory, of Bourges, 22nd 
October, 1527. 


(SEE ILLUSTRATION, PLATE NO. XLIX.). £250 


A magnificent copy of one of the most beautiful. books ever printed. 
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Frontispiece from 
LEON TRIPPAULT. HISTOIRE ET DISCOURS DU SIEGE D’ORLBANS. 
Orleans, 1606. 
See Item No. 362. 


PLATEVIUX 41. 
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Mie De Lex eerie ls 
AVEC PRIVILEGE DV ROY. 


Title-page from the First Edition of 
OEUVRES ET MESLANGES POETIQUES. 


ESTIENNE JODELLE. 
Paris, 1574. 
See Item No. 364. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 165 


HORAE—continued. 


Dibdin speaks enthusiastically of this edition of the Hours in his Bibliographical 
Decameron. He says it is the ‘‘ most beautiful work ’’ of that sort that he has ever 
seen. 


Among the small cuts at the foot of the pages we observe the shield of France; 
the crowned F; the crowned salamander: the crest of the King’s mother, ‘* party ”’ 
of France and of Savoy, with her widow’s girdle; her initial (LL) crowned; the 
shield ‘‘ party ’’ of Navarre and of France, with the letters H and N intertwined 
(the initials of Henri d’Albret, King of Navarre, and Marguerite, sister of Francis 
I., whose marriage had been celebrated 24th January, 1526); the ‘‘ Pot Cassé,’’ etc. 


The full-page woodcuts are as follows :-— 


1 and 2. The Angelic Salutation (in 2 plates on successive pages). 
The Sibyl of Tibur. 

Jesus on the Cross. 

The Descent of the Holy Spirit on the Apostles. 
Birth of Jesus. 

Annunciation to the Shepherds. 

Adoration of the Magi. 

Presentation in the Temple. 

10. Flight into Egypt. 

11. Coronation of the Virgin. 

12. David Playing the Harp. 

18. The Triumph of Death. 


OCOoNIn anf ow 


166 Maces Bros., 34 & 35, Conduit Street, London, W. 


BOUND FOR A KING OF PORTUGAL. 


352 HORAE. 


Ces presentes heures a l’usaige de Rouen sont tout au long 
sans rien requerir. Avec les grans suffrages et plusieurs belles 
histoires tant au kalendrier, aux heures Nostre Dame, aux 
heures de la Croix, aux heures du Sainct Esprit, aux sept 
pseaulmes qu’aux vigiles: et ont este nouvellement imprimees 


a Paris. MCCCCCXXXII. 


Printed on vellum throughout in red and black, with fine 
engraving on title-page, twelve magnificent woodcuts in the 
Calendar, one for each month of the year, the figure of the 
Anatomic Man, and many other beautiful woodcuts depicting 
scenes in the life of Jesus, and the lives of the Saints. 
With fine woodcut inital letters. 


8vo. Old red levant morocco gilt, beautifully jewelled and 
tooled, rich jewelled gilt panel back, gilt coat of arms of the 
Royal House of Portugal, doublures of green taffeta, espectally 
bound for one of the Kings of Portugal, gilt and gauffered edges 


(in morocco case). 


Paris, pour Frangoys Regnault, and Rouen, pour Jehan 
Marchant, 1532. 


(SEE ILLUSTRATIONS, PLATES NOS. L. AND LI.). £315 


Not cited in any bibliography. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 167 


A TORY BOOK OF HOURS IN A MAGNIFICENT CONTEMPORARY GROLIERESQUE 
MOSAIC ENAMEL BINDING. 


353 HORAE. 
Horae Beatissimz Virginis Mariae ad usum Romanum. 
With 19 superb woodcuts by Geoffroy Tory. 
Every page of this book (which is beautifully printed in 


black and red) is enclosed within a charming border, “a la 
moderne’’; in all there are 16 different borders, each leaf has 
the same border on both recto and verso, composed, after the 
manner of wluminated manuscripts, of detached flowers, fruit, 
foliage, birds, beasts, insects, etc., all in outline, the various 
portions of the blocks being combined in endless variety through- 
out. At the foot of each page is seen either a Coat of Arms or 
a device, personal or otherwise; amongst the former are those 
of Loutse of Savoy, the King’s mother, the same with the 
Cordeliere de Veuve; those of Henri D’ Albret, King of Navarre, 
and Margaret, his wife (sister of Francis I.), with their initials; 
those of France; also the crowned F ¢> L, the Salamander, a 
falconer’s lure, a knotted cord, etc., and a small rendering of 
the emblematic Pot Cassé. (Lacombe, No. 424). 


8vo. Bound in a contemporary French mosaic binding a 
la Grolier, brown calf, with enamel in white and green, black, 
and dark blue, the whole delicately tooled, beautifully tooled 
and gilt back, gilt and gauffred edges (in morocco case). 


Paris, Olivier Mallard, for Geoffroy Tory, at the Sign of the 
Pot Cassé, 1542. 


_ (SEE ILLUSTRATIONS, PLATES NOS. LII. AND LIII.) £190 


168  Maces Bros., 34 & 35, Conduit Street, London, W. 





354 HORAE. 
Horae Beatissimae Virginis Mariae ad usum Romanum. 


Book of Hours for Roman use, printed in red and black, and 
Roman letter, the text being printed throughout within orna- 
mental borders. 


With 14 magnificent full-page woodcuts, by Geoffroy Tory. 
Small 4to. In remarkable contemporary binding of calf, 
gilt, with fine arabesque design of interlacing fillets on sides, 
and the name of the original owner, Jane Petitroux, in centre. 


With coloured enamel and gilt fillets on the sides (joint 
mended), gilt and gauffered edges (in case). 


Paris, Reginald and Claude Chaudiere, 1549. 


(SEE ILLUSTRATIONS, PLATES NOS. LIV., LV., LVI., AND LVII.). 


£375 


Brunet, 332. Lacombe, 440. Bohatta, 1230. 


A TRULY MAGNIFICENT COPY IN A SPLENDID CONTEMPORARY BINDING. The woodcut 
ornamentation of the book is magnificent and well worthy of Geoffroy Tory; three of 
the full-page cuts bear Tory’s mark. 


Fairfax Murray Catalogue of Early French Books, Vol. I., p. 388. 


Printed on paper. The only ccpy recorded by Lacombe (No. 440) is that in 
the Bib. Nat. (formerly Yemeniz), wanting two leaves. Brunet (Heures, No. 332) 
could cite only two copies from sale catalogues of 1862 and 1863. Bernard, G. Tory, 
p. 806 also cites only two examples. The title is in red and black within a border 
of terminal figures, festocns, etc., in centre being the small device of the printers 
Chaudiére, viz., Time with the Scythe. The device is copied from that of Simon de 
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Title-page from 


.EUX DE L’ANNE 
(Lyon Shy 
See Tte em No. 365. 


PLATE “LEX: 





Portrait of the Author, from 
JEAN DE LA JESSEE. LES PREMIERFS OFUVRES FRANCOYSES. 
Antwerp, Plantin, 1588. 
See Item No. 378. 


Maces Bros., 34 & 35, Conduit Street, London, W. 169 


HORAE—continued. 


2 ha 


Colines, the predecessor of Chaudiere. On verso of title igs the Almanack for 
1549-1574, on a2 commences the Calendar, occupying 12 pages. 


There are 14 fine cuts, each of which, with its border (all on one block), fills a 
whole page. 
St. John writing. 
Betrayal. 
Annunciation. 
Visitation. 
Nativity. 
The Annunciation to the Shepherds. 
Adoration of the Magi. 
Presentation. 
Flight into Lgypt. 
10. Death of the Virgin. 
11. Crucifixion. 
12. Pentecost. 
13. David’s Penitence. 
14. Raising of Lazarus. 


One of the medallions in the border of the last cut contains what appears to be 
a portrait of Francois I. The kneeling Magus in the cut of the Adoration may also 
be intended to represent that monarch. In connection with this, Mrs. Jameson’s 
remark is apposite. ‘‘ If was not uncommon fur pious votaries to have themselves 
painted in likeness of one of the adoring Kings,’’ see Legends of the Madonna, 1852, 
p- 285, where other examples are cited. As Bernard remarks, ‘‘ cette édition est 
en tout conforme a celle donnée par Simon de Colines en 1548,’’ but the Chaudiéres 
have cut away from four of the large cuts Geoffroy Tory’s mark of the croiz 
Lorraine, fortunately, however, leaving it on three others (d 8 vo., f 7 vo., k 2 vo.). 


There are several styles of borders, some being in simple line with slight 
shading, others with a design of foliage in black, with white relieving lines, others, 
black arabesques. There are many different designs in each style, several having 
figures of cupids, grotesque heads and animals introduced into the design. There 
are few criblée initials, but all the others are plain and printed in red, which appears 


A have been done before the printing in black, as portions of the latter overlap the 
ormer. 


OGD 21D OLR Go bo bs 


HORAS (ras) de nuestra Sefiora segun el uso Romano. 


Printed in red and black in Italic letter throughout. With 
charming little woodcuts. 


32mo. Old morocco. 
Lyons, Pierre Fradin, por los Herederos de Jacobo Junty, 
1560. £25 


This is a charming little example of a Spanish book printed at Lyons for 
exportation to Spain. 


170 Maceas Bros., 34 & 35, Conduit Street, London, W. 


355 [HORTUS SANITATIS. | 


Le Jardin de Santé (the “‘ Hortus Sanitatis’’ in French), 
translaté de latin en frangoys: nouvellement Imprimé 4 Paris. 


Together with the Second Part, Le Traicté des Bestes / 


Oyseaulx / Poissons / Pierres Precieuses / et Urines du Jardin 
de Santé. 


Title printed in red and black. Numerous woodcut Illus- 
trations, including the full page figure of the Anatomical Man, 


and of the doctor in his laboratory, and hundreds of smaller 


woodcuts of plants, minerals, precious stones, occupations, etc., 
etc. 


Folio. Old vellum. 
Paris, Philippe le Noir, circa 1510. 


(SEE ILLUSTRATIONS, PLATES NOS. LVIII. AND LIX.). £250 


3504 HUET (rrerre pantie), Bishop of Avranches. 


Traitté De La Situation du Paradis Terrestre. A Messieurs 
de l’Academie Francoise. Par Messire Pierre Daniel Huet, 
nommeé a |’Evesché d’Avranches, de l’Académie Francoise. 


With engraved frontispiece showing the Persian Gulf and 
Mesopotamia, and folding map. 

I2mo. Calf, gilt back, with the Arms on sides of Count 
Charles Henri Hoym. 

Paris, Jean Antsson, Directeur de VImprimerie Royale, 
1691. £6 6s 


A charming binding by Padeloup with his celebrated dos orné a la grotesque. 
With Hebrew quotations. 


3568 


356c 


356D 


Maccs Bros., 34 & 35, Conduit Street, London, W. 171 


LADS: 


L’Automne Premiere des Saisons de |’Année. A Tres- 
illustre Seigneur, Messire Pierre de Pinac, Archevesque Conte 
de Lion, Primat des Gaules. 


4to. Half bound. 
Parts, Jean Le Blanc, 1589. £35 


From the Prosper Blanchemain collection. 


I. D. 8. is probably to be identified with the Poitevin Jean de Sansiquet who 
reprinted in 1585 the Vénerie of Jacques Du Fouilloux. 


(IRELAND. ] 


Le Purgatoire Sainct Patrice. 


Printed in Gothic Letter on 16 leaves, with woodcut on title- 
page of the devil tempting St. Patrick, and two more interesting 
woodcuts. 


12mo. Half bound. 


Nouvellement Imprimé a Paris, en la rue neuve nostre Dame 
a Venseigne de lV’escu de France. Circa 1530. 
(SEE ILLUSTRATION, PLATE NO. LX.). } £34 


This is a different impression from either of those cited by Brunet, and, though 
it resembles that cited second by him, the two cuts at the end are not identical with 
those he describes. 


JACQUES (jacques). 

L’Amy sans Fard, Qui Console Les Affligez, En Vers 
Burlesques, par Mr. Jacques Jacques Chanoine Crée en la 
Metropole Notre-Dame d’Ambrun. 


12mo. Bound by Thomas in dark brown levant morocco, 
inside dentelles, g. e., by E. Thomas. 
Lyons, André Olyer, 1664. £7 Ios 


See also No. 795 of this Catalogue. 
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357 JAMYN (amapis). 
Oeuvres Poetiques. 
2 vols., r2mo. Dark green morocco, inside dentelles, g. e. 


Paris, Robert and Felix le Mangnier, 1579-1584. £45 
From the Prosper Blanchemain collection. 


‘* Amadis Jamyn did not make his public debut till 1574, the close of the 
period of Ronsard’s activity, but he had written much of his poetry before this date, 
being then thirty-six. He was closely attached to Ronsard, who had made him his 
page and given him a good classical education, on the strength of which he had 
completed ‘Salel’s translation of the Iliad and translated three books of the Odyssey. 
It was partly perhaps from his study of Homer that he learnt the art of writing 
dignified French verse with ease and precision. Better almost than any of Ronsard’s 
followers he has caught the tone of lofty concentration proper to the sonnet. 


‘* Another feature of Jamyn’s work, which is not strictly a literary one, but 
which is worth noticing because he shares it in common with most of the members 
of his school, is the servility of his attitude towards his roya] patrons. It is not 
that he could say of Catherine de Medici, Ses vertus l’ont assise au rang des Im- 
mortels, for that was in accordance with a well-understood literary fiction, nor that 
he wrote love-sonnets for Charles IX. (Amours d’Hurymedon et de Callirée), but his 
poems on the mignons of Henry III. (Sonnets du deuil de Cleophon, Complainte de 
Cleophon etc.), which the worthy Colletet could not read without tears, surpass the 
limits of permissible ‘complaisance. They were an insult to the good taste and the 
good feeling of the nation. It was this subservience on the part of the Pleiad poets 
to the vices of the court which specially stirred the indignation of the Protestants, 
and led by the force of reaction to the more manly poetry of Du Bartas and 
D’Aubigné.”’ 

(Tilley, The Literature of the French Renaissance). 


sé 


French poets who approximate most closely to Shakespeare’s manner 
when he dwells on the duty of fair youth to continue its succession. With great 
delicacy, Amadis Jamyn, a favourite disciple of Ronsard, presents his argument 
of ‘ unthrifty loveliness,’ and counsels his mistress to transmit the light “of her 
beauty in the verses beginning ‘ Si la beauté périst, ne l’espargne, maistresse,’ ’ ete. 


The French lines are quoted by Sidney Lee in his French Renaissance in 
England for the purpose of calling to mind similar verses from the first, third and 
fourth sonnets of Shakespeare. 


357A JANSSE (ucas). 
La Messe Trouvée dans |’Escriture. 
12mo. Original limp vellum. 


1658. Yr, Is 
A scarce pamphlet on the Louvain translation of the Bible which actually 


introduced the word mass into Acts, xiii, 2. 
From the Huth collection. 
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Title-page from LANCELOT DU LAC. 
Paris, Jean Petit, 1533. 
See Item No. 382. 
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Portrait of the Author from 


GUILLAUME DE LA PERKIERE. 


LA MOROSOPHIE. 


Lyons, 1553. 
See Item No. 385. 
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358 J.D.D.C. | 
L’Honneste Homme et le Scelerat. 


12mo. Old French dark green morocco, broad ornamental 
gilt designs on sides, gilt back, inside dentelles, g. e. 
Paris, Michel Brunet, 1700. £6 6s 


From the Robert Hoe collection. 


A very curious novel which does not seem to be quoted by the standard biblio- 
graphers of anonymous literature. 


359 JEAN DE PARIS. 


Le Romant de Jean de Paris, Roy de France, lequel Aprés 
que son Pére eut remis le Roy d’Espaigne en son Royaume, par 
Sa protesse, et par ses pompes, et subtilitez espousa la fille du 
Roy d’Espaigne, laquelle il emmena en France. 


With woodcut on reverse of title. 
gto. Calf. 
Rouen, la Vefue de Louys Costé [about 1620]. £5 5s 


360 [JERUSALEM. ] 


Le Grand Tremblement & espouentable Ruyne qui est 
advenue en la Cité de Jerusalem, & par tout la province dicelle, 
avec la Ruine de quatre Citez & de tout le pays circonvoysin. 
Avec les tresgrandz, & merveillables ventz faictz en la Cite de 
Famagouste, lesquelz ont esté avec grand dommage & ruyne. 


12mo. Levant morocco gilt, g. e. 
Paris, on les vend a Venseigne S. Sebastien pres la porte 


S. Marcel (1546). J. 108 


A curious and exceedingly scarce little book relating the damage done in 
Jerusalem and neighbouring towns by a great tempest on January 14th, 1546. 


From the Amherst and Edouard Moura collections. 
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[JESTS. ] 


Les Divertissements Curieux, ou Le Thresor des Meilleurs 
Rencontres, et Mots Subtils de ce Temps. 


With engraved emblematic frontispiece. 
8vo. Original limp vellum. | 
Lyons, Jean Huguetan, 1650. £3.38 


A scarce collection of tales and jests. 


[ST. JOAN OF ARC.]| ‘Trippautt (Eon). 


L’Histoire et Discours au Vray du Siege qui fut mis 
devant la ville d’Orleans, par les Anglois, le mardy XII. jour 
d’Octobre 1427 regnant alors Charles VI. Roy de France. 
Contenant toutes les saillies, assauts, escarmouches et autres par- 
ticularitez notables, qui de jour en jour y furent faictes: avec la 
venue de Jeanne la Pucelle, et comment par grace divine, et force 
d’armes elle feist lever le siege de devant aux Anglois. Prise de 
Mot a Mot sans aucun changement de langage, d’un vieil exem- 
plaire escrit 4 la main en parchemin, et trouvé en la maison de 
ladite ville d’Orleans, illustree de belles annotations en marge. 
En ceste edition y a esté adiousté la harangue du Roy Charles 
VII a ses gens, et celle de la Pucelle au Roy, avec la continua- 
tion de son histoire yusques 4 sa mort, ensemble le jugement 
contre elle donné par les Anglois 4 Rouen, rescindé par le privé 
conseil du Roy. Avec les antiquitez de ladite ville d’Orleans. 


With beautifully engraved frontispiece by L. Gaultier giving 
a nearly full-length portrait of St. Joan of Are. 


Small 8vo. Original limp vellum. 
Orleans, Olivier Boynard et Jean Nyon, 1606. 


(SEE ILLUSTRATION, PLATE NO. LXI.) | £12.6ies 
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363 [ST. JOAN OF ARC.] 


Valerandi Varanii, de Gestis Joanne iene France egregie 
bellatricis libri quattuor. 


Small 8vo. Old red French morocco Bl gilt edges. 
Paris, Jean de Pautre (circa 1516). £31 Ios 


The most important of all the early books on Joan of Are. 


| A volume of the greatest rarity from the La Valliére, Fazakerley, Beaufoy, and 
| Heber collections. 


| 


364 JODELLE (strenve). 


Les Oeuvres et Meslanges Poetiques d’Estienne Jodelle sieur 


du Lymodin. 
Premier Volume (all published). Printed in Italic Letter. 
First EDITION. Royal 8vo. Bound by Thibaron-Joly in full 


red levant morocco, inside dentelles, g. e. 
Paris, Nicolas Chesneau et Mamert Patisson, 1574. 
(SEE ILLUSTRATION, PLATE NO. LXII.). £105 


From the James Hartmann collection. 


. The ecstatic praise of friendship, which fills so many of Shakespeare’s 
sonnets, only finds occasional and. detached expression in the poetry of Ronsard 
and his friends. Yet in one series of sonnets, which a leader of the Pléiade addressed 
to a noble patron, there is concentrated a depth of feeling which anticipates Shakes- 
peare’s language of devotion. The poetic vivacity and emotional subtlety of the 
English poetry are wanting to the French verse. But little distinction can be 
drawn between the general sentiment of the French and the English poet. Etienne 
Jodelle, one of the seven poetic stars of the French Pléiade, whose unhappy career 
was likened by Elizabethan critics to that of Marlowe, addressed a sequence of 
eight sonnets to a noble patron, M. le Comte de Fauquemberge et de Courtenay. 
These were first published with a long collection of ‘ amours’ chiefly in sonnet 
form in 1574. In the opening address to the nobleman, Jodelle speaks of his 
desolation in his patron’s absence which no crowded company can alleviate :— 

Quand seul sans toy je suis, car rien que ton absence 
Ne me fait trouver seul, tant que quand je serois 
Avecq’ tous les humains seul je me jugerois, 
Car plus que tous humains m’est ta seule presence. 
Yet when his friend is absent, the French poet in the intensity of his soul’s yearning 
fancies him present :— 


Present, absent, je pais l’ame a toy toute deue. 
(Continued over) 
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JODELLE—continued. 


Some twenty years later Shakespeare was writing to the beloved subjeqt of his. 
sonnets :— | 

Thysélf away art present still with me; / 

For thou not farther than my thoughts can move. 

XLVII., 10-11. 


‘* Jodelle, as he develops his argument, anticipates at almost every turn the 
tenor of Shakespeare’s sonnets. Jodelle’s patron, whose genius puts labpur and art 
to shame, igs endowed by Nature with virtue and wealth and all sources of happiness. 
None the less the greatest joy in the Count’s life is—the poet asserts—the complete- 
ness of the sympathy between the patron and his poetic admirers, which guarantees 
them both immortality. True and perfect friendship is the solvent of all human 
ills, and two friends who are joined together in real bonds of frienflship acquire 
godlike attributes, after the manner of the union of Castor and Pollux. The poet 
hotly protests the eternal constancy of this affection. His spirit drgops when the 
noble lord leaves him to engage in the sports of hunting or shooting, and he then 
finds his only solace in writing sonnets in the truant’s honour to whi 
heavy time. Shakespeare in his sonnets it will be remembered, did/ no less. 


‘* Elsewhere the poet declares that he, a mere servant, has 
relation of a beloved and loving friend. The master’s high birth, high rank, great 
wealth, and intellectual endowments interpose no bar to the force of the friendship. 
The virtues of friendship and servitude rest alike on loving obedience. The great 
friends of classical antiquity, Pylades and Orestes, Scipio and Laelius, and the rest, 
lived with one another on terms of pertect equality. The rigorous tests of adversity, 
which strengthened ties of friendship in the old days, are not needed to confirm 
the love which binds to his highborn lord the poet-servant who has become the 
master’s friend. He credits the patron in his fifth sonnet with every intellectual 
grace as well as with 

Une bonté qui point ne change ou s'espovante. 










Jodelle’s words recall Shakespeare’s commemoration of his patron’s ‘ birth, or wealth, 
or. wit ’ (Sonnet XXXVIT, 5) as well as his ‘ bounty ’ (Sonnet LITI, 11) and his 
‘ abundance’ (XXXVII, 11). One is reminded, too, how Shakespeare was his 


patron’s ‘ slave ’ :— 


Being your slave, what should I do but tend 
Upor the hours and times of your desire ? 
Sonnet LVIT, 1-2. 


Jodelle’s sentiment is again recalled in such lines of Shakespeare as :— 
That god forbid that made me first your slave, 
I should in thought control your times of pleasure. 
Sonnet LVI, 1-2. 


Jodelle wrote of his patron :— 

Et si lon dit que trop par ces vers je me sald 

C'est qu’estant tien je veux te vanter en mes heurs. 
Similarly Shakespeare greeted his ‘ lord of love’ with the words :— 

Tis thee, myself, that for myself I praise. 

Sonnet LXIT, 138. 

Jodelle confesses much of Shakespeare’s experience of suffering and, like the English 
sonneteer, grieves that he was the victim of slander. Although Shakespeare’ s note 
of yearning pathos and self-torture is beyond Jodelle’s range, yet the emotional 


Macces Bros., 34 & 35, Conduit Street, London, W. 177 


JODELLE—continued. 


phase which is revealed in these French sonnets clearly adumbrated that of Shakes- 
peare’s sonneteering triumph.”’ 

(Sidney Lee, The French Renaissance in England.) 

This first edition was published after the death of the author by his friend 
Charles de la Mothe. It contains the poems and sonnets of Jodelle and his tragedies : 
L'Hugéne, Cléopatre and Didon. This volume, the only one published, is of the 
greatest rarity. 

The production of Jodelle’s first tragedy Cléopdtre is related by Estienne 
Pasquier in a well-known passage. It was first played, together with a comedy 
entitled La Recontre, before the King at the Hotel de Reims (doubtless the hotel of 
Charles de Guise, better known as the Cardinal de Lorraine, who was Archbishop 
of Reims), and afterwards at the College of Boncour, ‘‘ where all the windows were 
filled with numbers of distinguished persons, and the court was thronged to over- 
flowing with students.’’ The principal parts were taken by Remy Belleau and Jean 
Bastier de la Peruse, and Pasquier was present as a spectator, in the company, as he 
is careful to tell us, of the great Turnebus. 

It is then as the first French tragedy that Jodelle’s Cléopdtre demands our 
careful attention. 

It will be noticed that, Antony being already dead, the action of the play is 
confined to the death of Cleopatra, and thus only covers the same ground as the 
last Act of Shakespeare’s Antony and Cleopatra. As M. Rigal says, *‘ the unity of 
actian is so perfect that there is almost no action at all.’’ Yet in the conflict 
between Cleopatra and Octavian, between her determination to kill herself and his 
to prevent her, there is plenty of scope for dramatic action. 

\Yet there is something in the play which at once differentiates it from a 
mediaeval mystery. Cleopatra is no mere stage-puppet but a woman of energy and 
purpose. Moreover, as Ebert points out, there is real pathos in her situation, 
because there is truth and passion in her utterances. More than this one can 
hardly expect from a youth of twenty. 

he first comedy of the French Renaissance, Jodelle’s Hugéne owes nothing 
to Italian comedy, and little to classical comedy. It is the direct descendant of the 
ype farce, borrowing from it even its octosyllabic metre. But it differs from 
it in on important particular: it is a complete drama instead of merely a single 
scene.’ 


(Tilley, The Literature of the French Renaissance). 


365 Jours (les) Heureux et Périlleux de l’année revelez par le bon 
Sainct Job. 


With an interesting woodcut on title-page. 

Printed in Gothic Letter. 8 pp., small 8vo. Brown levant 
morocco, inside dentelles, g. e. (Noulhac). 

Lyons, circa 1510. 

(SEE ILLUSTRATION, PLATE NO. LXIII.). £30 


We have been able to discover no other copy of this illustrated astronomical 
calendar. 
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367 JOUYSE (pavip). 


Examen du livre de Lamperiere sur le sujet de la Peste, avec 
un bref et fidelle discours de la preservation et cure de la maladie, 
suivy d’un advertissement adressé a Lamperiere. Par; David 
Jouyse, docteur en medecine, cy-devant employé a la gure des 
malades de Contagion en la ville de Rouen. 


Small 8vo. Vellum. 
Rouen, David Geuffroy, 1622. Y hehe 


An extraordinary attack on Jean de Lamperiére, doctor at Rouen, and leading 
physician to the reigning queen, on the subject of the Traité de la peste, published 
by the latter after the creat epidemic at Rouen in 1620. 


368 JUSTIN (sarn7). 


Les Euvres de Sainct Justin, Philosophe et Martyr, mises de 
Grec en langage Francois, par Jan de Maumont. Seconde 
édition, revetie et corrigée par le translateur, et conferee sur 
l’exemplaire Grec, et sur les traductions Latines, qui en ont esté 
depuis faites tant en France qu’en Allemagne, avec les additions 
et corrections necessaires, mises a la fin du livre en un traicté a 
part, auquel traicté, tous les lieus obscurs et difficiles sont aussi 
selon les trois traductions declarez et esclarcis, avec un prologue 
adjousté par le mesme translateur. 


Folio. Vellum. 
Paris, Michel de Vascosan, 1559. £5 5s 
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THE DEATH OF LUCRECE. 


369 LA BARTE. 


La mort de Lucrece, et de Virginia, femme, et fille tres 
pudiques : extraicte de |’ antiquité des histoires Romaines par le 
sieur de la Barte. 


A Loys de Pas, sieur de Rosiéres, et Maistre d’hostel du Roy. 
Printer’s device on title-page. 


12mo. Full blue levant morocco, gilt lines on sides, inside 


dentelles, t. e. g., by Riviere. 
Paris, par Robert Estienne, Imprimeur de sa Majesté, 1567. 


£75 


‘The only edition of this rare work; was it known to Shakespeare? 


THE MOST FAMOUS FRENCH POETESS OF THE RENAISSANCE. 
370 LABE (Louise). 
Buvres de Louize Labé, Lionnoize. 


16mo. Full blue morocco, gold tooled sides and back, 
inside dentelles, g. e. (in morocco case). 


Lyons, Jean de Tournes, 1556. {200 


AN EDITION OF EXCESSIVE RARITY (the third according to Brunet, having 174 
unnumbered pages). 


Louise Labé, la belle Cordiére, the only distinguished French poetess of the 
Renaissance, is usually classed by historians of literature under the school of Lyons. 
It is sometimes added that she was a pupil of Maurice Scéve, but there is no evidence 
of this, and her poetry is certainly very far removed from the cold metaphysical 
subtleties of Scéve and Héroet. Moreover her poems did not appear till the year 
1555, and her use of the sonnet-form shews that they must almost certainly have 
been written after 1549. Thus, though her work both in its merits and its defects 
is very different from that of the ordinary followers of Ronsard, it is to the period 
of the Pleiad that she properly belongs. She has occupied the attention of many 
biographers, but after all little is known of her life. According to her own account, 
which there does not seem sufficient reason to doubt, she was born in 1525 or 1526. 


(Continued over) 
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LABE—continued. 


The daughter of a well-to-do ropemaker, she married a husband of the same trade, 
named Knnemond Perrin, and being vlever, beautiful, and attractive, received men 
of letters at her house. Scandal naturally busied itself with her name, but there is 
nothing to show that she was other than a virtuous woman. Magny on his/way to 
Rome in 1555 paid court to her and hoped he had made an impression. al on his 
return a year later he was undeceived, and his injured vanity led him toj write a 
poem jor which, according to modern notions, he should have been horsewhipped. 
There had been one great passion in the life of Louise and this had left rogm for no 
other. It had been many years ago, betore she was sixteen, but it had burnt itself 
into her imagination, and it still burns in her verse: 


Tout aussi tot que ie commence a prendre | 
Dens le mol lit le repos desiré, 
Mon triste esprit hors de moy retiré / 
S’en va vers toy incontinent se rendre. 
Lors m’est avis que dedens mon sein tendre 

Je tiens le bien, ou i’ay tant aspiré, | 
Kt pour lequel t’ay st haut souspiré, 

Que de sanglots ay souvent cuidé fendre. 

O dous sommeil, 6 nuit a moy heureuse! 
Plaisant repos, plein de tranquilité, 
Continuez toutes les nuiz mon songe: 

Et si iamais ma povre ame amoureuse 

Ne doit avoir de bien en verité, 

Faites au moins qu'elle en ait en mensonge. 
Baise m’encor, rebaise moy et baise: 

Donne m’en un de tes plus savoureus, 
Donne m’en un de tes plus amoureus : 

Je t’en rendray quatre plus chaus que braise. 
Las, te pleins tu? ca que ce mal j’apaise, 

En t’en donnant dix autres doucereus. 

Ainsi meslans nos baisers tant heureus 
Jouissons nous l’un de l'autre ad notre aise. 
Lors double vie & chacun en suivra. 

Chacun en soy et son ami vivra, 

Permets m’Amour penser quelque folie: 
Tousjours suis mal, vivant discrettement, 
Et ne me puis donner conteniement, 

Si hors de moy ne fay quelque saillie. 


The language is archaic and somewhat awkward, but these defects are redeemed 
Ry tte sincerity of the passion and by the instinctive feeling for the true sonnet- 
cadence. ; 


The three elegies which accompany the twenty-four sonnets are in no way 
remarkable, but the volume also contains a little prose-fable, Debat de folie et 
d’amour, which is full of charm and delicate observation. 'To write a mythological 
tale without pedantry in the days of the Pleiad was in itself a noteworthy achieve- 
ment, and it is superior to the sonnets in execution. But it is to her sonnets that 
Louise owes her coronet of gold. : 


(Tilley, The Literature of the French Renaissance). 


‘* Heywood’s introduction of the French débat into English literature was. 
bearing English fruit when Shakespeare was beginning his professional career. The 


PEATE UAV LL, 


LES 


OEVVRES ET 
MESLANGES POETI- 


QVES DE PIERRE 
LB LOYEBR 
Angeuin. 


ENSEMBLE, 


La Comedie Nephelococugie,oulan ves 
DES COCVs,non moins dode ~ 
que facetieule. 





ALaDL AUR ULES" 


Pour Ican Poupy , rue S. Jacques 
a la Bible d’Or. 


M, D LXX IX. 
Auce Prinilege du Roy, 





Title-page from 
PIERRE LE LOYER. OEUVRES ET MESLANGES POETIQUES. 
Paris, 1579. 
See Items Nos. 410 and 410a. 
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A page (reduced) from 
GUILLAUME DE LORRIS AND JEAN DE MEUN. LE ROMMANY DE LA ROZE. 
Paris, Galliot du Pré, 1581. 
See Item No. 423. 
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LABE—continued. 


271 


dramatist and romance writer Robert Greene, Shakespeare’s early foe of the theatre, 
took the trouble to translate as late as 1587 one of the most finished specimens of 
this rudimentary manner of drama. At the end of Greene’s Romance, called The 
Carde of Fancie, figures a prose piece entitled ‘ The debate between Follie and 
Loue. Translated out of French.’ This is a literal rendering, with abbreviations of 
a quasi-dramatic, half-comic, half-pathetic dialogue by Louise Labé in which the 
mediaeval form and naiveté are touched, with an exceptional deftness, by the 
classical erudition of the Renaissance. The authoress was the most gifted and 
impassioned of all poetesses of the early French Renaissance. She was a native and 
resident of Lyons, and, being the daughter and wife of rope-makers, is known to 
Literary history as La Belle Cordiere. Her name has never lacked honour in her 
birthplace. There has always been a street in Lyons known as La rue de la Belle 
Cordiere. Louise Labé’s sonnets strike a curiously poignant note of despairing love. 


‘* Greene reduces the five ‘ discours,’ or scenes, of Labe’s original to three; 
he omits some of the French speeches and shortens others. But the dialectical fancy 
of the French authoress is unimpaired. Heywood was hardly quite so loyal to his 
French tutor’s ingenious turns of thought. The Tribute paid by Shakespeare’s 
contemporary, Greene, to La Belle Cordiere’s experiment in the old dramatic genre 
of the débat is a curious illustration of the wide and active sympathy between French 
and English dramatic endeavour at the date of Shalespeare’s entry into the literary 
arena.’’ (Sidney Lee, The French Renaissance in England.) 


LA BRUYERE. 


Les Caracteres de Theophraste traduits du grec: avec les 
Caracteres ou les Moeurs de ce siecle. Seconde édition. 


8vo. Red morocco, gilt lines on sides, gilt panel back, inside 


dentelles, g. e., by Cuzin. 
Paris, Estienne Michallet, 1688. i Fatos 


The rare second issue of the second edition of the Caractéres of La Bruyeére. 
An extremely fine copy, from the Robert Hoe collection. 


‘‘ In his thorough description of his own day and time, he is without a peer 
and shows a relative profundity: he follows faithfully the receding tide of a remark- 
able era.”’ 


ia 
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372 LA BUSSINIERE (Lt. p. M. pe). 


Le Nouveau et Parfait Mareschal Royal, Enseignant et Ex- 
pliquant tres-clairement la nature, les differences, les proprietez, 
pertections, vices, imperfections, et maladies des Chevaux, et 
leurs remedes. 


Small 8vo. Old limp vellum. 


A Troyes, chez Nicolas Oudot, Et se vendent, a Paris, Chez 
Gervais Clouzter, 1655. £4 4s 


A scarce book on horses and their diseases. 


373 LA CHAUME GAYGNARD (srevr pe). 


Quelques Sonnets, Et Poémes, pris aux ceuvres de 1’ Autheur, 
Sieur de la Chaume Gaygnard, et de la Vergne sur Sesure. 


12mo. Wrappers. 


(N.P.N.D.) £6 6s 


The author’s name is found on a little printed slip pasted on to the title. 


377. LA GRUE (rHomas). 


Grammatica gallica, ex celebrioribus grammaticis collecta, 
in pluribus aucta et emendata. Editio tertia auctior et emen- 
datior. 


12mo. Crimson calf, g. e. 


Amstelodam1, Apud Petrum Le Grand, 1671. 1228 


An undescribed annex to the Elzevir collection. Mr. Seymour de Ricci informs 
us that it is certainly from the press of P. Warnaer at Amsterdam, like the 1664 
edition described by Rahir (Catalogue d’une collection unique de volumes imprimés 
par les Elzevir, 1896), No. 2232. 
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378 LA JESSEE (jean De). 


Les Premieres Oeuvres Francoyses, de Jean de la Jessée, 
Secretaire de la Chambre de Monseigneur. 


Title within woodcut border. 


4 vols. in 1, thick small 4to. Full green levant morocco, 
inside dentelles (Pagnant). 


Antwerp, de ’ Imprimerie de Christofle Plantin, 1583. 


(SEE ILLUSTRATION, PLATE NO. LXIV.). £45 


379 LA MESCHINIERE (prerre ENoc DE). 


Opuscules Poetiques de Pierre Enoc. D. G. A Monsieur 
Dorsaine, Siegneur de Tizay, Lieutenant General pour le Roy a 
Yssoudun. 


Printed in Italic letter. 
Small 8vo. Vellum. 
(Geneva), Jacob Stoer, 15/72. f21 


This is a collection of sonnets, odes and translations of Greek Epigrams 
and is mentioned as No. 12985 in the La Valliére Catalogue. 


380 LA MESNARDIERE (appo.yTE-JULES PILET DE). 

Les Poésies de Jules de la Mesnardiere, de L’ Académie Fran- 
coise, Conseiller du Roy, et Maistre D’Hostel Ordinaire de Sa 
Majesté. 

Printed partly in Italic Letter. 

With fine engraved frontispiece by C. Le Brun. 

Small folio. Bound by Petit in full crimson levant morocco, 
inside dentelles, g. e. 

Paris, Antoine de Sommaville, 1656. £18 18s 


Presentation copy with autograph inscription from the author to his friend, 
Charpentier. This work is sought for because it contains letters in verse to cele- 
brated women of the period, such as the famous Ninon de Lenclos, Madame Scarron 
etc. and above all an ‘‘ hymne des belles connaissances de la Nature,’’ addressed to 
the Marquise de Rambouillet. 


184 Maces Bros., 34 & 35, Conduit Street, London, W. 


381 LA MOTTE MESSEME (grancols LE POULCHRE DE). 


Les Sept Livres des Honnestes Loisirs, Intitulez chacun du 
nom d’un des Planettes. Qui est un Discours en forme de 
Chronouiologie ot sera veritablement discouru de plus notables 
occurrances de noz guerres civiles et des divers accidents de 
l’Autheur. Dediéau Roy. Plus, un meslange de divers Poémes, 
d’Elegies, Stances et Sonnets. 


Printed in Italic Letter. 


With a fine woodcut Coat of Arms on the reverse of the title 
bearing the motto “ Lenitati Fortitudo Comes.” 


12mo. Bound by Capé in full crimson levant morocco, 
inside dentelles, g. e. 


Paris, Mare Orry, 1587. £52 Ios 
A volume of great scarcity, containing several poetical pieces which do not 
occur elsewhere. 


It also contains valuable contemporary evidence relative to the History of the 
League. 
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A page (reduced) from 


GUILLAUME DE LORRIS AND JEAN DE MEUN. 


LE ROMMANT DE LA ROZE. 


Paris, Galliot du Pré, 1531. 
See Item No. 4238. 
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A page from 
GUILLAUME DE LORRIS AND JEAN PE MEUN. LE ROMMANT DE LA ROSE. 
Paris, 1538. 
See Item No. 424. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 185 


A CELEBRATED COPY FROM THE LIBRARIES OF CH. GIRAUD, FELIX SOLAR, 
P. DESQ, BARON ACHILLE SEILLIERE, VILLARD AND HECTOR DE BACKER. 


382 LANCELOT DU LAC. 


Le premier (second et tiers) volume de Lancelot du lac 
nouellement imprime a Paris. Mil cing cens xxxiii. On les 
vend a Paris en la rue Saint Jacques, par Jehan Petit libraire iuré 
en Puniversite de Paris a l’enseigne de la fleur-de-lys. 


Gothic Letter, double columns, 52 long lines to a full page. 
W oodcut initials, titles within woodcut borders. 


3 vols. in 1, folio. Bound by Duru in full blue levant 
morocco, inside dentelles, g. e. 


Paris, Jehan Petit, 1533. 


(SEE ILLUSTRATION, PLATE NO. LXV.). £185 


Fairfax Murray Catalogue of Early French Books, Vol. I., p. 371. 


According to the best traditions, the book in which are described the adventures 
of Lancelot du Lac and of other Knights of the Round Table was originally written 
in Latin by Walter Map (Canon of St. Paul's, Lincoln and Hereford, etc.), towards 
the end of the twelfth century, and, at the same period, translated into French by 
Robert de Borron. 


The titles of each part are placed in woodcut borders with the devices of Jean 
Petit. His mark is found on the verso of the last leaf of the first part. 


‘‘ The true Arthurian romances never left their stately and sumptuous folios 
for the less expensive format of a quarto or an octavo. Thus they were bought only 
by great lords and ladies or by rich bourgeois. Those which had the greatest vogue 
were Lancelot, Merlin, and Tristan. Lancelot was printed six times and the other 
two five each. Lancelot fully deserved its pre-eminence, it is one of the literary 
masterpieces of the Middle Ages; whether, as its latest interpreter, M. Ferdinand 
Lot, believes, it is in all its fonr parts the work of a single individual, must be left 
to experts to determine.’’ (Tilley, Studies in the French Renaissance.) 


186 Maces Bros., 34 & 35, Conduit Street, London, W. 


383. LANDO (HorTENsIUs). 
Paradoxes ou Sentences Debatues et elegamment deduites 
contre lacommune opinion. [Translated by Charles Estienne. | 
16mo. Calf, g. ¢., by Trautz-Bauzonnet. 
Lyons, Jean Temporal, 1559. £15 


This is one of the copies containing at the end a Table with the imprint: 
‘‘A Lyon par Nicolas Perrineau, 1561.” 

The various editions of this curious collection of paradoxes translated from the 
Italian by Charles Estienne are fully described by Brunet (IV. 860). 


384 LANDO (HorTENsIUs). 

Questions diverses, et responses d’icelles, divisées en trois 
livres: assavoir, questions d’amour, questions naturelles, ques- 
tions morales et politiques, nouvellement traduites de Tuscan en 
Francoys. 

Small 8vo. Brown morocco, gilt ornament on sides, inside 
dentelles, g. e., by Trautz-Bauzonnet. 

Lyons, la Veufve Gabriel Cotier, 1570. £15 158 


An extremely scarce volume which Baudrier (Bibliographie Lyonnaise, Vol. IV., 
p. 81) could only describe after Brunet, who knew of two copies, one sold in 1784, the 
other sold in 1860, probably identical with this one. 

From the Library of Robert Hoe. 

At the end of the volume, on the last leaf, are the words, ‘‘ Imprimé & Lyon 
par Jean Marcorelle, 1570.”’ 


385 LA PERRIERE (curLtaumeE pe), of Toulouse. 


La Morosophie de Guillaume de la Perriere, Tolosain, Con- 
tenant Cent Emblemes Moraux, illustrez de Cent Tetrastiques 
Latins, reduitz en autant de quatrains Francoys. 

Title-page with woodcut border. Portrait of author. Every 
page with magnificent woodcut borders. In all 100 charming 
woodcuts within ornamental borders. 

Small 8vo. Bound by Hardy-Mennil in full levant morocco, 
rich gilt tooling on sides, gilt panel back, inside dentelles, g. e. 

Lyons, Macé Bonhomme, 1553. 


(SEE ILLUSTRATION, PLATE NO. LXVI.). £63 


Maccs Bros., 34 & 35, Conduit Street, London, W. 187 





386 LA PERUSE (ean Bastier DE), of Angouléme. 
Diverses Poesies De Feu I. De la Peruse. 
12mo. Half calf. 
Rouen, Raphaél du Petit Val, 1597. £25 


Jean Bastier de la Peruse was a member of the Poitiers circle which comprised 
Tahureau, Guillaume Bouchet (the author of the Serées), Scevole de Sainte-Marthe, 
Vauquelin de la Fresnaye, and Baif. At the production in Paris of Jodelle’s first 
tragedy Cléopdtre, La Peruse took one of the principal parts. 


387 LA PERUSE (EAN BasTIER DE). 
La Medee. Tragedie et autres diverses poésies. 


12mo. Bound by Trautz-Bauzonnet in half morocco, gilt 
panel back. 


Rouen, Raphaél du Petit Val (about 1598). £21 


From the Desbarreaux-Bernard collection. 


‘* La Peruse, who had been one of the principal actors in Jodelle’s Cléopétre, 
died at the age of 25, leaving behind him a tragedy, named Médée. His friends, 
Guillaume Bouchet (author of Les Serées) and Scévole de Sainte-Marthe, put the 
finishing touches to it, and saw it through the press. It has distinct merits of style, 
but its chief interest lies in the fact that it is an adaptation, with some help from 
Euripides, of Seneca’s play of the same name.’’ 


388 LAPORTE (maurice DE). 


Les Epithetes de M. de Laporte Parisien. Livre non seule- 
ment utile 4 ceux qui font profession de la Poesie, mais fort 
propre aussi pour illustrer toute autre composition Francoise. 


16mo. Old French half calf. 
Paris, Gabriel Buon, 1580. eT? “TOS 


Maurice de La Porte died in 1571; his collection of ** Hpithets ’’ was much 
used by poets of the time. It is arranged alphabetically by nouns and contains 
many adjectives familiar to all readers of the Pléiade. Konsard is drawn upon at 
every page. 
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389 LARIVEY (rrerre pe), Champenois. 


Les Comedies Facecieuses de Pierre de Larivey, Champe- 
nois. A limitation des anciens Grecs, Latins, et modernes 
Italiens. A Scavoir, Le Laquais, Le Vefve, Les Esprits, Le Mor- 
fondu, Les Jaloux, Les Escolliers. Seconde Edition. 


12mo. Bound by Thibaron-Echaubard in full green levant 
morocco, inside dentelles, g. e. 


Lyons, Benotst Rigaud, 1597. Jipk 


‘‘ This trend of public favour, at any rate among the lettered classes, in the 
direction of Italian comedy, is also shewn by the fact that the best known and most 
voluminous writer of French Renaissance comedy, Pierre de Larivey, made his 
reputation by merely adapting Italian plays, while the unsuitability of these adapta- 
tion for representation testifies to the withdrawal of comedy from the stage. 


Born in Champagne (probably at Troyes) of Italian parents, Pierre de Larivey 
began his literary career by translating various Italian authors, Straparola, Firen- 
zuola, Doni. He then turned his attention to comedy, and published in 1595 six 
plays with a general acknowledgment to certain Italian writers, but without mention- 
ing the particular plays to which he was indebted. As a matter of fact all the plays 
were translated or adapted from Italian originals, with modifications to suit the 
taste of French readers. Thus, as in Baif’s Le Brave, the characters received French 
names, and the scene was laid in France. Moreover a few scenes and minor 
characters were suppressed. It is a process with which we are quite familiar in 
England. The plays selected by Larivey are all of the ordinary Italian type, pure 
comedies of intrigue, the plot in every case being a variation of the theme referred 
to by Vauquelin de la Fresnaye as the staple of comedy. The intrigue is worked 
out with considerable ingenuity, but the great merit is in the language, and of this 
a large share falls to the adapter. It is true that he is merely a translator, indebted 
to his models for ideas, sentiments, and even expression, but he writes in excellent 
French, and in a language which is at once colloquial, natural, expressive, and 
amusing, the language of true comedy. 


Of the individual plays the best known and the best is Les Fsprits, a version of 
the Aridosio of Lorenzino de’ Medici, itself based on the Aulularia and the Mostel- 
laria of Plautus and the Adelphi of Terence. The merits of the plot are mainly due 
to the Latin originals, but Larivey has shewn more independence than usual in his 
treatment of his immediate model. Ruffin, whose profession may be gathered from 
his name, is an amusing scoundrel, descended from Plautus’s Ballio, while the valet 
Frontin is no unworthy prototype of Mascarille. 


It is an interesting question to what extent Moliere was indebted to Larivey. 
An instance which appears almost certain, unless Moliere was acquainted with the 
Italian original, is the scene in Les Femmes savantes (Act II. Sc. 6), in which the 
servant, Martine, is taken to task for her bad grammar and which corresponds to a 
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Title-page from 
MARGUERITE DE: VALOfS, REINE DE NAVARRE. 
MARGUERITES DE LA MARGUERITE DES. PRINCESSES. 
Lyons, Jean de-Totirnes, 1547. . 
FIRST EDITION. 
See Item No. 441. 
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LARIVEY—continued. 


similar scene in Le Fidelle (11.14) between a servant and a pedant. Im l’Avare . 
numerous borrowings from Les Esprits have been noticed, but in nearly all the cases 
the resemblance ls very siigut. in one, however, the debt is obvious, and in the 
famous scene in which the miser discovers that he has been robbed, though Moliere’s 
principal model is Plautus, he may also be indebted to Les Esprits, 111. 6.’’ 


(Lilley, The Literature of the French Renaissance). 


‘* Comedy, of romantic intrigue in lKingland was deeply indebted to Italian 
drama tor its subsequent development, but English study of Italian effort continued 
to obey trench guidance. Lhe trench stimuius in the field of comedy often lost 
little of its force, when it was itself tributary to the Italian. The triumphant career 
ot Larivey, who planted Italian comedy firmly on the Parisian stage, quickened the 
Khzabethan progress alike in intrigue and in the fantastic conceits of comic dialogue. 
It is easy to show the process at work. One of Larivey’s most popular efforts Le 
Fidelle, was an adaptation of an Italian comedy of intrigue, Il Fedele, by a writer 
named Luigi Pasqualigo. The piece, which was published at Venice in 1574, obtained 
more conspicuous fame abroad than in Italy. No sooner had the French adapter 
given it a Parisian vogue than at least two Elizabethan lnglishmen sought to 
familiarise their fellow countrymen with it. The classical and the popular schools of 
Klizabethan iingland were both clearly attracted by the popularity which the Italian 
piece acquired in France. Abraham l|raunce, a strenuous advocate of the classical 
law of drama, turned Pasqualigo’s effort in Latin under the title of Victoria, the 
name of one of the heroines. Anthony Munday, an active champion of the new 
romantic movement, produced as early as 1584 an English translation under the 
designation of The pleasaunt and fine conceited Comedie of Two Italian Gentlemen. 
But the English translator retains little of the sprightly temper of the Italian 
original, and when we contrast the Elizabethan version with the French adaptation, 
which is a free and idiomatic expansion of the Italian text, we recognise how greatly 
the spirit of comedy in France already excelled in point and vivacity the comic 
forces that were operating at the moment in England and Italy. 


‘* Shakespeare’s efforts in romantic comedy bear abundant signs of Italian 
influence. But it was rarely that he sought direct access to the Italian sources. 
Italian inspiration usually reached him through French or English translation. There 
is evidence in the case of Pasqualigo’s comedy of Il Fedele that Shakespeare knew 
not only Munday’s English version, but Larivey’s expansive adaptation in the French 
language as well. Shakespeare, in Two Gentlemen of Verona, turned to account 
Munday’s title of the Italian piece and some of the incidents and phraseology of the 
English rendering. Shakespeare’s ‘ Two Gentlemen,’ like the ‘ Two Italian Gentle- 
men ’ of Munday, pay addresses to two Italian ladies and in the evolution of the 
plot exchange their mistresses. There is no question that that cynical episode of 
intrigue was an invention of the Italian drama, which Munday conveyed to Shakes- 
peare. 


‘* Larivey’s best defined contribution to the development of Shakespearean 
comedy touches a different issue. The conceited dialogue of Renaissance comedy 
was largely of Italian origin, but it was greatly developed by the French gift for 
badinage. Larivey has some claim to the title of European master of eccentric 
pedantry on the comic stage. Shakespeare’s comical ‘ chop-logic ’ and punning 
by-play have a colour which is more’French than Italian. Shakespeare’s comedy of 
Love's Labours Lost, probably his first dramatic experiment, reflects much that was 
passing in France. It illustrates the Elizabethans’ tendency to weave into their 
plots actual incidents or personages which were exciting attention across the English 
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LARIVEY—continued. 


Channel. Here it is more pertinent to observe that the protagonists engage in a 
‘ civil war of wits ’ the temper of which has French analogues. The mock-learning 
of the French schoolmaster Holofernes in Shakespeare’s Love’s Labours Lost and the 
later echoes of the same note on the lips of the Welsh schoolmaster, Sir Hugh Evans, 
in The Merry Wives of Windsor, as well as on those of the pretended tutor, Lucentio, 
in The Taming of the/Shrew, approximate with astonishing closeness to the current 
French comic dialogue which expands or re-fashions Italian affectations. In Larivey’s 
popular French play Le Fidelle, the pedant on whom the French author bestows 
the original name of M. Josse, talks a dialect which is indistinguishable from that 
of Shakespeare’s Holofernes. 

‘‘ A very narrow interval separates the Elizabethan comic writer from the 
French. It is in the strain of Larivey’s M. Josse or of his Lucian that Holofernes 
fashions his snatches of Latin and of affected English which he addresses indis- 
criminately to the ignorant constable Dull, to the villager Costard, to the wench 
Jacquenetta, and to the curate Sir Nathaniel, whose parishioner’s sons he tutors. 


Shakespeare’s note is at times more boisterous and exuberant, but the key is 
identical. 


‘“Nor is any violent difference discernible between the mannerism of 
Larivey’s characters, M. Josse and Lucian, and that of Sir Hugh Evans when, with 
digressive irrelevance to the dramatic scheme, he asks his punil William Page 
‘some questions in his accidence ’ (Merry Wives, IV, I, passim). Mistress Quicklv’s 
futile interruptions seem, too, to reflect the burlesque misunderstanding of Tarivey’s 


maid-servant Babille, or of his lackey Valére in the presence of his pedants M. Josse 
and Lucian. 


‘* The likeness between Larivey’s and Shakesneare’s exercises in pedantic anip 
may be best explained by the theory that the Franco-Ttalian dialoore of comic 
pedantry canght the ear of the great writer of Flizahethan comedv. end stirred him 
to feats of emulation.’’ (Sidney Lee, The French Renaissance in England). 


390 LA ROCHEFOUCAULD (rrancots, Duc DE). 


Mémoires sur les Brigues 4 la Mort de Louis XIII, les Guerres 
de Paris et des Princes de Guyenne. 


Manuscript on 214 pp. of paper, written by his Secretary, 
and corrected by the Duke himself. 

Inserted are 22 fine and rare engraved portraits (including 
two of the Duke by Choffard after Petitot, and St. Aubin after 
Monsiau) representing the more important personages who took 
part in the Fronde; also two excellent pencil sketches of 
Cardinals Mazarin and de Retz. 

Folio. French straight-grained crimson morocco extra, g. €., 
by Bozerian. With book-label of A. A. Renouard. 

Circa 1660. £63 


This is one of the seven known contemporary MSS. of the work which was 
used by A. A. Renouard in 1804 in publishing his edition of the Mémoires. It 
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LA ROCHEFOUCAULD—continued. 


bears on the title the following inscription: Ces mémoires ont été donnés a M. 
D’Andilly, par M. de la RKochefoucauld lui-méme. Manuscrit infiniment curieux 
étant origl. et le seul. M. Renouard was quite certain that the corrections were in 
the Duke's own handwriting, whilst MM. Gilbert and Gourdault, editors of the 
standard edition of La Rochefoucauld’s Works, say that they appeared to them 
‘“ sinon comme a Renouard, avec une entiére certitude, du moins ‘avec assez de 
vraisemblance, de la main de La Rochefoucauld.’’ On the other hand, we know 
from Legrais (Legresiana, 1721) that a manuscript of the Mémoires was sent to 
d’Andilly for the style to be corrected by him, and it is quite possible that the cor- 
rections are in his hand. His full name was Robert Arnauld d’Andilly, and he was 
the brother of Antoine Arnauld, the famous Jansenist. 


At the end are 20 pp. of Manuscript written by a different hand, and beginning 
with a detailed account of the arrest of Councillor Broussel (1648), which marked the 
beginning of the Fronde. 


Of the seven important contemporary MSS. of the Mémoires now known to 
exist, this, like four others, begins in 1649. No manuscript in the handwriting of 
the author is known. This manuscript is fully described and discussed by MM. 
Gilbert and Gourdault in the work referred to above. 


391 LA ROCHEFOUCAULD (francois, buc DE). 


Mémoires de M. d. L. R. sur les Brigues a la mort 
de Louys XIII, les Guerres de Paris et de Guyenne, et la 
Prison de Princes. Apologie pour Monsieur de Beaufort. 
Mémoires de Monsieur de la Chastre. Articles dont sont con- 
venus Son Altesse Royalle et Monsieur le Prince pour l’expulsion 
du Cardinal Mazarin. Lettre de ce Cardinal 4 Monsieur de 


Brienne. 
12mo. Original limp vellum. 
Cologne, Pierre Van Dyck, 1662. £4 Ios 
First edition of these memoires, fully described by Willems, Les Elzevier, 
No. 1997. 


This is one of the few copies issued without the leaf of errata. 


392 LA ROCQUE (risrre DE). 
L’ Harmonie des Accords du Soldat Francois et de ses contre- 
disans. 
With a woodcut on page 13 of a French soldier 1n armour. 


Paris, Fleury Bourriquant, 1608. £15 15s 


192 Maccs Bros., 34 & 35, Conduit Street, London, W. 


393. LA ROCQUE (s. c.), de Clermont. 
Les Premieres Oeuvres Du Sieur De la Roque de Clermont. 


4 parts in 1 vol., 12mo. Old French crimson morocco, gilt 
lines on sides, full gilt back, g. e. 


Rouen, Raphaél du Petit Val, 1595-1596. £65 


The first collected edition of the poet’s works and of the greatest scarcity. 
From the Prosper Blanchemain collection. 


394 LA ROCQUE (GILLEs ANDRE DE). 
Les Blasons des Armes de la royale Maison de Bourbon, et 
de ses Alliances. 


With finely engraved frontispiece, and hundreds of engraved 
Coats of Arms, and many very beautiful designs for gold and 
silver work, in the shape of tatl-pieces, and a large folding plate 
of the Coronation of Louis XIII, engraved by Firens. 


Small folio. Old vellum. 
Paris, Pierre Firens, 1626. igtas 


An unusual and important book. From the Rosenheim collection. 


395 LA SABLIERE (mapAME ANT. RAMBOUILLET DE). 
Madrigaux de M. D. L. S. 


First Eprrion. 12mo. Bound by Danezat tn calf, gilt lines 
on sides, inside dentelles, g. e. 


Paris, Claude Barbin, 1680. £12 Ios 


Contains pages 7-8 which have been removed from most copies, owing to 
their containing a madrigal of rather a free nature. 


From the Prosper Blanchemain collection. 
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396 La Sallade des Iniquistes, Ou les Plus Excellens Vers que ces 
Messieurs les Rappellez ont approprié a leur subiect. Avec quel- 
ques autres vers sur la mort de Henry le grand, et sur son coeur 
qui est a la fleche. 


8vo. Calf (French, 18th Century). 


1610. {£10 10S 


A remarkable collection of verse on the death of Henry IV. of France, con- 
taining many short poems against the Jesuits. The first poem is signed D. M. 


The only other copy we can trace is in the James de Rothschild Collection. 


397 LASPHRISE (marc PAPILLON, SEIGNEUR DE). 


Les Premiéres Oeuvres Poetiques Du Capitaine Lasphrise 
Reveués et augmentées par |’Auteur. A Tres-Illustre et tres- 
excellent Prince Caesar de Bourbon Duc de Vendosme Gouver- 
neur des Pais de Bretaigne et Lyonnois. 


Small 8vo. Bound by Petit-Simier in full crimson levant 
morocco, gilt lines on sides, inside dentelles, full gilt back, g. e. 


Paris, Jean Gesselin, 1599. £75 


From the Prosper Blanchemain collection. 


398 LASPHRISE (marc PAPILLON, SEIGNEUR DE). 
Les Premiéres Oeuvres Poetiques Du Capitaine Lasphrise. 
12mo. Old morocco. 


Paris, Pour Jean Gesselin, 1597. £10 Ios 


A few leaves in facsimile. 


194 Maces Bros., 34 & 35, Conduit Street, London, W. 


399 LA TAYSSONIERE (curtiaume pe). 


Les Amoureuses Ocupations de Guillaume de la T aysoriniere 
D. de Chanein. A scavoir Strambotz, Sonetz, Chantz, et Odes 
liriques. 

Title within woodcut border. 


Small 8vo. Old calf. 
Lyons, Guillaume Rouille, 1556. £45 


From the Viollet-le-Due collection. 


FIFTEENTH CENTURY MANUSCRIPT ON VELLUM BY AN ENGLISH SCRIBE IN 
CONTEMPORARY BINDING. 


400 LAURENCE (sroruer), a Dominican Monk. 
Le Livre des Vices et des Vertus. 


Manuscript in French on 95 leaves of vellum (1034 by 7% 
inches), written by an English scribe (XVth Century) in neat 
lettres batardes in two columns of 40 lines to a page. 


Running titles and chapter headings in red, initials painted 
in red and blue alternately, with pen decoration. 


Small folio. ‘Original oak boards covered with leather, 
stamped with fleurs-de-lys (rebacked). 
(England, XVth Century.) £105 


On fiy-leaf is the inscription in a fifteenth-century hand ‘* This ys Nicolas 
Leighe his booke ’’; also the original cost of the manuscript. 


ye poynte 

—————— poynte. 

‘“ XXXV parafiis. Illegible 
‘the byndyng ”’ 

** the velom ”’ 


This work was written by Frére Lorens, the Confessor of Philip ITI. (‘‘ the 
Bold *') of France, 1279. It is an exposition of the Christian Doctrine, containing 
explanations and commentaries on the Ten Commandments, the Seven Deadly Sins, 
the Twelve Articles of Christian Belief, ete. It enjoyed a wide popularity in the 
14th and 15th centuries, being translated into Dutch and English, editions being 
printed by Caxton, Wynkyn de Worde and Pynson. The first printed edition of this 
work in the original French was published in 1502 by Vérard. 


ee 
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401 


402 


403 


404 


LA VEGA (pizEco bE), a Franciscan. 

La gloire et triomphe de nostre Seigneur Jesus Christ en sa 
Passion. Par Diego de la Vega, Gardien du Convent de S. Fran- 
gois de la ville Royalle, Traduit d’espagnol en Francois. 

Small 8vo. Vellum. 

Paris, Regnauld Chaudiére, 1606. £2 Ios 


LE BOSSU (z.). 

Traité du Poéme Epique. Par le R. P. Le Bossu, Chanoine 
Regulier de Sainte Geneviéve. 

Small 8vo. Old calf. 

Paris, Michel Le Petit, 1675. {I Is 


LEBRUN. 

Gaillon. 

4to, 15 pp. Old calf, with armorial bearings on the sides 
(repaired). 

N.P.N.D. (XVIIth Century). £I Ios 


A curious poem on the estate and manor of Gaillon belonging to Francois de 
Harlay, Archbishop of Rouen. 


LE COUTEUX. 
Priéres de la Messe. 

A beautifully written manuscript on paper (by Le Couteux?), 
30 leaves, and the ttle-page, containing “ Prieres de la Messe,” 
“ Priéres pour le Roy,” and “ Litantes de Jesus,” the title-page 
decorated with an oval wreath of ornamental twining foliage 
in various colours heightened with gold, above the wreath two 
winged cherubs supporting a wreath containing device. 

Written in a very neat Italic hand, 14 lines to the page, three 
painted initials, other imtials in red and blue, the Latin headings 
to the prayers and the rubrics in blue and red. 

ato. Red morocco, inside dentelles, g. e., by Capé, in a 
crushed blue morocco slip-case by Riviere. 


(Paris, about 1680.) £10 Ios 


196 Maces Bros., 34 & 35, Conduit Street, London, W. 


405 LE FEVRE DE LA BODERIE (cuy). 
La Galliade, ou de la Revolution des Arts et Sciences. 
First Epirion. Finely printed in Italic type and ruled in 
red throughout. 
4to. Red levant morocco, gilt lines on sides, fully gilt back, 
inside dentelles, by Duru. 
Paris, Guillaume Chaudiére, 1578. £35 


First edition of this interesting and curious old poem on the ancient Gauls. 
The author, Guy le Fevre de la ”Bodetie, was one of the most distinguished 
Orientalists of his day and was interpreter to the King, of ‘‘ Langues Peregrines.”’ 

A choice copy from the Baron Leopold Double and Robert Hoe collections. It 
is apparently on large paper. 

406 LE FOULLON g.), a blind poet of the Royal Quinze-Vingts 

Hospital. 

Bluettes du Feu divin. — Presentees a la Reyne Regente. 
Seconde Edition. 

12mo. Old calf. 


Paris, Nicolas Boisset, 1648. £12 10s 


On the back of the binding is the mention “‘ PAR UN 15-20’ referring to the 
celebrated Hospital des Quinze-vingts for the blind. 
f'rom the Prosper Blanchemain collection. 


407 LEGENDE. 

La Legende des Flamens, Cronique Abregee, en laquelle 
est faict succinct recueil de l’origine des peuples et estatz de 
Flandres, Arthois, Haynault et Bourgongne, et des guerres par 
eulx i reas a reins Princes et a leurs voisins: Avec plaisante 
commemoration de plusieurs choses faictes & aventies en France, 
Angleterre et Alemaigne, depuis sept ou huict cens ans. 
Semblablement y sont traictées les descentes & genealogies des 
roys de Naples et de Sicile, et des Princes et Ducz de Milan, & 
quel droict ont les Roys de France aus dictz Royaumes et Duché. 

Printer’s device on last leaf. 

Small 8vo. Bound by Masson-Debonelle in full dark red 
levant morocco, gilt decoration on sides, gilt panel back, inside 
dentelles, g. e. 

Paris, Galliot du Pré, 1558. 4) £16 16s 


The second and ultimate edition of this important chronicle. This is No. 187 
in Tilley’s List of Galliot Du Pré’s Publications. 


BEATO CIEL 


LHEPTAMERON 


Pes NOVV EL 


IL 1Ssy JD ce INOS INL IC We 


Siilciveber baler ole hy eSB UXS Gree Es Nei E 


PRUNGESssl pe MAR GVERTLTE DE VALOIS, 
Royne de Nauarre, 


Remis en fon vray ordve,confus au parauant en fa premiere im- 
prefion : cx dedié a trefilluftre cx tre/vertueufe 
Princeffe leanne, Koyne de Nauarre, 
par Claude Gruget Parifien, 





A PARIS; 
Pour Gilles Robinor, tenant {a boutique au Palais,en la 
Galerie par ou on yaa la Chancellerie, 
Tat ORO. 


Aucc priuilege du Roy. 


Title-page from 
MARGUERITE DE VALOIS, REINE DE NAVARRE. HEPTAMERON. 
Paris, 15600; 


See Item No. 442. 


PRATEDIOXEX LV. 


Les Ocuures de 


CLEMENT M A 
ROT VALET DE 
chambre du 


roy, 
* 


Defquelles le contenu fenfuie, 


Ladolefcence Clementine, 
La fuite de L?adolefcence, 
Deux liures d? Epigrammes, 
Le premier liure dela Metaz 
morphofe d? Ouide, 


bien augmetees, 


Le tout par luy autrement,ey mieulx 
ordonne ,que par cy devant. 


LA MORT N’Y MORD, 


On les uend a Lyon chez 
Gryphius, 


Title-page from CLEMENT MAROT. OEUVRES. 
Lyons, Gryphius (1538). 
Rare Edition, published by Marot himself, with many changes and additions. 
(Printed in Gothic letter.) 
See Item No. 448. 
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408 LE GRAS (jacques). 


Les Besongnes et Les Jours d’Hesiode Ascraean, Mis en 
Francois par Jaques Le Gras, de Rouen. 


Bound up with: 


Le Tombeau de feu noble homme Maistre Richard Le Gras 
de Rouen en son vivant Docteur en Medecine. 


2 vols. in 1, 12mo. Old French red morocco, gilt lines on 


sides, gilt back, g. e. 
Paris, Estienne Prevosteau, 15806. £15 15s 


409 LE JEUNE (craupin). 


Les Pseaumes de David, mis en musique a quatre et cing 
parties. 


With woodcut title-pages, portraits, and Musical Notation. 
5 vols., small gto. Original limp vellum. 
Geneva, Jean de Tournes, 1627. £12 Ios 


This work is described in Grove’s Dictionary of Music, as ‘‘ the work on 
which Le Jeune’s great reputation entirely rests ’’ . . . and was soon used in 
all Calvinistic Churches, except in Switzerland. ‘‘ The simplicity of the style, and 
its consequent fitness for congregational use, was not the only cause of its supplant- 
ing earlier works of the kind. There is real beauty in the music, which modern 
critics do not cease to recognise.”’ 


This was a posthumous publication, dedicated by Cecile Le Jeune to the Duke 
of Bouillon, at the composer’s express wish. 


Claude Le Jeune was born at Valenciennes, probably about 1450. The only 
part of his life of which there appears to be any record was spent in Paris. In 1581 he 
attended the marriage of Henry III’s favourite, the Due de Joyeuse, ‘‘ and noted 
the magical effect of his cwn music.”’ A pathetic story is told of his attempted 
flight at the siege of Paris in 1588, when, bowed down by the weight of his un- 
published manuscripts, this Huguenot was caught by Catholic soldiers, and would 
have seen his treasures committed to the flames, but for the timely aid of Mauduit, 
a Catholic musician, who saved the books and aided the escape of his brother artist. 
Better times came late in life, in the reign of Henry IV, but he did not live long 
to enjoy his privilege as ‘‘ Compositeur de la musique de la chambre du Roy.”’ 
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410 LE LOYER (rrerre, sIEUR DE LA BROSSE). 


Les Oeuvres et Meslanges Poetiques de Pierre Le Loyer, 
Angevin. Ensemble, La Comedie Nephelococugie, ou la Nuee 
des Cocus, non moins docte que facetieuse. 


12mo. Bound by Trautz-Bauzonnet in citron levant 
morocco, gold lines on sides, floral tooling on back, inside 
dentelles, g. e. 


Paris, Jean Poupy, 1579. 


(SEE ILLUSTRATION, PLATE NO. LXVII.). £42 


From the Lignerolles collection, No. 990. 

Rare edition, more complete than that of 1576, which appeared under the 
title of Erotopegnie. It contains a great number of new pieces, and the comedy 
Nephelococugie, where there are to be found a great number of freely written 
passages. P. de Larivey may have contributed to this piece, which is attributed te 
him by La Croix du Main. 

‘‘ There may be mentioned a somewhat absurd play entitled Le muet insensé, 
by Pierre le Loyer, a native of Anjou and a councillor of the présidial court of 
Angers. He was a man of considerable learning, and his prologue is full of 
references to Greek and Latin writers of comedy. But his own play shews 
decided traces of mediaeval infivence. Some of the characters, the Scholar, the 
Astrologer, are unnamed, and one is entitled Le Diable, muette personne. The 
style of the octosyllabic verse is easy and good, but otherwise the play has little 
merit. Le Loyer also wrote a comedy entitled La Néphélococugie in the manner of 
Aristophanes.’’ (Tilley, The Literature of the French Renaissance.) 


410A LE LOYER (prerre, siEUR DE LA BROSSE). Another copy. 
Wanting the leaf of errata at end. 
(SEE ILLUSTRATION, PLATE NO. LXVII.). £21 


From the Prosper Blanchemain collection. 


41r LE MAIRE DES BELGES (jean). 


Les Illustrations de Gaule et Singularitez de Troye, avec les 
deux Epitres de Amant Verd.—Le Second Livre.—Le tiers 
Livre, intitulé de France Orientalle et Occidentale.—Le Traictie 
de la difference des scismes et des Concilles de l’Eglise. La vraie 
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LE MAIRE DES BELGES—coztinued. 


hystoire du Prince Syach Ysmail, dit Sophy.—L’epistre du Roy 
a Hector de Troye. 


Printed in Gothic Letter. Waith numerous woodcuts (some 
coloured) and printer's device. 


4to. Polished calf. 
Paris, de Marnef, 1521. £18 18s 


‘‘ Le Maire des Belges deserves to be remembered less for his verse than for 
his prose work, ‘Tllustrations de Gaule et Singularitez de Troie,’ in which the 
Trojan origin of the French people is set forth with some feeling for beauty and a 
mass of crude erudition.’’ (Dowden.) 


Le Maire des Belges was imitated by Alexander Barclay, and influenced Stephen 
Hawes and John Skelton. 


412 LEMERY (nicoras). 


Cours de Chymie, contenant le maniere de faire les opera- 
tions qui sont en usage dans la Medecine, par une Methode facile. 
Avec des raisonnements sur chaque Operation, pour |’instruction 
de ceux qui veulent s ‘appliquer a cette Science. Quatrieme 
Edition. Reveue, corrigée et augmentée par |’autheur. 


Small 8vo. Old calf. 


Paris, chez lV’ autheur, 1681. 15S 


413 LE MOYNE (rrrrre), Soc. Jesus. 
La Gallerie des Femmes Fortes. 
With engraved frontispiece. 
12mo. Old French green morocco, pink watered silk fly- 


leaves, g. €. 
A Leiden Chez Jean Elsevier, Et A Paris Chez Charles 
Angot, 1660. £6 6s 


A scarce Elzevir (Willems, No. 864) containing twenty engraved portraits. This 
is one of the copies with the non solus device on the title. 


200 Maccs Bros., 34 & 35, Conduit Street, London, W. 


414 LE ROUILLE (curttaume), of Alencon. 


Le recueil de l’Antique Preexcellence de Gaule et des 


Gauloys. 

Small 8vo. Red morocco, inside dentelles, g, e., by Belz- 
Niedrée. 

Paris, Chrestien Wechel, 1551. Jee 


415 LE ROY (aprtay). 


Superius. Premier livre aan eRe de chansons 
en forme de vaudeville composé 4 quatre parties. 


With musical notation throughout. 


24 vols. in one, oblong 12mo. Bound in full crimson 
morocco, gilt ornamental sides, inside dentelles, g. e., by 


Dunezat. 


Paris, Adrian le Roy et Robert Ballard, 1573-1583. 105 


This is an extraordinary series of songs, together with the musical notation. 
It comprises the whole of the 24 books and contains music by the following com- 
posers: Adrian Le Roy, Nicolas, Arcadet, Maillard, Debussi, Certon, Godard, Millot, 
Janequin, Jacotin, Verius, Entrigues, Grouzy, Touteau, Millot, Santerre, Roussel, 
Orlando de Lasso, Castro, Desbordes, Casteley, etc., etc. 

This set of 24 books of songs is in the most extraordinary state of preservation. 


From the Prosper Blanchemain collection. For a. note on Adrian Le Roy see 
Sidney Lee, The French Renaissance in England, p. 287. 


PLATES LEX Vi 


Les Ocuures 


ID) (8 AO IID PG PRINTS 
Morot Malet de chambre 
du Roy. 


Defquelles le contenu fenfuir, 


L’adolefcence 
Clementine, bj . 

Tatas \~ bien augmentees, 
PAdofcence,y 

Deux liures d’ Epigrammes, 

Le premier liure dela Meta, 
morphofe d@Ouide. 


Le tout ar luy autrement, ey mieulx 
ordonne,que par cy deuant. 


LA MORT NY MORD, 


On les uend a Lyon cher 
EF rancoys Iuste. 


Title-page from CLEMENT MAROT. OEUVRES. 
Lyons, Francois Juste, 1539. 
(First Edition with continuous pagination.) 
See Item No. 449. 


PEATE oy Le 


Traite touchat 


LE COMMYVN VSA- 


GE 2DE LE Sse Riga eae 
FRANCOISE, FAC TH aPAR 


Loys Meigret, Lyonnois: auquel eSt 
debattu des faultes, go abus en la 
vraye, cy ancienne puiffance des 
letres. 


Auecq priuilege 


dela court. 


Tels ef wise 


CAND tes elas.- 

De l'Imprimerie de leanne de Marnef, vefue 
de feu Denys Ianot , demouranten la rue 
neufue noftre Dame, al’enfeigne fainct 
lean Baprifte. 


Title-page from LOUIS MEIGRET. 
TRAITE TOUCHANT LE COMMUN USAGE DE L’ESCRITURE FRANCOISE. 
Paris, Jeanne de Marnef, 1545. 
See Item No. 471. 
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416 LE ROY (2ouis), dit Regius. 


Exhortation aux Francois pour vivre en concorde, et jouir 


du bien de la Paix. 
Paris, Jaques du Puts, 1570. 


Bound with another work by the same: Des troubles et 
differents advenants entre les hommes par la diversité des 


Religions ensemble du commencement, progrez, et excellence de 
la Religion Chrestienne. 


Paris, Federic Morel, 1573. LP LOS 


Small 8vo. Green morocco, inside dentelles, g. e. 


On leaf 77 begins ‘‘ Les Monarchiques ou de la Monarchie et des choses requises 
a son establissement a 


417 LESCARBOT (marc). 


Le Tableau de la Suisse et autres alliez de la France és 
hautes Allemagnes. Auquel sont descrites les singularités des 
Alpes, et rapportées les diverses Alliances des Suisses: particu- 
lierement celles qu’ils ont avec la France. 


With an engraving of the Arms of the various Swiss cantons. 
4to. Half morocco. 


Paris, Adrian Perier, 1618. | £15 158 


Contains in the dedication a remarkable reference to Canada under the name 


of Nouvelle France. Lescarbot is the well-known author of one of the best early 
books on Canada. 


202 Maccs Bros., 34 & 35, Conduit Street, London, W. 


FORBIDDING FRENCHMEN TO TRADE WITH ENGLAND. 
418 Lettres patentes de declaration du roy, portant deffenses a tous 
ses subjectz de faire aucun trafficq n’y commerce au Royaume 
d’Angleterre. 
With Royal Arms on title and last page. 
12mo. Half calf. 
Rouen, Martin le Mesgissier, imprimeur ordinaire du Roy, 


1627. {2028 
419 LIEBAULT (gay). 


Sur les Plaisirs De La Maison et Vie Rustique Poemes 
Extraits de Plusieurs Excellents Aucteurs. Agriculture. 

Cent forts je te salue heureuse Agriculture, 

Dont Vart scait enrichir les tresors de Nature: 

La veille, la sueur, et le soing qui toustours 

Accompagnent tes pas nous seruent de secours, 

Pour euiter la faim qui sans toy nous fait guerre, 

Tu es fille du ctel et mére de la terre. 

Tiré d’un plus long Poéme de Cl. Binet. 

With woodcut on title. 
4to. Half green morocco. 
(Paris, about 1550.) f21 


From the Prosper Blanchemain collection. 
Blanchemain has added a note pointing out that this collection of rural and 
pastoral poems was issued as a preliminary attempt towards Liebault’s Maison 


rustique. 
It contains on leaf 2 a remarkable poem by Ronsard. 


420 LINAGE DE VAUCIENNES (.). | 

Memoires de ce qui s’est passé en Suede et aux provinces 
voisines, depuis l’année 1645 jusques en l’année 1655; Ensemble 
le demélé de la Suede avec le Pologne, tirez des depesches de 
M. Chanut, Ambassadeur pour le Roy en Suéde. 

3 vols., 12mo. Full brown morocco, gilt lines on sides, gilt 
back, g. é. 

Cologne, chez P. du Marteau, 1677. [22 


Willems, Les Elzevier, No. 1910. 
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421 LINGENDES (. pe). 
Les Changemens de la Bergére Iris. A Madame La Prin- 


cesse de Conti. Reveus; corrigez, et augmentez par |’Autheur. 
12mo. Calf gilt, inside dentelles, g. e. 
Paris, Mathurin Henault, 1623. £7 Ios 


From the collections of Meon and of Prosper Blanchemain, who has inserted 


in this copy the engraved title page and the printed dedication to Marguerite de Valois 
from the 1605 edition. 


423 LORRIS (cuittaume pe) and JEAN DE MEUNG. 


Le Rommant de la Roze. 


Gothic Letter. Title-page printed in red and black, double 


columns, 45 lines to a full column. 
Large woodcut over prologue and 59 small cuts. 
Small folio. Full blue morocco. 


Paris, Galliot Du Pré, 1531. 


(SEE ILLUSTRATIONS, PLATES NOS. LXVIII. AND LXIX.). £57 I0s 


Bourdillon, Roman de la Rose, R. No. 91 of Tilley’s List of Galliot Du Pré’s 
publications. 


‘““The most extraordinary production in verse of the thirteenth century is 
undoubtedly Le Roman de la Rose. It is indeed no single achievement, but two very 
remarkable poems, written at two different periods, by two authors whose characters 
and gifts were not only alien, but opposed—two poems which reflect two different 
conditions of society. Of its twenty-two thousand octo-syllabic lines, upwards of 
four thousand are the work of Guillaume de Lorris; the remainder is the work of a 
later writer, Jean de Meun. Its subject is an allegorised tale of love, his own or 


(Continued over) 
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LORRIS and MEUNG—continued. 


imagined, transferred to the realm ot dreams. The writer would fain win the heart 
of his beloved, and at the same time he wculd instruct all amorous spirits in the art 
of love. He is twenty years of age, in the Maymorn of youth. He has beheld his 
beautiful lady, and been charmed by her fairness, her grace, her courtesy; she has 
received him with gentleness, but when he declares his love she grows alarmed. He 
gains at last the kiss which tells of her affection; but her parents intervening, throw 
obstacles between the lovers. Such, divested of ornament, allegory, and personifica- 
tion, is the theme of the poem.”’ 


‘“‘ To pluck the rose in the garden of delight is to win the maiden; her fears 
her virgin modesty and pride, her kindness, her pity, are the company of friends or 
foes by whom the rose is surrounded; and to harmonise the real and the ideal. all 
the incidents are placed in the setting of a dream. Wandering one spring morning 
by the river-banks, the dreamer finds himself outside the walls of a fair orchard, 
owned by Déduit (Pleasure), of which the portress is Oiseuse (Idleness); on the 
walls are painted figures of Hatred, Envy, Sadness, Old Age, Poverty, and other 
evil powers; but unterrified by these, he enters, and finds a company of dancers on 
the turf, among whom is Beauty, led by the god of Love. Surrounded by a thorny 
hedge is the rosebud on which all his desire now centres. He is wounded by the 
arrows of Love, does homage to the god, and learns his commandments and the evils 
and the gains of love. Invited by Bel-Accueil, the son of Courtoisie, to approach the 
rose, he is driven back by Danger and his companions, the guardians of the blossom. 
Reason descends from a tower and discourses against the service of Love: Ami offers 
his consolations; at length the lover is again admitted to the flowery precinct, finds 
his rosebud half unclosed, and obtains the joy of a kiss. But jealousy raises an 
unscalable wall around the rose; the serviceable Bel-Accueil is imprisoned, and with 
a long lament of the lover, the poem closes.’’ 


‘“* Did Guillaume de Lorris ever complete his poem, or did he die while it was 
still but half composed? We may conjecture that it wanted little to reach some 
dénouement—perhaps the fulfilment of the Lcver’s hopes; and it is not impossible 
that a lost fragment actually brought the love-tale to its issue. But even if the 
story remained without an end, we possess in Guillaume’s poem a complete mediaeval 
Art of Love; and if the amorous metaphysics are scmetimes cold, conventional, or 
laboured, we have gracious allegories, pieces of brilliant description, vivid personifi- 
cations, and something of ingenious analysis of human passion. Nevertheless the 
work of this Middle-Age disciple of Ovid and oi Chréteien de Troyes owes more than 
half its celebrity to the continuation, conceived in an entirely opposite spirit, by his 
successor, Jean de Meun. 


‘* The contrast is striking; Guillaume de Lorris was a refined and graceful 
exponent of the conventional doctrine of love, a seemly celebrant in the cult of 
woman, an ingenious decorator of accepted ideas; Jean de Meun was a passionate 
and positive spirit, an ardent speculator in social, political, and scientific questions, 
one who cared nothing for amorous subtleties, and held woman in scorn. Guillaume 
addressed an aristocratic audience, imbued with the sentiments of chivalry; Jean 
was a bourgeois, eager to instruct, to arouse, to inflame his fellows in a multitude of 
matters which concerned the welfare of their lives. He was little concerned for 
the lover and his rose, but was deeply interested in the condition of society, the 
corruptions of religion, the advance of knowledge. 


‘The rose is plucked by the lover in the end; but lover and rose are almost 
forgotten in Jean’s zeal in setting forth his views of life, and in forming an encyclo- 
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LE TRETTE DE LA GRAMMERE FRANCOEZE. 
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See Item No. 472. 
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LE TRETTE DE LA GRAMMERE FRANCOEZE. 
Paris, Christian Wechel, 1550. 
See Item No. 472. 
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LORRIS and MEUNG—continued. 


paedia of the knowledge of his time. Reason discourses on the dangers of passion, 
commends friendship or universal philanthropy as wiser than love, warns against the 
instability of fortune and the deceits of riches, and sets charity high above justice; 
if love be commendable, it is as the device of nature for the continuation of the 
species. The way to win woman and to keep her loyalty is now the unhappy way 
of squandered largess; formerly it was not so in the golden age of equality, before 
private property was known, when all men held in common the goods of the earth, 
and robber kings were evils of the future. The god of Love and his barons, with 
the hypocrite monk Faux-Semblant—a bitter satirist of the mendicant orders— 
besiege the tower in which Bel-Accueil is imprisoned, and by force and fraud an 
entrance is effected. The old beldame, who watches over the captive, is corrupted 
by promises and gifts, and irankly exposes her own iniquities and those of her sex. 
War is waged against the guardians of the rose. Venus, sworn enemy of chastity, 
aiding the assailants. Nature, devoted to the continuance of the race, mourns over 
the violation of her laws by man, unburdens herself of all her scientific lore in a 
confession to her chaplain Génius, and sends him forth to encourage the lover’s party 
with a bold discourse against the crime oi virginity.’’ (Dowden). 


424 LORRIS (cumaum_e pe) and JEAN DE MEUNG. 


Le Rommant de la Rose, nouvellement revue et corrigee 
oultre les precedentes impressions. 


Printed in Gothic Letter. Title printed in red and black, 
30 long lines to a full page. 


With 49 small woodcuts throughout the book. 


Small 8vo. Bound by Capé in full crimson levant morocco, 
gilt lines and fleuron on sides, gilt panel back, inside dentelles, 


Gee. 
Paris, Arnoul et Charles Angeliers freres, 1538. 
(SEE ILLUSTRATION, PLATE NO. LXX.). £85 


Bourdillon, Roman de la Rose, S. This was the last early edition to be issued, 
no other appearing till 1735. 
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425 Love Song in French of the 15th Century, in manuscript, 
with the musical notes, written on a long scroll of vellu 
consisting of 64 lines of text and 19% lines of music. 


The song begins as follows :— 


Un mortel lay vueil commencier, (> atous amans ann cler, 
comment amours me veult traitier, >» mettre, etc. 


In buckram case. (France, circa 1450.) 


(SEE ILLUSTRATION, PLATE NO. LXXI.). £75 
We have been unable to trace either the author of the song or the composer of 
the music. 
426 LUCAN. 


La Pharsale de Lucan, ou Les Guerres civiles de Cesar et 
de Pompée. En vers Francois, par Mr. de Breboevé. | 
With engraved title. | 


12mo. Old French green morocco, sides fully covered with 
dentelles, ornamental gilt back, g. e. 


Leyden, Jean Elsevier, 1658. 


Willems, Les Elzevier, No. 8207. 


£4 4s 


427 LUCIAN. 


Lucien De la Traduction de N. Perrot, Sr. d’Ablancourt. 


Divisé en Deux Parties. Quatrieme Edition, nouvélement 
reveue et corrigée. 


Small 8vo. Original vellum. 
Amsterdam, Jean de Ravestein, 1664. | £5 5s 
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428 MACCHIAVELLI (ntcotras). 


Les Discours de Nic. Macchiavel, Secretaire et citoyen de 
Florence, sur la premiere decade de Tite-Live, dez l’edification 
de la ville. Traduitz d’Italien en Francois et de nouveau reveuz 
et augmentez par Jaques Gohory, Parisien. 


8vo. Bound by Duru in full crimson levant morocco, gilt 
lines on sides, gilt panel back, inside dentelles, g. e. 


Paris, Robert Mangnier, 1571. f Bea 


429 MAGNI (Pietro paoto). 


Discours de Pierre Paul Magni Plaisentin: Touchant le 
Saigner des corps humains. Le Moyen d’Attacher les Sangsues 
& Ventouses: & de faire Frictions & Vessicatoires, avec tres-bons 
& utiles advertissemens. 


Traduits nouuellement d’Italien en Francois. 


16mo. Brown morocco, inside denielles, g. e. (Trautz- 
Bauzonnet). 


Lyons, Jean Lertout (1586). £10 Ios 


An extremely scarce book on bloodletting. From the library of Robert Hoe. 
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430 MAGNY (otivier DE). 


Les Amours d’Olivier de Magny, Quercinois, et Quelqies 
Odes de Luy. Ensemble, Un recueil d’aucunes ceuvres de Mon- 
sieur Salel, Abbé de saint Cheron, non encore veués. 


16mo. Ked morocco gilt, inside dentelles, Gee. 


Lyon, Benotst Rigaud, 1573. OGL SP, Ge 


Louise Labé, the most interesting poet, at any rate of those who confined thqmselves 
to non-dramatic poetry, is Olivier de Magny. He has been compared to Alfred de 
Musset, and certainly he reminds us of Sainte-Beuve’s remarks on that fo" at 
entra dans le sanctuaire lyrique tout éperonné, et par la fenétre, je le crois bien.”’ 


‘* For Magny, like Musset, drank freely of the cup of pleasure, and he gives us 
his ‘‘ confessions ’’ with the same nuive frankness. But his love-affaixs, unlike 
Musset’s, never passed from the domain of gallantry to that of passion. is patron 
dying in 1553, he was left for a time without any regular employment. It was doubt- 
less with a view to obtaining it that he published in that year a volume/of poems 
entitled Amours. It consisted of 102 sonnets addressed to an ideal mistiess, prob- 
ably Marguerite de Gordon, a noble lady of the neighbourhood of Cahofs, and of 
fifteen odes, of which some are addressed to a as friends and others to a real 
mistress, whom he calls Castianire. In the ease and fluency of its verse this volume 
is very similar to Baif’s Amours and, as in the case of Baif, the odes of the real lover 
are superior to the sonnets of the ideal one. They have the grace and liveliness 
which come naturally to Magny when he is himself and not the imitator of others.”’ 


The Odes were Magny’s most ambitious work, the first two books consisting chiefly 
of long, too long, odes addressed to various friends and patrons. But {t is in the 
shorter and lighter poems of the three latter books that he is at his best. 


431 MAIMBOURG (cours). 


Histoire de |’ Arianisme depuis sa naissance jusqu’ asa fin: 
Avec |’ Origine et le Progres de |’Heresie des Sociniens, Seconde 
Edition revetié par 1’ Auteur. 








3 vols., 8vo. Old French morocco, gilt lines on sides, full 
gilt panel backs, inside dentelles, g. e., with Arms on sides of 
Jacques Nicolas Colbert, Abbé du Bec. 


Paris, Sebastien Mabre-Cramoisy, 1673. ds 128 
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432 MALHERBE (francois pe), 


Seneque. Des Bienfaits. De la version de M. Francois de 


Malherbe. 
12mo. Original calf gilt (slightly damaged). 
Paris, Antoine de Sommaville, 1639. £7 I0s 


433 MALHERBE (francois pe). 
Seneque. Des Bienfaits. De la version de M. Francois de 


Malherbe. 


12mo. Original vellum. 
Paris, Antoine de Sommaville, 1642. {iss 


434 MALHERBE (francois DE). 


Les Oeuvres de M. Francois de Malherbe Gentil-homme 
ordinaire de la Chambre du Roy. 


12mo. Old French calf. 
Imprimé a Orleans, et se vend a Paris, Chez Guillaume de 


Luyne, 1659. £7 Ios 


‘* The processes of Malherbe’s art were essentially oratorical; the lyrica] cry is 
seldom audible in his verse; it is the poetry of eloquence thrown into studied stanzas. 
But the greater poetry of the seventeenth century in France-—its odes, its satires, 
its apistles, its noble dramatic scenes—and much of its prose literature are of the 
nature of oratory; and tor the progress of such poetry, and even of such prose, 
Malherbe prepared a highway. He aimed at a reformation of the language, which, 
rejecting all words either base, provincial, archaic, technical, or over-learned and 
over-curious, should employ the standard French, pure and dignified, as accepted by 
the people of Paris. In his hands language became too exclusively an instrument 
of the intelligence; yet with this instrument great things were achieved by his 
successors. He methodised and regulated versification, insisting on rich and exact 
rhymes, condemning all licence and infirmity of structure, condemning harshness of 
sound, inversion, hiatus, negligence in accommodating the cesura to the sense, the 
free gliding of couplet into couplet. It may be said that he rendered verse mechani- 
cal; but within the arrangement which he prescribed, admirable effects were attain- 
able by the mastery of genius. He pondered every word, weighed every syllable, 
and thought no pains ill-spent if only clearness, precision, the logic of ordonnance, 
a sustained harmony were at length secured; and until the day of his death, in 1628, 
no decline in his art can be perceived. 


‘* In the history of seventeenth-century classicism, in the effort of the age to 
rationalise the forms of art, his name is of capital importance.’’ (Dowden). 
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435 MALLEVILLE (craupe pe). 
Poésies du Sieur de Malleville. 


Small 8vo. Calf gilt, marbled edges. 
Paris, Nicolas Bessin, 1659. i 


436 MALTHE (FRANCOIS DE). 


Traité des Feux Artificiels pour la Guerre, et Pqur La 
Recreation; Avec plusieurs belles observations, abregez de 
Geometrie: Fortifications, Horloges Solairs, & exemples 
d’Arithmetique. De nouveau reveu, corrigé, et augmenté par 
l’Autheur, Francois de Malthe, Commissaire des Feux Aftificiels 
du Roy, et Mathematicien. 


With very fine engraved frontispiece, and 26 engravings 
showing the workings of explosives and fireworks. 
Small 8vo. Old vellum. 


Parts, 1640. £3 Ios 





437  MARBEUF (ererre pe). 


Recueil des Vers de Mr. de Marbeuf Chevalier, Sieur de 
Sahurs. 





Small 8vo. Bound by Petit-Simier in full crimson levant 
morocco, inside dentelles, g. e. 


Rouen, David du petit Val, 1628. £35 


From the Prosper Blanchemain collection. 


Maces Bros., 34 & 35, Conduit Street, London, W. = 211 





438 MARCONVILLE (gan pe). 


De L’Heur et Malheur de Mariage: Ensemble les loix 
connubiales de Plutarque traduictes en Francois, Par Jean de 
Marconville, Gentilhomme Percheron, reveu et augmenté. 


With woodcut on title. 
16mo. Original limp vellum. 
Lyons, Benoist Rigaud, 1583. Lor 


439 MARCOURT (antorneE DE). 


Le Livre des Marchans fort utile 4 toutes gens: pour 
cognoistre de quelles marchandises on se doit garder d’estre 
trompé. 

Nouvellement reueu, & augmenté par son autheur.  Lisez 
et Profitez. 


16mo. Old calf. 
Geneve, Jean de Laon ¢» Lucas de Mortiere, 1555. £25 


The Livre des Marchans is a biting satire against many of the dogmas of the 
Roman Church. Originally the book was described as the work of ‘* Sir Pantapole, 
bien expert en tel affaire, prochain voysin du Seigneur Pantagruel,’’ having appeared 
soon after Rabelais’ work, but the name disappeared from the title-page after a 
scathing diatribe against Rabelais’ book, by John Calvin, whom the author of the 
Livre des Marchans mentions. 


It contains many amusing maxims and bon-mots on commerce. 
From the libraries of Capitaine Michiels and Dr. Deveux. 


440 MARCUS AURELIUS. 


Pensees morales de Marc Antonin Empereur; de soy, & 4 
soy-mesme. En douze livres, traduits du Grec. 


12mo. Old calf, sprinkled edges. 
Paris, Nicolas Le Gras, 1681. | £2 Ios 


An early translation of this favourite classic. 
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(74 a 
HER COLLECTED POETRY (‘ MARGUERITE DE LA MARGUERITE DES PRIN- 
b] 
CESSES ') GAVE HER A TITLE ONLY BELOW THAT OF MAROT AMONG THE BIST 
POETS OF HER DAY.” 


441 MARGUERITE DE VALOIS, reine pe Navarre. 


Marguerites de la Marguerite des Princesses, tres illnstre 
Royne de Navarre (Marguerite de Valois). [Published by 
Symon Silvius surnamed de la Haye. | 


First Epition. Printed in Italic letter, numerous woodcuts. 


2 vols., small 8vo. Bound by Niedrée in full crimson levant 
morocco, sides gilt, gilt backs, inside dentelles, g. e. 


Lyons, Jean de Tournes, 1547. 


(SEE ILLUSTRATION, PLATE NO. LXXII.). {£150 


Fine Copy oF THE First Epirion. Volume 2 contains the Suite des Murguerites. 


‘* Edition la plus recherchée de ces Poésies, les exemplaires bien conservées 
sont rares.’’—Brunet. 


‘* Marguerite of Navarre (1492-1549), the King’s sister, perhaps the most accom- 
plished woman of her time, represents more admirably than Francis, the genius of 
the age. She studied Latin, Italian, Spanish, German, Hebrew, and, when forty, 
occupied herself with Greek. Her heart was ardent as well as her intellect; she was 
gay and mundane, and at the same time she was serious (with even |a strain of 
mystical emotion) in her concern for religion. Although not in communion with the 
Reformers, she sympathised with them, and extended a generous protection to those 
who incurred danger through their liberal opinions. Her poems, ‘ Marguerites de la 
Marguerite des Princesses ’ (1547), show the medieval influences forming a junction 
with those of the Renaissance. Some are religious, but side by side with her four 
dramatic Mysteries and her eloquent ‘ Triomphe de l’Agneau ’ appears the ‘* Histoire 
des Satyres et Nymphes de Diane,’ imitated from the Italian Sannazaro.’’—Dowden. 


‘* Adored by cultured ladies of Tudor England, the Queen of Navarre owed 
something of her English reputation to the infant zeal of Queen Elizabeth while she 
was princess. At the age of eleven the English princess translated a pious poem 
from Queen Margaret’s pen. On the French queen’s death, in 1549, the daughters 
of Protector Somerset penned those elegies which won Ronsard’s admiration.’’ (Sidney 
Lee, The French Renaissance in England). 
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Title-page from 
JEAN MESCHINOT. LES LUNETTES DES PKINCES, 
Lyons, Olivier Arncullet (15380). 
See Item No. 475. 


PDATEC ISX Xe 


ESS 


eC ae 


DE(ME-C@ Hawes Ev 


GNEVR DE MONTAIGNE. 


EDITION NOVVELLE,TROVVEE APRES 
ledeceds del Autheur, reueue eg augmentee par luy dyn 
tiers plus quaux precedentes Inprefitons. 





A \ePSAGR ISS 


Chez MICHEL SoNNIvVs, rué faint Iaques, 
a l’efcu de Balle. 


CIDR: 





AWE GunD R MALE GE 


Title-page (greatly reduced) from 
MONTAIGNE. LES ESSAIS. The First Folio Edition. 
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442 MARGUERITE DE VALOIS, reine DE Navarre. 


L’Heptameron Des Nouvelles de Tresillustre et  tres- 
Excellente Princesse, Marguerite de Valois, Royne de Navarre, 
Remis en son vray ordre, confus auparavant, en sa premiere 
impression: et dedié a tresillustre et tresvertueuse Princesse 
Jeanne, Royne de Navarre, Par Claude Gruget, Parisien. 


With woodcut initial letters. 


gto. Full levant morocco, sides richly tooled, gilt panel 
back, inside dentelles, g. €. 


Paris, B. Prevost for Gilles Robinot, 1560. 


(SEE ILLUSTRATION, PLATE NO. LXXIII.). £52 10s 


From the Léon Rattier collection. 


Fairfax Murray Catalogue of Early French Books, Vol. I., p. 471. 


Third Edition of the Heptameron, but the second containing the 72 Novels, 
and the second edited by Gruget. The first edition contained only 67 Novels. 


‘© The union of the mundane and moral spirit is singularly shown in Marguerite’s 
collection of prose tales, written in imitation of Boccaccio, the Heptaméron des 
Nouvelles, 


‘© These tales were not an indiscretion of youth; probably Marguerite composed 
them a few years before her death; perhaps their licence and wanton mirth were 
meant to enliven the melancholy hours of her beloved brother; certainly the writer 
is ingenious in extracting. edifying lessons from narratives which do not promise 
edification. They are not so gross as other writings of the time, and this is 
Marguerite’s true defence; to laugh at the immoralities of monks and priests was a 
tradition in literature which neither the spirit of the Renaissance nor that of the 
Reformation condemned. A company of ladies and gentlemen detained by floods on 
their return from the Pyrenean baths, beguile the time by telling these tales, and 
the pious widow Dame Oisille gives excellent assistance in showing how they tend 
to a moral purpose.’’ (Dowden). 
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443 MARGUERITE DE VALOIS, rene pe Navarre. 


444 


L’Heptameron ou Histoires des Amans Fortunez des 
nouvelles de tresillustre et tresexcellente Princesse, Marguerite 


de Valois, Royne de Navarre. 


Remis en son vray ordre, confus auparavant en sa premiere 
X\ 


impression et dedie a tresillustre et tresvertueuse Princesse 
Jeanne, Royne de Navarre, par Claude Gruget, Parisien. 


12mo. Bound by Trautz-Bauzonnet in blue levant morocco, 
gilt centre ornament on sides, inside dentelles, g. e. 


Paris, Michel de Roigny, 15/74. £25 


[MARGUERITE DE VALOIS, rerne pe Navarre. | 


Le Tombeau de Marguerite de Valois Royne de Navarre. 
Faict premierement en Disticques Latins par les trois Sceurs 
Princesses en Angleterre. Depuis traduictz en Grec, Italien, 
et Francois par plusieurs des excellentz Poétes de la France. 
Avecques plusieurs Odes, Hymnes, Cantiques, Epitaphes, sur 
le mesme subject. 


Small 8vo. Blue morocco, gilt sides and back, inside den- 
telles, g. e., by Petit-Simier. 


Paris, De Vimprimerie de Michel Fezandat, et Robert 
Granjon, 1551. £63 


A fine copy from the libraries of Viollet le Duc and of Prosper Blanchemain, who 
has added a MS. table of the abbreviated signatures and initials occuring in the 
volume. 


‘‘ Of a third French tutor in England an even more interesting story may be 
told. A French poet of modest attainments, with an equal capacity for art and 
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MARGUERITE DE VALOIS—continued. 


poetry, Nicolas Denisot (1515-59) was French tutor of the three daughters of Pro- 
tector Somerset, the Protestant Statesman. Under Denisot’s guidance the young 
English ladies wrote Latin elegies on the queen of contemporary French literature, 
Margaret of Navarre. ‘The labour of love was welcomed with enthusiasm in Paris. 
The Latin verses—one hundred quatrains—were published in Paris in 1550 under 
Denisot’s editorship. The poetic essay moved the sympathy of Denisot’s poetic 
friends—plusieurs des excellentz poétes de la France. A volume of translation from 
French pens in Greek and Italian as well as in French pens was issued by Denisot 
next year. Denisot’s triumph in bringing his English pupils under the banner of 
French humanism deeply impressed Frenchmen. Ronsard-was then approaching the 
throne of French poetry, and in one of the great poet’s earliest odes he salutes the 
ladies Seymour with charming buoyancy. If Orpheus had heard 


le luth des Sirenes 
Qui sonne aux bords escumeux 
Des Albionnes arenes, 


the Greek lyrist would have forsaken his own pagan key and learned of the English 


women their Christian note. Ronsard exuberantly credits Denisot with drawing 
England into alliance with France in the war which the Renaissance waged on 
barbarism. 


Denisot se vante heuré (i.e. heureuz) 
D’avoir oubliée sa terre 

Et passager demeuré 

Trois ans en vostre Angleterre. 

MAURO ucsaente les esprits 
D’Angleterre et de la France, 

Bandez d’une ligue, ont pris 

Le fer contre l’ignorance. 


All that was needed to seal the union in Ronsard’s gallant fancy was for one of 
Denisot’s English scholars to cross the sea and find a French husband.”’ 


Lors vos escrits avancez 

Se verront recompensez 
D’une chanson mieux sonnée 
Qui crira vostre hymenée.”’ 


(Sidney Lee, The French Renaissance in England.) 


4444 MARGUERITE DE VALOIS, rEINE DE FRANCE. 
Les Mémoires de La Roine Marguerite [published by Auger 


de Moléon, Seigneur de Granier. | 
12mo. Original limp vellum. 


Paris, Charles Chappellain, 1628. £4 4s 
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445 MARGUERITE DE FRANCE, Queen oF Navarre. 


Les Mémoires de la Roine Marguerite. [Published by Auger 
de Moléon, Seigneur de Granier. | 


Small 8vo. Red morocco, gilt lines on sides, full gilt back, 
inside dentelles, g. e. 


Paris, Jouxte la copie imprimée par Charles Chappellan, 


1629. £4 4s 


446 MARGUES (nicoras). 
Description du Monde desguisé. (In verse). 
Printed in Italic letter. With printer’s device on title-page. 


4to. Bound by Trautz-Bauzonnet in full red levant morocco, 
inside dentelles, g. e. 


Paris, Thomas Richard, 1563. £21 


Very curious satiric poem on the customs and fashions of the time. 


The Lignerolles copy. 


447 MAROT (cLEMENT). 
La suite de |’Adolescence Clementine. 
Printed in Roman letter. 


146 pages, small 8vo. Crimson morocco, gilt lines on 
fides, oe, 


Paris (N.D.). 7 £26 
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Title-page from ONUPHRIUS. 
Venice. 1558. 
(With the autograph signature of the great Montaigne on the title-page.) 
See Item No. 496. 
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With 40 woodcuts. 


Paris, Veuve Trepperel & Jean Jehanot (1515). 
See Item No. 518. 


Maces Bros., 34 & 35, Conduit Street, London, W. 217 





448 MAROT (cLEMENT). 


Les Oeuvres de Clement Marot valet de chambre du roy. 
Desquelles le contenu s’ensuit, L’adolescence Clementine, La 
suite de l’adolescence, Deux liures d’Epigrammes, Le premier 
liure de la Metamorphose d’Ouide. Le tout par luy autrement 
et miculx ordonne, que par cy devant. 


Printed in Gothic letter. 


4 parts in one volume, 8vo. Bound by Trautz-Bauzonnet 
in blue morocco, doublures of crimson morocco, gilt fleurons on 


sides, full gilt back, inside dentelles, g. e. 
Lyons, Gryphius (1538). 
(SEE ILLUSTRATION, PLATE NO. LXXIV.). £195 


Very rare edition published by Marot himself, with many changes and impor- 
tant additions. It is almost entirely printed in Gothic letter, and the edition was 
divided between Gryphius and Dolet. 

An extremely fine copy, with wide margins in a charming binding by Trautz- 
Bauzonnet, from the libraries of Count de Chaponay, Baron S. de La Roche Lacarelle 
and Hector de Backer. 

‘* Of all the French poets who have from time to time given a new direction to 
the course of French poetry Marot is the only one who effected this change modestly 
and peacefully. He made no warfare on his predecessors, he issued no manifestos, 
but he gradually emancipated himself from the poetical traditions with which he was 
surrounded in his youth, and when by the age of twenty-seven he had found an 
independent style of his own it was seen that French poetry had undergone a remark- 
able transformation. This was most visible in the matter of language. In place of 
the pseudo-classical pedantry of the rhétoriqueurs and the scarcely less affected 
jargon of the would-be followers of Villon it now spoke a language which, withont 
being vulgar or common-place, had the true savour of the soil of France. It was 
clear, firm, easy, lending itself alike to tenderness and pathos, to wit and humour. 
Here at last was a true Frenchman. This transfurmation was in a large measure 
due to Marot’s native tact and good sense. But he was helped by two external 
influences, the Court and classical mcdels. In the preface to his edition of Villon 
he says ‘‘ that he has no doubt that Villon would have surpassed all the poets of 
his time had he been bred at the court of kings and princes, where judgment becomes 
finer and language more polished.’’ This implies that he recognised his own debt 
to the Court. At a time when the crying need of French poetry was for a natural 
language, the conversation of polite scciety could not fail to have a beneficial influence 
upon a young poet. 

Marot was on the whole, like mcst French writers, a conscientious artist. Like 
La Fontaine, who owed not a little to him, he combined perfection with apparent 
ease. In his best songs and ballades and rondeauz he attains the simplicity which 
is the highest achievement of art. Though there is not a word that seems out of 
place, there is no sense of painful elaboration.’’ (Tilley, The Literature of the French 
Renaissance). 
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449 MAROT (cLEMEN?T). 


Les Oeuvres de Clement Marot Valet de chambre du Roy. 
Desquelles le contenu s’ensuit, l’adolescence Clementine, La. 
suite de l’Adolescence, Deux liures d’Epigrammes. Le premier 
liure de la Metamorphose d’Ouide. 


Printed in Gothic letter. 


Small 8vo. Bound by Bauzonnet in dark green morocco, 
gilt lines on sides, inside dentelles, gilt lines on back, g. e. 


Lyons, Frangoys Juste, 1539. 


(SEE ILLUSTRATION, PLATE NO. LXXV.). £175 


From the collections of J. L. A. Coste, Lignerolles, Loviot and Moura. 
THE First EDITION WITH CONTINUOUS PAGINATION. 


‘* The voice of the native muse of France also gained the two English poets’ 
ear, while they were at the French Court. Clément Marot was the king of French 
poets in the epoch of Wyatt and Surrey, and comparison of them with him is inevit- 
able. In his own country Marot’s fame largely suffered eclipse with his death in 
1544. The Ronsardian dynasty of the ripened Renaissance was inclined to identify 
him with mediaeval barbarism. In England his original reputation lingered longer. 
It began at the call of Wyatt and Surrey, and expanded later. Wyatt caught 
inspiration from the versatility of Marot, and Spenser echoed some of his strains. 


‘* His father, Jean Marot, a pcetaster of the rhetorical school, edited the work 
of the mediaeval master, Alain Chartier, whose name Caxton had made familiar to 
English ears; Clément’s boyish breeding roused in him lasting affection for the past 
or the passing literature of his country. Beginning life as a nobleman’s page and 
accompanying his master to the wars in Italy, he enjoyed in youth a fleeting glimpse 
of Italian culture, but the foreign influence left small impress on his staunch Gallic 
spirit. Some sparse translations from Petrarch are almost all that his muse owed to 
Italy. He drank deeper of the classical learning of the Renaissance, and paid tribute 
to the apostle of Renaissance scholarship by turning into French verse two of Eras- 
mus’s colloquies. He knew no Greek, but his study of Latin coloured his imagery. 
He interpreted in French translations a portion of Ovid’s Metamorphoses, and, through 
the Latin, the Greek Musaeus’s beautiful idyll had a numerous progeny, and included, 
half a century afterwards, the English version which Marlowe began and Chapman 
completed. Marot translated, too, an eclogue of Vergil, but his native vivacity is 
seen to better advantage in original eclogues from his pen. There he followed in 
Vergil’s path, but classical poetry only lightly moulded his fancy. The original notes 
of his eclogues were robust enough to lend inspiration to Spenser’s Shepheards Calen- 
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MAROT—continued. 


der, the earliest flower of great Elizabethan poetry. Marot wrote epigrams in which 
at times there is an echo of Martial, but far more often the sting is the Frenchman’s 
own inspiration. 


‘* Many of Wyatt’s lyric measures clearly reflect the rhythms of Clément Marot 
and his school, and the points of identity leave no doubt that the Englishman was 
often a direct borrower from Marot. Both poets occasionally employ a stanza eight 
lines long, and although there are slight variations in the length of line, the rhymes 
are in both French and English cast in an identical mould of unusual type-ababbcbce. 
Wyatts little six-line and eight-line poems repeatedly catch the note of the sixains 
or huitains of Marot or of his rival Melin de Saint-Gelais. The sestinas and ottavas 
of the Italians are in a somewhat different key. By Tudor Englishmen such frag- 
mentary verse was invariably associated with France. In the opening days of Queen 
Elizabeth, George Gascoigne, the author of the earliest English treatise on prosody, 
employed the French terms dirains and sirains to designate poems of ten and six 
lines long, of which he knew little save that they were ‘ commonly used by the French.’ 


‘* Again, Wyatt’s fondness for irregular lines of Skeltonian brevity echo a French 
predilection to which Marot was no stranger. The light French note seems also 
struck by Wyatt in both the metre and the sentiment of such a familiar poem as 
‘ The Careful Lover Complaineth and the Happy Lover Counselleth.’ 


‘* This song, which Shakespeare parodies (Twelfth Night, IV., II., 79-80), begins, 
Ah! Robin! 
Jolly Robin! 
Tell me how thy Leman doth. 


Marot in his Eclogues calls himself ‘ Robin,’ a common appellation of French pastoral 
poetry, and applies the name to licentious shepherds in two epigrams (fl. Nos. 
CCLXXXIV. and CCLXXXV.). Wyatt's brief poem in its later stanzas takes the 
form of a dialogue in which the alternate speeches are headed by the French words 
réponse and le plaintif, 


‘* More significant is the fact that Wyatt’s muse loved that form of lyric known 
as the rondeau, which was a*petted child not only of the mediaeval muse of France, 
but of the latest disciples of the early sixteenth century. Occasionally the rondeau 
had been tried in England by Chaucer and Lydgate, but old English experiments were 
rare and crude. The metre of the French rondeau was cnly brought to perfection in 
the epoch of Marot, and mainly by Marot himself. Wyatt's rondeaus invariably 
respect that reformed scheme which enjoyed Marot’s peculiar sanction. Though 
there ig nothing in Wyatt’s bathetic cadences to recall the felicities of Marot’s best 
harmonies, the resemblance between Marot’s and Wyatt's rondeaus is too close in 
shape and often in topic to be fortuitous. Wyatt's refrains are clearly of Marot's 
invention. With the close of Surrey’s and Wyatt's poetic careers, poetic ambition in 
England subsided for a, generation. 


‘* Yet Wyatt and Surrey do not lack all links with the Elizabethans, and it is 
curious to observe that the links are largely of French texture. When the poetic 
spirit of Elizabethan England first grew articulate in Spenser’s early verse, it re- 
echoed for a short season the old-fashioned key of Marot which Wyatt had emulated. 
Only later did English poetry aspire to borrow notes from Ronsard’s more accom- 
plished lyre. Spenser’s boyish endeavour of The Visions of Petrarch comes straight, 


(Continued over) 
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not from an Italian source, but from Marot’s Les Visions de Pétrarque. Two of the 
eclogues or pastorals in Spenser’s The Shepheards Calender paraphrase with literal- 
ness poems by Marot. Spenser’s friendly contemporary and commentator, ‘ EK. K.,’ 
tells how the English poet called himself Colin because Marot had assumed the like 
pastoral name. Spenser’s poetic shepherd, Thenot, is drawn, too, from Marot’s 
tuneful page. Marot, in another of his pastoral names, that of Robin, makes con- 
fession to the shepherd-god, Pan, of the poetic aspirations of his innocent childhood. 


‘* Spencer, under the pastoral name of Colin, echoed the strains of the French 
Robin and paid his addresses to Pan in Marot’s accents. Marot’s appeal— 
Escoute un peu, de ton vert cabinet, 
Le chant rural du petit Robinet— 
sounds oddly in Spenser’s rendering 


Hearken awhile from thy green cabinet, 

The rural song of careful Colinet. 
Thus Elizabethan poetry betrayed no reluctance to exercise its prentice hand in ‘ le 
style Marotique ’ after that vogue in France was dead. The Elizabethan muse 
while approaching maturity cast many a backward glance on old French literature, 
as if to seek counsel there for future progress. Marlowe followed Marot in versifying 
in his own tongue Musaeus’s poetic tale of Hero and Leander. Adaptation of Marot’s 
fancy was indeed pursued on occasion throughout the Elizabethan era. More than 
one instance is found in so representative a miscellany of the epoch’s verse as Daivi- 
son’s Poetical Rhapsody, which was first published in 1602. The English adapter 
was prone to amplify his French original, but the source of hhis inspiration cannot be 


ignored by any student of Marot’s work.’’ (Sidney Lee, The French Renaissance in 
England.) 


450 MAROT (cLEMENT). 


Les Oeuvres de Clement Marot de Cahors, Valet de chambre 
du Roy. Augmentées d’un grand nombre de ses compositions 
nouvelles, par cydevant non imprimées. Le tout soigneuse- 
ment par luy mesmes reveu, et mieulx ordonné. 


Printed in Roman Letter. With Dolet’s device on first 
title and last leaf. 


Small 8vo. Original calf (in case). 
Lyons, Estienne Dolet, 1542. shai 3 


An extremely scarce edition of which only six or seven other copies are on 
record. This is quite complete with the last leaf (missing in several copies) con- 
taining Dolet’s device and on the recto Marot’s curious poem Pour le Perron de Mon 
Seigneur le Daulphin au tourney des Chevaliers errants a@ la Berlaudiere pres 
Chatelerault en l’an 1541. 

See also note to No. 449 of this Catalogue. 
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Title-page from 
ORDONNANCES SUR LE FAICT 0E LA CHOSE PUBLICQUE, PESTE, FILLES PUBLIQUEZ, VACAEONDS, ETC. 
Rouen, 1519. 
See Item No. 522. 
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Title page from 
LES METAMORPHOSES EN VERS FRANCOIS. 
Paris .617. 
See Item No. 5380. 
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MAROT (ciLEMENT). 
Les Oeuvres de Clement Marot. 
Title within woodcut border. 
Printed in Italic letter. 


Small 8vo. Bound by Cuzin in full crimson morocco, gilt 
ornaments on sides, gilt back, inside dentelles, g. e. 


Paris, Jean Ruelle, 1546. £27 


MAROT (cLEMENT). 


Les Oeuvres de Clement Marot, de Cahors, vallet de 
Chambre du Roy. Plus amples, et en meilleur ordre qu 
paravant. : 


Printed in Italic letter. 


Small 8vo. Bound by Belz-Niedrée in full crimson morocco, 
gut lines on sides, full gilt back, inside dentelles, g. e. 
Paris, Guillaume le Bret, 1547. £38 


MAROT (cLEMENT). 
Les Oeuvres de Clement Marot. 
Title within woodcut border. Printed in Italic letter. 


Small 8vo. Bound by Trautz-Bauzonnet in full olive levant 
morocco, gilt lines on sides, full gilt back, inside dentelles, g. e. 


Paris, Gabriel Buon, 1568. £35 


MAROT (cLEMENT). 
Les Oeuvres de Clement Marot, de Cahors en Quercy. 
Printed in Italic letter. 
Small 8vo. Bound in red levant morocco, gilt lines on sides, 


full gilt back, g. e., by Masson-Debonnelle. 
Paris, Claude Gautier, 1571. £35 
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455 MAROT (cLEMENT). 


Les Oeuvres. 


Printed in Roman letter. With Marot’s portrait on ttle 
and many charming woodcuts. 


12mo. Bound by Thibaron in full olive levant morocco, 
inside dentelles, g. e. 


Lyons, Jean de Tournes, 1579. £35 


456 MAROT (cLEMENT). 


Les Oeuvres de Clement Marot, de Cahors, en Querci, Vallet 
de Chambre du Roy. Plus quelques Oeuvres de Michel Marot 
fils dudit Marot. 


Printed in Italic letter. 


12mo. Bound by Bénard in dark green morocco, gilt 
fleurons on sides, gilt ornamental back, inside dentelles, g. e. 


Niort, Thomas Portau, 15096. £22 Ios 


An unnoticed first issue with the signature of the last quire znverted. This 
typographical error was corrected in all but a few copies. 


457 MAROT (cLeMENT). 
A Variant of this Edition. 
Printed in Italic letter. 
12mo. Original calf binding, gilt back. 
Niort, Thomas Portau, 1506. {22 10s 


The signature of the last quire is Nor inverted. 
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458 MAROT (cement). 
Les Oeuvres de Clement Marot de Cahors, Valet de Chambre 


du Roy. Reveués et augmentées de nouveau. 
2 vols., small 8vo. Crimson morocco, gilt lines on sides, 


gilt back, inside dentelles, g. e. 
La Haye, Adrian Moetjens, 1700. £7 Ios 


From the Prosper Blanchemain collection. 
The genuine first issue of this edition with the same fleuron on the two titles. 


459 MAROT (cLEMENT). 


Trois Premiers Livres de la Metamorphose d’Ovide. 
Traduictz en vers Frangois, Le premier & second par Cl Marot, 
Le tiers par B. Aneau. Mythologizez par Allegories Histori- 
ales, Naturelles & Moralles, recueillies des bons Autheurs Grecz, 
& Latins, sur toutes les fables & sentences. 


Illustrez de figures & images conuenantes. Avec une pre- 
paration de voie a la lecture & intelligence des Poetes fabuleux. 


With numerous woodcuts. 
8vo. Old calf, gilt back. 
Lyons, Macé Bonhomme, 15506. £18 18s 


A remarkable volume with a woodcut border to every page. | 
From the Rosenheim collection. 


460 MAROT (cremMeEnt) and THEODORE DE BEZE. 
Les Pseaumes mis en rime Francoise. 


Each page, including the title, within charming engraved 
border. Musical notation throughout the text. 


8vo. Crushed green morocco, three-line gilt fillet border 


on sides, gilt panelled back, by Koehler. 
Lyons, Jean de Tournes, for Antoine Vincent, 1563. 
£10 Ios 
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461 MAROT Gean). 

Le Recueil Jehan Marot de Caen, Poete et escripvain de la 
magnanime Royne Anne de Bretaigne, et depuys Valet de 
chambre du Treschretien Roy Francoys premier. 

Printer’s mark on title. 

Small 8vo. Old calf, gilt back. 

Paris, Pierre Roffet (about 1534). £42 


Contains the following poems :— 

Le doctrinal des Princesses et nobles Dames, faict et deduict en xx. 
Rondeaulx. 

Epistre des dames de Paris au Roy. 

Epistre des dames de Paris aux Courtisans estantz en Italie. 

Ipistre non achevee a la Koyne Claude touchant la journee saincte Brigide. 

Sixain de Clement Marot filz de ]’auteur. 

La response de France et des Estatz aux escrivains seditieux. 

Chant Royal de la Conception nostre dame. 

Chant Royal de nostre Redempteur Iesuchrist, et ung Rondeau a ce propos. 

Cinquante Rondeanlx sur divers propos. 

Jean Marot, born in 1463 at Mathieu, near Caen, died at Cahors in 1528. It is 
believed his family name was originally Desmarets. He was Secretary to Anne of 
Brittany, an office alsc held at different times by J. Le Maire and A. de la Vigne. 

‘‘ Ses poésies, malgré des négligences et des passages obscurs, offrent de 
réelles qualités, le naturel dans le tour, la justesse dans l’erpression, la vérité et 
quelquefois l’éclat dans la peinture, le choix et la variété du rhythme.’’. (Vapereau). 


462 MAROT (jean). 

Jan Marot de Caen sur les deux heureux Voyages de Genes 
et Venise, victorieusement mys a fin par le trés chrestien Roy 
Loys douxiesme. 

Printed in Roman letter. With many charming lUtttle 
woodcuts. 

Together with: Recueil des oeuvres Jehan Marot, illustre 
poete Francoys, contenant Rondeaulx, Epistres, Vee espars, 
Chantz Royaulx. Lyons, 1537. 

16mo. Calf, gilt ornamental lines on sides. and gilt back, 
Big 

Lyons, Francoys Juste, 1537. £63 


An extremely scarce edition of which no copy has come on the market for a 
number of years. This is an important work on the Expeditions of Louis XTI. to 
Italy : it is mainly in verse of various metres interspersed with a few prose pieces. 
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463 MAROT Geay). 3 

Oeuvres de Jean Marot. Nouvelle Edition. 

Printed on vellum throughout. 

2 vols., 8vo. Old French red morocco, gilt lines on sides, gilt 
panelled back, with a rosette in centre of each panel, inside 
dentelles, g. e. 

Paris, Coustellier, 1723. £70 


This is one of three extant copies printed on vellum. The first was purchased 
at the time of publication by Chastre de Cangé, whose library was incorporated in 
1733 in the Bibliotheque Royale. 

The second was sent to Robert Harley, second Earl of Oxford, and has not been 
traced. : 

This, the third, was sold to Charles d’Orleans, abbé de Rothelin, and subse- 
quently belonged to Baron Leopold Double and to Emile Gautier; it is mentioned 
by Van Praet (Vol. III., p. 196) and in Brunet’s supplement. 


464 MARQUETZ (sozuR ANNE DE). 

Les Divines Poesies de Marc Antoine Flaminius: Conte- 
nantes diuerses Prieres, Meditations, Hymnes, et actions de 
graces 4 Dieu: Mises en Francois, avec le Latin respondant 
lun aTlautre. Avec plusieurs Sonnets et Cantiques, ou Chansons 
Spirituelles pour louer Dieu. 

A Madame Marguerite, sceur du Roy treschrestien 


Charles IX. 
Small 8vo. Vellum gilt, g. e. 
Paris, Nicolas Chesneau, 1569. {21 


Translated by Soeur Anne de Marquetz, a nun at Poissy. 
From the Prosper Blanchemain collection. 


465 MARQUETZ (sorur ANNE DE). 
Sonets Spirituels, de fetie tres-vertueuse et tres-docte Dame 
Sr. Anne de Marquets Religieuse 4 Poissi, Sur les Dimanches 
et principales solennitez de l’Annee. 
8vo. Brown calf, inside dentelles, g. e. 
Parts, Claude Morel, 1605. £52 tos 


Among the preliminary poems is a charming Sonnet by Ronsard. 
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466 MARTIAL DE PARIS, DIT D’AUVERGNE. 
Droictz nouveaux publiez de par messieurs les Senateurs 
du temple de Cupido, sur lestat et police Damour pour avoir 
entendu le different de plusieurs amoureux et amoureuses. 


8vo. Old vellum. 
(1540). £15 158 


This edition is fully described by Brunet (IITI., 1485), with a facsimile of the 
remarkable and unidentified printer’s device on the title. It contains numerous 
small and charming woodcuts by an unknown artist. 


467 MARTIAL DE PARIS, DIT D’AUVERGNE. 
Aresta’ Amorum LI, accuratissimis Benedicti Curt 
Symphoriani commentariis ad utriusque juris rationem foren- 
siumque actionum usum, quam acutissime accommodata. 


8vo. Old French calf, gilt back. 
Lyons, Sebastien Gryphius, 1546. £8 8s 


A VERY CURIOUS AND SCARCE BOOK OF Lovers’ LAw REPORTS, ONE OF THE MOST 
SINGULAR JEUX D’Esprit or THE MippLe AGEs. 

Brunet says of it: ‘‘ Les Arréts d’amour sont des questions de droit et de 
procedure, accommodées a la matiére des amours; ce n’était qu'un cadre imaginé 
pour consigner les formes de la procédure et les principes au droit, et pour les mettre 
a la portée des gens du monde, en les appliquant a des espéces fictives et galantes.’’ 

The cases are given in French, the commentary in Latin. 

Eixtraordinary ‘collection of edicts ‘‘ modelled on the form of the Courts of Love 
of the 12th—14th centuries, which were obsolete by the 15th, in spite of efforts to 
revive them. The author was born about 1420 at Paris and died in 1508.” Although 
some people imagine that this book which bears the title of ‘‘ Aresta Amorum,”’ is a 
legal work it is really a very amusing production which only adopts a legal form. 
The following are headings of some decrees (there are 51 in all). 

‘* A lover bears plaint against his lady saying that she kissed kim so roughly 
that she made his nose bleed.’’ 

‘* A young lady complains of her husband because’ he does not suffer her to 
wear hat and coat in the new fashion.’’ 

‘* Law suit against a young damsel for having refused a kiss from a young man 
at a dance; she was summoned before the ecclesiastical court of love and she was 
excommunicated as she did not appear and she finished her days in sadness and was 
buried without consecrated ground.”’ 

‘* A decree forbidding “all pastrymakers and cooks to put up their stalls near 
churches in order that the smoke may not prevent young men from seeing the lady 
they love.’ 

are A sentence given against a lover who gave his lady two smacks on her cheek 
because she put green grass down his back, and his punishment as a warning to all 
others who would like tc do the same in a similar case.’? 
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467A 


MARTIANAY (Ean). 

Defense du Texte Hebreu et de la Chronologie de la Vulgate 
contre le livre de l’Antiquité des Tems Retablie. Par le R. Pére 
Dom Jean Martianay, Religieux Benedictin de la Congregation 
de Saint Maur. 

Small 8vo. Old French crimson morocco, g. e., with the 
gilt Arms on sides of Pope Alexander VIII. 

Paris, Chez L. Roulland le Fils, 16809. £9 9s 


468 MARTIN (cornitLes). 


468A 


Genealogies des Forestiers et Contes de Flandres. Avec 
brieve Histoire de leurs vies: Recueillies de plus veritables et 
ancienes Chroniques par Cornille Martin: Ornées des vrais 
pourtraicts et habits a la fagon de leurs temps, tirés des anciens 
tableaux par Piere Balthasar. 

Finely engraved title, on verso full-page engraving of Coat 
of Arms of Isabella of Spain and of Albert Archduke of Austria, 
and 43 full-page engravings, all by Pierre Balthasar. 

8vo. Half cloth. 


Antwerp, Robert Bruneau, pour Baptiste Vrient, 1612. 


£2 Ios 


[MARY QUEEN OF SCOTS. |] 

Belleforest (Frangois de). L’Innocence de la Tres Illustre, 
Tres-Chaste, et Debonnaire Princesse, Madame Marie Royne » 
d’Escosse. 

8vo. Morocco gilt. 

No name or place. 1572. £5 5s 


Probably printed secretly in Paris. 
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4688 [MARY QUEEN OF SCOTS. | 


468c 


Bellieure (Pomponne de). Harangue Faicte a la Royne 
D’Angleterre [pour la desmouvoir d’entreprendre aucune Juris- 
diction sur la Royne d’Ecosse. | 


Small 8vo. Half morocco, g. e. 
No name or place. 1588. £7 Ios 


The Author of this excessively rare little brochure, was sent over to England 
by Henri III. of France, to mediate with Queen Elizabeth on behalf of Mary Queen 
of Scots. The above is an address presented to Elizabeth, excusing and defending 
her. 
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“A MOST VIRULENT INVECTIVE AGAINST QUEEN ELIZABETH.” 
[MARY QUEEN OF SCOTS. |] 


Blackwood (A.). Martyre de la Royne d’Escosse, Douairiére 
de France. 


First Eprrion. Thick small 8vo. Original calf (joints 
repatred). : 
Edin., Chez Jean Nafeild, 1587. £6 6s 


Adam Blackwood, Sccttish writer, was, by the instrumentality of Mary Queen 
of Scots, made counsellor or judge of the parliament of Poictiers. During Mary’s 
captivity in Iingland, he paid her frequent visits and was untiring in his efforts to 
do her all the service in his power. After her death he published a long exposure 
of her treatment in prison, interspersed witii passionate denunciations of her enemies, 
especially Knox and Queen Elizabeth. The book is of special interest as a graphic 
presentation of the sentiments and feelings which her pitiable fate aroused in her 
devoted adherents. 


REATE UL 


LE PREMIER 


eve le tS Vier Roba OG 


VAL ANSE ET ‘RES VEC o0- 
RIEVX CHEVALIER PALMERIN 
DAG NE Giiebe lb Ri Rehan liLeZe ae 
ROY DOM EDOARD. 

Auquel feront recitees fes grandes proéfles: & femblable- 
ment la cheualeureufe bonté de Florian du defert, 
fon frere,auec celle du Prince Florendos, 
filz de Primaleon. 


TER ARD ICE fae Geet Sle LA NAGE EN 
Francois par maiftre laques Uincent, du (ret Arnauld 
en Dauphine. 
Auec ample Indice des fingulieres & principa- 
les matieres. 


OGOIN TG CIR OWEN DIR A. 





A‘ LYON: 
DVABR MTEL RIA VLD Phe GOT 
TM es a7, 


Auec Priuilege pour dix ans. 


Title-page from 
[PALMERIN]. LE PREMIER [ET LE SECOND] LIVRE DU CHEVALJER PALMERIN D’ANGLETERRE. 
luyons, 1553. 
See Item No. 533, 


PLATE LXXXVI. 


LE NGA 


VeEw> “A MiB Onve bs 
P. de Tours au Lecteur. 


J Lamie de Court,& la parfaicte amie 

te font defiaveues& vieilles: Voici le 
Nouuel Amour qui fe prefente a toi(a- 
moureux Lecteur ) pour de fa nouuellete 
refrefchir ton efperit. Nouuel toutesfois 
ainfi que cOmun,& comun ainfig nouuel 
come dit le Grec puerbe.II eft(quada ma 
cognoifcence)orphelin:find g come il eft 
tout nouuel,& neuf:il fuft paraduecure for 
tide la Maifon Neufue. Maifon Neufue 
dond rien ne fort qui ne foit a iamais neuf, 
pour loguemet , vcire eternellemét durer, 
De qui il eft, alaverite ien fuis incer- 

tain.Parquoy come orphelin lere 

cepuras,en tel habit que ie lay 
aorne, & lui feras tu- 
teur fauorable. 


M.D. XLII. 


A Lyon par panes Tufte, 
& Pierre de Tours, 


Title-page from ALMANQUE PAPILLON, LE NOUVEL AMOUR. 
Lyons, 1543. 
FIRST EDITION. 


See Item No. 535. 
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468p [MARY QUEEN OF SCOTS. | 


[Blackwood (A.)| Histoire et Martyr de la Royne d’Escosse, 
Douairiere de France, proche heritiére de la Royne d’Angleterre. 
Contenant les trahisons a elle faictes par Elizabet Angloise, par 
ou on cognoist les mensonges, calomnies et faulses accusations 
envers ceste bonne Princesse innocente. 


12mo. Full morocco gilt, g. e. 


Paris, pour Guillaume Bichon, 1589. £7 10s 


A very rare edition of this famous apology for Mary Queen of Scots. 


468k [MARY QUEEN OF SCOTS. |] 
[Blackwood (A.)] | Martyre de la Royne d’Escosse, 


Douairiere de France. Contenant le vray discours des trahisons 
4 elle faicte A la suscitation d’Elizabet Angloise, par lequel les 
mensonges, calomnies et faulses accusations dressées contre ceste 
trés-vertueuse, trés-Catholique et trés-illustre Princesse sont 
esclarcies et son innocence averée. Avec son oraison funébre 
prononcée en |’Eglise Nostre Dame de Paris. 


Small 8vo. Full brown morocco, inside dentelles, g. e. 


Edimbourg, Chez Jean Nafeild, 1588. £5 5s 


Ruled in red. 


230 Maccs Bros., 34 & 35, Conduit Street, London, W. 


FROM THE LIBRARY OF PATRICK RUTHVEN, 3RD LORD RUTHVEN (1520-1566), 
PRIVY COUNCILLOR OF MARY QUEEN OF SCOTS, AND THE CHIEF 
INSTIGATOR IN THE MURDER OF RIZZIO. 


468F [MARY QUEEN OF SCOTS. ] 


Carion (J.). Le Liure des Chronicques de seigneur Jehan 
Carion philosophe, ou sont comprins tous haultz actes & beaulx 
faictz en decent & couenable ordre, depuis le commencement du 
monde iusques au regne du tres chrestien Roy Francoys premier 
de ce nom, etc. 


Tourné de Latin en Francoys par maistre Jehan le Blond. 
Illustrated with 15 well-executed woodcuts. 


Small 8vo. In contemporary brown calf, having on either 
side in gold the Royal Crest of Scotland (used by Mary Queen 
of Scots), namely, the Lion of St. Andrews. 


Paris, 1546. £105 


A BOOK OF THE HIGHEST INTEREST FROM THE LIBRARY OF LORD 
RUTHVEN, PROBABLY A PRESENTAION COPY FROM MARY QUEEN OF 
SCOTS TO HER CELEBRATED PRIVY COUNCILLOR. ON FLY-LEAF AT 
COMMENCEMENT IS THE FOLLOWING INTERESTING NOTE OF OWNEBR- 
SHIP :— 


‘* Patricii domint Ruthvene, superioris terrarum et barroniarum de 
Dirletoun . . Libellus pulcherrimus,”’ 


and in a different handwriting are the words: 


ee ee 


et maintenant d’Alerandre— indicating a subsequent French owner. 

Patrick Ruthven, in 1552, was appointed to the command of the footmen of the 
army sent to France : He succeeded his father before 15 December of the same year, 
when the Queen conceded to him and his wife, Janet Douglas, a third part of the 
lands of Dirleton, Haliburton, and Hassindean, Perwickshire. 


When Ruthven, in 1559, was requested by the Queen Regent to suppress the 
Reformation heresy among the inhabitants of Perth, he is reported to have answered 
‘* that he would make their bodies come to her grace, and to prostrate themselves 
before her,’’ but that to ‘t cause them to do against their conscience he could uot 
promise. 


In February, 1568, Ruthven was chosen a privy councillor of Mary Queen of 
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MARY QUEEN OF SCOTS—continued. 


Scots. Referring to his election, Randolph affirmed that the appointment ‘‘ misliked 
Moray ’’ on account of his sorcery; that ‘‘ an unworthier there is not in Scotland 
than he,’’ and that more might be spoken than he dared write. In a later letter he 
also mentions that the Queen ‘‘ cannot abide him,’’ and that ‘‘ all men hate him.” 
The explanation of these rumours regarding Ruthven is partly supplied by Knox, 
who states that the Queen in conversation referred to the ‘‘ offering of a ring to her 
by Lord Ruthven,’’ and declared that, though at Maitland’s instance he had been 
made one of her privy council, she “‘ could not love ’’ him, for she knew him ‘‘ to 
use enchantment.”’ 


The first wife of Ruthven having been a Douglas, and his children by her being 
cousins-german of Lord Darnley, Ruthven was naturally a supporter of the Darnley 
marriage. Randolph represents him as the ‘‘ chief councillor ’’ of those who were 
bent on the marriage; and Knox states that at Mary’s council at this time were oniy 
the Earls of Atholl and Lennox and Lord Ruthven. It was Ruthven and Atholl who, 
with three hundred horsemen, escorted the Queen safely from Perth through Fife to 
Callendar House, when a plot was suspected to have been formed by Moray for her 
capture on the journey south. During the rebellion of Moray, after the Queen’s 
marriage to Darnley, Ruthven also joined the forces of the Queen with a command 
in the rearguard of the battle. 


The rise of Rizzio in the favour of the Queen, accompanied as it was by the 
declining influence of Darnley and of the relatives and friends who had been the 
main supporters of the marriage, was observed by Ruthven with feelings of deep 
resentment. As early as 12 October, 1565, Randolph wrote that Morton and Ruthven 
‘‘ only spy their time, and make fair weather until it come to the pinch.’’ It was 
probably at the suggestion of Morton or Ruthven that George Douglas inspired 
Darnley to apply to Ruthven to aid him against the ‘‘ villain David.’’ Ruthven, 
although then so ill that he ‘‘ was scarcely able to walk twice the length of his 
chamber,’’ agreed to assist him to the utmost of his power, and formally made 
known the proposal to Morton. It was Ruthven and Morton who agreed to under- 
take the management of the arrangements for seizing Rizzio. Their names are the 
only ones known. to have been attached to the bond signed by Darnley, and probably 
they were attached as witnesses. Ruthven, in complete armour and pale and 
haggard from his long sickness, was the first of the conspirators to enter the Queen’s 
supper chamber after Darnley had taken his seat beside the Queen. The first con- 
jecture of the Queen and her attendants was that he was “‘ raving through the 
vehemency of a fever.’’ In a stern voice Ruthven commanded Rizzio to come out 
from the presence of the Queen, ‘‘ as it was no place for him ’’; and as he was about 
to seize Rizzio, who clung to the garments of the Queen, the other conspirators 
broke in and hurried Rizzio to the outer chamber. When Atholl, Huntly, Bothweil, 
and other nobles then in attendance on the Queen in the palace, alarmed at the 
uproar, appeared to be meditating a rescue, Ruthven went down, and, explaining 
to them that harm was intended to no one except Rizzio, and that they were acting 
at the instance of Darnley, who was present, persuaded them to retire to their 
chambers. He then returned to the Queen’s chamber, and, being faint, sat down 
and called for a cup of wine. Then followed the remarkable conversation with the 
Queen detailed at length by Ruthven in his ‘“ Relation.’’ After the murder, 
Ruthven, ill though he was, took part with the other conspirators in the deliberations 
as to the future government of the country. After the arrival of Moray the Queen 
was also persuaded to admit him and Morton into her presence and grant them a 
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MARY QUEEN OF sCcoTS—continued. 


promise of pardon; but on the Queen’s escape to Dunbar they fied into England. 
While in England Ruthven penned the description of the murder known as the 
‘* Relation ’’; but as it was specially intended for the perusal of Elizabeth, and as a 
justification of the conspiracy on the only ground that would be acceptable to 
Elizabeth—that Mary had been unfaithful to her husband—its statements, notwith- 
standing the graphic ferocity of their toue, are open to suspicion. ‘The excitement 
of the assassination, followed by a hurried flight into England, brought about # 
serious reaction in Ruthven’s health, and after several months of great weakness he 
died at Newcastle on 138 June, 1566. 


468G [MARY QUEEN OF SCOTS. | 


La Mort de la Royne d’Escosse, Douairiére de France: Ot 
est contenu le vray discours de la procedure des Anglois a 
i’execution d’icelle, la constante et Royalle resolution de la 
Majesté defuncte, etc. 


12mo. Full black morocco gilt, g. e., by Riviere. 


No name or place. 1589. £16 16s 


One of the rarest books relative to Gueen Mary. This Edition is in all pro- 
bability the First Issue of this famous book the Colophon being dated 1588. It 
contains the first printed description of Queen Mary’s funeral at Peterborough and 
a detailed account of her execution and the events which immediately preceded and 
followed it. 


From the library of H.R.H. the Duke of Sussex, containing his book-plate. 
The Duke (a son of George III.) was eighth in direct descent from Mary Queen of 
Scots. 





469 MAYNARD (francois). 
Le Philandre de Francois Maynard. 
12mo. Calf gilt, g. e., by Petit-Simier. 
Paris, Mathurin Henault, 1623. £10 10s 


From the Prosper Blanchemain collection, 


Francois Maynard (1582-164 ) was a distinguished disciple of Malherbe, ana 
has left us some noteworthy poems. 
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je Imprimea Rants chez Nicolas 
Buftet demeurant en la rue d? E{coffe, 
preslecollegede Reims. 


By 4 $ 


Title-page from. 
| PARIS] LES MEURS ET HONNESTETEZ DE UA TABLE. 
With 6 woodcuts. 
Paris, 1545. 
(The enly copy known.) 
See Item No. 537. 


PLATE LXXXVIII. 


LES 


So. 


de Paris, fur le fabieé&t de 
leur banniflemenr. 





A PARIS, 


Chez la vefue Iean du Carroy, rué 
des CarmesalaTrinité, 


Title-page from 
[PARIS] LES REGRETS DES FILLES DE JOYE DE PARIS. 
Paris (1620). 
See Item No. 538, 
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-470 MAYNARD (erancols). 
Les Lettres du President Maynard. 


With engraved portrait. 
4to. Half calf. 


Paris, Toussaint Quinet, 1653. fo tos 


From the collection of Prosper Blanchemain, who has added an original auto- 
graph letter signed from Maynard to M. Boun, avocat at Peyrac, and a legal document 
signed by him and dated 8rd January, 1637. 


471 MEIGRET (cours), Lyonnois. 


Traité touchant le commun vsage de l’escriture Francoise, 
faict par Loys Meigret, Lyonnois: auquel est debattu des 
faultes, et abus en la vraye et ancienne puissance des letres. 


Printed in Italic Letter. 


Second Edition (as rare as the first). Small 8vo. Bound by 
Trautz-Bauzonnet in full red levant morocco, gilt lines on sides, 
gilt panel back, inside dentelles, g. e. 


Paris, De Imprimerie de Jeanne de Marnef, vefue de feu 


Denys Ianot, 1545. 


(SEE ILLUSTRATION, PLATE NO. LXXVI). £35 


From the Yemeniz library. 


It was written to establish a new system of phonetic spelling in French accord- 
ing to the pronunciation as he believed. He was to make amusing use of it in his 
(retté de la Grammére Francoése (see No. 472 of this Catalogue). This edition 
eontains a reprint of the works of Dolet on the Maniére de bien Traduire, on 
Punctuation, and on the Accents de la langue Francoise. 


‘* A difficulty which presented itself at the outset to the champions of their native 
language was the lawless condition of its orthography. Pour ce que la matiere pend 
encore au clou ung chascun estime son orthoyraphie estre la plus seure, says Olive- 
tan. But it was not only that different persons followed different systems, the 
majority had no system at all and would spell the same word in two or three different 
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MEIGRET—continued. 


fashions in the course of a few pages. Thus above all things there was need of 
uniformity. But there were two diametrically opposite theories as to how this was 
to be attained. The conservative school was for developing the theory of etymo- 
logical spelling which had been more or less in favour during the fifteenth century. 
Opposed to them were the radical reformers who advocated phonetic spelling. 
Sylvius expressed views in this direction, but the first person to construct a regular 
system of phonetic spelling was Louis Meigret, a native of Lyons, who in 1542 
published his T'raité touchant le commun usage de l’escriture francoise. He put his 
system into practice in a translation of Lucian (1548) and in a grammar which he 
entitled Le tretté de la grammere francoeze, fet par Louis Meigret Lionnes (1550). 
Unfortunately it is difficult to construct a system of phonetic spelling which will 
satisfy everybody, especially in an age when there is no fixed standard of pronuncia- 
tion. Meigret’s treatise soon elicited some friendly criticisms from his disciple and 
admirer, Jacques Peletier, who after 2 short controversial warfare produced a rival 
system under the title of Dialogue de l’Ortografe e Prononciacion francoese departi 
an deus liures (1550).’’ (See No. 554 of this Catalogue.) (Tilley, The Literature of 
the French Renaissance). 


472 MEIGRET (routs), Lyonnois. 


Le Tretté de la Grammere Francoeze, fet par Louis Meigret 
Lionoes. 


First Eprrion. 4to. Bound by Trautz-Bauzonnet in full 
crimson levant morocco, inside dentelles, g. e. 


Paris, Chrestien Wechel, 1550. 


(SEE ILLUSTRATIONS, PLATES NOS, LXXVII. AND LXXVII.) £75 


Printed in the new way which Meigret had suggested in 1542 in his ‘* Tratté 
touchant le commun usage de l’Escriture frangoise ’’ (No. 471 of this Catalogue). 
One chapter deals with the accents or tones of the syllables, with musical notation. 
This proposed reform caused a discussion to which two other tracts, in the 
same volume, bear witness. The first is La Reponse de Louis Meigret a l’Apologie 
de Jages Pelletier, Paris, Wechel, 1550. Pelletier had approved the idea of Meigret 
to write according to pronunciation, but this they could not arrange to do, one 
speaking with a Lyons accent, and the other with the accent of Le Mans. 

The title of the second tract is Reponse de Louis Meigret a la Dezesperée 
replique de Glaomalis de Vezelet, transformé en Gyllaome des Aotels. Paris, 
Wechel, 1551. 

Guillaume des Autels defended the traditional spelling, affirming that the new 
spelling was impracticable owing to its various ways of pronunciation. 
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473, MENESTRIER (ctaupbeE Francois), Soc. Jes. 


Abrégé Methodique des Principes Heraldiques ou du 
Véritable Art du Blason. 


With engraved title and frontispiece. Illustrated with 
heraldic plates. | 

12mo. Brown morocco, inside dentelles, g. e. 

Lyons, Benotst Coral, et Antoine du Perier, 1661. £3 38 


From the Prosper Blanchemain collection. 


474  MERCOEUR. 
L’Histoire de Filippe Emanuel de Loraine, Duc de Mer- 
coeur, Dediée 4 Sa Majesté Apostolique. 
With finely engraved frontispiece. 
12mo. Ked morocco, inside dentelles, g. e. (Hardy). 
Cologne, Chez Pierre Marteau, 16809. £2 10s 


475 MESCHINOT (ean). 

Les Lunettes des Princes, auecques aulcunes balades, et 
additions composees par noble homme Jehan Meschinot, escuyer 
en son vivant et grant maistre d’hostel de la Royne de France. 

Title printed in red and black, Roman Letter. 

With two woodcuts on title-page. 

Small 8vo. Bound by Bauzonnet in full green levant 
morocco, gilt lines on sides, gilt panel back, g. e. 

Lyons, Olivier Arnoullet, about 1530. 


(SEE ILLUSTRATION, PLATE NO. LXXIX.) £75 


Jean Meschinot’s poems are original and were much appreciated by his con- 
temporaries, as seen by the numerous editions made at the end of the fifteenth and at 
the beginning of the sixteenth centuries. Following on ‘* Lunettes ’’ in which by 
means of two lenses, ‘‘ Justice ’’ and ‘‘ Prudence,’’ the author examines man’s 
actions, some several rondeaux, twenty-five ballades, one ‘*‘ Complainte de la mort 
de Madame de Bourgogne,’’ and other clever poems, amongst which ‘‘ Oraison,”’ 
which can be interpreted in thirty-two ways. The author, whose whole life was 
spent in the service of the Dukes of Britanny, died at Nantes in the year 1491. 

The only other copy on record is the Leopold Double-W.-Martin-Quentin- 
Bauchart copy, now in the James de Rothschild collection. 

This is the Baron Jerome Pichon and Hector De Backer copy. 

Baudrier, Bibliographie Lyonnaise, Vol. X., page 40. 
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4754 MEUN (Genan De). 


Le Plaisant jeu du Dodechedron de Fortune, non moins 
recreatif que subtil et ingenieux. Renouvellé et changé de sa 
premiere edition (revised by Fr. Gruget). 


Title and several pages within fine woodcut borders, with 
folding plates printed in red and black. 

Small 8vo. Citron morocco, g. e. (Koehler). 

Lyons, Jean Huguetan, 1581. £7 tos 


A curious work in verse in which is taught the manner of knowing the future 
by means of dice. 


476 MEZERAY (frRANcols EUDES DE). 


Histoire de France Avant Clovis. L’origine des Francois, 
et leur establissement dans les Gaules, L’Estat de la Rohe 
jusqu’ au regne de Clovis. 

Small 8vo. Dark blue morocco, gilt back, with Me cele- 
brated ‘ bird-tool,’—a characteristic binding by Derome le 
Jeune. 


Amsterdam, Chez Abraham Wolfgang, 1688. £9 9s 


Willems, Les Elzeviers, No. 1876. 
From the Arthur Atherley collection. 


477 MOLEON (aucer De). 
Recueil de Divers Memoires, Harangues, Remonstrances, et 
Lettres Servans a |’Histoire de nostre temps. 
4to. Bound in full crimson levant morocco, gilt Arms on 
sides, inside dentelles, g. e. 


Paris, Pierre Chevalier, 1623. Lz 38 


This work has erroneously been attributed to Jean De Lannel, as the latter 
wrote a book with a similar title. 


PEATE ® Le XOC EX 


PES 
OEVVRES POETIQVES 
de lacques Peletier du Mans. 


Moins,¢ meilleur. 


A PARIS. 


De l'imprimerie de Michel de vafcofan, 
pour luy ¢> Gilles Corroxet. 15 4 7+ 


AVEG PRIVILEGE. 


Title-page from JACQUES PELETIER, DU MANS. LES OEUVRES POETIQUES. 
Paris, 1547. 
This contains the first printed poem by Ronsard, ‘‘ Des beautez qu'il voudrott en s'Amie.”’ 
See Item No. 551. 
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478 MOLIERE. 


Le Sicilien, ou Amour Peintre. Comedie, par I.B.P. de 
Moliere. 


First Eprrion. 


12mo. Full red morocco, inside dentelles, g. e., by Riviere. 
Paris, chez Iean Ribou, au Palais, vis a vis la Porte de la S. 


Chapelle, a ’Image S. Louis, Avec Privilege du Roy, 1668. £80 


A very fine copy of the scarce FIksT EDITION of this celebrated play. 


‘‘ Moliere brought comedy to nature, and made it a study of human life. His 
warfare was against all that is unreal and unnatural. He preached the worth of 
human happiness, good sense, moderation, humorous tolerance. He does not 
indulge in heroics, and yet there is heroism in his courageous outlook upon things. 
The disciple of Moliére cannot idealise the world into a scene of fairyland; he will 
conceive man as far from perfect, perhaps as far from perfectible; but the world is 
our habitation; let us make it a cheerful one with the aid of a sane temper and an 
energetic will. As a writer, Moliére is free from faults; but his defects of style are 
like the accidents which happen within the bounds of a wide empire. His stature is 
not diminished when he is placed among the greatest Kuropean figures. ‘I read 
some pieces of Moliére’s every year,’ said Goethe, * just as from time to time I 
contemplate the engravings after the great Italian masters. For we little men are 
not able to retain the greatness of such things within ourselves.’ ’—(Dowden). 





479 MOLIERE. 
Le Mariage Forcé. Comedie par I. B. P. De Moliere. 
First Eprrion. 


12mo. Full red crushed morocco, inside dentelles, g. e., by 


Cham bolle-Duru. 


XN 


Paris, Chez Iean Ribou, au Palais, vis a vis la Porte de 
l’Eglise de la Sainte Chapelle, a VImage S. Louis. Avec Privilege 
du Roy, 1668. £80 


Very fine copy. 
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480 [MOLIERE. ] 


Elomire, c’est 4 dire Moliere, Hypocondre, ou Les Medecins 
Vengez. Comédie. 


With an interesting engraved frontispiece of a French stage- 
scene, in which are seen two comic actors and the rows of 
spectators seated in front of the stage. 


1zmo. Calf, gilt lines on sides, gilt back, inside dentelles, 
g.¢., by Dunezat. 


Suivant la copie imprimée A Paris, 1671. Paks 
From the Prosper Blanchemain collection. 


Formerly ascribed to the press of Daniel Elzevier (Willems, No. 1849), but more 
probably printed by Abraham Wolfgang. 


481 MOLIERE. 
Les Oeuvres de Monsieur Moliere. 
With frontispiece and plates. 
6 vols., r2mo. Vellum. 


Amsterdam, Chez Jaques Le Jeune (1679-1684). 15 15s 


482 MOLIERE. 


Les Oeuvres de Monsieur de Moliere. Reveués, corrigées et 
augmentees. Enrichies de Figures en Taille-douce. 


With an engraved frontispiece to each play. 


8 vols., small 8vo. Bound in morocco, inside dentelles, gilt 


lines on sides, full gilt back. 


Paris, Denys Thierry, Claude Barbin and Pierre Trabouillet, 
1682. | £42 


The most important of all Moliére editions published by Vinot and La Grange, 
and giving the full authorized text of his piays. 
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483. MOLIERE. | 
Les Oeuvres de Monsieur Moliere. Edition nouvelle. 
Enrichie de Figures en taille-douce; et augmentée des Oeuvres 


Posthumes. 
6 vols., 12mo. Contemporary calf, gilt backs. 
Amsterdam, Henri Wetstein, 1691. £6 6s 
A scarce edition, much sought after on account of the variant readings it 
contains. 


84 MOLINET (jean). 


Les faictz et Dictz de Feu de bonne memoire Maistre Iehan 
Molinet contenans plusieurs beaulx traictez, oraisons et champs 
royaulx, 


Small 8vo. Old French calf, gilt lines on sides, gilt back, 
g. ¢. (title inlaid). | 
On les vend a Paris en la rue sainct Jacques a Venseigne de 


Velephant, 1540. £7 10s 


485 MONTAIGNE (micHEL, sEIGNEUR DE). 


La Theologie naturelle de Raymond Sebon, traduicte 
nouvellement en Francois par messire Michel, Seigneur de Mon- 
taigne, Chevalier de l’ordre du Roy, et Gentil-homme ordinaire 
de sa chambre. 


Thick small 8vo. A beautiful copy in old French crimson 
morocco, gilt lines on sides, floral ornaments on back, g. e. 


Paris, Michel Sonnius, 1581. £85 


The Hypolite de Montcalm copy. 

The First Edition of the First Book published by Montaigne, with the special 
title and the privilege which was reprinted in 1581 for the copies, when Guillaume 
Chaudiére republished it. 

‘* The next event in nis life was the death of his father on June 18th, 1568, by 
which he became master of a considerable fortune including the chateau and estate 
of Montaigne. His first care was to complete a task which he had undertaken at 
his father’s request, the translation of a Latin work entitled Theologia naturalis, by 
Raymond de Sebonde, the purport of which was to establish the truth of the 
Christian religion by nature and reason. The translation was indeed finished at the 
time of the elder Montaigne’s death, but it had not been printed. It was now sent 
to the press, and it appeared, but without the translator’s name.’’ (Tilley, The 
Literature of the French Renaissance). 





240 Maccs Bros., 34 & 35, Conduit Street, London, W. 


THE SCARCE SECOND EDITION OF MONTAIGNE’S ESSAYS. 
486 MONTAIGNE (mIcHEL, sEIGNEUR DE). 


Fssais de Messire Michel, Seigneur de Montaigne, Chevalier 
de l’Ordre du Roy, et Gentil-homme ordinaire de sa Chambre, 
Maire et Gouverneur de Bourdeaus. Edition Seconde, reveué 
et augmenteée. 


8vo. full green levant morocco, gilt lines on sides, gilt back, 
inside dentelles, g. e., by Trautz-Bauzonnet. 


Bourdeaux, S. Millanges, 1582. {120 


THE SCARCE SECOND EDITION, CONSIDERABLY MORE COMPLETE THAN THE FIRST. 


‘* The unity of Montaigne’s Hssais which make no pretence to unity, may be 
found in the fact that all its topics are concerned with a common subject—the nature 
of man; that the writer accepts himself as the example of humanity most open to 
his observation; and that the same tranquil, yet insatiable curiosity is everywhere 
present. Man, as conceived by Montaigne, is of all creatures the most variable, 
unstable, inconstant. The species include the saint and the brute, the hero and the 
craven, while between the extremes lies the average man, who may be anything 
that nature, custom, or circumstances make him. And as the species varies 
indefinitely, so each individual varies endlessly from himself; his conscience con- 
trols his temperament; his temperament betrays his conscience; external events 
transform him from what he was. Do we seek to establish our moral being upon 
the rock of philosophical dogma? The rock gives way under our feet, and scatters 

~as if sand. Such truth as we can attain by reason is relative truth; let us pass 

through knowledge tc a wise acceptance oi our ignorance; let us be contented with 
the probabilities which are all that our reason can attain. The truths of conduct, 
as far as they are ascertainable, were known long since to the ancient moralists. 
Can any virtue surpass the old Roman virtue? We believe in God, although we 
know little about His nature or His operations. But why, also, should we pay such 
a compliment to opinions different from our own as to burn a heretic because he 
prefers the Pope of Geneva to the Pope of Rome? Let each of us ask himself, ‘ Que 
sais-je? ' ‘ What do I really know? and the answer will serve to temper our zeal.’’ 
—Dowden. 


‘* It is of interest to learn that, as far as extant information goes, it was to 
an Englishman that the first posthumous tribute to Montaigne’s eminence was 
addressed either inside or outside France. It is not, too, without significance that 
when in 1597 Francis Bacon published the first edition of his Hssays, he dedicated 
them to Anthony, his ‘ dear brother loving and beloved,’ who was Montaignes’s 
friend and an early sharer of the grief evoked at Bordeaux by his death. 


‘‘ Bacon, the essayist, in his dependence on Montaigne, did not long stand 
alone. He initiated the vogue of the English essay on Montaigne’s pattern, and he 
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MONTAIGNE—continued. 


soon had a large following. Ben Jonson declares, in a notable passage in his 
comedy of Volpone, that‘ all our English writers . . . will deign to steal ‘er 
from Montaigne,’ and in his miscellany of criticism which he called 
‘Timber’ he describes Montaigne as master of all essayists, but rather 
crabbedly complained that men who, like Montaigne, write discursively tend to self- 
contradiction. At any rate, there quickly arose in England a school of essayists 
under Montaigne’s banner. The second writer either to use the term or to practise 
| the genre was Sir William Cornwallis, who brought out a first volume called Essays 
in 1600.”’ 

‘“ The final proof of Montaigne’s influence in Elizabethan England is to be 
deduced from Shakespeare. Some critics have strained to breaking-point the filial 
theory of literary parallels, by adducing numerous passages from Shakespeare and 
Montaigne in which the general identity of sentiment is not to be questioned. But 
many of these parallels bear witness to an intellectual sympathy or to an affinity 
between the two writers which may well have come independently from the temper 
of the times—from the all-pervading spirit of the Renaissance—and no debt on 
Shakespeare’s part to Montaigne can be often safely pleaded. When Shakespeare 
calls ‘ modest doubt the beacon of the wise,’ or when he expatiates on ‘ what a 
piece of work is man,’ he is giving voice to sentiments which Montaigne, like all the 
great prophets of the epoch, fully shared and effectively expressed. But it is 
hazardous to conclude from such general resemblances that Shakespeare was Mon- 
taigne’s personal disciple. The language as well as the thought must come within 
measure of identity before our road is absolutely clear. There are instances in which 
a prima facie case for borrowing may possibly be made out, but where it is unsafe 
to dogmatize. Many passages of this kind are collected by Mr. J. M. Robertson 
in his interesting volume Montaigne and Shakspere (new ed., 1909). Very 
characteristic of Montaigne ig the observation, ‘ feasts, banquets, revels, dancings, 
masks and tourneys rejoice them that but seldom see them, and that have much 
desired to see them: the taste of which becomes cloysome and unpleasing to those 
that daily see, and ordinarily have them.’ Shakespeare twice makes the like reflec- 
tion in terms that seem to refiect Montaigne’s words. No monopoly may be claimed 
for the opinion that feasts and holidays to be enjoyed must be rare. Yet the circum- 
stance that Shakespeare more than once lays a curious emphasis on the fact in 
something like Montaigne’s language is consistent with a reminiscence of his read- 
ing. In the First Part of Henry IV., I. ii. 226-8, says Prince Hal : 

If all the year were playing holidays, 
To sport would be as tedious as to work; 
But when they seldom come, they wished for come. 


. So again in the Sonnets (lii. 5-7) Shakespeare talks of the danger of blunting the 
| fine point of ‘ seldom pleasure ’: 

Therefore are feasts so solemn and so rare, 

Since, seldom coming, in the long year set, 

Like stones of worth they thinly placed are. 


Another parallel between Montaigne and Shakespeare may be set in the same cate- 
gory. Cowards, says Julius Caesar (II., ii. 32-7) : 


Cowards die many times before their deaths : 
The valiant never taste of death but once. 
Of all the wonders that I yet have heard, 
It seems to me most strange that men should fear; 
Seeing that death, a necessary end, 
Will come when it will come. 








(Continued over) 
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MONTAIGNE—continued. 


So Montaigne (i.-19) : 


‘ Since we are threatened by so many kinds of death, there is no more incon- 
venience to fear them all than to endure one : what matter when it cometh, since it 
is unavoidable.’ 

‘* Tt is possible that such parallels may mean nothing more than the accidental 
community of independent thought. Yet analogous passages are numerous enough 
to give, when they are examined collectively, a prima facie justification to the theory 
of direct indebtedness. 


‘‘ The inference is corroborated by the presence of a few passages in Shakespeare 


which literally echo Montaigne’s deliverance, and leave no doubt of the English | 


dramatist’s immediate dependence. 


‘‘ In The Tempest (II. i. 154 seq.), Gonzalo, the honest old counsellor of Naples, 
indulges his fancy after the shipwreck, and sketches the mode in which he would 
govern the desert island, if the plantation were left in his hands. He would establish 
a reign of nature, a socialistic community, in which all things should obey nature, all 
things should be in common : 


I’ the commonwealth I would by contraries 
Execute all things; for no kind of traffic 
Would I admit; no name of magistrate: 
Letters should not be known; riches, poverty, 
And use of service, none: contract, succession, 
Bourn bound of land, tilth, vineyard, none; 
No use of metal, corn, or wine or oil, 

No occupation ;—all men idle, all. 

And women too, but innocent and pure; 

NO sOvereigniy cy) Us). ws 

All things.in common nature should produce 
Without sweat or endeavour: treason, felony, 
Sword, pike, knife, gun, or need of any engine, 
Would I not have; but nature should bring forth, 
Of its own kind, all foison, all abundance, 

To feed my innocent people. 


Montaigne, in a rambling essay on cannibals (book ii., chap. 30), had already 
described an island where the inhabitants, unsophisticated by civilization, lived 
according to nature. Montaigne’s cannibals are not eaters of human flesh, but savages 
who obey instinctive feeling and are innocent alike of the vices or the virtues of 
civilization. Montaigne describes thi Utopian people thus (I quote Florio’s version) : 


‘© * Tt is a nation that hath no kind of traffic, no knowledge of letters, no 
intelligence of numbers, no name of magistrate nor of politic superiority; no use of 
service, of riches or of poverty; no contracts, no successions, no partitions of pro- 
perty; no occupation, but idle; no respect of kindred, but common; no apparel, but 
natural; no manuring of lands, no use of wine, corn, and metal. The very words 
that import lying, falsehood, treason, dissimulations, covetousness, envy, detraction, 
and pardon were never heard amongst them.’ 


‘* Shakespeare transfers much of Montaigne’s vocabulary and assimilates the 
abrupt turn of the language. There is no room for doubt that Gonzalo is citing 
Florio at first hand.’’ (Sidney Lee, The French Renaissance in England.) 


See also G. C. Taylor, Shakespere’s Debt to Montaigne. 
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487 MONTAIGNE (micHEL, sEIGNEUR DE). 


Les Essais de Michel Seigneur de Montagne, divisez en trois 

livres. Contenants un riche et rare thresor de plusieurs beaux 

et notables discours couchez en un stile le plus pur et orné qu’ il 

: se trouve en nostre siecle. Avec deux tables: l’une des chapitres, 
l’autre des choses plus memorables contenues en iceux. 


/ 12mo. Bound in full brown levant morocco, gilt lines on 


sides, full gilt back, inside dentelles, g. e. 
Lyons, Frangots le Febure, 1595. {21 


(Foot of title repaired with the two words ‘‘ de Lyon ’’ in facsimile.) 


488 MONTAIGNE (mIcHEL, sEIGNEUR DE). 
Les Essais de Michel Seigneur de Montaigne. 


Edition Nouvelle, trouvee apres le deceds de 1|’Autheur 
reveué et augmentée par luy d’un tiers plus qu’ aux precedentes 
Impressions. 





Folio. Bound by Chambolle-Duru in full brown morocco, 
inside dentelles, g. e. 


Paris, Michel Sonnius, 1595. 


(SEE ILLUSTRATION, PLATE NO. LXXX.) £105 


The most complete edition, with the best text. 


489 MONTAIGNE (miIcHEL, sEIGNEUR DE). 


Les Essais de Michel Seigneur de Montaigne. Edition 
Nouvelle, Prise sur l’exemplaire trouvé aprés le deceds de 
l’Autheur, reveu et augmenté d’un tiers outre les precedentes 
impressions. 

8vo. Bound by Koehler in dark brown levant morocco, 
inside dentelles, g. e. 


Paris, Abel l Angelier, 1598. £38 


244 Maccs Bros., 34 & 35, Conduit Street, London, W. 


490 MONTAIGNE (MICHEL, SEIGNEUR DE). 
Les Essais de Michel Seigneur de Montaigne. Edition 
nouvelle prise sur l’exemplaire trouvé apres le deceds de l’auteur, 


reveu et augmenté d’un tiers oultre les precedentes impressions. 
Enrichis de deux tables curieusement exactes et elabourées. 


With engraved title. 

8vo. Bound by Duru in full morocco, gilt lines on sides, 
gilt panelled back, inside dentelles, g. e. 

Paris, Abel L’ Angelier, 1602. £30 


Fine copy of this rare edition. 


491 MONTAIGNE (mIcHEL, SEIGNEUR DE). 

Les Essais de Michel, Seigneur de Montaigne. Edition 
nouvelle prise sur l’exemplaire trouvé aprés le deceds de 
Yautheur, reveu et augmenté d’un tiers oultre les precedentes 
impressions. 

With engraved title-page. 

Thick small 8vo. Original limp vellum. 


Paris, Abel l Angelier, 1604. £10 tos 


492 MONTAIGNE (micHEL, sEIGNEUR DE). 


Les Essais de Michel, Seigneur de Montaigne. Edition 
nouvelle enrichie d’anotations en marge. Corrigée et augmentée 
d’un tiers outre les précédentes impressions. Plus la vie de 
l'autheur extraite de ses propres escrits. | 

Finely engraved portrait of Montaigne and engraved title. 

Thick small 8vo. Original vellum. 


Antwerp, chez Abraham Maire, n.D. (about 1605). £10 10s 


PLATE CA. G12 


LES 
OEVVRES POETIQVES 
de Jacques Peletier du Mans. 


Moins,¢ meilleur. 


Ao PA ROU Ss 


De I'imprimerie de Michel de vafcofan,en la Rue 
fant tacques ala Fontaine. 1 5 4 7- 


AVEC PRIVILEGE. 


Title-page from a variant of JACQUES PELETIER, DU MAN3. LES OEUVRES POETIQUES. 
Paris, 1547. 
This contains the first printed poem by Ronsard, ‘* Des beautez qu't! voudroit en s’Amic.”’ 
See Item No. 552. 


PRATELOCG Lis 


1 OT) GG OEY 


POETIQVESDE 


IAQVES PELETIER DV MANS, 


Intituléz Louanges. 


Aveg quelques autres Ecriz du méme Auteur, 
ancores non publiéx. 


Le contenu etan la Page fuivante. 





A PARIS, 


Chez Robert Coulombel, rugS. Iand¢ 
Latran, al’ Anfeigned’Aldg. 
75 81. 
-Aueg Privilege du Rog. 


Title-page from JACQUES PELETIER, DU MANS. EUVRES POETIQUES. 
Paris, 1581. 
See item No. 553. 
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4924 MONTAIGNE. 

Les Essais de Michel seigneur de Montaigne, edition 
nouvelle enrichie danotations en marge: corrigée & augmentée 
d’un tiers outre les precedentes Impressions. Avec une table 
tres ample des noms et matiéres remarquables & signalées plus 
la vie de l’Autheur, Extraite de ses propres ecrits. 

Thick 8vo. Dark brown morocco, inside dentelles, g. e. 


Paris, Michel Nivelle, 1608. £18 18s 


493 MONTAIGNE (MIcHEL, sEIGNEUR DE). 
Les Essais de Michel, Seigneur de Montaigne. Edition 


nouvelle enrichie d’anotations en marge. Corrigée et augmentée 
d’un tiers outre les précédentes impressions. Plus la vie de 
l’autheur extraite de ses propres escrits. 

Engraved title-page and portrait of Montaigne. 

Thick small 8vo. Original vellum. 


Rouen, Guillaume de la Haye, 1627. £8 tos 


494 MONTAIGNE (mMIcHEL, sEIGNEUR DE). 

Les Essais de Michel, Seigneur de Montaigne. Edition 
nouvelle. Exactement Corrigée selon le vray exemplaire. 
Enrichie 4 la Marge du Nom des Autheurs Citez, et de la Ver- 
sion de leurs Passages, mise 4 la fin de chasque Chapitre. 
Avecque la vie de l’autheur. 

With finely engraved frontispiece containing a portrait of 
the author. 

Title-page printed in red and black. 

Folio. Calf, gilt panel back, g. e. 

Paris, Jean Camusat, 1635. £15 158 


This edition was dedicated to Cardinal de Richelieu by Mlle. de Gournay. 
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495 MONTAIGNE (icHEL, sEIGNEUR DE). 


Les Essais de Michel, Seigneur de Montaigne. Nouvelle 
Edition exactement purgée des defauts des precedentes, selon le 
vray original: et enrichie et augmentée aux marges du nom des 
Autheurs qui y sont citez, et de la Version de leurs Passages; avec 
des Observations trés-importantes et necessaires pour le soulage- 
ment du Lecteur. 


Title-page printed in red and black. 
Folio. Calf, gilt (title repaired). — 
Paris, Pierre le Petit, 1652. £15 158_ 


WITH THE AUTOGRAPH SIGNATURE OF THE GREAT MONTAIGNE ON THE 
TITLE-PAGE. 


496 [MONTAIGNE. | 


Onuphrii Panvinii Veronensis Fratris. Eremita Augus- 
tiniani Reipublicae Romanae Commentariorum Libri Tres. 


8vo. Old limp vellum. 
Venetis, apud Vincentium Valgrisium, 1558. 


(SEE ILLUSTRATION, PLATE NO. LXXXI.) £105 


ON THE TITLE IS THE AUTOGRAPH SIGNATURE OF THE GREAT MONTAIGNE. 
This book which came from a library of the Carmelites at Chartron, was bought 
at Perigueux on August 24, 1853, by its late owner EH. Leymarie of Perigueux. 


It is mentioned under No. 51 in P. Bonnefon’s Catalogue of Montaigne’s Library 
(Revue d’histoire littéraire de la France, II, 1895, pp. 318-871) and is one of the very 
few genuine signatures of Montaigne still in private hands. 
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497 [MONTAIGNE.] GOURNAY (MADEMOISELLE DE). 


Le Proumenoir de Monsieur de Montaigne, par sa fille 


d’alliance (Mlle. de Gournay). 


12mo. Bound by Gruel in full levant morocco, gilt fleurons 
and lines on sides, gilt panel back, inside dentelles, g. e. 


Paris, Abel L’ Angelier, 1595. £45 


‘* Soon after this incident he paid a visit of some duration to Gournay-sur-Aronde 
in Picardy, the home of Marie de Gournay, a young lady whose enthusiastic admira- 
tion for the Essays, which she had read two or three years before, had led her to 
make the author’s acquaintance at Paris. She was the daughter of Guillaume de 
Jars and was born in October, 1565. See Hssais, 11.17. Montaigne paid two or 
three visits to Gournay, spending in all three months there (Pasquier, Lettres, 
xviii. 1). Mlle. de Gournay recorded her reminiscences of the visit in a romance 
entitled Le Proumenoir de M. de Montaigne which she sent to him in manuscript at 
the end of November, 1588, and which was published in 1594. (For an account of 
her see Bonnefon, 11.815 ff.).’’ (Tilley, The Literature of the French Renaissance). 


498 [MONTAIGNE]. GOURNAY (MADEMOISELLE DE). 


Les Advis ou les Presents de la Demoiselle de Gournay. 
Troisiesme édition, augmentée, reveué et corrigée. 


With engraved portrait of Mademoiselle de Gournay. 


ato. Bound by Duru in full green levant morocco, inside 
dentelles, g. e. 


Paris, Jean du Bray, 1641. £45 


Mlle de Gournay was the Literary Executrix and Editor of Montaigne. 
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499 MONTCHRETIEN (anrHoINne De). 


Les Tragedies d’Anthoine de Montchrestien, Sieur de 
Vasteuille. A Monseigneur le Prince de Condé. Derniére 
edition, revetie et augmentee par |’ Autheur. 


1z2mo. Vellum. 


Nyort, Jacques Vaultier, 1606. £15 15s 


A very uncommon early edition of Montchrétien’s plays, including his Tragédie 
de la Reine d' Hscosse, on Mary Queen of Scots. 


‘* Montchrétien’s life was full of incident. Son of an apothecary of Falaise, 
left an orphan and robbed of his patrimony in youth, he made his way as a servant, 
won back his estate and became embroiled in duels. In 1605 he was in England. 
There his tragedy L’Hcossaise, on the subject of Mary Stuart, won the approbation 
of James I., who effected his return to France. He then engaged in the manu- 
facture of steel. But he agitated against Louis XIII, joined the recalcitrant Pro- 
testants and was shot down with several of his followers. He left considerable lyric 
and some epic poetry, six tragedies and a bergerie. 


‘* Of the dramas the Biblical tragedy, Aman ou la vanité, and the aforenamed 
L’Ecossaise ou le désastre are the best. But they are good only in their lyrical 
qualities, a smooth and elegant diction and an abundant imagery which is all too 
harmonious. 


‘““ The first two acts of L’Hceossaise are composed of rhetorical speeches, ending 
in the death-sentence pronounced by Queen Elizabeth, the next two contain the 
expostulations and prayers of the victim, and the last act is the recital of Mary’s 
execution. 


‘“ The one merit of L’Ecossaise ix the general excellence of its style, which is 
nearly always noble and dignified, and often of considerable beauty. This is specially 
the case with the choruses, of which perhaps the most beautiful is that on the golden 
age at the end of the First Act. In all Montchrestien’s plays the choruses are a con- 
spicuous feature. Those in La Cartaginoise, especially the first one, Oyez nos tristes 
voix, the one at the end of the Fourth Act of David, and that at the end of the Third 
Act of Les Lacenes, are among the most remarkable. It may be noticed that while 
those of La Cartaginoise his earliest play, are short lyrical pieces, those in the later 
plays are more of an elegaic character. To suit this change of tone there is a 
corresponding change in the rhythm, the Alexandrine line is freely employed, and 
not unfrequently used throughout. Both tone and rhythm remind us that Mont- 
chrestien is a contemporary not only of Bertaut but of Malherbe.’’ (Tilley, The 
Literature of the French Renaissance). 


‘* L’Escossaise was Montchrétien’s last and best contribution to the drama. It 
is, despite its orthodox construction, a moving dramatic picture of the almost con- 
temporaneous sufferings of Mary Queen of Scots. Queen Mary and Queen Elizabeth 
are the protagonists. There are choruses of members of the English House of 
Commons as well as of Queen Mary’s ladies in waiting. Between them they tell the 
story of Queen Mary’s last days with pathetic accuracy. The play is a notable tribute 
to the modernizing influences which were working on the French drama when the 


PEATE GL 


Dialogug 
Df lOrtografg e Prononciation Fran - 
socfy , departt an deus liurgs par 
Tacqugs Pgl¢tier du Mans. 


MOINS E MEILHEYVR. 





A Poitiers, 
Par Ian e Enguilbertdg Marnef, 
a lanfeigng du Pelican. 


Auec privilege du Rog. 





1§g0o 


Title-page from 
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Poitiers, 1550. 
See Item 554, 
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MONTCHRETIEN—continued. 


English theatre was reaching its full splendour. There was much, too, in Mont- 
chrétien’s career to enchance for English students the interest of his work. As a 
fugitive homicide, he, a Norman of humble Huguenot parentage, sought an asylum 
in HKngland early in James I.’s reign. The English king was grateful to him for 
his portrayal of his royal mother’s fate and successfully pleaded with Henry IV. of 
France for the dramatist’s pardon. After leaving England Monchrétien speculated 
on political problems in a liberal spirit and invented the term ‘ Political Economy ’ 
(économie politique) to describe the purpose of his inquiries. But Montchrétien 
soon engaged in fresh exploits of violence in the Huguenot cause and was shot as 
a rebel, his body being torn on the wheel and then burnt. Montchrétien’s stormy 
career and his crowning achievement in tragedy in spite of its fidelity to the 
ancient tragic form, signally illustrate the yearning which was moving French 
sentiment to reconcile dramatic art with current life. (Sidney Lee, The French 
Renaissance in England). 


500 MONTCHRETIEN (anruorne DE). 

Les Tragedies d’Anthoine de Montchrestien Sieur de 
Vasteuille. A Monseigneur le Prince de Condé. Edition 
nouvelle augmentée par |’Autheur. 

8vo. Half calf (title mounted). 

Rouen, Pierre de la Motte, 1627. £1 18s 


FIRST FRENCH EDITION OF UTOPIA. 
501 MORE (sir THoMaAS). 


La Description de l’Isle d’Utopie ou est comprins le Miroer 
des Republicques du Monde et Vexamplaire de vie heureuse : 
redigé par escript . . . par . . . Thomas Morus, citoyen 
de Londre, et chancelier d’Angleterre Avec |’Espistre liminaire 
composée par Monsieur Bude maistre des requestes du feu Roy 
Francoys premier. 


With ten woodcuts. 
First Frencu Epition. Small 8vo. Very fine copy in full 
green morocco extra, inside dentelles, g. ¢., by Cuzin. 


Paris, Charles ? Angelier, 1550. £24 


This translation into French was made by Jehan le Blond d’Evreux. The 
woodcuts are ten in number and very finely executed. 


‘“Tt was a French version which first popularized More’s speculations. The 
(Continued over) 
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MORE——continued. 


French rendering preceded any English rendering by at least a year. The priority 
of France in this regard needs no recondite explanation. The Utopia had a closer 
affinity with French intellectual progress than with English. In her association with 
More’s Utopia France, too, was true to her role of agent-general for Iuropean 
culture. The great French scholar Budaeus may be said to have rendered England 
as well as Europe the service of interpreting the significance of More’s philosophy. 
The anonymous French translator of 1549, and the Parisian bookseller, Charles 
Angelier, who in 1550 circulated More’s Latin in modern speech, may be credited 
with giving the unscholarly world the first opportunity of studying at first hand 
More’s social and political gospel. France efficiently relieved More’s Utopia of the 
risk of oblivion to which English blindness exposed it. 


‘* The paradoxical features which attach to the early fate of More’s Utopia pass 
beyond the confines of bibliography. ‘The cold neglect of the book at home, and 
the magnetic force which it exerted abroad, receive graphic illustration in the most 
characteristic literature of the early days of the French Renaissance. Not only 
was More’s Utopia printed in Paris in the original Latin; not only was it eulogized 
by foreign scholars; not only was it translated into French before England gave any 
sign of recognition, it was also read and assimilated by the most notable prose-writer 
and most advanced thinker of the early days of the French Renaissance by Rabelais. 
And that at an hour when More was barely known to his own countrymen save in 
his secondary and conflicting role of an heroic martyr of reaction. Special attention 
is due to the evidence of familiarity with More’s book which Rabelais offers in his 
buoyant story of Gargantua and of Gargantua’s son Pantagruel, because it is a new 
fact in the comparative study of French and English literature, and one without 
precise parallel in the period which we are surveying.’’ (Sidney Lee, The French 
Renaissance in England). 


502 MORNAY (ruHivipre Du PLEssIs). 


Traicte de lEglise, auquel sont disputees les principalles 
questions, qui ont esté meués sus ce point en nostre temps. 


First Epition. Small 8vo. Brown crushed morocco, two- 
stamped line border and panel with fleuron in corners on sides, 
also fleuron on back, inside dentelles, by Galette. 


Londres, Thomas Vautrollier, 1578. £5 58 


‘‘ Du Plessis-Mornay, the ‘ Pope of the Huguenots,’ is one of the noblest figures 
of his age.” 


Du Plessis Mornay’s treatise was answered by Charron’s Les trois vérités. 
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503 MOTIN. 
Le Phoenix au Roy. 
4to, 4 leaves. Half bound. 
(About 1570.) £10 ios 


From the Prosper Blanchemain collection. 


504 MOYSTARDIERES (aBeL MATHIEU, SIEUR DES). 


Devis de la langue Francoise, fort exquis et singulier. 
Avecques un autre Devis et propos touchant la Police, et les 
Estatz: ot il est contenu (outre les sentences, et histoires) un 
brief Extraict du grec de Dion surnommé Bouche-d’or: De la 
Comparaison entre la Royauté et la Tyrannie. 


Small 8vo. Bound by Thompson in blue morocco, inside 
Beniciies, a ie: 


Paris, la veufve Richard Breton, 1572. £21 


Curious and rare volume. It is sought after principally because of the first 
Devis, in which the author praises the French language as the finest of the ponular 
languages, a subject which Henri Estienne wrote of in his Traité de la précellence 


de la langue francoise. _ 


From the Lignerolles collection. 


505 MUSE FOLATRE. 


Le Premier [Second, Troisiesme] Livre De la Muse Folastre. 
Recherchée des plus beaux esprits de ce temps. 


3 vols. in 1, 16mo. Full levant morocco, inside dentelles, 


g. ¢., by Petit-Simier (some pages mended). 
Troyes, Nicolas Oudot (1617). £12 tos 
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506 NERAULT (simon). 


Le flagice de peste Composé par venerable et religieuse per- 
sonne frére Symon Nerault docteur en theologie. 


Title within charming woodcut border and printer's device 
on last page. 


Small 8vo. Red crushed morocco, elaborate dentelle borders 


on sides, tooled back, inside dentelles, g. e., by Chambolle-Duru. 


Poictiers, Jacques Bouchet, Imprimeur, 1530. £52 10s 


The only other copy on record is in the Bibliotheque Nationale; this is from 
the library of Fernando Colon, the son of Christopher Columbus, and subsequently 
belonged to Baron Jerome Pichon who inscribed on the fly leaf a long and curious 
bibliographical account of the volume. 


507 NEUFGERMAIN (2). 


Les Poésies et Rencontres du Sieur Deneufgermain Poéte 
Heteroclite de Monseigneur Frere unique du Roy. [And the 
Seconde® Partie.| Imprimé par Commandement de mondict 


Seigneur. 


2 vols., 4to. Vol. I. in original limp vellum, Vol. I. in 
modern vellum bound to match. 


Parts, Jacques Jacquin, 1630. £25 


From the collection of Prosper Blanchemain, who added in a note his belief that 
this was the copy which Neufgermain presented to Gaston, the King’s brother, as he 
had added a portrait of the prince and four additional verses which are not in the 
other copies. The two volumes are rarely found together. 


Inserted is a deed twice signed by Neufgermain. 
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Title-page from 
HYSTOIRE DU ROY PFRCFFOREST, DE LA GRANT BRETAIGNE. 
Paris, Gilles de Gourmont, 1531-2. 
See Item No. 556. 
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508 NICOLE (vere). 


Traité de la Priere. Divisé en sept Livres, Nouvelle Edition 
revue corrigée, & augmentée par le méme Auteur. 


With engraved vignettes on ttle-pages. 


2 vols. in 1, 8vo. C ontemporary French red levant morocco, 
rich doublures of crimson morocco, inside dentelles, g. e. 


Paris, chez Elie Josset, 1695. £4 4s 


510 NOSTREDAME (jean pe). 


Les Vies des plus celebres et anciens poetes provensaux, qui 
ont floury du temps des Comtes de Provence. Recueillies des 
Oeuvres de divers Autheurs, qui les ont escrites et redigees 
premierement en langue Provensale et depuis mises en langue 
Francoyse par Jehan de Nostre Dame, Procureur en la Cour de 
Parlement de Provence. Par lesquelles est monstrée l’ancienneté 
de plusieurs Nobles maisons tant de Provence, Languedoc, 
France, que d’Italie, et d’ailleurs. 


First Eprrion. 8vo. Bound by Thompson in calf (with his 
ticket), inside dentelles, g. e. 


Lyons, Basile Bouquet for Alexandre Marsilij, 1575. 
£18 18s 


Fairfax Murray Catalogue of Early French Books, Vol. I., p. 571. First Edition 
of this rare and interesting book. The author, who died in 1590, was probably the 
brother of the famous astrologer. 


From the collections of Audenet, Parison and A. Van den Bogaerde. 
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511 NOSTRADAMUS (micuez). 


Les vrayes centuries et Propheties de Maistre Michel Nostra- 
damus. Ou se void representé tout ce qui s’est passé, tant en 
France, Espagne, Italie, Alemagne, Angleterre, qu’ autres parties 
du monde. Reveties & corrigées suyvant les premieres editions 
imprimées en Avignon en l’an 1556 & a Lyon en I’an 1558 & 
autres. Avec la vie de. l’Autheur. 


With fine engraved frontispiece, also fine full-page portrait 
of the author. 
12mo. Bound by Bozerian in full blue levant morocco, gilt 


lines and floral decoration on sides, full gilt panel back, inside 
dentelles, g. e. 


Amsterdam, Jean Jansson a Waesberge ¢» la vefue de feu 
Elizée Weyerstraet, 1668. £5 5s 


Beautiful edition, which forms part of the Elzevir collection. 
Willems Les Elzevier, No. 1797. 


512 NOVEAU TESTAMENT. 
With engraved title. 


12mo. Bound in contemporary light brown morocco, 
delicate border of sprays round edges, the centre panel decorated 
with pointille, scroll work, gilt tooled back, in the same manner 
as the borders, g. e., metal catches and clasps (by Boyet). 


Paris, 1658, [bound up with Les Pseaumes de David, with 
music, 1658]. : {£10 Ios 
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513 NOUVELLES d’Elisabeth Reyne d’Angleterre. 


2 partsin 1, 12mo. Old French crimson morocco, gilt lines 


and Arms on sides of J. B. Colbert, full gilt back, g. e. 
Paris, Claude Barbin, 1680. {10 10s 


The above also contains ALcororaDo, Lettres d’ amour d’une religieuse escrites 
au Chevalier de C, officier francois en Portugal. Cologne, Pierre du Marteau, 1678. 


514 OCTAVIE. 
Les Oeuvres Diverses Tant en Vers qu’en Proses; Dediees 
a Madame de Mattignon par Octavie. 
12mo. Original brown calf. 
Paris, Jacques Le Gras, 1658. £6 6s 


Octavie according to some authors was the daughter of the poet Nerveze; but 
Ludovic Lalanne identifies her with the Abbesse de Malnoue, famous in Mlle. de 
Scudery’s salon. 


A MAGNIFICENT BINDING. 


515 OFFICE DE LA VIERGE MARIE, a lUsage de l’Eglise Catho- 
lique, Apostolique & Romaine. 


Printed in red and black. With full-page engravings. 


Small folio. Full contemporary red morocco, full gilt back, 
the outer border composed of leafy scrolls, with centre panel con- 
taining three Fleur-de-Lys (the Arms of Marguerite de Valois, 
daughter of Henri I. and Catherine de Medicis), and a Rose, 
each within a wreath, repeated alternately, gilt tooled, the sides 
completely covered with a Fanfare designs With the Royal Arms 
repeated nine times and the motto “ Spes Mea”’ repeated four 
times. The whole elaborately gilt tooled, “ aux petits fers,” by 
Nicholas Eve, g. e. 


Paris, Jamet Mettayer, 1586. £105 
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516 OFFICE de l’Eglise en Latin et en Francois. Contenant 
l’Office de la Vierge pour toute ’annee: l’Office des Dimanches, 
et des Festes: les sept Pseaumes de la Penitence: les Oraisons de 
l’Eglise pour les Dimanches et les grandes Festes: plusieurs 
Prieres tirees de l’Escriture sainte et des SS. Peres, et les Hymnes 
traduites en vers. 


With engraved titles and plates. 


8vo. Old French crimson morocco, gilt lines on sides, gilt 
panelled back, with doublure of red morocco with dentelle 
borders, g. e. (Boyet). 


Paris, Pierre Le Petit, 1681. £9 9s 


From the De Bure collect*on. 


517 OGIER (.). 
Apologie Pour Monsieur de Balzac. 


8vo. Citron morocco, elaborate dentelle borders on sides, 
tooled back, inside dentelles, g. e., with the Arms of Count René 
de Béarn. 


Paris, Pierre Rocolet, 1628. £6 6s 


A very fine copy, with many rough edges. 


Maces Bros., 34 & 35, Conduit Street, London, W. —.257 


518 OGIER LE DANOIS. 


S’ensuyt Ogier le Dannois, Duc de Dannemarche: qui fut 
l’ung des douze pers de France. Lequel avec le secours et ayde 
du Roy Charlemaigne chassa les payens hors de Romme et remist 
le Pape en son siege, Et fut long temps en faerie puis revint, 
comme vous pourres lire cy-aprés en ce present livre. 


Gothic Letter, double columns, title printed in red and 
black. With large woodcuts on recto and verso of title-page, 39 
other woodcuts, chiefly representing batile scenes both naval and 
military, tournaments, etc. 


First Quarto Eprrion. Small gto. Bound by Trautz- 
Bauzonnet in full crimson levant morocco, gilt sprays of leaves 
on sides, inside dentelles, g.e. 


Paris, par la Veuve feu Trepperel et Jehan Jehannot (about 
1515). 
(SEE ILLUSTRATIONS, FRONTISPIECE AND NO. LXxxil.) £185 


From the libraries of the Comte de Toulouse, King Louis Phillipe of France, 
Count Raoul de Lignerolles and Hector De Backer. . 


Only two other copies are known, formerly in the Tufton and Didot collections. 
Fairfax Murray Catalogue of Early French Books, Vol. I., p. 582. 


‘* Le roman d’Ogier le Danois, dont le fond est historique a d’abord été écrit en 
latin sous le titre de Conversio Othgerii militis et Benedicti ejusdem socii (Mss. de 
St-Germain-des-Prés, No. 1607) ensuite mis deux fois en vers francais dans le courant 
du XITe et du XIIIe siecle. La premiére de ces versions ou imitations est de Raym- 
bert de Paris : la seconde, intitulée Les Enfances d’Ogier, a pour auteur le roi Adams 
ou Adenez. C’est d’aprés cette derniére, composée d’environ 8,000 vers, qu’a été 
fait le roman en prose. . . .’’ Brunet, IV. 171; see also G. Brunet, La France 
Iitteraire, p. 150.”’ ; 


258 Maccs Bros., 34 & 35, Conduit Street, London, W. 


519 OGIER LE DANOIS. 


Oger le Dannois Duc de Dannemarche qui fut lun des 
douze Pers de France lequel avec le secours et ayde du Roy 
Charlemaigne chassa les Payens hors de Rome, et remist le Pape 
en son siege, et fut long temps en Faerie puis revint. 


With numerous woodcuts. 
4to. Full blue levant morocco, g. e., by Wright. 
Paris, Nicolas Bonfons, 1583. £18 18s 


520 ONGOYS (jean pd’), Morinien. 


Le Promptuaire de tout ce qui est advenu plus digne de 
memoire, depuis la creation du monde jusques a present. Auquel 
ont esté adjoustez (a ceste seconde edition) les Cathalogues des 
Papes, Empereurs et Roys de France, avec trois Genealogies et 
descentes des Roys d’Angleterre, Espagne et Portugal, conte- 
nans le temps que precisément ils ont regné, et leurs gestes plus 
memorables jusques aujourd’huy. Ensemble le nombre des 
Archeveschez de ce Royaume, et les Eveschez deppendans 
d’iceux. 

12mo. Bound by Gruel in full maroon morocco, gilt orna- 


ments on sides, inside dentelles, g. e. 


Paris, Jean de Bordeaux, 1579. £10 Ios 


This is the best and most complete edition. 


Macecs Bros., 34 & 35, Conduit Street, London, W. = 259 


521 ORDONNANCE ET INSTRUCTION selon laquelle se 
doibuent conduire & regler doresenauant les changeurs ou 
collecteurs des pieces d’or & d’argent deffendues, rognées, 
legieres ou trop usées, & moiennant ce declairees, & reputées 
pour billon, 4 ce commis & sermentez, pour estre livrées és 
Monnoyes de Sa Maiesté, & converties en deniers a ses coings & 
ermes. 


With woodcut Coat of Arms of the King of Spain on title, 


and hundreds of woodcut illustrations of the coins then current. 
Foolscap 8vo. Old calf, gilt back. 


Antwerp, Hierosme Verdussen, 1633. {£10 Ios 


522 ORDONNANCES pronuncées en la court de parlement a 
Rouen le 1111 jour d’aoust Mil cing cens dix neuf, et publiés a 
son de trompe par les carrefours de la dicte ville, le V jour du 
dict moys. Sur le faict de la chose publique: c’est a ssavoir peste, 
filles publiques, vacabonds et plusieurs autres articles contenues 
en icelles ordonnances. 


With an interesting illustration on tutle-page, and the Arms 


of France on last leaf. 
4to. Half morocco. 
(Rouen, 1519.) 


(SEE ILLUSTRATION, PLATE NO. LXXXIII.) £25 
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524 ORTIGUE (annipat DE L’). 


Les Poemes Divers du Sieur de Lortigue, Provengal, ou il 
est traicté de Guerre, d’ Amour, Gayetez, Poincts de controuerses, 
Hymnes, Sonnets, et autres Poésies. 


Printed in Italic Letter. 


12mo. Bound in full levant morocco, gilt lines on Std¢s, 


gilt panel back, inside dentelles, g. e. | 
Paris, Jean Gesselin, 1617. f21 


This work is very rare. Poems on the deaths of the following celebrated per- 
sonages of the time are to be found in this little book : Crillon, le Chevalier de Guise, 
André de Villars, admiral of France, André de Brancas, de Forcalquier, Chevalier de 
Gondy, etc. ; amongst these poems are found certain facetious ones, such as A Hymn 
to Cheese, The Felicity of the Debtor, and Carnival’s Funeral Sermon, etc. 


The Chaponay-Bancel-Turquety-Berton-Benard Copy. 


527 OVID. 


Les Contrepistres d’Ovide nouvellement inventées: et com- 
posées par Michel D’amboyse, dict L’esclave Fortuné, Seigneur 
de Chevillon, ot sont Contenues plusieurs choses recreatifves, et 


dignes de lire, 
With charming small woodcuts. 


1z2mo. Bound by Trautz-Bauzonnet in full crimson levant 
morocco, gilt lines on sides, gilt panel back, inside dentelles, 


g. ¢. 


Paris, on les vend au Palais, és boutiques de Jehan Longis 
et Vincent Certenas, Lybratres, 1542. £35 


APPARENTLY THE ONLY COPY ON RECORD OF THI9 BEAUTIFUL EDITION, 


Of the Latin poets, the most popular in France in the fourteenth and fifteenth 
centuries was Ovid. 


From the libraries of Joseph Renard, Baron Seilliére and Sir Thomas Brooke. 
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Title-page from 
GUILLAUME POSTEL, 
IES TRES MERVEILLEUSES VICTOIRES DES FEMMES DU MONDE. 
Paris, 1553. 
See Item No. 569, 


PLATE XCVIII. 


LA DECLARA- 
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BN ESCRIVANT) 


RE 
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A LYON, 
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M: D- LXXVIII- 





Axnec Privilege pour dix ans. 


Title-page from RAMBAUD’S LA DECLARATION DES ABUS. 
(Printed in a speciai phonetic type invented by Rambaud and first used by Jean de Tournes.> 
Lyons, Jean de Tournes, 1578. 
See Item No. 576. 
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528 OVID. 


Les XXI Epitres D’Ovide. Les dix premieres sont traduites 
par Charles Fontaine, Parisien: le reste est par lui revu et aug- 
menté de Prefaces: Les amours de Mars & Venus & de Pluton 
vers Proserpine, imitacion d’Homere et d’Ovide. 


With 13 charming woodcut illustrations. 


12mo. Bound by Chambolle-Duru in full crimson levant 
morocco, blind tooling on sides and back, g. e. 


Lyons, Jean de Tournes et Guillaume Gazeau, 1556. 


Pitas 


528a OVID. 


Trois Premiers Livres de la Metamorphose d’Ovide, 
Traduictz en vers Francois, Le premier et second par Cl. Marot, 
Le tiers par B. Aneau. Mythologizez par Allegories Historiales, 
Naturelles et Moralles, recueillies des bons Autheurs Grecs, et 
Latins, sur toutes les fables, et sentences. 


Roman Letter, 27 long lines to a full page. Every page 1s 
within woodcut borders, composed of trophies, terminal figures, 
etc. 


With 56 small woodcuts in text, somewhat in the style of le 
Petit Bernard. The signature of the engraver, “ P. V.,”’ occurs 
in the border to pages 21 and 157. (Fore-edge rather cropped.) 


First Epirion of the three parts together. 8vo. 
Contemporary calf, gilt back. 
Lyons, Macé Bonhomme, 1556. £18 18s 


‘* Marot re-introduced the Metamorphoses to French readers in a verse trans- 
tation of the first two books, to which Barthélemi Aneau afterwards added a third.’’ 
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OVID. 


Les Quinze Livres de la Metamorphose d’Ovide interpretez 
en Rime Frangoise, selon la phrase latine. Par Francois Habert 
d’Yssouldun en Berry, et par luy présentez au Roy Henry II. 


Printed in Italic Letter. 


Small 8vo. Bound by Bauzonnet-Trautz in full brown levant 
morocco, gilt lines on sides, full gilt back, inside dentelles, g. e. 


Paris, Jacques Kerver, 1557. £21 


From the Armand Bertin and Robert Hoe collections. 


OVID. 


Les Metamorphoses d’Ovide. Mises en vers Francois, Par 
Raimond et Charles De Massac, pére et fils. 


Title within engraved border. 


8vo. Bound by Hardy in full blue levant morocco, gilt 


fleuron on sides, inside dentelles, g. e. 
Paris, Frangois Pomeray, 1617. 
(SEE ILLUSTRATION, PLATE NO. LXXXIV.) £21 


OVID. See also Nos. 459 and 615 of this Catalogue. 
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531 PALISSY (sBERNarD DE). 

Discours admirables, de la nature des eaux et fontaines, tant 
naturelles qu’artificielles, des metaux, des sels et salines, des 
pierres, des terres, du feu et des emaux. 

Avec plusieurs autres excellens secrets des choses naturelles. 
Plus un Traité de la Marne, fort utile et necessaire, pour ceux qui 
se mellent de P agriculture. Le tout dressé par Dialogues, es- 
quels sont introduits la theorique et la practique. 

First Eprrion. Small 8vo. Original limp vellum. 


Paris, Martin le Jeune, 1580. £4 4s 
‘* In 1575 Palissy gave a course of three lectures at Paris which were continued 
at least in the following year and possibly for some years afterwards. He has 


preserved the names, so far as he knew them, thirty-three in number, of those who 
attended the lectures. The list includes thirteen physicians, the sculptor Berthélemy 
Prieur, and most interesting of all, Ambroise Paré. In 1580 the lectures were 
published under the title of Discours admirables. 

‘* Though the Discours are of more importance than the Recepte véritable for 
determining the extent of Palissy’s scientific knowledge, they are, with one exception, 
of less interest to the general reader. That exception is the famous De l’art de terre, 
in which Palissy relates the story of his heroic, but unsuccessful, efforts to penetrate 
the secrets of white enamel. It is especially this narrative which has earned for 
Palissy his high reputation as a writer. 

Poe Es the purely expository part of this volume, Palissy’s style shews on the 
whole an improvement. It is as clear and logical as ever, but it is marked by 
greater care and greater correctness.”’ (Tilley, The Literature of the French 
Renaissance). 


532 PALME (sreur bE 1a). 


L’Heptameron de la Navarride ou Histoire Entierre du 
Royaume de Navarre depuis le commencement du monde. 
Tirée de Espagnol de Dom-Charles Infant de Navarre. Con- 
tinuée de l’Histoire de Pampalonne de N. I’Evesque, jusques au 
Roy Henry d’Albret, & depuis par l’Histoire de France jusques 
au Roy Tres-Chrestien Henry IV, Roy de France, et de Navarre. 


Printed in Italic Letter. 


12mo. Bound by Yseux, Sr. de Simier-Thierry, in full 
maroon levant morocco, inside dentelles, g. e. 
Paris, Pierre Portier, 1602. £15 15s 


This verse Epic was not in the Viollet-le-Duc collection. 
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[PALMERIN OF ENGLAND. ] 


Le premier [& second] livre du Preux, vaillant et trés 
victorieux chevalier Palmerin d’Angleterre, filz du Roy Dom 
Edoard. Auquel seront recitées ses grandes proesses, et sem- 
blablement la cheualeureuse bonté de Florian du desert, son frere, 
avec celle du Prince Florendos, filz de Primaleon. 


Traduit de Castillan en Francois par maitre Jaques Vincent, 


du Crest Arnauld en Dauphiné. 
Printed in Roman letters with fine inittal letters. 


First Epition. Folio. Full crimson levant morocco, inside 
dentelles, g. e. 


Lyons, Thibauld Payen, 1553. 


(SEE ILLUSTRATION, PLATE NO. LXXXV.) £52 10s 


The Maurice Hewlett—H. V. Jones copy. 


* But it was just this infidelity of the French Amadis, this adaptation of its 
spirit to French soil, this clothing of the staid Castilian romance with ‘ gay garments,’ 
which made it so popular in its new home. ‘ Never,’ says Pasquier, ‘ was a book 
received with such favour as this one for the space of twenty years.’ Its popularity 
brought other Spanish romances into favour. In 1546 a French translation appeared 
of Palmerin de Oliva, first printed in Spain in 1511, the progenitor of numerous 
descendants which in Spain at any rate almost rivalled the Amadises in popularity. 
The most famous of these was Palmerin of England, which it may be recollected was 
the only romance besides the original Amadis thought worthy to escape the auto-da-fe - 
of Don Quixote’s library. A French translation by Jacques Vincent, secretary to 
the Bishop of Le Puy, was printed in 1552-3.’ (Tilley, Literature of the French 
Renaissance). 
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535 PAPILLON (atmanoue). 
Le Nouvel Amour. 


First Epition. Small 8vo. Blue morocco, inside dentelles, 


g. e. (Capée-Masson-Debonnelle). 
Lyons, Frangois Juste and Pierre de Tours, 1543. 


(SEE ILLUSTRATION, PLATE NO. LXXXVI.) £31 Ios 


‘* A charming mythological poem on the loves of Venus in decasyllabic verse, 
which is an apology for honourable love. I'his was the final contribution to the con- 
troversy aroused by the publication of La Lorderie’s poem L’Amie de Court, in 
which a coquette gives ler views on matrimony. Detter, she says, a rich fool than 
a poor inan of intelligence, but until she has found this desirable husband she likes 
to have round her a crowd ot admirers. 


This chaste but passionless lady provoked a rejoinder from Charles Fontaine, 
who in his Contr’amye de Court proclaimed the rights of love. He was followed by 
Paul Angier who took the part of La Borderie and attacked Fontaine with some 
asperity. The controversy was concluded by the publication of Almanque Papillon’s 
poem offered for sale above.’’ 


536 PARIS. 


Ordonnances Faictes par la court du Parlement sur le faict 
de la queste nourriture et entretenement des Pauvres de la Ville 
de Paris Publiées a Son de trompe par les carrefourgs dicelle Ville 
le Vendredy 24° iour de Decembre 1535. 


Printed in Gothic Letter. 6 leaves, 8vo. Brown morocco, 
blind tooled, inside dentelles, g. e. (Bousquet). 
Paris, Jehan André, 24 December, 1535. £17 Ios 


The last paragraph is of medical and other interest, containing lengthy refer- 
ences to the maladie de Naples and its treatment in the Hétel-Dieu.’’ 
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THE ONLY COPY KNOWN. 


537 [PARIS.] 


Les meurs et Honnestetez de la Table pour aprendre a 
chascun a se contenir en maintien et en bonne grace. 


Italic Letter, with dainty woodcut on title and five other 
dainty woodcuts. 


12mo. Blue calf, with the Arms of Hon. Charles Bagot. 
Paris, Nicolas Buffet, 1545. 


(SEE ILLUSTRATION, PLATE NO, LXXXVII.) £52 I0s 


NO OTHER COPY KNOWN. 


A remarkable early French poem on table manners in rhyming verse, written 
for the use of students at the University of Paris, of which we have been able to 
trace no other copy. 


It commences :— 

‘“ Nons enseignons par sens notable 
Les Meurs qu’il fault garder a table 
Si qu’a vertu tu estudies, 
Apres cela a ton Regent et Maistre 
Tu doibs honneur, Je recognvistre 
Comme pére et ses dictz entendre 
De bon couraige sans contendre. 


It continues :— 
Retiens bien mon enseignement 
Soit ton vestement sans ordure 
Face lavée, la main pure, 
Kt garde qu’ @ ton nez ne pende 
Quelque goutte, je te commande 
Ne laisse tes ongles trop croistre 
n’aucune ordure la paroistre 
Tiens tes cheveulx nets, et procure 
que sans fange soit la chaulsure, 
Soit ta langue nette et bien pure 
Et a tes dents n’entre rouillure 
et sois honteux. Je 1l’admonneste 
s’il advient que frotes ta teste, 
de teur, les puces n’attente 
n’a gratter ta taigne nuysante. 


An extremely fine copy with uncut edges. At the end is a jocular poem ‘* La 
Remonstrance des Badins de Vhonneur de tabie.*’ 
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[PARIS. | 
Les Regrets des Filles de Joye de Paris, sur le subiect de leur 
bannissement. 
Small 8vo, 4 leaves. Red morocco, gilt lines on sides, g. e. 
Paris, Chez la Vefue Jean du Carroy (1620). 
(SEE ILLUSTRATION, PLATE NO. LXXXVIII.) £18 18s 
An extremely scarce satirical tract reprinted by Fournier, Variétés historiques 
et littéraires, III., 77-81. cither from this copy or from that in the James de Roths- 
child Library (No. 1796, 30). 
[PARIS. | 


Eloges et Discours sur la Triomphante Reception du Roy 
en sa Ville de Paris, aprés la Reduction de la Rochelle: Accom- 
pagnez des Figures, tant des Arcs de Triomphe, que des autres 
preparatifs. | 

Title printed in red and black. With numerous fine full- 
page engravings of Triumphal Arches, etc. 

Folio. Old vellum gilt, Arms of City of Paris on sides, g. e. 


Paris, Pierre Rocolet, 1629. £5 58 


540 PARTERRE DE LA RHETORIQUE. 


Le Parterre de la Rhetorique Francoise. Emaillé de Toutes 
les plus belles fleurs d’Eloquence qui se rencontrent dans les 
ceuvres des Orateurs tant anciens que modernes. Ensemble le 
Verger de la Poésie, ouvrage tres-utile 4 ceux qui veulent exceller 
en l’un et autre Art. © 


12mo. Half calf. 
Lyons, Claude La Riviere, 1655. £2 Ios 


A very curious little bock. 

Each chapter of this rhetorical treatise is placed under the auspices of a 
different flower, e. g., the Sunflower represents la suspension des esprits, whereas 
hyacinths illustrate narrative power, etc. 
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541 PASCAL (Braise). 


Traitez de l’Esquilibre des Liqueurs, et de la Pesanteur de la 
Masse de l’air. Contenant |’explication des causes de divers 
effets de la nature, qui n’avoient point esté bien connus jusques 
ici, particulierement de ceux que !’on avoit attribuez 4 l’horreur 


du Vuide. 
Second Edition. Small 8vo. Old calf. 
Paris, Guillaume Desprez, 1664. {£1 Ios 


542 PASCAL (aralse). 


Les Provinciales ou lettres escrittes par Louis de Montalte, 
traduites en Latin par G. Wendrock, en Espagnol par Sr. G. 
Cordero, et en Italien par Sr. C. Brunetti. 


8vo. Black morocco, plain, with doublures of red morocco, 


inside dentelles, g. e. (Boyet). 
Cologne, Balthasar Winfelt, 1684. phen: 


‘‘ Under the influence of St. Cyran, the Port-Royalists were in close sympathy 
with the teaching of Jansen, Bishop of Ypres; the writings of their great theologian 
Antoine Arnauld were vigorously anti-Jesuitical. In 16538 five propositions, pro- 
fessedly extracted from Jansen’s Augustinus, were condemned by a. Papal bull. 
The insulting triumph of the Jesuits drew Arnauld again into controversy; and, on a 
question concerning divine grace he was condemned in January, 1656, by the Sor- 
bonne. ‘ You who are clever and inquiring ’ (curieur), said Arnauld to Pascal, ‘ you 
ought to do something.’ Next day was written the first of Pascal’s Lettres a un 
Provincial, and on 23rd January it was issued to the public; a second followed within 
a week; the success was immense. The writer concealed his identity under the 
pseudonym Louis de Montalte. 


‘* The Lettres Provinciales are eighteen in number. The first three and the 
last three deal with the affair of Arnauld and the Sorbonne, and the questions under 
discussion as to the nature and the need of divine grace. In the opening letters the 
clearest intellectual insight and the deepest seriousness of spirit are united with the 
finest play of irony, and even with the temper of comedy. The supposed Louis de 
Montalte seeking theological lights from a doctor of the Sorbonne, finds only how 
hopelessly divided in oninion are the opponents of Arnauld, and how grotesquely they 
darken the counsel with speech. In the twelve letters intervening between the third 
and sixteenth, Pascal takes the offensive, and denloys an incomparably skilful attack 
on the moral theology of the Jesuits. For the rigid’they may have a stricter morality, 


BEATE Shs 


EPITHALAME 


PANTOINE DEBOVRBON,ET 
IANNE DENAVARRE 


PAR PIERRE DE RONSART 
VANDOMOILS., 


A PARIS 
De L'imprimerté de vafCofan,Rue fainct 1aques. 
M.D.XLIX, 


Title-page from PIERRE DE RONSARD’s first published book EPITHALAME. 
Paris, 1549. 
See Item No. 599. 


PLATE CII. 


LES QVATRE PREMIERS 
lures des Odes de Pierre de R onfard, 
Vandomoss. 


Enfemble fon Bocage. 
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A PARIS. 


Chex Guillaume Cauellart libraive ire de V'ummer= 
fité de Parus,demeurant deuant le College de 
Cambra,a la poylle graffe. 


M. D. L. 


AVEC PREVILEGE DY ROL, 


PIERRE DE RONSARD. LES QUATRE PREMIERS LIVRES DES ODES. 
Paris, 1550. 
FIRST EDITION, 
See Item No. 600. 
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PASCAL—continued. 


but for the lax their casuistry supplied a pliable code of morals, which, by the aid of 
ingenious distinctions, can find excuses for the worst of crimes. With force of logic, 
with fineness of irony, with energy of moral indignation, with a literary style com- 
bining strength with lightness, Pascal presses his irresistible assault. The effect of the 
Provincial Letters was to carry the discussion of morals and theology before a 
new court of appeal—not the Sorbonne, but the public intelligence and the 
unsophisticated conscience of men. Tc French prose they added a masterpiece and 
a model.’’—Dowden. 


543 PASCAL (jacques). 

Discours Contenant la Conference de la Pharmacie Chymi- 
que, ou Spagirique, avec la Galenique ou Ordinaire. Ensemble 
la Demonstration des abus qui se commettent sur les principaux 
medicamens officinaux de l’Apothicaire ordinaire. 

Small 8vo. Vellum. 

Bezters, Jean Martel, 1616. f2 2s 


544 PASQUET DE LA ROCHEFOUCAULT (anrorne). 


Les Sept Dialogues de Pictorius, traictans la maniere de 
contregarder la santé par le moyen des six choses, que les medi- 
cins appellent non-naturelles: ausquels est adjouté un autant 
utile, que delectable Dialogue de Plutarque, intitulé de l’industrie 
des Animaux tant de l’eau, que de la terre. Le tout fait Fran- 
cois par Arnault Pasquet, de la Rocheffoucault. 


Paris, Gilles Gourbin, 1557. 
Bound up with: 


Galen. Le livre de C. Galen traictant des Viandes qui engen- 
drent bon et mauvais suc, mis en Francois pour Monsieur le 
Baron de Sainct Plancard Capitaine de Galeres (translated by 
Jehan de Starach). 


Paris, Vincent Sertenas, 1553. 
Small 8vo. Old French citron morocco, gilt borders on sides, 


See. £25 


From the library of Papion de Tours. 
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545 PASQUIER (e). 


La Main ou Oeuvres Poetiques Faits sur la Main de Estienne 
Pasquier, Advocat au Parlement de Paris. 


4to. Vellum, g.e. 
Paris, Michel Gadouleau, 1584. £25 


Inserted is a fine portrait of Etienne Pasquier by Thomas de Leu. 
From the Prosper Blanchemain collection. 


546 PASQUIER (eTIENNE). 
Les Jeus Poetiques, D’Estienne Pasquier. 
8vo. Old calf, gilt back. 
Paris, Jean Petitpas, 1610. £5 5s 


Contains a number of short poems by other authors of the day. 


547 PASSERAT (jean). 


Le Premier Livre des Poemes de Jean Passerat. Reveus et 
augmentez par |’Autheur en ceste derniere edition. 


8vo. Old French calf, gilt back, portrait added. 


Paris, la veufve Mamert Patisson, 1602. £12 12s 


The last edition published during the author’s lifetime. 
From the library of Prosper Blanchemain. 


‘* Passerat was born in 1534, and published his first volume in 1559, so that as 
far as age goes he might have been classed with the first generation of the Pleiad. 
But his more characteristic work is of later date. He was a considerable Latin 
scholar, his favourite author being Plautus (whom he is said to have read through 
forty times), ‘and he published a commentary on Catullus, Tibullus, and Propertius. 
From 1569 he lived in the house of Henri de Mesmes, and in 1572 succeeded Ramus 
as Royal Professor of Eloquence. He was a sportsman (and wrote a didactic poem 
on the hound), a tennis player, at which game he lost an eye, and a bon vivant with 
a red face, which malice attributed to his love of the bottle. He was a good Panta- 
gruelist and wrote a commentary on Rabelais’s book, which, on his death-bed, he 
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PASSERAT—continued. 


unfortunately gave to the flames. Towards the end of his life he became paralysed 
and blind, and after living five years in this condition died in 1602. A collected 
edition of his poems was published in the same year. 


‘* He excels in these short pieces, and most of those in the Satire Ménippée are 
supposed to be by his hand. 


Of his acknowledged poems the one Contre les reistres, the German mer- 
cenaries of the Huguenots, is remarkable for its vigour of expression— 
Empistolés au visage noirci, 
Diables du Rhin, n’approchez point d'ici. 


‘‘ The chief merit of Passerat’s style is his direct simplicity of language, which 
is absolutely free from the conceits affected by Desportes. This quality shews itself 
in all Passerat’s work, and nowhere better than in the narrative poem called Meta- 
morphose d’un homme en oiseau, a true conte in verse, which in its happy phrasing, 
at once delicate and vigorous, and its good-humoured malice, points backward to 
Marot and forward to La Fontaine. But he can ally this quality of simple direct- 
ness just as happily with a note of tender grace as he can with one of vigorous abuse 
or delicate irony, as for example in his two best-known poems, the villanelle and the 
ode on May-day.”’ (Tilley, The Literature of the French Renaissance). 


‘‘ The vogue which the practice enjoyed among the Elizabethans stoutly main- 
tained its hold in the next generation. Early in the seventeenth century, William 
Drummond of Hawthornden, the Scottish poet whose lyric genius seems steeped in 
Elizabethan tradition, bore exceptionally convincing testimony to the persistence of 

_ the Elizabethan habit of secret borrowing from contemporary French verse. Drum- 

, mond’s debts to the poets of the Pléiade and to Desportes are. conspicuous; but more 

\ worthy of notice is his dependence on less famous French poets whose activities 
were strictly contemporary with his own. Of these Jean Passerat has habitually 
perhaps the lightest touch and best lyrical faculty. A chanson by him in the form 
Of a dialogue between La Pastourelle and Le Pastoureau was turned by Drummond: 
into a lyric idyll which seems to present almost all the essential features of Eliza- 
bethan song. The two poems should be closely compared. 


‘* See Prof. L. E. Kastner’s article entitled ‘ Drummond of Hawthornden and 
the French Poets of the Sixteenth Century,’ in The Modern Language Review, 
January, 1910.’’ (Sidney Lee, The French Renaissance in England). 


548 PASSERAT (jean). 
Recueil Des Oeuvres Poetiques de Ian Passerat Lecteur et 
Interprete du Roy. 
Augmenté de plus de la moitié, outre les precedantes 
impressions. Dedié 4 Monsieur de Rosny. 
8vo. Green calf, gilt back, g. e. 
Paris, Abel l’ Angelier, 1606. £15 158 


‘* THIg IS THE MOST COMPLETE EDITION OF PASSERAT’S POEMS.”’ 
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549 PASSERAT (jean). 


Joannis Passeratti, Eloquentiae Professoris, et Interpretis 
Regii, Orationes et Praefationes. 


8vo. Old limp vellum. 
Paris, M. Henault, 1637. {15 158 


THE MOST FAMOUS PIECE IN THE EARLY FRENCH COMIC DRAMA. 
550 [PATHELIN. ] 


Maistre Pierre Pathelin, De Nouveau reveu, & mis en son 
naturel. Avec le Blason, & Loyer des fauces & folles Amours. 


With three woodcuts. 
16mo. Original limp vellum. 


Rouen, Nicolas Lescuyer, 1581. £25 


See the copy in the Layragais Catalogue, No. 314, which was the only one 
known to Brunet’s Manuel. This famous farce is the most important piece in the 
early French comic drama. It has been attributed variously to Antoine de la Saile, 
Pierre Blanchet (ca. 1459-1519), writer of pieces for the Clercs de la Basoche, and 
Villon, but on insufficient authority. It has been said that Rabelais had taken part 
in the play. 

The famous proverbial expression appears in this play ‘‘ Revenons & nos 
moutons.”’ 


‘* Amid much that is trivial and much that is indecent, one farce stands out 
pre-eminent, and may indeed be called a comedy of manners and of character—the 
merry misfortunes of that learned advocate, Mditre Pierre Pathelin, The date is 
doubtless about 1470; the author, probably a Parisian and a member of the Basoche, 

-is unknown. With all his toiling and cheating, Pathelin is poor; with infinite art 
and spirit: he beguiles the draper of the cloth which will make himself a coat and his 
faithful Guillemette a gown; when the draper, losing no time, comes for his money 
and an added dinner of roast goose, behold Maitre Pathelin is in a raging fever, 
raving in every dialect. Was the purchase of his cloth a dream, or work of the 
devil? To add to the worthy tradesman’s ill-luck, his shepherd has stolen his wool 
and eaten his sheep. The dying Pathelin unexpectedly appears in court to defend 
the accused, and having previously advised his client to affect idiocy and reply to all 
questions with the senseless utterance bée, he triumphantly wins the case; but the 
tables are turned when Master Pathelin demands his fee, and can obtain no other 
response than bée from the instructed shepherd. The triumph of rogue over rogue 
is the only moral of the piece : it is a satire on fair dealing and justice, and, though 
the morals of a farce are not to be gravely insisted on, such morals as Maitre Pathelin 
presents agree well with the spirit of the age which first enjoyed this masterpiece of 
caricature. 

‘The actors in medieval comedy, as in the serious drama, were amateurs. 
The members of the academic puys were succeeded by the members of guilds, or 
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confréries, or sociétés Joyeuses. Of these societies the must celebrated was that of 
the Parisian Enfants sans Souci. With this were closely associated the Basochiens, 
the corporation of clerks to the procureurs of the Parlement of Paris. It may be 
that the sots of the capital were only members of the Basoche, assuming for the 
occasion the motley garb. In colleges, scholars performed at first in Latin plays, 
but from the fifteenth century in French. At the same time, troupes of performers 
occasionally moved from city to city, exhibiting a Mystery, but they did not hold 
together when the occasion had passed. Professional comedians were brought from 
Italy to Lyons in 1548, for the entertainment ot Henri II., and Catherine de Médicis. 
From that date companies of Frenck actors appear to become numerous. New 
species of the drama—tragedy, comedy, pastoral—replace the medieval forms; but 
much of the genius of French classical comedy is a development from the Morality, 
the sottie, and the farce. To present these newer forms the service of trained actors 
was required. During the last quarter of the sixteenth century the amateur per- 
formers of the ancient drama finally disappear.’’—Dowden. 


CONTAINING RONSARD’S FIRST PRINTED POEM. 
551, PELETIER (jacqurs), du Mans. 
Les Oeuvres Poetiques de Jacques Peletier du Mans. 
Printed in Italic Letter. 


First Epirion. Small 8vo. Bound by Capé in levant 
morocco, sides entirely covered with gilt tooling in the style of 
the Eves, gilt back, inside dentelles, g. e. . 


Paris, de ' Imprimerie de Michel de Vascosan pour luy et 
Gilles Corrozet, 1547. 


(SEE ILLUSTRATIONS, PLATES NOS. LXXXIX. AND XC.) 52 I0s 


’ THIS CONTAINS THE FIRST PRINTED POEM OF RonsarD, which is found on the verso 
of page 79 ‘‘ Des beautez qu’il voudroit en S’Amie.”’ 


‘“ In the year 1547 Peletier was made Principal of the College of Bayeux at 
Paris, and published a volume of poems. It contains, besides translations of the 
first two books of the Odyssey and the first book of the Georgics, twelve sonnets 
translated from Petrareh, an original sonnet addressed to Cardinal du Bellay, some 
epigrams and a small number of vers lyriques. Here also is to be found the first 
printed poem of Ronsard’s, an ode addressed to Peletier, whose acquaintance he had 
made at Le Mans in 1543 on the occasion of Guillaume du Bellay’s funeral, when 
they compared together the result of their studies in Horace. The best of Peletier’s 
own lyrical poems are those on the four seasons, which contain snatches of real poetry, 
and that in a style which anticipates the Pleiad. For Peletier’s treatment of natural 
scenery is very different to Marot’s perfunctory and unsympathetic handling. It is 
serious, emotional, imaginative.’’ (Tilley, The Literature of the French Renaissance). 
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CONTAINING RONSARD S$ FIRST PRINTED POEM. 


552 PELETIER (jacques), du Mans. 


Les Oeuvres Poétiques. 


A variant, with the title-page giving a different im- 
print, Paris, de l’'imprimerie de Michel de Vascosan, en la rue 
sainct Jacques a la Fontaine, 1547. 


Small 8vo. Bound by Duru in full green levant morocco, 


Die, 


(SEE ILLUSTRATIONS, PLATES NOS. XC. AND XCI.) £52 IOs 
From the collection of Charles Nodier with his leather book-label. See note to 
No. 551 of this Catalogue. 


This edition is identical with the preceding item except for the title-page 
imprint. 


553 PELETIER (jacques), du Mans. 


Euvres Poetiques de Jaques Peletier Du Mans, intituléz 
Louanges. Avec quelques autres Ecriz du Meme auteur, ancores 
non publiéz. 


Printed in Italic Letter in special Phonetic type. 


4to. Bound by Trautz-Bauzonnet in full blue morocco, gilt 
fleurons on sides, inside dentelles, g. e. 


Paris, Robert Coulombel, 1581. 


(SEE ILLUSTRATION, PLATE NO. XCII.) £42 


Very fine large copy of this rare book. 


‘‘ Jacques Peletier had more natural capacity for poetry than either Scéve or 
Heroet, and had he not been so many other things besides a poet—a physician, 
mathematician, a spelling-reformer—regarding, as_he tells us, poetry merely as a 
relaxation from more serious pursuits, he might perhaps have anticipated Ronsard 
and Du Bellay. Born at Le Mans in 1517, he was sent, at the age of five, to the 


\ 


\ 
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College of Navarre at Paris, of which his elder brother was Principal, and here he 
seems to have remained, except for a short interval which he spent in a lawyer’s 
office, for fifteen years or more. He was a receptive and enthusiastic student. Ii 
was during his residence at Paris that he was introduced by his fellow-townsman, 
Nicolas Denisot, to Margaret of Navarre, and became attached to her circle. It was 
probably in the year 1540 that he became secretary to René du Bellay, the horti- 
cultural bishop of Le Mans, with whom he resided till his death in 1546. His duties 
left him plenty of leisure, and in 1544 (apparently) he took the degree of Doctor of 
Medicine at Montpellier. He complained of the general neglect by French writers 
of their own language, declares that it is a mistake to write only in a foreign language 
in which it is impossible to equal your models, and points out that this was not the 
practice of the great Italian writers who were men of learning.’’ (Tilley, The 
Literature of the French Renaissance). 


554 PELETIER (jacques), du Mans . 


Dialogue de ?’Ortografe e Prononciation Frangoese departi 
an deus livres par Jacques Peletier du Mans. 


Printed in special Phonetic Type. 
First Eprrion. Small 8vo. Bound by Thompson in full 


red morocco, inside dentelles, g. e. 
Poitiers, Jean and Enguilbert de Marnef, 1550. 


(SEE ILLUSTRATION, PLATE NO. XCIII.) £36 


The Lignerolles copy. 
First edition, exceedingly rare. 


‘* This work is printed in the eccentric spelling proposed by the author. This 
attempt caused a quarrel between him, and Louis Meigret, who suggested another 
method of phonetic transcription. In his dialogues the following converse :—Jean 
Martin, Théodore de Béza, Denys Sauvage, and himself, each one arguing for or 
against this proposed reform.”’ 


‘‘ The first person to construct a regular system of phonetic spelling was Louis 
Meigret, a native of Lyons, who in 1542 published his Traité touchant le commun 
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usage de l’ escriture frangoise. He put his system into practice in a translation oi 
Lucian (1548) and in a grammar which he entitled Le tretté de la grammere fran- 
coeze fet par Louis Meigret Lionnes (1550). Unfortunately it is difficult to construct 
a system of phonetic spelling which will satisfy everybody, especially in an age 
when there is no fixed standard of pronvnciation. Meigret’s treatise soon elicited 
some friendly criticisms from his disciple and admirer, Jacques Peletier, who after 
a short controversial warfare produced a rival system under the title of Dialogue de — 
V’Ortografe e Prononciacion francoese departi an deus lieures (1550).’’ (Tilley, The 

Literature of the French Renaissance). | 


For Meigret’s works see Nos. 471 and 472 of this Catalogue. 


555 PELETIER (jacquss), du Mans. 


L’Art Poétique de Jaques Peletier du Mans, Departi an deus 
livres. 


Printed 1n Italic Letter in special Phonetic type. 

Title within ornamental border. 

Small 8vo. Full levant morocco, inside dentelles, g. e. 
Lyons, Jean de Tournes and Guil. Gazeau, 1555. 


(SEE ILLUSTRATION, PLATE NO. XCIV.) £35 


This book contains an ode to Louise Labé, the famous Lyonese poetess. 


‘*In 1555, Peletier published at Lyons an Art poetique. Its strange ortho- 
graphy prevented its having a wide circulation, but it was not without influence on 
Peletier’s friends, especially on Ronsard, whose admiration for Virgil it doubtless. 
helped to stimulate. Peleticr goes much more inte technical details than Du Bellay 
and is more moderate in his views. Thus, although by this time he had completely 
rallied to tle Pleiad, he can find praise for Marot and Des Periers.’’ (Tilley, The 
Literature of the French Renaissance). 
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Title-page from PIERRE DE RONSARD, LIVRET DE FOLASTRIES. 
Paris, 1553, 


FIRST EDITION (BURNT BY THE PUBLIC EXECUTICNER). 
See Item No. 6004. 


PLATE CIV. 
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DE PDE RONSARD 
VANDOMOYS, DEDIE' A 


P. de Pafchal,du bas pais 
de Languedoc. 





A PARIS, 


Chez la Veune Maurice dela Porte , anclex, 
Bruneaw,alenfeigne faint Claude. 


Auec priuilege du Roy. 
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Title-page from PIERRE DE RONSARD. LE BOCAGE. 
Paris, 1564. 
FIRST EDITION, 
See Item No. 600. 
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556 PERCEFOREST. 


La Treselegante delicicuse melliflue et tresplaisante 
Hystoire du tresnoble Victorieux excellentissime Roy Perceforest 
Roy de la grant Bretaigne, fundateur du Franc palais et du 
temple du Souverain dieu. Auecques les merveilleuses entre- 
prinses faitz et adventures du tresbelliqueulx Gadiffer, roy 
d’Escosse. Lesquelz L’empereur Alexandre le Grant couronna 
Roys, soubz son obéissance. En laquelle Hystoire le lecteur 
pourra veoir la source et Decoration de toute Cheuallerie, Culture 
de vraye Noblesse, Prouesses, et conquestes infinies, acomplies 
des le temps de Jullius Cesar. 


Printed in Gothic Letter, double columns, 53 long lines to 
a full page. 


Title to first part printed in red and black with woodcut 
border, other title-pages in black within woodcut borders, and 
fine full-page woodcut on verso of last preliminary leaf of Part V. 


The 6 parts in 2 vols., bound by Lortic in full crimson levant 
morocco, grolieresque tooling in gold on sides, doublures of blue 
morocco elaborately tooled in gold with sprays of flowers, g. e. 


Paris, Gilles de Gourmont, 1531-1532. 


(SEE ILLUSTRATIONS, PLATES NOS. XCV. AND XCVI.) £275 


This important romance of chivalry, due to an unknown author of the 14th 
century, connects the legend of Alexander with that of Arthur, King of Brittany. 
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PERCEFOREST—continued. 


The scene takes place in England, where Perceforest, companion of Alexander, kills 
an enchanter who lived in an impenetrable forest. 


Amongst the numerous adventures related in the book is that of the Sleeping 
Beauty, wiich has become so popular. 


The second edition, which is equally as rare as the first, was published by 
Gilles de Gourmont, whose name, ‘‘ Hgidius Gormontius,’’ and arms, are to be 
found in the fine woodcut borders surrounding the titles of each part. 


The large woodcut figure on the verso of the last preliminary leaf of the fifth 
part represents a king giving a sword to a kneeling knight. 


Only two editions of this Romance have appeared, and as a rule the 1531 
edition is found in a mixed state with parts of the 1528 edition. 


ixach volume has a woodcut title-border, the first printed black and red. This 
border is composed of several subjects, at top being Christ’s Resurrection, at each 
side a coat of arms, those of Cologne on the left (the printer’s device) and Gourmont’s 
Arms on right, with the Kioyal winged stags as supporters. Below are the Evangelists, 
and at the foot is the Adoration of the Three Kings, who, according to tradition, are 
buried at Cologne. On verso of second preliminary leaf in vol. 5 is the full-page cut 
of a King and suppliant with chain round body. At end of vol. 6 is the large device 
of P. le Noir, marked with the Lorraine Cross. Numerous initials on metal through- 
out. 


It is remarkable that the first portion of the book (up to T 1 verso, vol. 8 
inclusive) is printed in a type used by J. Nyverd (according to the second title), but 
thence to end is printed entirely in a different but similar type with larger capitals 
(the B and G for instance very distinctive, the C tall and narrow), presumably by P. le 
Noir, according to the device at end. The types respectively measure 94 mm. and 
91 mm. to the 20 lines.’’ 


Fairfax Murray Catalogue of Early French Books, Vol. II., pp. 653-6. 


‘‘ From the endless variety of enchantments it contains, this romance is 
perhaps the most entertaining, and has become the most popular of the class with 
which it has been ranged. In consequence of the information it comprehends con- 
cerning the manners of the period in which it was written, especially the solemnities 

observed at tournaments, and the costume of our ancestors, it is also the most 
instructive. and has been chosen as a text-book by M. de Sainte Palaye, and other 
enquirers into the history and habits of the middle ages. It is said that Perceforest 
was one of the books which Charles IX., during his education, chiefly busied himself 
” reading, and that to this study he was enjoined by his mother, Catherine de 
edicis. 


Mr. Warton informs us that Perceforest was originally written in verse about 
the year 1220. It is difficult to say precisely at what time it was reduced to prose, 
but it was probably subsequent to the annexation of Dauphiny to the crown of 
France, as the son of the King of Galles (Wales) is called the Dauphin, which, I 
think, also proves that the author was a Frenchman.’’ (Dunlop, History of Fiction.) 
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557 PERRAULT (cHartes). 


Histoires ou Contes du Temps Passé. Avec des Moralitez. 
Par le Fils de Monsieur Perreault de l’Academie Francois. 


12mo. Brown crushed levant morocco, fillet border on 

panel with fleuron in corners on sides, gilt back, g. e., by Riviere. 
Suivant la Copie, a Parts, 1700. £10 tos 
An annex to the Elzevir collection. 


The printer’s device on the title, a sphere, is ascribed by Mr. Seymour de 
Ricci to the press of Wolfgang, at Amsterdam. 


‘Charles Perrault, the Baron Haussmann of his day, was in general control 
of the royal architectural projects. He is better known to fame as the popularizer 
of the Mother Goose rhymes.’’ 


558 PERRAULT. 


Histoires ou Contes du Temps Passé, avec des Moralitez. Par 
Mr. Perrault. Nouvelle Edition augmentée d’une Nouvelle, a 


la fin. 
12mo. Old calf. 
Suivant la Copie de Paris. Amsterdam, Chez la Veuve de 
Jag. Desbordes, 1721. £4 4s 
559 PERRIN. 


Nouvelles Poesies Heroiques, Gaillardes et Amoureuses. 
Ensemble un nouveau recueil de plus beaux Airs de Cour, a 
chanter, a dancer, et a boire. Mis en chant par les meilleurs 
musiciens de ce temps. 


With engraved frontispiece. 
12mo. Blue morocco, gilt lines on sides, gilt panel back, 


inside dentelles, g. e., by Chambolle-Duru. 
Paris, Estienne Loyson, 1662. £6 Ios 


A searce poetical collection with a charming engraved frontispiece. 
From the library of Robert Hoe. 


5594 PERRIN. 
Another Copy, iz the original limp vellum binding. {10 tos 
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560 PETRARCH. 


Le Petrarque en Rime Francoise avecq ses Commentaires, 


Traduict par Philippe de Maldeghem, Seigneur de Leyschot. 


_ Small 8vo. Bound by Capé in full blue levant morocco, 
gilt ornaments on sides, gilt panel back, inside dentelles, g. e. 


Brussels, Rutger Velpius, 1600. £7 Ios 


The influence of Petrarch, or rather of Petrarchism, had a marked effect on © 
the poetry (in France) of the second half of the sixteenth century. 


562 PIBRAC (cuy pu FaUR, SEIGNEUR DE). 


Les Plaisirs de la Vie Rustique, qui sont Divers Poémes 
sur ce suict, Extraits De plusieurs excellens Autheurs de nostre 
temps. 


I2mo. Green morocco, gilt lines on sides, with fleuron at 
outer corners, gilt back, g. e. 


Paris, Pour la vefve Lucas Breyer, 1583. £52 10s 


From the Prosper Blanchemain collection. 


The volume contains also ‘‘ Les plaisirs du gentilhomme champestre par 
N. R. P. (Nicolas Rapin Parisien),’’ and ‘‘ Les Quatrains du Seigneur de Pybrac.”’ 


‘‘ Pibrac, like Du Bartas, was connected with the Court of Nérac, having been 
for seventeen months (1579-1581) chancellor to Margaret, the wife of Henry of 
Navarre. His unfinished poem, Les plaisirs de la vie rustique, also reminds one of 
Du Bartas, for, as we have seen, it is the sort of poem that the latter might success- 
fully have attempted. It contains, as we might expect, many reminiscences of 
Virgil and Horace, and other classical writers, but the general treatment shews 
considerable independence. Interesting pictures of country life, with references to 
the Court fashions by way of contrast, are interspersed with sketches of peasant 
character and various autobiographical details. The poem was written in 1573, the 
very year in which the new representative of the Court poetry, Desportes, published 
the first collected edition of his poems.’’ (Tilley, Literature of the French 
Renaissance). 
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Title-page from PIERRE DE RONSARD. LES MESLANGES. 


Paris, 1555. 
FIRST EDITION, 
See Item No. 600A. 


PLATE GV f. 





Griginal 16th Century Binding from RONSARD. LIVRET DE FOLASTRIES. 
Pars, 6l55o, 
See Item No. 600a. 
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MANUSCRIPT BY ESTHER INGLIS, THE CALLIGRAPHER AND MINIATURIST. 
563 PIBRAC (cuy bu FAUR, SEIGNEUR DE). 


Quatrains du Sieur de Pybrac; gentilhomme Francois. 
Escrit en diverses sortes de lettres, par Esther Anglois Frangoise, 


a Lislebourg le X de Dec. 1599. 


A minuscule manuscript beautifully written by Esther Inglis 
On 120 pp., written on one side only, who was writing mistress 


to the family of James VI. of Scotland (later James I. of 
England). 


Each page of the manuscript measures 61 by 42 mm., and 
the verses are enclosed within ruled lines. 


Oblong 12mo. In a delightful contemporary calf binding 
with gilt tooling on back and sides, and g. e. li 1s enclosed in 
a brown morocco case (by Sangorski and- Sutcliffe). 


1599. ee 


This manuscript contains 23 different styles of calligraphy, varying from a 
small to a minute hand. (For the first 72 pages the handwriting changes every 
8 pages, and afterwards every 4 pages.) 

‘‘ Pibrac is best known by his moral quatrains, first published in 1574, which 
enjoyed an enormous popularity down to nearly the middle of the eighteenth century. 
They were translated into various languages including Persian, Arabic and Turkish, 
and were committed to memory by several generations of schoolgirls and school- 
boys. Pibrac had had the good sense or the good fortune to choose a form of poetry 
which did not require any higher poetic gift than that of vigorous and concentrated 
expression : 


Ce que tu vois de Vhomme n’est pas homme, 
C’est la prison ow il est enserré 
C’est le tombeau ou il est enterré, 

' Le lict branlant ot i! dort un court somme. 


Hausse les yeux: la voute suspendue, 
Ce beau lambris de la couleur des eaux, 
Ce rond parfaict de deux globes jumeauz, 
Ce firmament esloigné de la veue. 
(Continued over) 
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565 


Bref, ce qui est, qui fut, et qui peut estre, 
kn terre, en mer au plus caché des cieux, 
Si tost que Dieu l’a voulu pour le mieua, 
Tout aussi tost il a receu son estre. 


Le sage est libre enferré de cent chaines. 
Il est seul riche, et jamais estranger: 
Seul assuré au milieu du danger, 
Kt le vray loy des fortunes humaines. 
The following is quoted by Montaigne in support of his argument against 


constitutional changes : 
Ayme lestat tel que tu ‘e vois estre: 
S’u est royal, ayme la Royauté : 
S‘il est de peu, ou bien communauté, 
Ayme l’aussi, quand Dieu t’y a faict naistre.”’ 
(Tilley, Literature of the French Renaissance). 


‘‘ Mrs, Esther or Hester Kello, a calligrapher and miniaturist, was born in 
France, probably at Dieppe, in 1571. She is generally known as Inglis or English, 
the anglicised form of Langlois, the original name of her father’s family. Her 
father, Nicholas Langlois, and her mother, Marie Prisott, with their infant children, 
fled from France to England after the St. Bartholomew massacre in 1572. They 
were probably related to the Protestant pastor, Jean Langlois, who was martyred at 
Lyons in 1572. In 1578 Nicholas was settled at Edinburgh, where he was master of 
the French school. Esther was instructed in the art of calligraphy by her mother, 
and is said by Hearne to have become nurse to the young Prince Henry. Her 
Oe de Queen Elizabeth and her ministers, as well as the royal family of 
Scotland. 

‘“ She married about 1598 Bartholomew Kello of Leith, ‘ minister of God’s 
word.’ John Kello, her husband’s father, was ordained by the general assembly on 
20 December, 1560; became minister of Spott, Haddingtonshire, in 1567; and was 
hanged for the murder of his wife, Margaret Thompson, on 4 October, 1570, after 
writing a confession published by Robert Lekprevik at Edinburgh in the same year. 
Bartholomew was collated to the rectory of Willingale Spain, Essex, on 21 December, 
1607. Mrs. Kello died on 30 August, 1624.’’ (Dictionary of National Biography.) 


[PIETRA BUENA (anrT. pe). | 

L’Escole de I’Interest et [Université d’Amour. Songes 
veritables, ou Veritez songées. Galanterie Morale. 

[Translated from the Spanish “ Universidad de amor y 
escuela de el interes’’ by C. le Petit. ] 

First Epition. 12mo. Old calf. 


Paris, Jean Guignard, 1662. £5 5s 


This work was reprinted at Paris in 1862, in an edition of 100 copies, and was 
condemned the following year. 
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WITH THE AUTOGRAPH SIGNATURE OF JEAN RACINE, THE GREAT DRAMATIST, 
ON TITLE-PAGE AND MANY INTERESTING AUTOGRAPH ANNOTATIONS BY HIM. 


566 PIQUETIERRE (Bouin DE La). 


Relation des Troubles arrivez Dans La Cour de Portugal En 
année 1667 & en l’année 1668. Ou I’on voit la renonciation 
d’Alfonse VI. a la Couronne; la dissolution de son mariage avec 
la Princesse Marie Francoise Isabelle de Savoye; et le mariage 
de la mesme Princesse avec le Prince D. Pedro Regent de ce 
Royaume. 


8vo. Old calf. 
Paris, Francois Clousier and Pierre Aubouin, 1667-1668. 


£105 


WITH THE DRAMATIST RACINE’S OWN SIGNATURE ON TITLE-PAGE, AND AUTOGRAPH 


From the Destailleur and Luzarche collections. 


NOTES IN THE BOOK. 

Page 168, Racine’s autograph note : ‘‘ being much interrupted yesterday when 
writing to you, I made a big mistake in my letter.”’ 4 

Page 169, Racine’s autograph note: ‘‘ At that time the Queen finding that she 
was pregnant, wrote to Madame La Duchesse de Vendome, the latter sent the letter 
to the Marquis of Saint Maurice, so that he would communicate the news to Portugal.” 

Page 220, Racine’s autograph note : ‘‘ It is this Confessor who, with Monsieur 
de Vomberg intrigued to bring about the separation.”’ 

Page 221, Racine’s autograph note : ‘‘ This heart which has ever been penetrated, 
with your love and your fear, will be faithful to your holy law, and my victory is 
certain. The reprobate with traces of Justice, thinks of escape but, punishment 
sooner or later, awaits sinners.”’ 

A remarkable copy, annoted by Jean Racine, one of the most famcus of French- 
men, whose signature appears on title page. This volume formerly belonged to the 
Luzarche collection and is mentioned in the Catalogue of books annoted by Jean 
Racine in the Editions des Grand Ecrivains and in the list given by P. Bonnefon, 
Revue d’histoire littéraire de la France, Vol. V. (1898), pp. 169-219. 
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567 PLATO. 


Le Phedon de Platon traittant de l’Immortalité de Ame, 
presenté au Roy treschrestien Henry HU, a son retour 


d’Allemagne. 


oo 


Le dixiesme livre de la Republique, en ce qu'il parle de 
l’immortalité, et des loiers et supplices eternelz. 


Deux passages, du mesme autheur a ce propos, l’un du 
Phedre, l’autre du Gorgias. 


La remonstrance que feit Cyrus, Roy des Perses, a ses enfans 
et amys un peu auparavant que rendre l’esprit, prise de 
l’huitiesme livre de son institution escritte par Xenophon. 


Le tout traduit de Grec en Francois avec l’exposition des lieux 
plus obscurs et difficiles par Loys le Roy, dit Regius. 


First Eprrion, Small gto. Calf. 


Paris, Sebastien Nyvelle, 1553. ED SOs 


This is the first edition of Louis Leroy’s translation. 


‘* Louis or Loys Le Roy, the translator of Demosthenes, Plato, and Aristotle. 
Born at Coutances in 1510 of parents as poor and humble as those of Amyot, he 
came to Paris about 1530, a year or two later than Amyot, and attended the lectures 
of the new royal professors. In 1585 he went to Toulouse to study law, supporting 
himself meanwhile by acting as secretary to Jean de Pins, the Bishop of Rieux. He 
returned to Paris in 1540 in time to follow Budé’s body to the grave, and he wrote 
his life in excellent Latin. Then he obtained a small place at court, travelled in 
Germany, Italy, and England, and, after devoting nearly twenty years to the work 
of translating Greek prose authors, succeeded Lambin in 1572 as royal professor of 
Greek. In 1577 he ended a life of honourable poverty and untiring industry. His 
translations consist of the Olynthiacs and Philippics of Demosthenes (1551-1575), 
Plato’s Timeus (1551), Phaedo (1553), Symposium (1559) and Republic (1600), 
Aristotle’s Politics (1568) and some treatises of Isocrates and Xenophon. Le Roy 
was not a great artist like Amyot but he was a competent translator who understood 
his author’s meaning.’’ (Tilley, Literature of the French Renaissance). 
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A PARES; 
Chez Gabriel Buon,demeurant au Clox bruncak, 


al. enfergne [ainét Claude. 
eit gs ts 
AVEC PRIVILEGE DV RO Y. 


Title-page from 

TIERRE DE RONSARD. LES QUATRE PREMIERS LIVFES DE LA FRANCIADE. 
Paris, 1572. 
FIRST EDITION, 


See Item No. 601. 


PLATELGYV.ITT: 
LVS 


OEVVRES DE 


PD Eek OsN Sew ke® 
GENTILHOMME 


VANDOMOILS. 


Reueues, corrigees & augmentees 


par |’Autheur. 
Voyer, lecontenudicelles au [econd fueillet [uyuant. 





ALP RAV aIOS: 
Chez Gabriel Buon, au clos Bruneau, 
a l'enfeigne S. Claude. 
Ls Moi ias 
AVEC PRIVILEGE DV ROY. 


Title-page from PIERRE DE RONSARD. OEUVRES. 
Paris, Gabriel Buon, 1584. 
(The First Folio Ronsard, revised and corrected by the poet.) 
See Item No. 602. 
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568 POLITIQUE DU TEMPS. 


Traitant de la puissance, authorité et du devoir des Princes: 
des divers governemens, jusques ou lon doit supporter la 
tyrannie, et sien une Oppression extréme, il est loisible aux sujets 
de prendre les Armes pour défendre leur vie et Liberté. Quand, 
comment, par qui et par quel moyen cela ce doit et peut faire. 


12mo. Old French red morocco, gilt lines on sides, fully 
gilt back, g. e. 
A La Haye, 1650. £2 Ios 


A secretly printed and very rare anonymous tract against the Tyranny of Kings. 


Acording to Barbier this historical tract has been wrongly ascribed to Francois 
Davenne. 


From the library of Robert Hoe. 


569 POSTEL (cumLtaume). 


Les tres Merveilleuses Victoires des Femmes du Monde, et 
comment elles doivent 4 tout le monde par Raison Com- 
mander et mesmes a ceulx qui auront la monarchie du monde 
vieil. Liuret escript par G Postel, 4 ma Dame Marguerite de 
France. 


First Eprrion. 16mo. Bound by Trautz-Bauzonnet tn full 
crimson levant morocco, gilt lines on sides, gilt panel back, inside 
dentelles, g. e. 


Parts, Jehan Gueullart, 1553. 


(SEE ILLUSTRATION, PLATE NO. XCVII). £52 10s 


First edition, very rare, remarkable for its eccentricity, and known under the 
name of ‘‘ La Mére Jeanne.”’ 
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570 PSALTER. 


Les Pseaumes de David traduits en Francois selon |’Hebreu. 
Avec les. Cantiques, les Hymnes & les as. de l’Eglise. 
Seconde Edition. 


With a fine engraving of ee David by Pitau on frontis- 
piece, also a small vignette on title- -page. 


Title printed in red and black, double columns (Latin and 
French). 


8vo. Contemporary full black levant morocco, red morocco 
doublures, inside dentelles, g. e. 


Paris, Elie Josset, 1695. £5 5s 


571 QUESNEL (pasquter). 
Le Bonheur de la Mort Chretienne. 


Small 8vo. Contemporary olive morocco, doublures of red 
morocco, dentelle borders, g. e. 


Paris, Elie Josset, 1700. £8 tos 


572 RABELAIS (francois). 


Les Oeuvres de M. Francois Rabelais, Docteur en Medecine. 
Contenans la vie, faicts & dicts Heroiques de Gargantua, & de 
son filz Pantagruel. Avec la Prognostication Pantagrueline. 


12mo. Bound by Capé in full crimson levant morocco, gilt 
lines on sides, gilt panel back, gilt ornament on sides, inside 
dentelles, g. e. 


(No place of printing), 1556. £52 10s 


‘* To his contemporaries Rabelais appeared less as the enormous humourist, 
the buffoon Homer, than as a great scholar and man of science, whose bright temper 
and mirthful conversation were in no way inconsistent with good sense, sound 
judgment, and even a habit of moderation. It is thus that he should still be 
regarded. Below his laughter lay wisdom; below his orgy of grossness lay a noble 
ideality ; below the extravagance of his imagination lay the equilibrium of a spirit 
sane and strong. The life that was in him was so abounding and exultant that it 
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RABELAIS—continued. 


broke all dikes and dams; and laughter for him needed no justification, it was a 
part of this abounding life. After the medieval asceticism and the intellectual 
bondage of scholasticism, life in Rabelais has its vast outbreak and explosion; he 
would be no fragment of humanity, but a complete man. He would enjoy the world 
to the full, and yet at the same time there is something of stoicism in his philosophy 
of life; while gaily accepting the good things ot the earth, he would hold himself 
detached from the gifts of tortune, and possess his soul in a strenuous sanity. Let 
us return—such is his teaching—to nature, honouring the body, but giving higher 
honour to the intellect and to the moral feeling; let us take life seriously, and there- 
fore gaily; let us face death cheerfully, knowing that we do not wholly die; with 
light in the understanding and love in the heart, we can confront all dangers and 


defy all doubts.’’—Dowden. 


573 RABELAIS (Francois). 


Les Oeuvres de M. Francois Rabelais, Docteur en Medecine. 
Contenant cinq livres de la Vie, faits, et dits Heroyques de Gar- 
gantua et de son fils Pantagruel. Plus, la Prognostication Panta- 
grueline, avec l’Oracle de la Dive Bacbuc, et le mot de la Bou- 
teille. Augmenté de ce qui s’ensuit. Les Navigations et Isles 
Sonantes, L’Isle des Apedefres, La Cresme Philosophale, avec 
une Epistre Limosine, et deux autres Epistres 4 deux Vieilles de 
differentes moeurs. 


12mo. Full red morocco, g. e. 


Lyons, Jean Martin, 1599. £35 
The Navigations et Isles sonantes form the subject of an important essay 
‘‘ Rabelais and Geographical Discovery ’’ in Tilley’s Studies in the French 


Renaissance, and it is shown that Rabelais knew of Jacques Cartier’s discoveries in 
Canada and of Captain Alfonse. 


574 RACINE. 
Oeuvres de Racine. ‘Tome Premier [ez Second]. 
With the charming engravings. 
2 vols. in 1, 12mo. Full red morocco, dentelle borders on 
sides, gilt back, inside dentelles, g. e. 
Suivant la Copie imprimée, A Paris, 1678. £7 Ios 


An annex to the Elzevir collection (Willems, No. 1924), printed by Wolfgang. 
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5744 RACINE. 


Oeuvres. Another Copy, im green morocco, by Charles 
Lewis, from the Arthur Atherley collection. £10 Ios 


‘‘ The highest distinction of the drama of Racine is its truth to nature—truth, 
that is, in its interpretation and rendering of human passion. Historcal accuracy and 
local colour concerned him as far as they were needful with his courtly spectators 
for verisimilitude; the fluctuations of passion he studies to most advantage in his 
characters of women. Love, in all its varieties, from the passion of Roxane or 
Phédre to the pure devotion of Bérénice, Iphigénie, or Monime; maternal tenderness 
or the tenderness of the foster-mother (Andromaque, Clytemnestre, Josabeth); 
female ambition (Agrippine, Athalie)—these are the themes of his exposition. His 
style has been justly characterised as a continual creation; its audacity underlines 
its suavity; its miracles are accomplished with the simplest means. His vocabulary 
is singularly small, yet with such a vocabulary he can attain the rarest effects. 
From sustained dignity he can pass suddenly, when the need arises, to the most 
direct familiarity. The music of his verse is seldom rich or sonorous; it is at once 
a pure vehicle for the idea and a delicate caress to the senses.’’—Dowden. 


RACINE. See also No. 566 of this Catalogue. 


575 RADINUS (rHomas), TODISCHUS, of Piacenza. 
Sideralis Abyssus. Venalis est liber in via Jacobea sub signo 
Lunae crescentis, Juxta aedem divo benedicto sacram. 
With numerous woodcuts. 
4to. Sprinkled calf, gilt back, red edges. 
Paris, Thomas Kees for Hemon Le Fevre, May, 1514. £7 10s 


An extremely scarce work in honour of Saint Thomas Aquinas with numerous 
woodcuts described by Brunet, Vol. IV., col. 1086. 


PRINTED IN RAMBAUD S PHONETIC TYPE. 


576 RAMBAUD (nonorart), Maitre d’Ecole 4 Marseilles. 

La declaration des Abus que l’on commet en ecrivant, et le 
moyen de les eviter, et representer nayvement les paroles: ce que 
jamais homme n’a faict. ) 

Printed in a special Phonetic type invented by Honorat 
Rambaud and first used by Jean de Tournes. 

8vo. Full blue morocco, richly gilt borders on sides, inside 
dentelles, g. e. 

Lyons, Jean de Tournes, 1578. 


(SEE ILLUSTRATIONS, PLATES NOS. XCVIII. AND XCIX.) £42 
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577. RAPIN (nicotas) fils. 


Tombeau de Tresillustre et Tresvertueuse Dame, Madame 
Loyse Budos, Espouse de Monseigneur le Duc de Mommorancy, 
Pair et Connestable de France. 


Ato. Half bound. 
Paris, Jamet Metayer, et Pierre L’Huillier, 1598. £21 


From the Prosper Blanchemain collection. 


‘* Nicolas Rapin, grand provost of the constabulary of France, was even less of 
a professional poet than his friends Passerat and Durant, 


Je fais des vers une fois l’an 

Et pour le duché de Miian 

Je ne voudrois ni ne souhaite 
Qu’on me tint pour un grand poete. 


he shews the easy unaffected grace of Marot.”’ 


578 RAVELLY (). 
Dissertation sur la Nature des Cours de Ventre, et sur les 
remedes qu’on y peut apporter. 


Small 8vo. Old French crimson morocco, full gilt back, 
inside dentelles, with the Arms on sides of Chevalier Bazin. to 
whom the book is dedicated. 


Paris, Jean d’Houry, 1677. £5 5s 


579 RECUEIL de Diverses Histoires touchant les situations de toutes 
regions et pays, contenuz es trois parties du monde, avec les parti- 
culieres meurs, loix, et cerimonies de toutes nations, et peuples y 
habitans. Waeellement traduict de Latin en Francoys, 

12mo. Old French morocco, gilt lines on sides. 


Paris, Jehan Ruelle, 1545. to Ys 


Contains curiously disparaging remarks on the virtue of Swedish women. 
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580 REFORMATION. 


Discours Contenant le Vray Entendement de la Pacification de 
Gand, de lunion des Estats, et aultres traictez y ensuyuiz, 
touchant le faict de la Religion. Par lequel est clairement 
monstré que le Religions-fridt ne repugne pas ny ne contrarie 
aucunement a ladicte Pacification, Union, etc. 

Small 8vo. Half brown morocco. 


P., 1579. £3 38 
Iixtremely rare treatise on the religious peace signed at Ghent, 8 Nov., 1576, 
and confirmed 9 Jan., 1577. 


581 REFORMATION. 

Lettre d’un Suisse Protestant escrite 4 un sien Amy en Hol- 
lande, Contenant un veritable recit d’une partie des cruautés 
inouiés commises par les Savoyars et leurs Adherans Contre les 
pauvres Eglises Reformées és Vallees de Piedmont. 

6 leaves, 4to. Citron morocco, g. e., by Asper. 


La Haye, Henri Hondius, 1655. J ares 


From the celebrated Protestant library of Krnest Stroehlin. 


582 REGNARD (JEAN FRANCOIS). 
Le Bourgeois de Falaise. Comedie. 
First Epirion. Small 8vo. Original limp vellum. In half 
red morocco case. 


Paris, Chez Thomas Guillain, 1694. i taaas 


‘‘ Regnard carries the comedie-farce to a high degree of classical finish. He 
is essentially a fun-maker, and his two main qualities are nerve and gaiety.’’ (Nitze 


and Dargan). 
A very fine copy. 


583 REGNARD (jzan FRANCOIS). 
Le Retour Impreveu. Comedie. 
First Eprrion. 8vo. Full crimson levant morocco, inside 
dentelles, g. e. 


Paris, Chez Pierre Ribou, 1700. | £10 Ios 
A very fine copy. 
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584 REGNAULT. 


Les Metamorphoses Francoises, Recueillies Par Mr. 
Regnault. 


12mo. Calf, three-line fillet border on sides, gilt back, 
by Dunezat. 


Paris, Antoine de Sommawille, 1641. £5 58 


From the collection of Prosper Blanchemain. 


585 REGNIER (mMartHurin). 


Les Satyres du Sieur Regnier. Reveués et augmentées de 
nouveau: Dediées Au Roy. 


Small 8vo. Bound by Petit-Simier in full dark red morocco, 
sides richly tooled, inside dentelles, g. e. 


Paris, Chez Toussaincts du Bray, rué sainct laques, aux 
Espics meurs, et en sa boutique au Palais, en la gallerie des 
prisonniers, 1612. Avec privilege du Roy. {150 


From the Prosper Blanchemain collection. Claudin in the La Rochebiliére 
catalogue calls this ‘‘ presque introuvable.’’ It is the last edition revised by the 
author and contains the original text of the Macette. It is by his Satires that 
Regnier lives. 


‘‘The third edition of the Satires, published in 1612 and the last which 
appeared in Regnier’s lifetime, contained only one new satire, the most famous 
of all, Macette. Though like the two which preceded it, it is a narrative in form 
and not in an epistle, it is in other respects a complete contrast to them. Instead 
of a story of adventure it is a simple portrait with only just enough action to give 
it life. In the place of elaborate descriptions of material things we have a pure 
study of character, in which nothing external is noticed except gestures and 
movement. 


‘* The sources of this celebrated portrait have been examined with great care, 
but with some tendency to multiply them unnecessarily. Keeping to what seems 
fairly certain, the idea was doubtless suggested to Regnier by a poetical Discours 
which appeared in 1609 in a collection entitled Nouveau Recueil des plus beaux 
vers de ce temps, and which was written by a friend of Regnier’s named Charles 
de Lespine. The poem in question is based entirely on an elegy in Ovid’s Amores, 
which fifty years before had inspired Du Rellay, Jean Doublet, and possibly Ronsard. 
Regnier evidently knew Doublet’s elegy as is shewn by a comparison between the 
close of the two poems. But in the hands of Ovid and his imitators the prototype 
of Macette is merely an ordinary lena; in Regnier’s she is also a religious hypo- 
crite. Whence did he derive this idea? On this point there is a considerable 
divergence of opinion between M. Vianey and some pupils of M. Brunot who with 


(Continued over) 
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REGNIER—continued. 


his assistance have published an excellent commentary on Regnier’s satire. While 
M. Vianey finds the chief source of inspiration in Aretino, they point to the Roman 
de la Rose, of which the traces are undoubted, to the famous Celestina with its 
numerous French translations, and to characters like Francoise in Odet de 
Turnebe’s Les Contents. I have already said that the influence of the Celestina on 
this comedy in particular and on French comedy in general seems to me doubtful, 
and I doubt still more whether it influenced Regnier. Celestina is not a hypocrite. 
Her character, it must be admitted, has defects, but hypocrisy is not one of them. 
Her religion is that of a true Spaniard, none the iess genuine, because inconsistent 
with her calling. It is an inherent part of her character and not merely a mask. 
On the other hand her Italian sisters having taken to religion in their declining 
years as a sign of respectability, may fairly be called hypocrites. 

‘‘ But whatever her ancestry, Macette is of her time and country. She does 
not practice sorcery like Ovid’s Dipsas and most of her prototypes in Italian 
comedy, nor has religious hypocrisy become with her, as with Alvigia, a second 
nature. Her religion is purely a mask which she soon lays aside to appear in her 
true character. Her advice is thoroughly worldly in tone, and she does not like 
Tartuffe suggest that ‘ evil actions may be rectified by pure intentions.’ 


‘“In making his Macette a representative of religious hypocrisy, he probably 
intended to increase the pungency of his satire. If he confused true religion with 
hypocrisy he is not the only man ot pleasure nor the only satirist who has done so. 
Macette then is in some respects an imaginary portrait, but she is none the less 
magnificently alive. That she seemed so to the creator of Tartuffe we may feel 
assured. There are many signs that he had given careful study to her, but I will 
only notice one here. Just as Macette’s appearance on the scene is heralded by a 
description of her character, so throughout the first two acts of Moliére’s play 
Tartuffe dominates the interest without actually appearing on the stage. 


‘* Macette was the last satire which Regnier lived to see published.” 
(Tilley, Literature of the French Renaissance.) 


586 REGNIER (mMaruHurin). 


Les Satyres du Sieur Regnier. Reveties et augmentées de 
nouveau. Dediees au Roy. 


Small 8vo. Vellum. 
Rouen, Jean du Bosc, dans la Court du Palais, 1614. {42 


‘‘ A satirist is presumably a moralist, but this can hardly be said of Regnier. 
His ethical standard is that of Montaigne in his easiest mood and he borrows from 
him a few of his most comfortable doctrines. But if he is no moralist, he is a 
marvellous observer and painter of life and manners. The Paris of his day—its 
streets, its buildings, and above all, its inhabitants—lives again in his verse. For 
if in parts of the Tenth and Eleventh Satires he resembles a Dutch painter of still 
life this is not his most characteristic note. His genre-painting with its lively 
action reminds one rather of Jan Steen. But the painter to whom. he is most akin 
is his younger contemporary, Frans Hals. He has the same mastery over physiog- 
nomy and gesture, the same gay audacity, the same brilliant and varied palette.”’ 


(Tilley, Literature of the French Renaissance.) 
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Title-page from 
PIERRE DE RONSARD. RECUEIL DES SONNETS, ODES, HYMNES, RETRANCHEES AUX 
EDITIONS PRECEDENTES, 
Paris, 1617. 
See Item No. 603. . 
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Title-page from 
LES CRONIQUES DE JUDAS MACHABEUS ET DE SES QUATRE FRERES. 
Paris, Antoine Bonnemére, 1514. 
See Item No. 608, 
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587 REGNIER (maruuriy)., 


Les Satyres et Autres Oeuvres Folastres du Sr. Regnier. Der- 
niere Edition, reveué, corrigée, et augmentée de plusieurs pieces 
de pareille estofte, tant des Sieurs de Sigogne, Motin, Touuant, 
et Bertelot, qu’autres des plus beaux Esprits de ce temps. 


8vo. Vellum. 
Paris, Samuél Thiboust, 1616. £25 


588 REGNIER (marHurin). 


Les Satyres et Autres Oeuvres du Sieur Regnier. Aug- 
mentez de diverses Pieces cy-devant non imprimées. 


12mo. Crushed citron morocco, inside dentelles, g. e., by 


Duru. 
Paris, Edme Pepingué, 1655. — £15 15s 


589 REGNIER (maruuriy). 


Les Satyres et Autres Oeuvres du Sieur Regnier. Augmentez 
de diverses Pieces cy-devant non imprimées. 


12mo. Old calf. 
Rouen, Et se vendent, a Paris, Chez Louis Billaine, 1667. 


{10 10s 


A scarce edition containing the XIXth satire which first appeared in the 
1652 Elzevir edition. 


From the Prosper Blanchemain collection. 
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REGRETZ (zes) de Picardie. 
Les Regretz de Picardie: et de Tournay a xxix coupletz. 


Printed in Gothic Letter. With fine and interesting wood- 
cut on title. 


12mo. Bound by Chambolle-Duru in full levant morocco, 


gilt fleur-de-lys on corners of sides, inside dentelles, doublures 
of citron morocco, g. e. 


N.P.N.D. (circa 1522). 


(SEE ILLUSTRATION, PLATE NO. C.) £63 


Apparently the only copy known of this edition. From the library of Baron 
Lucien Double. 


An extremely rare poem on the capture of Tournai by Emperor Charles V. 

This poem is reprinted in Baillieu’s Bibliothéque gothique, in Le Roux de 
Lincy’s Chants historiques francais II., pp. 146-149, and in Montaiglon’s, Recuezdl 
de poesies frangaises, Vol. IX., pp. 294-308. 


REMI DE BEAUVAIS (.). 


La Magdeleine. | 
First Eprrion. Small 8vo. Original limp vellum. 
Tournay, Charles Martin, 1617. [2 toy 


A curious poem of which few copies are extant according to Brunet’s Manuel. 
See also Viollet-Le-Duc, Bibliothéque Poétique, pp. 383-8390. In many ways the 
style of Remi de Beauvais has more resemblance to the language of the mystery plays 
of the 15th century, than to that of the writers of the 17th century. Brunet gives a 
long note on this work. 


RICHARDINUS (Rosert). 


Exegesis in Canonem divi Augustini recens dita. 

With a woodcut of the Cructfixion on the reverse of ttle 
(which has been skilfully inlaid). 

16mo. Brown levant morocco, blind tooled fillets, g. e. 

Paris, Christian Wechel, 1530. | £0 tos 


Maces Bros., 34 & 35, Conduit Street, London, W. —295 


593 ROHAN (ouc pe). 


Mémoires du duc de Rohan sur les choses advenues en France 
depuis la mort de Henry le Grand, jusques a la paix faite avec 
les Reformez au mois de Juin, 1629. Seconde Edition Aug- 
mentée d’un quatri¢éme Livre, et de divers discours Politiques 
du mesme Auteur, cy-devant non infirmez. 


3 parts in 1 vol., 12mo. Green morocco gilt, inside den- 


telles, g. e., by Thompson. 


1646. £5 5s 
A fine copy of this scarce impression of Louis Elzevir at Amsterdam (Willems, 
No. 1044). 


From the Huth library. 


595 ROJAS (vizco pe). 


Problemas en Filosofia moral de Diego de Rojas, nuevamente 
corregidos, y traduzidos en lengua Francesca, y juntamente 
publicados por Pablo Lentulo, ciudadano y Fisico ordinario de la 
muy illustre y potente Republica, y Canton de Berna. Probles- 
mes Moraulx Espagnols, traduits en Francois, &c. 


With engraved vignette on second page, head and tail pieces, 
woodcut initia letters. 


12mo. Old vellum (tiny hole through the middle). 
Berne, Jean le Preux, 1612. £5 5s 


An extraordinary book in French and Spanish containing some very queer 
questions with their answers. 
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PRESENTATION COPY ROM THE PRINTER, NICOLAS BONFONS. 


596 ROMET (annipat). 


La sepmaine ou Sept Journées du Conte Hannibal Romei, 
gentilhomme Ferrarois; ausquelles entre Dames et Chevaliers 
discourans, se traite des matieres contenues en la Page suivante. 
Avec la responce sur toutes les difficultez qui se peuvent proposer 
en semblables matieres. 


Traduit d’Italien en Francois, par le Sieur Du-Pré, Gentil- 
homme Normand. 


Small 8vo. Bound by Bauzonnet-Trautz in full blue levant 
morocco, gilt lines on sides, full gilt back, inside dentelles, g. e. 


Paris, Nicolas Bonfons, 1595. dey 


With manuscript inscription ‘‘ Du don dudit Sr. Nicolas Bonfons en sa maison 
le ve jour de Juillet 1595.” | 


The contents are as follows: Premiére Journée se traicte, de la Beauté; 
Seconde, de 1’Amour humain; Tierce de l’honneur; Quatriesme, de l’iniquité du 
Duel: De combattre 4 la Machie: Et du moyen d’appaiser les querelles, & reduire 
en appointement les inimitiez privées; Cimquiesme, de la Noblesse; Sixiesme, des 
Richesses; Septiesme, de la précédence des Armes & des lettres. 


597 ROMIEU (Gacgques be). 


Les Melanges de Jaques De Romieu Vivarois, Secretaire 
ordinaire de la chambre du Roy. Ou sont comprises les louanges 
heroiques dudit pais de Vivarois. 


Small 8vo. Calf gilt. 
Lyons, Benotst Rigaud, 1584. £52 10s 


From the Prosper Blanchemain collection. 
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A woodcut from 
CHARLES DE SAINT-GELAIS. LES CRONIQUES DE JUDAS MACHABEUS ET DE SES QUATRE FRERES. 
Paris, Antoine Bonnemére, 1514. 
See Item No. 608. 


PLATE CXII. 


Aduertif{fement 


SVR LES IVGE- 
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QVOD TIBI FIERIG® 





A LYON, 
PAR IEAN DE TOVRNES. 
M. D. XLVI. 





Title-page from 
MELLIN DE SAINT-GELAIS. ADVERTISSEMENT SUR LES JUGEMENS D’ASTROLOGIE, 
Lyons, Jean de Tournes, 1546. 
(Only one other copy known.) 
See Item No. 609. 


Maces Bros., 34 & 35, Conduit Street, London, W. — 297 


598 ROMIEU (atarie bE). 


Les Premieres Oeuvres Poétiques de Ma Damoiselle Marie 
de Romieu Vivaroise, Contenant un brief Discours, que 
l’excellence de la femme surpasse celle de /homme non moins 
recreatif que plein de beaux exemples (and other poems). A 
tres-haute et tres-illustre princesse ma dame Marguerite de 
Lorraine, Duchesse de Joyeuse. 


12mo. Bound by Petit-Simier in full green morocco, with 
inlay in red morocco of a gilt rose, gilt roses on sides, inside 
dentelles, g. e. 


Paris, Lucas Breyer, 158%. £63 


Extremely scarce. This work was published by Jacques de Romieu, the 
brother of the poetess. 


From the Prosper Blanchemain collection. 


RONSARD. For his first printed poem see under Jacques 
- Peletier, Nos. 551 and 552 of this Catalogue. 
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RONSARD’'S FIRST BOOK. 


599 RONSARD (rierre DE). 


Epithalame d’Antoine de Bourbon, et Ianne de Navarre, 
par Pierre de Ronsart Vandomois. 


8vo. Vellum. 


A Paris, de UImprimerie de Vascosan, rue Sainct laques, 


1549. 
(SEE ILLUSTRATION, PLATE NO. CI.) £36 


THIS IS THE FIRST WORK PUBLISHED BY RONSARD HIMSELF AND EXCESSIVELY RARE ; 
ONLY FOUR OTHER COPIES ARE KNOWN. 


For a long time the copy in the British Museum was believed to be 
unique. Since then M. Alfred Péreire discovered a copy in the Berne Library 
and another (but with close cropped margins) in the Pau Library which was 
first discovered in 1830 among the private papers of the lawyer Beaucousin 
and which later was in the Monmerqué and Salmon collections. The third copy 
was bound for Prosper Blanchemain and is described by Seymour de Ricci, Cata- 
logue d’une collection unique des editions originales de Ronsard, No. 1. 


Bound up with the following other pieces :— 


1. Odae Sacrae variis carminum generibus conscriptae. Autor Ioannes 
Blaccus Danus. Addita est in fine precatio ad Deum pro his Ecclesiae 
& Reipub. temporibus, carmine Heroico. 
Paris, Nicolas du Chemin, 1549. 


2. Coniugum Illustriss. Antonii A Borbonio Vindocinorum Ducis, et Ianae 
Navarrorum Principis Epithalamion. Nicolao Borbonio Vandoperrano 
Poeta Authore. 

Paris, Apud Vascosanum, 1549. 


3. Salmonii Macrini Iuliodunensis Odarum libri tres ad P. Castellanum 
Pontificem Mastisconum. Jo. Bellaii Cardinalis Amplissimi Poemata 
aliquot elegantissima ad eundem Mastisconum Pontificem. 

Paris, Ex officina Rob. Stephani, 1546. 


Maces Bros., 34 & 35, Conduit Street, London, W. —_299 





600 RONSARD (pierre pe). 


Les quatre premiers livres des Odes de Pierre de Ronsard, 
Vandomois. Ensemble son Bocage. 


First Epition. 8vo. Original binding of old calf, panelled 


back, fleurons at corners of sides. 
Paris, Guillaume Cavellart, 1550. 


(SEE ILLUSTRATION, PLATE NO. CII.) | £60 


This copy which is ruled, and in the original binding, contains the 2 leaves of 
‘* Suravertissement ’’ as well as the 2 leaves of Hrrata (‘‘ Hautes en l’impression ”’) 
which are nearly always lacking. These leaves are lacking in the copy in the Paris 
Bibliothéque Nationale (although it is the Edouard Turquety copy), and M. 
Laumonier was only able to find them in M. Abel Lefranc’s copy. 


See Seymour de Ricci, Catalogue d’une collection unique des editions 
originales de Ronsard, No. 8. 


‘* During forty years Ronsard remained the * Prince of Poets.’ Tasso sought 
his advice; the Chancellor Michel de |l’Hospital wrote in his praise; Brantéme 
placed him above Petrarch; Queen Klizabeth and Mary Stuart sent him gifts; 
Charles IX. on one occasion invited him to sit beside the throne. In his last hours 
he was still occupied with his art. His death, at the close of 1585, was felt as a 
national calamity, and pompous honours were awarded to his tomb. Yet Ronsard, 
though ambitious of literary distinction, did not lose his true self in a noisy fame. 
His was the delicate nature of an artist; his deafness perhaps added to his timidity 
and his love of retirement; we think of him in his garden cultivating his roses as 
‘ the priest of Flora.’ 


‘* In pieces which may be called hortatory, the pulpit eloquences, as it were, 
of a poet addressing his contemporaries on public matters, the utterances of a patriot 
and a citizen moved by pity for his fellows, such poetry as the Discours des Miséres 
de ce Temps, and the Institution peur l’Adolescence du Roi, Charles IX., Ronsard 
is original and impressive, a forerunner of the orator poets of the seventeenth 
century. His eclogues show a true feeling for external nature, touched at times by 
a tender sadness. Wher he escapes from the curiosities and strand of his less 
happy Petrarchism, he is an admirable poet of love ‘n song and sonnet; no more 
beautiful variation on the theme ‘ gather ve rosebuds while ye may ’ exists than his 
sonnet ‘‘ Quand vous serez bien vieille,’’ unless it be his dainty ode ‘* Mignonne, 
allons voir si la Rose.’’ Passionate in the deepest and largest sense Ronsard is 
not; but it was much to be sincere and tender, to observe just measure, to render 
a subtle phase of emotion. In the fine melancholy of his elegiac poetry he is almost 
modern. Before all else he is % master of his instrument, an inventor of new 
effects and movements of the lyre: in his hands the entire rhythmical system was 
renewed or was purified. His dexterity in various metres was that of a great 
virtuoso, and it was not the mere dexterity which conquers difficulties, it was a 
skill inspired and sustained by the sentiment of metre.’’—Dowden. 
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THE LIVRE DE FOLASTRIES AND TWO OTHER RONSARD FIRST EDITIONS IN A 
REMARKABLE CONTEMPORARY BINDING. 


600 RONSARD (Prrerre DE). 

Livret de Folastries, A Janot Parisien. Plus, quelques 
Eprigrammes grecs: et des Dithyrambes chantes au Bouc de E. 
Jodeélle Poéte Tragiq. 

First Epirion. 

Paris, Chez la veufue Maurice de la Porte, 1553. 

(SEE ILLUSTRATION, PLATE NO. CII.) 


Together with: 

Le Bocage de P. de Ronsard Vandomoys, dedie 4 P. de 
Paschal, du bas pais de Languedoc. 

With Ronsard’s portrait on verso of title-page. 

First EDITION. 

Paris, Chez la Veuve Maurice de la Porte, 1554. 


(SEE ILLUSTRATION, PLATE NO. CIV.) 


Together with: 
Les Meslanges de P. de Ronsard, dediees a Jan Brinon. 
First Epition. | 
Paris, on les vend en la grand salle du Palais en ia boutique 
de Gilles Corrozet, pres la chambre des Consultations, 1555. 
(SEE ILLUSTRATION, PLATE NO. CV.) 


The three works in one volume, 8vo. Bound in a remark- 
able contemporary sixteenth century binding of brown calf, the 
sides fully covered with a rich gilt tooling of fleurons; fillets 
and strapwork, the back ornamented with a silver semis, gilt 


and gauffered edges. 


(SEE ILLUSTRATION OF BINDING, PLATE NO. CVI.) £250 


A COLLECTION OF THREE CHOICE FIRST EDITIONS OF RONSARD IN A REMARKABLE CON- 
TEMPORARY BINDING. 

From the Prosper Blanchemain collection. 

An extremely precious volume (in spite of the fact that leaves 34 and 35 are 
supplied in facsimile) of which only three other copies are known: 1. The copy at the 
Biblithéque de l’Arsenal, Paris. 2. The Lignerolles-Guyot de Villeneuve copy. 


PLATE CXIII. 
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Title-page from 
CCTAVIEN DE SAINT-GELAIS. LE SEJOUR D’HONNEUR. 
Paris, Antoine Vérard, 1519. 
See Item No. 614. 
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Title-page from 
SCEVOLE DE SAINTE-MARTHE. LES GEUVRES. 
Paris, 1629. 
See Item No. 621. 
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RONSARD—continued. 


3. The Yemeniz-Bancel-Techener copy which is now part of the Mages—Ronsard 
collection. 

The copy we offer above was sold at the Bruycres-Chalabre sale (1833, No. 
586); Ad. Audenet sale (1839, No. 230, with a plate showing the fine binding); 
Jacques-Charles Brunet sale (the author of the celebrated Manuel), 1868. I. No. 
311), and L. Potier sale (1870, I., No. 847). It belonged later to Prosper Blanchemain. 
The binding of the volume, which is famous since its reproduction in 1839 in the 
Audenet sale catalogue, makes it a veritable gem. 

On the title of the Meslanges (the first work bound up in the volume) are 
the words in a sixteenth century handwriting: ‘* D(oun)é par Me Du Gast’’: 
(given by Madame Du Gast) no doubt this lady must have been the wife of the 
celebrated Du Gast, a friend of Ronsard’s who is often mentioned by him in his 
poems. 

It is known that the Iivret de Folastries was burned by the Public 
Executioner. 

Blanchemain has written and signed a long autograph note on the flyleaf of this 
volume. See Seymour de Ricci, Cataloque d’une collection unique des éditions de 
Ronsard, Nos. 6, 12, and 13. 


6or RONSARD (pierre pe). 

Les quatre Premiers Livre (sic) de la Franciade. Au Roy 
Tres-Chrestien, Charles, Neufieme de ce nom. Par Pierre de 
Ronsard, gentilhomme Vandomois. 

First EpirIon. 

4to. Bound in full brown levant morocco, gilt laurel wreath 
on sides, inside dentelles, g. e., by Capé-Masson-Debonnelle. 

A Paris, Chez Gabriel Buon, demeurant au Cloz bruneau, 
a l’enseigne sainct Claude, 1572. 


(SEE ILLUSTRATION, PLATE NO. CVII.) £75 
The Franciade was published by Buon in the same size as the collected works 
of 1567. 


See Seymour de Ricci, Catalogue d’une collection unique des éditions 
originales de Ronsard, No. 49. 

‘* Already at the outset of his poetical career he had determined to write an 
epic, and had settled on the Franciade as its title. In a versified epistle to the 
Cardinal of Lorraine written about 1554 he promised him that, if only he would 
procure him an abbey.or some other source of a modest revenue, a Franciade should 
be forthcoming which would rival the Iliad, and which should contain life-like 
portraits not only of the Cardinal’s ancestors but of the Cardinal himself. But it 
would take, he said, ten years of hard work. Ronsard was hardly as good as his 
word: he received abbeys in abundance, but by the year 1572 he had only written 
four books of his epic. The printing of these was finished on the 18th of September, 
twenty days after the massacre of St. Bartholomew. It was an inauspicious 
moment for the appearance of an epic poem, and Ronsard never continued it.”’ 

(Tilley, Literature of the French Renaissance.) 
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THE FIRST FOLIO RONSARD. 
602 RONSARD (rrerre De). 


Les Oeuvres de P. de Ronsard Gentilhomme Vandomois. 
Reveues, corrigees & augmentees par |’ Autheur. 


Folio. Old calf, fleurons on back, medallions on sides. 
Paris, Gabriel Buon, au clos Bruneau, a Venseigne S. Claude, 


1584. 
(SEE ILLUSTRATION, PLATE NO. CVIII.) {£150 


The sixth collected edition of the works of Ronsard, the first folio, and the 
last of any kind to be issued under the supervision of the poet, who died in the 
following year. This edition was a worthy climax to his career, for it is a model 
of completeness and of typographical beauty. 

See Seymour de Ricci, Catalogue d’une Collection Unique des éditions originales 
de Ronsard, No. 54. 


603 RONSARD (vrerre DE). 

Recueil des Sonnets, Odes, Hymnes, Elegies, et autres pieces 
retranchees aux editions precedentes des oeuvres de P. de 
Ronsard, Gentilhomme Vandomois. Avec quelques autres non 
imprimes cy devant. 

izmo. Wrappers. 

Paris, Nicolas Buon, 1617. 

(SEE ILLUSTRATION, PLATE NO. CIX.) £15 158 


Third edition of this collection, described by Seymour de Ricci, Catalogue 
d’une collection unique des édtions originales de Ronsara, No. 65. 


604 ROSSET (francois pE) and LOUIS DOUET. 

L’?Admirable Histoire du Chevalier du Soleil, ou sont 
racontees les Immortelles proiiesses de cest invincible Guerrier, 
et de son frere Rosiclair, enfans du grand Empereur de Constan- 
tinople. Avec le exploicts genereux et les adventures amoureuses 

de la belle et vaillante Princesse Claridiane, et autres grands 
Seigneurs. [Translated from the Spanish of Ortuitez de 
Calahorra. | 

8 vols. Old calf, gilt lines on sides, gilt back. 

Paris, Jean Fouet, 1620-1626. | {2 Ios 
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605 RULMAN (maistrE ANNE). 


Harangues Prononcees aux Entrees de plusieurs Princes et 
Seigneurs a La Reception de Consuls et presentation d’advocats 


Avec Quelques Plaidoyers. 
With engraved title by Jaspar Isac. 


8vo. Beautifully bound in French contemporary crimson 
morocco, the sides and back almost entirely covered with gold 
tracery, most delicately tooled, g. e. 


Paris, 1612. £14 14s 


606 SAINT-AMAND (marc ANTOINE DE GIRARD, SIEUR DE). 
La Rome Ridicule. Caprice. 


Small 8vo. Original limp vellum. 


1643. £10 los 


607 SAINT-DENIS (anrorne DE). 


Les Comptes Du Monde Adventureux. Ou sont recitees 
plusieurs belles Histoires memorables, et propres pour resjouir 
la compagnie, et eviter melancholic. Par A. D. S. 


16mo. Half morocco. 


Lyons, Benotst Rigaud. 1595. £7 Ios 
A eollection of tales derived from the Novellino of Masuccio, from the 
Proverbi of Fabricco, &c. [The ascription to Antoine de Saint-Denis, curé of 


Champflour, was first proposed by Felix Frank, who edited a reprint of this book 
in 1878.] 
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608 SAINT-GELAIS (cHar1Es DE). 


| Judas Machabeus. | a 


Les Excellentes Magnifiques et triumphantes Croniques 
des treslouables et moult vertueux faict de la Saincte Hystoire de 
Bible, du tres preux et valeureux Prince, Judas Machabeus, ung 
des IX preux tres vaillants Juifs. Et aussy de ses quatre freres 
Jehan; Symon; Eleazar; et Jonathas, tous nobles, hardys, et 
vaillans Machabees, filz du Bieneureux Prince et grand Pontife 
Mathias. Lesquelz en diverses batailles, sieges de villes, forte- 
resses et assaultx de guerre ont subtillement et victorieusement 
demonstres plusieurs grans et merveilleux faictz d’armes pour 
soustenir, deffendre et observer la Sainte Foy de Dieu; et ses 
divins commandemens a leurs anciens peres. En quoy sont 
descriptes et recites mainctes belles et nobles victoires, donnes de 
Dieu a iceulx ses amys 4 lV’encontre des Roys de Egypte et de 
Syrie et plusieurs aultres ses contraires et infideles ennemys. 


Lesquelles choses sont bien utiles et necessaires de scavoir a 
tous nobles princes, chevalliers, bons capitaines et vaillans gens- 
darmes pour toute industrie de guerre, en plusieurs diverses 
manieres. Fait et compose a Vhonneur et gloire de tres hault, 
tres puyssant tres excellent et illustre Prince Monseigneur Fran- 
coys, Duc de Valoys et de Bretaigne, Comte de Angolesme et 
de Montfort. 


First Eprrton. Title printed in red and black, with 
magnificent woodcut on titie and eight woodcuts in text and 
fine woodcut initial letters. 


Ato. Blue morocco, with broad gilt ornaments and 
arms on sides, g. e. 


Paris, Anthoine Bonneméere, 1514. 
(SEE ILLUSTRATIONS, PLATES NOS. CX. AND CXI.) £105 


First edition of this scarce chivalry romance by Charles de Saint-Gelais and 
brother of Octavien. A very fine copy from the celebrated collections of J. J. de 
Bure and Baron Achille Seilliére. On the reverse of the last leaf a very curious 
woodcut. This work is classed with romances of chivalry on account of Judas 
Machabeus being one of Les Neuf Preux, or Nine Worthies. 

Fairfax Murray Catalogue of Early French Books, Vol. I., p. 357. 
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609 SAINT-GELAIS (mE iin pe). 


Advertissement sur| les Jugemens d’Astrologie, A Une 
Studicuse Damoyselle. 


8vo. Bound by Petit-Simier in dark brown morocco, 
gilt fleurons at outer edges on sides, inside dentelles, g. e. 


Lyons, Jean de Tournes, 1546. 


(SEE ILLUSTRATION, PLATE NO. CXIl.) £125 


From the library of Prosper Blanchemain. 


The Pichon copy seems to be the only other on record. This work is des- 
sribed in a little pampniet of which only 20 copies were privately printed, of which one 
will be presented to the purchaser of this item. 

* When Marot in his Hglogue au Roy writes 


it ce jour la a grand ‘peine on scavoit 
Lequel des deux gaigné le prix avoit, 
Merlin ou mot, 


he is expressing in a courteous and modest fashion the general verdict of his con- 
temporaries that Merlin or Mellin de Saint-Gelais was second only to himself among 
living French poets. This contemporary verdict has been more or less confirmed 
by posterity for however inferior Saint-Gelais may be in depth and sincerity of 
feeling to Margaret of Navarre or to Des Periers, there is no doubt that, next to 
Marot, he is the most competent craftsman of the time.”’ 


‘‘ He was nine years older than Marot, having been born in November 1487, so 
that it was only natural that he should assume a more independent poetical attitude 
than the younger members of the new school. His education was a brilliant one, 
as befitted the reputed son of the poet and bishop, Octavien de Saint-Gelais, in 
whose palace at Angouléme he resided from his seventh year till the Bishop’s death, 
which took place when he was sixteen. In 1507 we find him studying law at 
Poitiers, and soon afterwards he went to Italy, to complete his studies, first to 
Padua, and then, on the temporary closing of that University in 1509, to Bologna, 
where he apparently remained till after the beginning of Francis I.’s reign. But, 
in the words of his biographer, he scon deserted Ulpian and Papinian for Demos- 
thenes and Virgil, or in other words the study of law for that of literature.’’ 


‘‘ Of his interest in the vernacular Italian poetry there is abundant evidence. 
He made a free version of part of the Orlando Furioso; he revised Jacques Colin’s 
translation of Cortegiano; he collaborated with Francois Habert in a prose adaptation 
of Trissinu’s Sofonisba for the French stage; he wrote capitoli (or chapitres as he 
calls them) in terza rima; and at one time, like Sceve, was largely influenced by 
Serafino of Aquila. But the chief novelty in poetical composition which he is 
credited with having introduced from Italy is the sonnet. Though the statement 
that he did so only rests upon an expression of opinion by Du Bellay, there is 
nothing to contradict it, and considering his residence in Italy and fondness for 


(Continued over) 
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SAINT-GELAIS—continued. 


610 


Italian models, it has probability in its favour. One of the best known of his 
sonnets is imitated from one of Sannazaro’s trst printed in 1531.” ; 


‘‘ When Saint-Gelais returned to France, he found his former neighbour, the 
young Count of Angouléme, on the throne. From him he received the ready wel- 
come which Francis always extended to men of good family—the bar sinister made 
no difference—-who were distinguished for learning or literary attainments. 
Endowed with all the qualities of a first-rate courtier, good looks, easy temper and 
easier morals, he rose quickly in the King’s favour. After a short-lived flirtation 
with Protestantism he carefully avoided that stumbling-block in the way of 
advancement, and about the year 1524 he assumed the habit, though by no means 
the character, of an ecclesiastic. He became royal almoner, custodian of the royal 
library at Fontainebleau and abbot of Reclus a Cistercian Abbey in the diocese of 
Troyes. But his chief ocsupation seems to have consisted in directing the literary 
and dramatic entertainments of the Court. ‘ Were there any brave orations to be 
made,’ says André Thevet, ‘ whether in prose or verse, French or Latin, the whole 
business was intrusted to Saint-Gelais to whom they had recourse as if to an 
Apollo.’ He arranged the masquerades, wrote the verses for them, and set them 
to music, for he was a good musician and had an agreeable voice, which he accom. 
panied on the lute. 


‘‘ His poetical talents were considerable, but they were devoted chiefly to 
frivolous objects, to writing verses in ladies’ albums or declarations of love in their 
Books of Hours, to inditing passionless sonnets and dizains to the numerous objects 
of his inconstant flame, to pointing an epigram of the grossest indecency, or to 
polishing the halting lines of his royal master. He carried to excess the fashion 
of his time in shunning the publicity of print, and this was attributed by his 
enemies to prudence rather than modesty. There is a manifest allusion to him in 
the concluding lines of Du Bellay’s Le Poete courtisan, where it is said that a 
certain courtier-poet, the most esteemed poet of his time, would have lost his 
reputation if he had ever printed anything, and he is advised to rest content with the 
verdict of those who can give him a snug post or a rich benefice, and not to court 
the popularis aura with its noisy but fruitless applause.”’ 


(Tilley, Literature of the French Renaissance.) 


SAINT-GELAIS (MELLIN DE). 
Oeuvres Poétiques de Mellin de S. Gelais. 
Printed in Italic letter. | 
8vo. Brown morocco, inside dentelles, g. e., by Petit-Simier. 


Lyons, Antoine de Harsy, 1574. £90 

A fine copy with the old armorial book-plate of J. B. de Saint Port. 

THIS IS THE CELEBRATED PARISON COPY, COPIOUSLY ANNOTATED THROUGHOUT BY 
BERNARD DE LA MoNNOoyE, AND DESCRIBED IN Brunet’s ‘‘ Manvet,’’ Vou. V., Pp. 46-47. 
Ir WAS PUBLISHED BY PROSPER BLANCHEMAIN IN 8 VOLS. IN 1873 IN THE *‘ BIBLIOTHEQUE 
ELZEVIRIENNE.”’ te 

From the library of Prosper Blanchemain, who has inserted at the beginning a 
most valuable receipt signed in full by Mellin de Saint Gelais (from the Juliep 


Maccs Bros., 34 & 35, Conduit Street, London, W. 307 





SAINT-GELAIS—continued. 


/ 
} 


Boilly collection), being the acknowledgment of the payment of his yearly wages 
(7 Febr., 1523) as Premier maitre d’hotel du Roy. 


‘“ As a matter of fact some of Saint-Gelais’s poems were published in his life- 
time. Seven of them appeared in a small selection of poems published in 1534 
under the title of Les fleurs de poesie frangoise in the same volume with the anony- 
mous translation of Alberti’s Hcutomfila. Finally in 1547 a collected edition 
appeared in the form of a thin octave volume of seventy-nine pages. But owing 
either to the heretical flavour of two cf the pieces or to the indiscretion of a third, 
in which the love-affairs of the ladies of the court were celebrated under transparent 
disguises, it was speedily suppressed, and so effectually that not only are there now 
only two copies in existence, but neither Pasquier nor apparently Du Bellay had 
ever heard of its publication. It was not till 1574, more than a quarter of a century 
after Saint-Gelais’s death, that another and much fuller edition of his poems was 
published.”’ 


(Tilley, Literature of the French Renaissance.) 


611 SAINT-GELAIS (Metin pe). 
Oeuvres Poétiques de Mellin S. Gelais. 
Printed in Roman letter. 


Small 8vo. Dark green morocco, inside dentelles, P06.) OY 


Koehler. 
Lyons, Antoine de Harsy, 1574. agit ise 


An extremely scarce counterfeit in Roman letter of the genuine 1574 edition 
in italics described above. 


From Dr. Danyau’s collection. 


‘* Saint-Gelais not cnly introduced into French poetry the imitation of Italian 
models, and with it the Neo-Petrarchism at this time so fashionable in Italy, but he 
is also the first representative of that element in I’rench poetry which found so much 
favour throughcut the seventeenth and eighteenth centuries, of an element into 
which the intellect enters largely, the fancy a little, and the heart not at all, the 
element in short of pure esprit. He is thus the forerunner of Desportes and Voiture 
and Voltaire. Indeed in his Italian sympathies, his conceits and his wit, Desportes 
is Saint-Gelais cver again. But the earlier poet is a more slovenly workman thar 
his successor. Writing as he did chiefiy for an uncritical circle of courtiers and 
court-ladies, and without any view to publication, he was seldom at the pains to 
work his verses up to perfection.”’ 


(Tilley, Literature of the French Renaissance.) 


308 = Maces Bros., 34 & 35, Conduit Street, London, W. 


612 SAINT-GELAIS (MELttn De). 
Oeuvres Poétiques. 
With woodcut on ttle and portrait of author inserted. 
16mo. Kked morocco, gilt back, inside dentelles, g. e. 


Lyons, Benotst Rigaud, 1582. £35 


From the Prosper Blanchemain collection. 


‘‘ Mellin de Saint-Gelais (1481-1558) is the only notable standard-bearer of the 
group. A natural son of Octavien (see No. 614 below), he was highly cultured, quite a 
student of Italian and a rival of Marot for the credit of having introduced the sonnet 
into French. He was aptly called i’Homevre des vers d’album. Mellin was a 
favourite at the court of Henry II., who liked his Italianate manner. Mignardises 
is the name of the formal blossoms which he culled for the court circles of his time 
(1547). He prepared an edition of the French translation by Colin of the Coriegiano, 
and he himself translated into French the Sophonisba of Trissino, a play that is 
important in the development of the drama. In triumphing over Mellin, Ronsard 
triumphs over the Marotic muse in its Italianized form. An excellent sample of 
Mellin’s style is found in his rendering of a sonnet by Sannazzaro, also translated by 
the English poet Wyatt. We cite the first quatrain : 


Voyant ces monts de veue ainsi lointaine, 

Je les compare a mon long desplaisir: 

Haut est leur chef, et haut est mon desir, 
Leur pied est ferme, et ma foy est certaine.”’ 


(Nitze and Dargan, ‘‘ History of French Literature.’’) 


613 SAINT-GELAIS (me.un pe). 
Oeuvres Poetiques. 


1z2mo. Bound by Chambolle-Duru in full levant morocco, 
inside dentelles, g. e. 


Paris, Guillaume de Luyne, 1656. | £10 10s 


PLATED CHV: 


LERA TON 
DE M. CLEMENT 


DibiS AcV Ris DOsGeInen ven 
& luge de Monmiral. 


Rey 


(ontenant plujieurs Sonnets, Odes, 
Elegies, ¢§ autres fortes 
de Poemes. 





PAR BUEN) © ToS ai elee neo): 


IM 2D URE LEG 


Title-page from CLEMENT DE SAURS. L’ERATON. 
Lyons, 1589. 
(Unique and apparently undescribed.) 
See Item No. 628. 


PLATE CXVI. 


ZaLE PETIT OEVVRE 
D’'AMOVR,ET GAIGE 
d'amytie. 


On le vend a Paris au Palaysen [a 
Gallerie comme on va a la Chas 
cellerie,en 1a bouticque de Iehan 
Longis, Et a limagede S$. Mars 
tin ala ruedes lauendieres par 
Iehan Barbedorge. 


M.D.xxx V IIs 
‘Auec priuilege. 


Title-page from 
MAURICE SCEVE. LE PETIT OEUVRE D’AMOUR ET GAIGE D’AMYTIE. 
Parie, ba7: 
(The only copy known.) 


See Item No. 682. 


Maccs Bros., 34 & 35, Conduit Street, London, W. —309 


614 SAINT-GELAIS (ocravien pe). 


Le Sejour d’honneur. Compose par reverend pere en dieu 
Messire Octovien de Sainct Gelais Evesque d’Angoulesme. 
Nouvellement imprime a Paris pour Anthoyne Verard. 


Printed in Gothic Letter. With a woodcut, and Vérard’s 
device on last leaf. 


Small gto. Brown morocco, gilt ornamental borders on 
des o.4 Cc. 


Paris, pour Antoine Vérard, 25th August, 15109. 
(SEE ILLUSTRATION, PLATE NO. CXIII.) £125 
Fairfax Murray Catalogue of Early French Books, Vol. II., p. 725. 


Macfarlane, Vérard, No. 285. 


Described in Brunet’s Manuel, Vol. V., p. 42. At the beginning the author’s 
prologue addressed to King Charles VIII. of France. This is the rare second edition. 


The text, which is in alternate verse and prose, is in the form of a dialogue 
between the author and abstract characters, Sensualite, Vaine Esperance, Grace 
Divine, La Court, Ambicion, and others. The work was probably composed in the 
year 1490. 


Octavien de Saint-Gelais, Bishop of Angouléme, was the reputed father of the 
Court Poet Mellin de Saint-Gelais. 


615 SAINT-GELAIS (ocravien DE). 


Les XXI Epistres d’Ovide translatees de latin en francoys, 
Par Reverend pere en dieu Monseigneur |’ Evesque D’Angou- 
lesme, Nouvellement reveues, et corrigees oultre les precedentes 


Impressions. 

With charming woodcuts, and Du Pré’s woodcut device 
on title. 

8vo. Full crimson levant morocco, inside dentelles, g. e., 
by Duru. 

Paris, Galliot Du Pré, 1528. £63 


From the Yemeniz (No. 1495) and Robert Hoe collections. 


No. 68 in Tilley’s List of Galliot Du Pré’s Publications. ‘* The translation of 
the Epistles of Ovid by Octavien de Saint-Gelais, continued to be in great demand.”’ 


310  Maccs Bros., 34 & 35, Conduit Street, London, W. 
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616 SAINT-THOMAS (Francoys DE). 

La vraye forme de bien et heureusement regir, et Gouverner 
un royaume ou monarchie: ensemble le vray office d’un bon 
Prince. A Mon Seigneur de Mandelot, Gouverneur du Lyonnais, 
par Francoys de S. Thomas. 

Small 8vo. Red morocco gilt, g. e., by Corfmat. 

Lyons, Jean Saugrain, 1569. £7 Ios 


From the Audenet collection. 


617 SAINTE-MARIE MAGDELEINE (o. p. pe). 

Traitté d’Horlogiographie, contenant plusieurs manieres de 
construire sur toutes surfaces, toutes sortes de lignes horaires: & 
autres cercles de la Sphere. Avec quelques instrumens pour la 
mesme pratique, & pour cognoistre les heures durant la nuict: 
& pour l’heure du flus & reflus de la mer. Plus la methode de 
couper en pierre ou en bois les corps reguliers par le cube & par 
le cylindre. 

With many engraved plates and other diagrams. 

Small 8vo. Old calf. 

Paris, Melchior Tavernier, 1641. Los 


618 SAINTE-MARTHE (cwHar es DE). 


Oraison funebre de l’incomparable Marguerite, Royne de 
Navarre, Duchesse d’Alengon; composee en Latin par Charles 
de Saincte-Marthe: et traduicte par luy en langue Frangoise. 
Plus Epitaphes de ladicte Dame, par aulcuns Poetes Frangois. 
Icy est le mirouer des Princesses. 


Firsr Eprrion. 4to. Bound by Trautz-Bauzonnet in blue 
levant morocco, inside dentelles, g. e. 


Paris, Regnault Chauldiére et Claude son fils, 1550. 


£52 10s 
From the Robert Hoe library. 


‘‘ Charles de Sainte-Marthe, a native of Poitou, the first literary representative 
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SAINTE-MARTHE—continued. 


of a distinguished literary family, was a scholar and religious reformer of some note. 
He was one of the original professors of the first preachers of the new doctrines in 
Poitou. His opinions caused him to be imprisoned at Grenoble for two years and a 
half, after which he became a professcr at Trinity College, Lyons. In poetry he was 
a faithful disciple of Marot, whom he calls his pére d’alliance. He found a mother 
in the Queen of Navarre, tc whom he dedicated his poems and who conferred on him 
various posts.’”’ . 
(Tilley, Literature of the French Renaissance.) 


619 SAINTE-MARTHE (scevore pe). 

Les Premieres Oeuvres de Scevole de Sainte-Marthe, Gentil- 
homme Lodunois. Qui contienent ses imitations et ses traduc- 
tions recueillies de divers poétes grecs et latins. Le tout divisé en 
quatre livres, et dedié 4 Monseigneur le Chevalier d’Angoulesme. 

Printed in Italic letter. 


First CoLLecTED Epition. Small 8vo. Full levant morocco, 
g. e. (by Riviere). 
Paris, Federic Morel, 1569. £28 


The First collected Edition of Scévole de Sainte-Marthe’s French poetry. 

‘‘ Scévole de Sainte-Marthe, one of the Poitiers circle, in 1569 published a 
collected edition of his French poetry, and ten years later a new and augmented 
edition, the number of alterations in which shews that at any rate he took his art 
seriously. One of the best of his sonnets is on the sonnet. 

Graves sonnets, que la docte Italie 

A pour les siens la premiere enfantés, 

Et que la France a depuis adoptés, 

Vous apprenant une grace accomplie ; 
Assez des-ja vostre gloire annoblie 

Par tant d’esprits, qui vous ont rechantez, 
Fait que de vous les haults cieux sont hantez, 
Fait que de vous ceste terre est remplie. 
Venez en rang aussi petits huitains, 

Venez dizains, vrais enfans de la France: 
Si au marcher vous n’estes si hautains, 
Vous avez bien dessous moindre apparence 
Autant de grace, et ne meritez pas 

Qu’un estranger vous face mettre en bas. 

There is merit too in a sonnet in which he locks back with regret on the days 
spent with Vauquelin at Poitiers : 

La douce liberté nous servoit de nourrice, 
Nous ignorions les maux qu’ enfante l’avarice, 
Aussi francs de soucy que purs de mauvaistie ; 
Et lUorage cruel des querelles civiles, 

Qui sur nous depuis lors s'est Tué sans pitié, 
N’avoitt gasté nos champs et saccagé nos villes.”’ 


(Tilley, Literature of the French Renaissance.) 


312. Maccs Bros., 34 & 35, Conduit Street, London, W. 





620 SAINTE-MARTHE (scevorez ps). 


Les Oeuvres de Scevole de Sainte-Marthe. Derniere Edition. 
Printed in Italic Letter. 
12mo. Old calf. 


Poitiers, Jean Blanchet, Imprimeur ordinaire du Roy, 1600. 


£18 18s 


The Bordes de Fortage copy. 


621 SAINTE-MARTHE (scevo.e De). 
Les Oeuvres de Scevole de Sainte Marthe. Derniere Edition. 


4to. Bound by Lortic in maroon levant morocco, gilt lines 
on sides, gilt sprays and foliage on sides, full gilt back, gilt 
gauffered edges (in green morocco case). 


Paris, Jacques Villery, 1629. 


(SEE ILLUSTRATION, PLATE NO. CXIV.) £48 


The magnificent Firmin-Didot—Robert Hoe copy. 
With eulogistic poems by Ronsard, Remy Belleau and Nicolas Rapin. 


622 SALEL (uucuss), Olivier de Magny, Pierre de Ronsard. 


Les Iliades d’ Homere, Prince des Poétes, traduict de Grec en 
vers Francoys, par M. Hugues Salel, Abbé de S. Cheron, Et 
Pun des grands Maistres de l’Hostel du Roy. L’Augmentation 
outre les precedentes impressions, L’umbre dudict Salel, par 
Olivier de Magny. Avec le Premier, et Second, de l’Odissee 
d’Homere, par Jaques Peletier du Mans. Autres Poésies par P. 
de Ronsard Gentil-homme. Et par autres poétes de ce temps, 
4 Vimitation dudit Homere. 


Small 8vo. Old calf. 
Paris, Pour Claude Gautier, 1571. £42 


Books I.-IT. of the Odyssey in Jacques Peletier’s metrical version have a special 
title dated 1570. 

Ronsard’s poems contained in this volume are of considerable importance. 
This edition contains the whoie of Salel’s translation of the Iliad, viz.: books 1-12 


and part of 13 with the addition of the first two books of the Odyssey by Jacques 
Peletier du Mans. 


PLATE CX VII. 





Woodcut from SERMONS DES COMMANDEMENS DE DIEU. 
Rouen (RK. Goupil or J. Mauditier), 1502. 
See Item No. 638. 


PLATE CXVITI. 
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Arnould[ Angelie’,aufecond pillier. 


Teena A ne 


Title-page from THOMAS SIBILET. ART POETIQUE FRANCOIS. 
Paris, 1548. 
See Item No. 641. 
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623 SALEL (uucugs), Olivier de Magny, Pierre de Ronsard. 


L’Iliade d’Homere Prince des Poetes, Traduict de Grec en 
vers Francois, par M. Hugues Salel, Abbé de S. Cheron, et l'un 
des grands Maistres d’hostel du Roy. L’Augmentation outre 
les precedentes impressions, |’umbre dudict Salel, par Olivier de 
Magny. Avec le premier et second, de l’Odissée d’Homere, par 
Jacques Peletier, du Mans.. Autres Poesies par P. de Ronsard 


Gentil-homme. Et par autres Poétes de ce temps, a l’imitation 
dudit Homere. 


Printed in bold Italic Letter. 


Small 8vo. Bound by Petit in levant morocco, inside den- 
telles, g. e€. 


Paris, pour Claude Gautier, 1574. £16 tos 


Fairfax Murray Catalogue of Early French Books, Vol. I., p. 262. See also 
note to No. 622 of this Catalogue. 


624 SALIAT (rrErRe). 


Les Neuf Livres Des Histoires De Herodote Prince et Pre- 
mier des Historiographes Grecz, intitulez du nom des Muses. 
Plus un recueil de George Gemiste dict Plethon, des choses 
avenues depuis la journée de Mantinée. Le tout traduict de 
Grec en Francois par Pierre Saliat, Secretaire de Monseigneur 


le Cardinal de Chastillon. 
First Eprrion. Folio. Old calf, gilt back. 
Paris, par Jean de Roigny, 1556. {10 10s 


Pierre Saliat, whose translation of Herodotus appeared in 1556 (ed. E. Talbot, 
1865) was the Secretary of Cardinal Odet de Chatillon (nephew of the Constable of 
Montmorency), to whom a large proportion of the beoks published during the reign 
of Henry II. was dedicated as one of the chief patrons of literature apart from the 
Royal family. The Cardinal was also the protector of Rabelais and a letter to him 
is the preface to Rabelais’ Fourth Book. 


314. Maccs Bros., 34 & 35, Conduit Street, London, W. 


625 SAN PEDRO (pIEco FERNANDEZ DE). 

Carcel de Amor. La Prison D’Amour. En deux langages, 
Espaignol et Francois, pour ceux qui voudront apprendre l’un 
par l’autre. 

Printed in French and Spanish on opposite pages. 

16mo. Bound by Du Castin in brown straight-grained 
morocco, gilt lines on stdes, gilt panel back, g. e. 

Paris, Galliot Corrozet, 1581. £10 ios 


A charming and rare edition of a book in which Spain furnished Europe with 
the earliest example of the sentimental love story, which became very popular in 
France. 


626 SANTEUIL (jEAN BapTIsTE). 
Joan. Baptistae Santoli Victorini Opera Poética. 
With engraved frontispiece. 
Small 8vo. Bound in black morocco, g. €. 


Paris, D. Thierry, 1694. } £4 4s 

Poems in French and Latin. 

The Lamoignon copy, ruled, with twenty-four valuable additions in manuscript, 
which afterwards belonged to William Beckford. It is one of the few known 
examples of an early French blind-tooled dentelle of considerable ornamental merit. 


627 SARASIN (EAN FRANCOIS). 

Les Oeuvres de Mr. Sarasin. Contenant les Traitez Suivans: 
La Conspiration de Valstein, contre |’Empereur. / S’il faut qu'un 
jeune homme soit amoureux, Dialogue. / La Vie de Pomponius 
Atticus. / La Pompe Funébre de Voiture, & diverses Poesies. 
/ Discours de la Tragedie, & Retiarques sur Amour Tyranni- 
que de M. de Scudery. / Histoire du Siege de Dunkerque. / 
Opinions du Nom & du Jeu des Echets. 

With engraved frontispiece; with beautiful portrait by 
Nanteuil inserted. 

8vo. Bound by Duru in full crimson levant morocco gilt, 
Arms of Baron Pichon on sides, gilt panel back, inside dentelles, 

76} 


Paris, La Veuve Sebastien Mabre-Cramoisy, 1696. {10 tos 


The Count L. Clément de Ris and Baron. Pichon copy. 
Contains the curious chapters on the game of chess. 


Maccs Bros., 34 & 35, Conduit Street, London, W. 315 


THE ONLY COPY KNOWN. 


628 SAURS (cLEMENT DE). 


L’Eraton de M. Clement Desaurs Docteur et Juge de 
Monmiral. Contenant plusieurs Sonnets, Odes, Elegies, et 
autres sortes de Poémes. 


8vo, 128 pp. Green levant morocco, gilt, g. e., by Capé- 
Masson-Debonnelle. 


Lyons, Benoist Rigaud, 1589. 
(SEE ILLUSTRATION, PLATE NO. CXV.). £75 


UNIQUE AND APPARENTLY UNDESCRIBED BY ALL BIBLIOGRAPHERS. It contains com- 
mendatory verses by Guillaume Cousin, Jean Cousin, and Francois Nandot. 


It was unknown to Baudrier when he compiled his Bibliographie Lyonnaise. 


Clément De Saur’s poems are missing from all the great collections of French 
sixteenth century poetry. 


From the Prosper Blanchemain collection. 


629 SAVONNE (rrerre). 


L’Arithmetique de Pierre Savonne, dict Talon, natii 
d’Avignon comté de Venisse. En laquelle sont contenues 
plusieurs reigles briefves et subtiles, pour les traffiques de 
plusieurs pays; avec la difference de poids, aunages et monnoyes, 
de chacun desdits lieux, alliage de métaux: necessaire pour 
tous Maistres de monnoyes, Orfevres et Changeurs, avec le fait et 
maniement des Changes et Banques, qui se font journellement 
a Lyon, et par les places accoustumées: comme Flandres, 
Angleterre, Hespagne, Italie, et autres lieux. 


With woodcut on title-page and initial woodcut letters in 
ext: 


Small 8vo. Bound in calf, gilt lines on sides. 


Lyon, Benotst Rigaud, 1571. £8 tos 
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630 SCARRON. 


631 


Le Romant Comique, par Monsieur Scarron. 
12mo. Original vellum. 


Leyden, Jean Sambix, 1655. £2 tos 


A most interesting relic of the Elzevir press (Willems Les Elzevier, No. 762). 
The first 24 pages were printed by Jean and Daniel Elzevir and the remainder of 
the book was set up by an unknown Dutch printer. All known copies show this 
peculiarity. 

“The master of this schoo! of seventeenth century realism was Paul Scarron 
(1610-60), the comely little Abbe, unconcerned with ecclesiastical scruples or good 
manners, who, when a paralytic, twisted and tortured by disease, became the husband 
of D’Aubigné’s grand-daughter, destined as Madame de Maintenon to become tne 
most influential woman in all the history of France. 

‘His Roman Comique is a short and lively narrative of the adventures of a 
troupe of comedians strolling in the provinces, contrasted with the exaltations, the 
heroisms, the delicate distresses of the ideal romance.’’—Dowden. 


[SCARRON. | 


La Ville de Paris, En Vers Burlesques. Contenant: Les 
Galanteries du Palais. La Chicane des Plaideurs. Les Filouteries 
du Pont-Neuf. L’Eloquence des Harangeres de la Halle. 
L’adresse des Servantes qui serrent la Mulle. L’Inventaire de la 
Fripperie Le haut stile des Secretaires de Sainct Innocent. Et 
plusieurs autres choses de cette nature. Par le Sieur Berthaud. 
Derniere Edition. Augmentée de nouveau de la Foire Sainct 
Germain. Par le Sieur Scaron. 


r2mo. Calf, gilt lines on sides, gilt panel back. 


Paris, Charles Saugrain, 1661. £5 5s 


‘© Hdition rarissime ’? according to Magne’s excellent bibliography of Scarron’s 
works (Paris, 1924), p. 21. 
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On les venda Paris en la grand falle du palais, 
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Title-page from 
SUETONIOS. DES FAICTZ ET GESTES DES DOUZE CAESARS. 
Paris, 1542. 
See Item No. 649. 
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Chez ANTHOINE DE SOMMAVILLE, 
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Title-page from 
TABARIN. RECUEIL GENERAL DES OEUVRES ET FANTASIES DE TABARIN. 
(With a representation of a French Farce on the stage.) 
Paris, 1623. 
See Item No. 6650. 
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THE ONLY COPY KNOWN. 


632 SCEVE (maurice). 
Le Petit Oeuvre d’Amour, et Gaige d’amytié. 
16mo. Crimson levant morocco, g. e. 


On le vend a Paris au Palays en la Gallerie comme on va a 
la Chancellerie, en la bouticque de Jehan Longis, Et a l’image de 
S. Martin a la rue des lauendieres par Iehan Barbedorge, 1537. 


(SEE ILLUSTRATION, PLATE NO, CXVI.). £38 


A collection of short poems on various subjects; at the end are the mottoes :— 
‘* Ainsi ou non ’’ and 
‘* Non si, non la.’’ 
the second being that of Maurice Scéve. 

This important little volume was long known to bibliographers only through a 
sixteenth century mention by Du Verdier from whom it is quoted by Brunet. ‘This 
copy, the only one we can trace, was discovered and identified as a work of Maurice 
Scéve by the late Prosper Blanchemain. 

‘The importance of Lyons as a literary and intellectual centre has been 
noticed in an earlier chapter. Of the society which helped to give it that distinction 
Maurice Sceve, a member of a Piedmontese family, was one of the principal figures. 
Poet, musician, painter, and architect, proficient in many branches of learning, he 
attracted round him a crowd of admirers. He began his poetical career as a faithful 
follower of Marot, writing blazcns and a pastoral poem called Arion cn the death ot 
the Dauphin (1536). He also published, as we have seen, in 1535 under the title of 
La deplourable fin de Flamete, a translation of Juan de Flores’s Grimalte y Gradissa, 
a love-treatise which takes the form of a discussion of Boceaccio’s Fiammetta, that 
long-drawn -illustration of ‘‘ When lovely woman stoops to folly.’’ From the 
psychology of love he passed to its philosophy, apparently under the influence of 
Margaret of Navarre.’’ 

‘* Scéve’s merit consists, not in his learning, as his admirers declared, but in his 
feeling for the elevated style of poetry, ir his ability to express, however rarely, a 
serious poetical idea in stately verse.’’ (Tilley, Literature of the French 
Renaissance). 


633, SCOT (micHaeEz). 


La Phisionomie de Maistre Michel Lescot, compilee par luy, 
et depuis traduicté de latin en vulgaire Frangoys, par maistre 
Nicole Volkyr de Serouille, secretaire du Duc de Lorraine. 


Printed in Roman Letter, with printer’s device on last leaf. 
12mo. Half calf. 
Paris, Vincent Sertenas, 1540. £23 
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SCUDERY (GEoRGE DE). 


Le Cabinet de Mr. de Scudery, Gouverneur de Nostre Dame 
de la Garde. Premiere Partie. 


With engraved frontispiece. 
4to. Half morocco. 
Paris, Augustin Courbé, 1646. £5 58 


SCUDERY (GEoRGE DE). 


Poesies Diverses dediées a Monseigneur le Duc de Richelieu, 
Par Mr. de Scudery, Gouverneur de Nostre Dame de la Garde. 


4to. Half morocco. 


Paris, Augustin Courbé, 1649. £10 108 


Contains amongst other poems the collection of Scudery’s celebrated Sonnets. 


SCUDERY (GEORGE DE). 
Poésies Nouvelles ou Recueil de Divers Ouvrages. Par Mon- 
sieur de Scudery, Gouverneur de Nostre-Dame de la Garde. 
12mo. Calf, gilt lines on sides, inside dentelles, g. e. 
Amsterdam, Jean Nnorember, 1662. £12 Ios 
SCUDERY (MADELEINE DE). 


Mathilde dedié a Monsieur frere unique du Roy. 
With finely engraved frontispiece. 
8vo. Red morocco gilt, inside dentelles, g. e., by Chambolle- 


Duru. | 
Paris, Chez Edme Martin et au Palais, chez Francots 


Eschart, 1667. £10 10s 


The first edition of Mlle. de Scudéry’s celebrated romance Mathilde d?Aguilar, 
with the handsome engraved frontispiece by Moliére’s favourite illustrator, Francois 
Chauveau. 


A beautiful copy from the libraries of Robert Hoe and General Brayton Ives. 
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638 SERMONS DES COMMANDEMENS DE DIEU. 
Printed in Gothic type. With a fine woodcut of the 
Annunciation on verso of last page. 
Small 8vo. Bound by Chambolle-Duru in full dark red 
levant morocco, inside dentelles, g. e. 
Rouen, Kk. Goupil or J]. Maudttier, about 1502. 
(SEE ILLUSTRATION, PLATE NO. CXVII.). £38 


Fairfax Murray Catalogue of Early French Books, Vol. Il., pp. 744-5. 

This is apparently the copy cited by Brunet, Manuel Vol. V., 809-310, the only 
one known to him. 

Sig. C4: ‘‘ Pour toutes les choses pour lesq’lles n’re mere sainte eglise a acous- 
tume de prier comme les/ tat de leglise, de nostre sait pere le pape. de tres 
reverent pere en di€u monsieur larchevesque de Rouen legat en France.”’ 

‘* This, taken into consideration with the Rouen cut of the Annunciation on 
last page, proves the origin of this tract in the absence of more direct evidence.’’ 
(Fairfax Murray Catalogue of Early French Books, No. 509.) 

‘‘ The type is apparently the same as used at Rouen by Goupil in No. 447 of the 
Fairfax Murray Catalogue, both measuring 58 mm. to 15 lines and with the large- 
size C. and T. 

‘* This tract has been attributed to Oliver Maillard, but the section on Con- 
fession, at least, is different from either No. 348 or 349 of the books by him in the 
Fairfax Murray Catalogue.’’ 


639 SERRES (orrvigr bE), Seigneur du Pradel. 

Le Theatre d’Agriculture et Mesnage des Champs d’Olivier 
de Serres, Seigneur du Pradel. Derniere Edition, reveué et 
augmentee par l’Auteur. Ici est representé tout ce qui est requis 
et necessaire pour bien Dresser, Gouverner, Enrichir et Embellir, 
La Maison Rustique. 

With engraved title. 

4to. Half calf by Dunezat. 

Paris, 1617. £10 10s 


From the Prosper Blanchemain coilection. 
Pp, 127-128 are devoted to the vine and to wine. 
‘* Of all the works which saw the light during this period of the reign of Henry 
IV. none is more thoroughly imbued with the spirit of the: monarch himself than the 
Theatre d’Agriculture et Mesnage des Champs of Olivier de Serres. The statement 
in Scaliger’s Table-talk that Henry had the book read to him for half an hour after 
dinner every day for three or four months may or may not be true, but he certainly 
gave it a hearty welcome; for it treated of an industry upon which the regeneration 
of his kingdom largely depended and which the restoration of peace and order had 
made possible to take in hand with hope and energy. ‘The writer was an elder. 
(Continued over) 
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SERRES—continued. 


brother of the historian, Jean de Serres, and like him a Protestant. During the 
greater part of the civil wars he had resided on his estate, which was a considerable 
one, at Le Pradel in the Vivarais, spending his time in its cultivation and in the 
study of books. He thus realised the project which Montaigne announced with such 
pomp, but which he carried out with only partial success. Like Montaigne he was 
a student of ancient literature, especially of Latin writers on agriculture and kindred 
subjects, Virgil, Pliny, Cato, Columella, and Palladius. Plutarch’s Lives were also 
familiar to him and he is fond of citing instances of Roman statesmen who, after 
the turmoil of war or politics retired to the cultivation of their estates. 

‘* The scope of his book is much wider than that of an ordinary treatise on 
agriculture; it is in fact a complete manual of the management of a landed estate. It 
might fitly have been called The Country Gentleman, a pendant to Castiglione’s 
Courtier. It not only embraces agriculture in its widest sense, including horti- 
culture in all its forms, water-supply, and forestry, but it considers such questions 
as the management of servants and the duties of the mistress of the house. For an 
estate in those days was a self-contained kingdom and its ruler had to know some- 
thing of everything. Thus one chapter contains recipes for every imaginable kind 
of preserve, while others are devotsd to remedies, not only for all human diseases 
from the plague of corns, but for those of every animal on the estate. Thus if De 
Serres’s book is chiefly of a technical character, it embraces at any rate a consider- 
able variety of topics, some of which are of fairly general interest. For the student 
of social life it offers a most instructive picture of rural France at that period, while 
underlying the whole there is a substratum of human emotion, which occasionally 
finds its way to the surface, especially in the first and last books. 

‘‘ The orderly arrangement of the topics reminds one of De la Sagesse and each 
book is preceded by a classification of the chapters worthy of Charron himself. The 
style is unaffected and exceedingly lucid, but without any of the aridity which one 
associates with the writers of Calvin’s school. De Serres, in fact, though a Pro- 
testant, belongs rather to the school of Rabelais, his syntax is somewhat archaic, 
his language rich and coloured by poetical fecling. He was the great parent of 
French agriculture.’’ 

(Tilley, Literature of the French Renaissance.) 


640 SEYSSEL (cLaupE DE). 


La grand monarchie de France, composee par Messire 
Claude de Seyssel, lors evesque de Marseille et depuis Archeves- 
que de Thurin, adressant au Roy tres chrestien, Frangoys pre- 
mier de ce nom. La loy Salicque, premiere loy des Francoys. 


With woodcuis. 

8vo. Full red morocco, two-line fillet border with panel 
fleurons in centre on sides, gilt back, g. e., by Riviere. 

Paris, Denys Janot, 1541. p hey: 


From the Michael Tomkinson ccllection. 


SEYSSEL. See also No. 668 of this Catalogue. 
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641 SIBILET (rHomas). | 


Art Poétique Francois. Pour [’Instruction des jeunes 
studieus, et encor peu avancéz en la Poésie Francoise. 


First Epirion. Small 8vo. Bound by David in full blue 


levant morocco, gilt lines on sides, full gilt back, inside dentelles ; 


ays, 
Paris, Arnould l’Angelier, 1548. 


(SEE ILLUSTRATION, PLATE NO. CXVIII.). £38 


First edition of this treatise, divided in two books, the first on the general 
principles of French poetry; the second, particularly interesting and curious, on all 
kinds of poetry. The definitions are very clear, and the rules well explained. 
Examples extracted from Contemporary Poets such as Marot, Saint Gelais, Maurice 
Scéve, ete. This *‘ Art Poetique ’’ is a veritable guide to the works of Marot as all 
the elisions, poetic licenses and individual uses of Marot are explained therein. 


Sibilet was the translator of the Iphigenia of Kuripides. The book is beautifully 
printed, as all those which were published by Gilles Corrozet, the owner of the 
privilege. 


‘* In the year which intervened between the publication of Saint Gelais’s poems 
in 1547 and the appearance of Du bellay’s manifesto in 1549, there was published a 
work which may be regarded as the epilogue to the whole Marotic school. This was 
the Art poétique Francois of Thomas Sibilet, a Paris lawyer, who, like Saint-Gelais, 
preferred literature to law. ‘The very title of his work as constrasted with that of 
the Art de rhetorique of Pierre Fabri points to the nature of the change which Marot 
had wrought. Poetry was no longer a branch of rhetoric. Writing when he did, 
Sibilet inevitably takes the work of Marot and his school as the basis of his poetical 
doctrines. His chosen models are Marot, Saint-Gelais, Scéve, Heroet and Salel. 
But he looks forward as well as backward, and he shows considerable knowledge of 
the Ars poetica, while his classical learning generally is somewhat in advance of 
Marot’s. He speaks of the rondeau and the virelai and the coq a l’asne as out of 
date, and he recommends the sonnet (which he says is much in vogue), the ode, the 
eclogue and the elegy. It is in the somewhat timid conservatism ‘of its tone rather 
than in any vital difference in its theory and precepts, that his treatise differs from 
the confident and thorough-going manifesto which appeared a year later. There was 
no: such breach as Du Bellay would have us believe between Marot and the Pleiad.’’ 


(Tilley, Literature of the French Renaissance.) 
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642 SIBILET (rHomas). 

Art Poetique Francois. Pour [Instruction des jeunes 
studieux, et encor’ peu avancez en la Poésie Francoise. Avec le 
Quintil Horatian, sur la defense et illustration de la langue Fran- 
¢coise. Reveu, et augmente. 

16mo. Old limp vellum (blank margin of title repaired). 

Lyons, Thibauld Payan, 1556. Fs: 


This edition contains not only the ‘‘ Quintil Horatian ’’ by Charles Fontaine, 
but also Etienne Dolet’s celebrated treatise ‘‘ De la Poinctuation de la Langue Fran- 
goise,’’ of which no separate edition exists. . 


See note to No. 641 of this Catalogue. 


643 SIEGE (ie) d’Aubervilliers. En Vers Burlesques. 
4to. Half morocco, t. e. g., by Cuzin. 
Paris, Mathurin Henault, 1649. £1 Ios 


A very scarce poetical Mazarinade. 
From the Leon Rattier collection. 


645 SPINOZA (BarucH DE). 
Traitté des Ceremonies Superstitieuses des Juifs tant anciens 
que modernes. 
12mo. Contemporary red morocco, three-line fillet border on 
sides, and in the centre the Arms of the Marquis de Coislin, 
panelled back, raised bands, g. e. 


Amsterdam, Jacob Smith, 1678. £25 
This French version first appeared with the title La Clef du Sanctuaire, par un 
scavant homme de nétre sciécle. Leyden, Pierre Warnaer, 1678. Owing to the 


notoriety gained by the bock, a new title was substituted, Traité des Cérémonies 
Superstiticuses des Juifs, tant anciens que Modernes, Amsterdam, Jacob Smith, 
1678, and finally a third title was used, Reflexions curieuses d’un Esprit des’- 
Interressé sur les matiéres les plus importantes au Salut, tant Public que Particulier, 
Cologne, Claude Emanuel, 1678. The real place of printing appears to have been 
Amsterdam. The Remarques at the end are by Spinoza himself, and do not occur 


in the original Latin. 
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646 [STAFFORD.] 


Proces de Guillaume, Vicomte de Stafford, pour Crime de 
haute Trahison. Accusé par la Chambre des Communes d’avoir 
conspiré contre la vie du Roy. D avoir voulu extirper la Reli- 
gion Protestante. D’avoir voulu renverser le Gouvernement. 
Et d’avoir voulu introduire le Papisme. 

Commencé a West-munster le 30. Novembre Et achevé le 
7 Decembre, 1680. ‘Traduit sur Original Anglois. Lequel a 
esté imprimé dans l’imprimerie Royale a Londres. 

12mo. Blue morocco gilt, inside dentelles, g. e., by Duru. 

(Brussels), 1680. £7 Ios 


An extremely rare annex to the Elzevirs unkown to Willems and Rahir. The 
fleuron on the title proves it to have been printed at Brussels, by H. Fricx. 


A very fine copy, with many rough edges, from the famous Britwell library. 


648 STRADA (Famianus). 


_ Histoire de la Guerre de Flandre, de Famianus Strada, 
Traduite par P. Du-Ryer. Premiere Decade. 
8vo. Red morocco, gilt lines on sides, gilt back, g. ¢. 


Suivant la Copie imprimée A Paris, 1665. £5 5s 


649 SUETONIUS. 


Suetone Tranqvile, des Faictz et Gestes des douze Caesars, 
nouvellement imprime, a Paris. 7 


With woodcuts and fine tnitial letters. 


Small 8vo. Bound by Capé in full crimson levant morocco, 
gilt fleurons on sides, gilt panel back, inside dentelles, g. e. 
Paris, Arnoul l Angelier, 1542. — : 


(SEE ILLUSTRATION, PLATE NO. CXIX.). PN ES TSS 


From the Henri Chasles collection. 
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650 TABARIN. 


Recueil General des Oeuvres et Fantasies de Tabarin. Divisé 
en Deux Parties. Contenant ses Rencontres, Questions & 
demandes facecieuses, avec leurs responces. Reveu et augmenté 
de nouveau. 

Together with: 


Seconde Partie du Recueil General des Rencontres et Ques- 
tions de Tabarin. Contenant plusieurs Questions, Preambules, 
Prologues et Farces, le tout non encore veu ny imprimeé. 


Also: 

Les Rencontres Fantasies et coq-a-l’asne facecieux du Baron 
de Grattelard, Tenant sa classe ordinaire au bout du Pont-neuf. 
Ses gaillardises admirables, ses conceptions inouyes, & ses farces 
jovialles. 

With charmingly engraved frontispieces, one depicting a 
scene of two comedians on stage with orchestra of three musi- 
clans, one playing the double bass, another playing the violin- 
cello, and the third playing the clavicord. | d 

12mo. Bound by Trautz-Bauzonnet in full citron levant 
morocco, gilt lines on sides, gilt panel back, inside dentelles, g. e. 


Paris, Anthoine de Sommaville and Julien Trostelle, 1623. 
(SEE ILLUSTRATION, PLATE NO. CXX.). {12 12s 


From the Solar collection. 
This little book contains many curious facetious stories. 


651 TABLEAU (1£) de la Grace. 


With a beautiful frontispiece by Leonard Gaultier, showing 
the Three Graces. 

First Eprrion. 12mo. Calf, gilt lines on sides, inside 
dentelles, g. e. . 

Paris, Chez Matthieu Guillemot, 1607. £5 5s 
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PREMIERES POESTIES 
de I aques 7 ahurean, dedices a Xton- 
feigneur le Renerendi [Sime C ardinal 
denG CTAS € 


ADGEC PRIVILEGES 
DO ROWE 


ee OST eae Ay 
Par les de Marnefe em Bouchetz, preres. 





Title-page from JACQUES TAHURFAU. LES FREMIERES POESIELS. 
Paris,’ 1554; 
See Item No. 656. 
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ETS 
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IACQVES TAHVREAV. 
DV MANS. 


Mifes toutes enfemble cx dedsees au Reue- 
rend 1. ime Cardinal de Guyfe. 





A PARIS, 


Pour Nicolas Chefneau, rue $.lacques, 
au Chet{ne verd. 


TaCioia. 


Title-page from JACQUES TAHUREAU. LES pOESILEs. 
Paris, Chesneau, 1574. 
See Items Nos, 658 and 658a. 
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652 TABOUROT (ertenne). 


Les Bigarrures et ‘Touches du Seigneur des Accords avec Les 
Apophtegmes du Sieur Gaulard. Et Les Escraignes Dijonnoises. 
Derniere Edition. De nouveau augmentée de plusieurs 
Epitaphs, Dialogues, et ingenieuses Equivoques. 

With some quaint woodcuts. 


Small 8vo. Bound by Bauzonnet-Trautz in full red levant 
morocco, inside dentelles, g. e. 


Paris, Estienne Maucroy, 1662. £10 10s 
From the Ruble collection. 


‘“ Previous to the Escraignes dijonnoises, Tabourot had published a far more 
interesting work which he whimsically entitled Les Bigarrures du Seigneur des 
Accords. It consists almost entirely of essays on various artificial forms of verse, 
such as rebuses, vers rappcrtés équivoques or puns, and leonine verses. There are 
also chapters on anagrams and epitaphs, so that the whole book throws a good deal 
of light on the literary fashions of Tabourot’s day. This edition included the 
Apophtegmes du Seigneur de Gaulard an imaginary person whose ‘ pleasant, witlesse 
and simple speeches ’ are meant to be humorous. Tabourot also wrote five books of 
epigrams not without merit, which he entitled Les Touches du Seigneur des 
Accords.”’ 


(Tilley, Literature of the French Renaissance.) 


653 TABOUROT (erTrenne). 


Les Bigarrures et Touches du Seigneur des Accords, avec les 
Apophtegmes du Sieur Gaulard. Et Les Escraignes Dijonnoises. 
Derniere Edition. De nouveau augmentée de plusieurs 
Epitaphs, Dialogues, et ingenieuses Equivoques. 

With curious woodcuts. 

Small 8vo. Light blue levant morocco, gilt lines on sides, 


gilt panel back, g. e. 


Paris, Arnould Cotinet, 1662. £12 Ios 


From the celebrated library of Charles Nodier. 


Best edition of this celebrated collection of jests, with numerous emblematic 
woodcuts, with musical logogryphs and the author’s woodcut portrait facing page 1. 


326 Maccs Bros., 34 & 35, Conduit Street, London, W. 


654 TAGAULT (parTHELEMy). 


Le Ravissement d’Orithye compose par B. Tag. Dedie a 
M. Roger Devaudetar, Conseillier en la Court de Parlement, et 


Seigneur de Poully. 
8vo. Full red morocco, inside dentelles, g. e., by Duru. 


Paris, André Wechel, 1558. £52 Ios 


The only copy quoted in Brunet’s supplement. 
From the William Martin and Prosyer Blanchemain collections. 


On the title is the autograph signature of the French poet and historian, 
Guillaume Colletet. 


655 TAGEREAU (vINcENT). 


Discours sur |’Impuissance de ’homme et de la Femme. 
Auquel est declaré que c’est qu’ Impuissance empeschant et 
separant le mariage. Comment elle se cognoist et ce qui doit 
estre observé aux procés de separation pour cause d’Impuissance, 
conformément aux Saincts Canons et Decrets, et 4 ce qu’en ont 
escrit Theologiens et Canonistes. 


Small 8vo. Old vellum. 


Paris, Jean du Brayet, 1612. iif 1 10s 


This is the second edition which contains many additions. 


An unusual and curious work dealing with the trials for annulment of marriages 
on account of impotence on the part of one of the two parties. 
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656 TAHUREAU (jacques). 


Les Premieres Poésies de Jaques Tahureau, dediées 4 Mon- 
seigneur le Reverendissime Cardinal de Guyse. 


Printed in Italic Letter. 


First Eprrion. 2 vols. in 1, small 8vo. Bound by Bauzonnet- 
Trautz in full crimson levant morocco, gilt lines on sides, 


gilt panel back, inside dentelles, g. e. 
Poitiers, Par les de Marnefz and Bouchetz freres, 1554. 
(SEE ILLUSTRATION, PLATE NO. CXXI.). £45 


From the Lignerolles collection. 

‘* Another poet who, like Magny, died young was ; Jacques Tahureau, of an 
Angevin family which had settled at Le Mans, where he was born in 1527. He 
died towards the close of 1555, having published in the previous year two volumes 
of poetry entitled respectively Premieres Poésies, and Sonnets, odes, et mignardises 
amoureuses de l’Admirée. His friend Vauquelin de la Fresnaye has spoken of his 
‘ sugared ’ art, but this expression only applies to the mignardises amoureuses and 
the baisers, which form but a small proportion of his second volume. The sonnets 
and a few other grave poems, which belong to the last two or three years of his life, 
are more characteristic of the man. The sonnets are distinguished from the great 
majority of the sonnet-sequences of the period, first by a note of real passion, and 
secondly by the absence of the usual Petrarchian commonplaces. They have flashes 
of real imagination, and considerable originality of thought, together with a love of 
argument and antitheses which remind one of Shakespeare’s sonnets.’ 

‘* Tahureau had a sceptical and pessimistic vein in his nature, which, going 
deeper than it did in some of his fellow-poets, gives a sombre tone to several of his 
poems, such as the elegy to Charles Belot on the death of his sister, and the two 
poems entitled De la vanité des hommes and De l’inconstance des choses.’’ (Tilley, 
Literature of the French Renaissance). 

Prosper Blanchemain used this edition for his edition of Tahureau’s poems issued 
in 1869. 


657 TAHUREAU (jacques). 


Odes,’ Sonnets et Autres Poesies Gentiles et facetieuses de 
Jaques Tahureau. A Monseigneur le reverendissime Cardinal 
de Guyse. 

With vignette on title-page. 


12mo. Crimson levant morocco, gilt lines on sides, gilt 
back, inside dentelles, g. e., by Niedrée. 
Lyons, Benotst Rigaud, 15/74. £75 


From the Prosper Blanchemain collection. 
A fine copy of this very rare book. 
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658 TAHUREAU (jacquss), du Mans. 


Les Poesies de Jacques Tahureau du Mans. Mises toutes 
ensembles et dediees au Reverendissime Cardinal de Guyse. 


Printed in Italic Letter, with printer’s device on title-page. 


Small 8vo. Bound by Thibaron in full crimson levant 
morocco, gilt tooling on sides, gilt panel back, inside dentelles, 


gcse 
Paris, Nicolas Chesneau, 1574. 


(SEE ILLUSTRATION, PLATE NO. CXXII.). £35 


658a TAHUREAU (jacques), du Mans. 


Another Copy (several pages remargined) from the Prosper 
Blanchemain Collection. 


Bound by Petit-Simier in full green levant morocco, g. e. 


(SEE ILLUSTRATION, PLATE NO. CXXII.). £25 


659 TAHUREAU (jacques). 


Les Poesies de Jacques Tahureau, du Mans. Mises toutes 
ensemble et dediees au Reverendissime Cardinal de Guyse. 


With charming ornamental woodcut border. 
Printed in Italic Letter. 


Small 8vo. Full crimson levant morocco, gilt lines on sides, 


gilt panel back, inside dentelles, g. e. 
Paris, Jean Ruelle, 1574. £35 
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Car en chacune fyllabe qu’on {cauroit dire ya 
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faicte d’une defdiGesvocales,qui font cing ennd- 


: bre,c’eft afcauoir.A,E,I,O,V.Exemple de A,feul 


faifant vne fyllabe, eae Earns diGtion. Ne 
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From GEOfFROY TORY’S LA VRAIE PROPORTION DES LELTRES. 


Paris, 1549. 
See Item No. 670. 
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Title-page from an 
EARLY FRENCH SCHOOL BOOK ON READING AND ARITHMETIC. 
Paris, 1529. 
(The only knawn copy.) 
See Item No. 674. 


Maces Bros., 34 & 35, Conduit Street, London, W. = 329 


660 TAHUREAU (jacqugs). 
Les Dialogues de Jaques Tahureau, Gentilhomme du Mans. 


Non moins profitables que facetieux. Ot les vices d’un chacun 


sont repris tort asprement, pour nous animer d’avantage 4 les 
fuir, & suyvre la vertu. 


With charming initial letters, head and tail pieces. 


12mo. Bound by Trautz-Bauzonnet in full blue levant 
morocco, with doublures of citron morocco, inside dentelles, g. e. 


Paris, Gabriel Buon, 1580. {21 
The La Roche Lacarelle copy. 


‘‘ These dialogues, which became exceedingly popular, were published after 
his death, under the title of Les dialogues de feu Jaques Tahureau non moins profit- 
ables que facetieuses ou les vices d’un chacun sont repris fort dprement, pour nous 
animer davantage a les fuir et suivre la vertu. They have been generally classified 
among the Contes of the sixteenth century but they contain few anecdotes, and, as 
Marty-Laveaux has pointed out (though he adopts the usual classification), they 
are, as the title shews, moral studies, almost sermons. They are written in the 
dialogue form which Pierre Viret had made popular among Protestant writers, and 
are of little interest except as throwing some light on sixteenth century manners 
and customs. The speakers are Democritic, the censor of the world—his name also 
denotes that he is a follower of the philosopher Democritus—and Cosmophile, its 
apologist. But, as in most of these satirical dialogues, there is no attempt at fair 
play, and Cosmophile merely serves to feed Democritic with fresh fuel for his satire.’’ 


‘* Tahureau, when he published his two volumes of poetry at Poitiers in 1554, 
was the recognised chief of a small band of young men of literary aspirations who, 
for one reason or another, were living in that city, which at this time seems to have 
been regarded as the literary capital nct only of Poitou but of the neighbouring 
provinces.’’ (Tilley, Literature of the French Renaissance). 


661 TAHUREAU (jacques). 


Les Dialogues De Iaques Tahureau Gentil-homme du Mans. 
Non moins profitables que facétieux. Ou les vices d’un chacun 
sont repris fort asprement, pour nous animer d’avantage 4 les 
fuyr, et suyvre la vertu. 

16mo. Boards. 


Rouen, Nicolas Escuyer, 1585. £15 158 


From the Prosper Blanchemain collection. 


330 Maccs Bros., 34 & 35, Conduit Street, London, W. 


662 TAILLEMONT (c. pe). 


La Tricarite. Plus Qelges chants, an faveur de pluzieurs 
Damoézelles. Par C. De Taillemont, Lyonoes. 


8vo. Full morocco, gilt lines on sides, g. e., by Thouvenin. 


Lyons, Jean Temporal, 1556. £52 10s 


A remarkable example of the phonetic spelling invented by the author. 
From the Charles Nodier and Prosper Blanchemain collections. 


663 TASSO (roreuato). 


La Delivrance de Hierusalem, mise en vers Francois de 
l’Italien de Torquato Tasso Par Jean Du Vignau, Sr de Viar- 
mont Bourdelois. A Monseigneur le Prince de Conty. 


With finely engraved title. 
12mo. Old marbled calf, gilt back. 
Paris, Mathieu Guillemot, 1595. £12 10s 


From the Viollet-le-Duc and Prosper Blanchemain collections. 


‘‘ The merit of the Jerusalem consists mainly in details whose beauty requires 
no exposition. Mention has already been made of the merit of the character-paint- 
ing, which greatly surpasses Ariosto’s. The latter’s personages are in comparison 
puppets; 'asso’s are living men and women. ‘he passion of love in the three 
principal female characters is exquisitely painted, and admirably discriminated in 
accordance with the disposition of each. 


‘* Another honourable characteristic is Tasso’s love of science and discovery, 
revealed by many passages in his minor poems and his dialogues, and in the 
Jerusalem by the noble prophecy of the Columbus to be. His sonnet to Stigliani, 
appears to hint that with better health and fortune he would himself 
have taken the exploits of Columbus as the subject of another epic; and he is 
said to have remarked that the only contemporary poet against whom he felt any 
hesitation in measuring himself was Camoens, the singer of the discoveries of the 
Portuguese. ’’—Garnett. 


Maccs Bros., 34 & 35, Conduit Street, London, W. — 33 


664 TELIN (curLtaume). 


Bref Sommaire des Sept vertus, sept ars liberaulx, sept ars de 
poesie, sept ars mechaniques, des Philosophies, des quinze Ars 
Magicques. La louenge de musique. Plusieurs bonnes raisons a 
confondre les Juifs qui nyent l’advenement Nostre Seigneur Jesu 
Christ. Les Dictz et bonnes sentences des Philozophes: Avec les 
noms des premiers inventeurs de toutes choses admirables et 
dignes de savoir. Faict par Guillaume Telin de la Ville de Cusset 
en Auvergne. 


Gothic Letter. Tuitle-page printed in red and black. 


Small 8vo. Bound by Niedré in full green levant morocco, 
gilt lines on sides, corners covered with delicate gold tooling, 


inside dentelles, g. e. 


Paris, Galliot Du Pré, 1553. £25 


Not cited in Tilley’s List of Galliot Du Pré’s publications. 


665 THEOPHILE. 


Les Oeuvres de Theophile, divisées en trois parties. Premiere 
partie contenant l’Immortalité de l’ame, avec plusieurs autres 
pieces. La seconde, les Tragedies. Et la troisieme, les pieces 
qu'il a faites pendant sa prison. Dediées aux beaux esprits de ce 
temps. Derniere Edition. 


12mo. Crimson morocco, gilt lines on sides, inside dentelles, 


g.e. 


Paris, Antoine de Sommaville, 1661. {10 10s 


332 Maccs Bros., 34 & 35, Conduit Street, London, W. 


666 THEOPHILE. 


Les Oeuvres de Theophile, diviseés en trois parties. Premiére 
partie contenant |’Immortalité de l’ame, avec plusieurs autres 
pieces. La seconde, la ‘Tragedie de Beane et Thisbé, et autres 
meslanges. Et la troisiesme les pieces qu’il a faites pendant sa 
prison. Dedieés aux beaux esprits de ce temps. 


I2mo. Crimson morocco, gilt lines on sides, inside 
dentelles, g. e. 
Paris, Nicolas Pepingué, 1662. £10 tos 


667 THEVET (2. anpre). 


Histoire Des Plus Illustres Et Scavans Hommes de leurs 


Siecles, Tant de l'Europe que de |’Asie, Afrique et Amerique. 

With 226 portraits. 

8 vols., small 8vo. Full contemporary red morocco, gilt lines 
on sides, full gilt panel backs, g. e., with Arms of Louts 
Guillaume Bon, Marquis de St. Hilatre. 

Paris, 1670. Lok 


668 THUCYDIDES. 
L’ Histoire de Thucydide Athenien, de la Guerre qui fut 


entre Peloponesiens et Atheniens, Translatee en langue Fran- 
coise par feu Messire Claude de Seyssel, lors Evesque de Mar- 
seille, et depuis Archevesque de Turin. 


Printed in Italic Letter. 


16mo. Red morocco gilt, inside dentelles, g. e. (Bauzonnet- 
Trautz). 


Paris, Jehan Ruelle, 1555. £10 tos 


On verso of title 10 verses by Clement Marot; these verses account for the 
great interest of the book, which has been eagerly sought after by bibliophiles. 

From the Yemeniz and Robert Hoe collections. 

At end four pages of notes in the handwriting of a French Humanist of the 
early 17th century. 
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A page (reduced to half-size) from 
TRISTAN. CHEVALIER DE LA TABLE RONDE. 
Paris, Antoine Vérard (1506). 

See Item No. 679. 
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A page (reduced to half-size) from 
TRISTAN. CHEVALIER DE LA TABLE RONDE. 
Paris, Antoine Vérard (1506). 

See Item No. 679. 
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668a ‘TORY (GEOFFROY). 


, Antonini Augusti itinerartum provinclarum omnium, cum 
fragmento et indice (edente God. Torino ex mss. Ch. Christ. 


Longolii). 
| First Eprrion. Printed in red and black throughout. 
| 16mo. Bound by Chambolle-Duru in full dark red levant 


morocco, gilt lines on sides, full gilt panel back, inside dentelles, 


ga. 
Paris, Henri Etienne, 1512. £10 Ios 


The itinerary of Augustinus Pius, edited by Geoffroy Tory. 


669 TORY (crorrroy). 


Summaire De Chroniques, Contenans les Vies, Gestes, et 
Cas Fortuitz, de tous les Empereurs D’Europe, Depuis Jules 
Cesar, Jusques a Maximilian dernier decede. | Avec maintes 
belles Histoires et Mensions de plusieurs Roys, Ducs, Contes, 
Princes, Capitaines, et aultres, tant Chrestiens que non tant de 
hault que de bas estat et condition. Faict Premierement en 
Langue Latine par Venerable et Discrete personne Jehan Bap- 
tiste Egnace, Venicien. Et Translate de ladicte Langue Latine 
en Langaige Francoys, par Maistre Geofroy Tory de Bourges. 


8vo. Vellum. 


On les vend a Paris, a L’enseigne du Pot Cassé. (Parts, 
Geofroy Tory, 13 April, 1529.) £10 10s 


A large and fine copy (some rough edges) of this remarkable specimen of 
Tory’s press with fillets round every page, and Tory’s celebrated device on the last 


page. 


334  Maccs Bros., 34 & 35, Conduit Street, London, W. 


THE SECOND EDITION OF THE ~\ CHAMPFLEURY. 


670 TORY (GEoFFRoy). 


L’art et science de la vraye proportion des Lettres Attiques 
ou Antiques, autrement dictes, Romaines, Selon le corps et 
visaige humain, avec |’ Tastraeaen et maniere de faire chiftres et 
lettres pour bagues d’or, pour tapisserie, vitres et painctures. 
Item de treize diverses facons de lettres, d’avantage la mamiere 
d’ordonner la langue Francoise par certain regle de parler 
elegamment en bon et plus sain langage Francois que par 
cydevant. 


Par Maitre Geoflroy Tory de Bourges. 

With numerous woodcut diagrams and type-specimens. 
Small 8vo. French levant morocco, inside dentelles, g. e. 
On les vend & Paris, a l’enseigne sainct Martin, Rue sainct 


Jacques, par Viuant Gaultherot, 1549. 


(SEE ILLUSTRATION, PLATE NO. CXXIII.). £75 


The rare Second Edition of the Champjfleury which contains most of the wood- 
cuts engraved by Tory for the First Edition. ‘ The Champfleury is one of the 
important books in the History of letter design. ‘Tory is important to us because 
of his part in fostering the fashion for roman letters, thereby displacing gothic 
types, and because he introduced in French printing the accent, apostrophe, and 
cedilla.’’ (Updike, Printing Types). 


‘* The eminent bookseller and publisher of Paris, Geoffroy Tory, to whose artistic 
skill the Ktiennes’ press owed many of its aesthetic improvements, held his own in an 
almost wider region of culture. Born at Bourges about 1480, and educated in Italy, 
he was professor of philosophy at Bordeaux and other flourishing universities 
before he turned to the business of bookselling, printing, and publishing in Paris, 
where Francis I. rewarded his efficiency by conferring on him the title of royal 
printer. At Paris he not only showed a fine taste in the choice of books for publica- 
tion and in the superintendence of the typography, but he cut woodblocks with his 
own hand and devised illuminated miniatures. As an engraver and miniaturist he 
won a universal repute. Nor do such achievements exhaust Tory’s characteristic 
record. Tory wrote in French, and illustrated with engravings by himself an encyclo- 
paedic volume fancifully entitled Champ-Fleury, in which, besides expounding the 
principles and practice of typography, grammar, and punctuation, he adjured his 
fellow countrymen to eschew foreign fashions and to develop national taste and habit 
on independent lines.’’ (Sidney Lee, French Renaissance in England). 


TORY. See also Nos. 351, 353, 354 of this Catalogue. 


Maccs Bros., 34 & 35, Conduit Street, London, W. —335 





672 TOURS (cuy pe). 


Les Premieres Oeuvres Poetiques et Souspirs Amoureux de 
uy de Tours. Dediéz A Monseigneur le Grand Escuyer de 


rance. 

| I2mo. Crimson levant morocco, gilt ornaments on 
sides, inside dentelles, g. e. 

\ Paris, Nicolas de Louvain, 1508. £85 


Prosper Blanchemain used this edition for his edition of the works of Guy de 
Tours which was published in 1878. 


673, TOUSSAINT DE LIMOJON (atexanpre). 
La Ville et la Republique de Venise. 
First Epition. 8vo. Boards. 
Paris, Guillaume de Luyne, 1680. Poi2s 


First Edition signed only D. 8. D. (De Saint Didier). Subsequent editions 
give the author’s full name. 


EARLY SCHOOL BOOK AND ARITHMETIC. 


674 [TRAICTE.] 


Tres utile et compendieulx Traicte de l’art et science 
d’orthographie Gallicane, dedans lequel sont comprinses 
plusieurs choses necessaires, curieuses, nouvelles, et dignes de 
scavoir, non veues auparavant. Avec une petite introduction 
pour congnoistre a lire le chiffre, et savoir gecter et compter 
selon les sept especes de tout nombre entier. 


Gothic Letter. Woodcut on title. 
20 pp., 12mo. Bound in red levant morocco, inside den- 


telles, g. e., by Duru. 

Paris, pour la veuve de feu Jehan sainct Denys, s.d. (about 
1529). 

(SEE ILLUSTRATION, PLATE NO. CXXIV.). £35 


The Baron Pichon copy. On the title-page is a woodcut figure of a monk 
(Continued over) 
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TRAICTE—continued. 


seated at his desk. The author explains the use of the letters, consonants 
and vowels, the correct way to spell dipthongs and the formation of the Feminine. 


In the second part he explains what are numbers and explains the methods of addition, 
subtraction, multiplication and division. 


Apparently the only known copy. 
For another issue in 16 leaves see Rothschild Catalogue No. 2767. 


675 IRELLON (ciaupg, siEuR DE). 


Le Cavalier Parfait, du Sieur de Trellon, Ot sont comprinses 
toutes ses oeuvres, divisees en quatre livres. Le tout dedié a 
Monseigneur le Duc de Guise. 


12mo. Shagreen, gilt lines on sides, fleurons in outer corners, 


g.e., by Dunezat. 
Lyons, Thibaud Ancelin, Imprimeur ordinaire du Roy, 


1605. £15 158 


An extremely scarce poetical collection. 
From the Prosper Blanchemain collection. 


676 ‘TRESOR (ze), des Secretaires, Auquel est compris la maniere 


de composer, & escrire toutes sortes d’Epistres, ou Letteres 
Missives, tant par responces, qu’autrement. 


16mo. Brown morocco, gilt lines on sides, gilt panel back, 


g.e., by ]. Moreau. 
Rouen, Jean Osmont, 1597. £8 85s 


A very scarce and amusing early letter-writer important for the use of 
colloquial and familiar French. 


From the Yemeniz collection. 


677 TRIPPAULT (Eon). 


Dictionaire Francois-Grec, de M. Leon Trippault, Conseiller 
du Roy au siege Presidial d’Orleans. 


Head and tail pieces, woodcut initial letters. 
r2mo. Half calf. 
Orleans, Eloy Gibier, 1577. £6 6s 


Maces Bros., 34 & 35, Conduit Street, London, W. — 337 





678 ‘RIPPAULT (2£on). 


Celt-Hellenisme, ou, Etymologic des mots Francois, tirez du 
raec. Plus, Preuves en general de la descente de nostre langue. 


Par Leon Trippault, sieur de Bardis, Conseiller du Roy au siége 
Presidial d’Orleans. 


With portrait of the author, and printer’s device. 
Small 8vo. Brown levant morocco, inside dentelles, Fgyhey 


Orleans, Eloy Gibier, 1581. {10 Ios 
TRIPPAULT. See also JOAN OF ARC, No. 262 of this 
Catalogue. 


679 TRISTAN. Chevalier de la table ronde. 


Gothic Letter, double columns, 4o lines to a full column. 


With seven large woodcuts. 


Small folio. Full blue levant morocco, g. e. (Sangorski and 


Sutcliffe). 
Paris, Antoine Verard (about 1506). 


(SEE ILLUSTRATIONS, PLATES NOS. CXXV. AND CXXVI.). {195 


Leaves |! and 1® in facsimile. 


The only other copy auoted by Macfarlane, Antoine Vérard, No. 193, is that 
in the British Museum. n 


This is described by Tilley ‘‘ as a vast compilation probably based in part 
on a lost poem of Chrétien de Troyes. (See EK. Loseth, Le roman en prose de 
Tristan, 1892). 


‘‘ The true Arthurian romances never left their stately and sumptuous folios 
for the less expensive format of a quarto or an octavo. Thus they were bought only 
by great lords and ladies or by rich bourgeois. Those which had the greatest vogue 
were Lancelot, Merlin and Tristan.’’ (Tilley, Studies in the French Renaissance). 


338  Maces Bros., 34 & 35, Conduit Street, London, W. 


680 TURPIN. 


La Chronique de Turpin, Archevesque et Duc de Reims, et 
Premier Pair de France. Faisant mention de la conqueste du 
tres-puissant empire de Trebizonde, faite par le tres-preux Reg- 
naut de Montauban, fils du duc d’Aymond d’Ardaine, ot sont 
comprinses plusieurs batailles, tant par mer et que par terre. 
Plus la genealogie & trahyson de Ganelon, Comte de Mayence. 


Small 8vo. Bound by Thouvenin in full brown levant 
morocco, gilt line on sides, gilt panel back, g. e. 


Lyons, Frangots Arnoullet, 1583. £10 Ios 
From the Renouard and Firmin-Didot library. 


Brunet says that this is a later edition of the romance, which was first published 
under the title ‘‘ Conqueste de J'rébizonde,’’ and which has disappeared. 


‘‘ The prose romance of Turpin had been made by order of Francis I. from 
the Latin chronicle of Pseudo-Turpin.’’ 


681 TYARD (rontus DE). 


Les Oeuvres Poetiques de Pontus de Tyard, Seigneur de 
Bissy. 


4to. Green morocco, inside dentelles, g. e., by Pagnant. 
Parts, Galliot Du Pré, 1573. 


(SEE ILLUSTRATION, PLATE NO. CXXVII.). £105 


Bound with it are three other works by the same: 


1. Ponti Thyardei Bissiani ad Petrum Ronsardum, De coelestibus asterissmis 
poématium. Paris, Galiot du Pré, 1573. 

A scarce: poem addressed to Ronsard. 

2. Mantice ou Discours de la vérité de Divination par Astrologie. Seconde 
édition augmentée. Paris, Galiot du Pré, n.d. 

3. Solitaire premier ou dialogue de la fureur poétique. Second edition 
augmentée. Paris, Galiot du Pré, n.d. 


‘* Of the remaining members of the Pleiad, Pontus de Tyard was a poet only 
in his younger days. He was a man of property and exercised much hospitality at 
his chdéteau of Bissy in the Maconnais. In 1578 he was made Bishop of Chalons-sur 
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TYARD-—continued. 
Stone. He lived till 1605, the year in which Malherbe came to Paris. His first 


at \the close of 1549. Like Du Bellays’ Olive, which had appeared earlier in the 
year, it shows strong marks of the combined influence of Petrarchism and the 
doctrine of spiritual love, and thus furnishes additional evidence of how closely at 
first the Pleiad trod in the footsteps of the school of Lyons. As in the case of 
Scéye, T'yard’s favourite models were the Italians who flourished at the close of the 
fifteenth century, especially Cariteo and Tebaldeo, whose sugared conceits he delights 
in réproducing. ‘T'wo years later (1551) he showed his interest in the subject of 
spiritual love by translating the Dialoghi di amore of Lec Hebraeus, and in the 
same\ year he published Continuation des I’rreurs amoureuses. A third book ot 
Erreurs and a volume entitled Livre de vers lyriques, show more traces of the 
influence of Ronsard, but throughout his short poetical career Tyard remained more 
or less independent of the chief of the Pleiad.’’ 


‘‘ It may be added that Tyard, true to his strong Italian proclivities, not only 
used terza rima but was the first to introduce the sestina into France. There are 
two examples’ of it in his Hrreurs amoureuses.’’ (Tilley, Literature of the French 
Renaissance). 


682 TYARD (Pontus DE). 


Deux Discovrs de la Nature du Monde, et de ses parties. A 
scavoir, Le Premier Curieux, traittant des choses materielles: et 
le second Curieux, des intellectuelles. 


4to. Original limp vellum. 


Paris, Par Mamert Patisson, Imprimeur du Roy au logis de 


Robert Estienne, 1578. £38 


WITH AN AUTOGRAPH LETTER SIGNED By PoNTUS DE TYARD DATED 26TH JANUARY, 
1602, ADDED. 


Pontus de Tyard was elected to the bishopric of Chalons by Henry III. in the 
year of the publication of this book, that is in 1578. He died at 84 years of age in 
1605. The present work earned him the reputation of an Atheist. In the book 
entitled ‘‘ Le Second Curieux ’’ he alleges in favour of the existence of God, the 
worst proofs that the philosophers had ever propounded, and he gives at full length 
the objections of those who have attacked this truth; this can be seen in page 
107 and in those’ following. Immediately after he expounds at length the opinion 
of those who believed that God was nothing else but a soul spread over the whole 
of the Universe; in consequence he details at length the arguments in favour of the 
eternity of the world. The preface is by Cardinal du Perron, whose reputation was 
also attacked for the same reason. 
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683 TYARD (Pontus DE). 


Douze Fables de Fleuves ou Fontaines, avec la description 
pour la Peinture, & les Epigrammes. 


12mo. Vellum. 


Paris, Jean Richer, 1586. £20 


Printed by the care of Estienne Tabourot, who writes to the author: 


‘* Monsieur, vous ne serez pas marry si j’ay entrepris de faire imprimer ce 
papier que je pris y a environ deux mois, en votre estude a Bragny. ia! 


From the Prosper Blanchemain collection. 


684 TYARD (rontus bE). 


Tvymvli Dvo. | Primvs, D. Margaritae Bvssvleae 
Sanserninae Foeminae [llustrissimae, Atqve Omni Virtvtvm 
Genere Ornatissimae; Alter, Illustrissimi et Generossissimi 


Heliodori Tyardei Bissiani. 


Addita funt quaedam ab hoc argumento non aliena (in 
French and Latin verse). 


Ato. Calf. 
(No place, privately printed, 1594.) ton 


A very rare collection of Latin and French poems by Pontus de Thyard, com- 
posed in memory of his nephew, Héliodore de Thyard, Count de Bissy and of his 
wife, Marguerite de Basseuil. The latter died at the age of 29, on the 27th of 
August, 1582, killed by an explosion of a barrel of gunpowder while distributing 
munitions to the soldiers. Her husband did not survive her long; badly wounded, 
in the attack on Beaune, he died a prisoner of the Duke of Mayenne, on the 25th 
of July, 1594. 


The majority of epitaphs, epistles, of which this small book is composed (un- 
known to Brunet) are by Pontus de Tyard: the last in French, containing 150 verses, 
is very curious and is entitled: ‘‘ Lamentation on the death of Moutonne,’’ Madame 
de Bissy’s little dog. Marguerite de Busseuil’s dog died on giving birth to her 
puppies, which event brought forth the following poem: 

Alas, poor little abused one, 
You did ill, to choose in marriage 
A mongrel of the Village. 


Other epitaphs are by P. Robert, Bernier, etc. 
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Title-page from PONTUS DE TYARD. OEUVRES POETIQUES. 


Paris, Galliot Du Pré, 15738. 
See Item No. 681. 
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Title-page from FRANCOIS VEILROC. INSTRUCTION POUR TOUS ESTATS. 
Paris, Richard Breton, 1561. 
(Printed in script typé.) 
See Item No. 695. 
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685 URFE (Honore p’). 


Le Sireine de Messire Honoré d’ Urfé, Gentil-Homme 
ordinaire de la Chambre du Roy, Capitaine de cinquante hommes 
d’armes de ses Ordonnances, Comte de Chasteau-neuf, Baron de 
Chasteau-Morand, etc. 


8vo. Calf, gilt lines on sides, gilt back, inside dentelles, 
g.e¢., by Petit-Simier. 


Parts, Jean Micard, 1618. £15 158 


An allegorical poem which was as successful as the author’s Epistres morales 
et amoureuses. 


The Sireine is a pastoral poem named after its hero. Honoré d’Urfé was the 
famous author of the charming Astrée. 


686 VALAGRE. 


Les Cantiques Du Sieur De Valagre, Et Les Cantiques Du 
Sieur de Maizonfleur. Poémes pleins de pieté et de doctrine 
Chrestienne, fournis d’argumens et annotations, mesmes ceux du 
Sieur de Maizonfleur outre les impressions precedentes. Reveuz 
et corrigez de nouveau, et augmentez de plusieurs Cantiques. 


12mo. Boards. 


Tours, George Drobet, Relieur du Koy, 1592. p21) 10S 
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687 VALAGRE. 


Les Cantiques du Sieur de Valagre, et Les Cantiques du Sieur 
de Maizonfleur. Poémes pleins de pieté et de doctrine Chres- 
tienne, fournis d’arguments et annotations, mesmes ceux du Sieur 
de Maizonfleur outre les impressions precedentes. En cette der- 
niere Edition ont esté adioustees les Larmes de Jesus-Christ, les 
pleurs de la Vierge, les Larmes de S. Pierre, de la Magdaleine, et 


autres oeuvres Chrestiennes. 


12mo. Old French green morocco, gilt lines on sides, gilt 


back, g. e. 
Rouen, De l’ Imprimerie De Raphaél du Petit Val, 1602. 


£52 Ios 


From the Viollet-le-Duc and Prosper Blanchemain collections. 


688 VALANTINS. 
Valantins, Questions d’Amour, et autres Pieces Galantes. 
With numerous small woodcuts. 


12mo. Calf, gilt lines on sides, gilt back, inside dentelles, 
g. ¢., by Dunezat. 


Paris, Claude Barbin, 1669. £8 Ios 


From the Prosper Blanchemain collection. 


This curious volume has apparently escaped the notice of modern writers on 
the much disputed question of the origin of Valentines. 
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689 VALLA (LavreENTIUs). 


Sur la Donation de Constantin Empereur. 


Printed in Gothic Letter, 27 long lines to a full page, wood- 
cut initials. 


4to. Brown calf, gilt. 
(Paris, about 1528.) £6 6s 


Most of the editions were placed on the ‘‘ Index,’’ and copies destroyed. No 
French translation is recorded by Brunet, or in the Supplement. 


‘* The Donation of Constantine, consisting as it does of only a few pages; had 
probably more influence on the course of human history than anything else of 
human invention. It purports to bs addressed by the Emperor to Pope Sylvester 
and all his successors; Constantine recounts his conversion and the cure of his 
leprosy by baptism. The Imperial power and dignity of Rome he transferred to the 
Roman Church, which was henceforth to be supreme over the churches of Alexandria, 
Antioch, Jerusalem, Constantinople, and all other churches in the world. As the 
Pope was to take the place of the Emperor, so were the priests of the Church to take 
the place of the ancient civil power; the powers and privileges of the Senate and 
Consuls of Rome were to pass to them; the Roman clergy were to wear the Senatorial 
white sandals, and to ride on horses with white coverings. The Emperor gave up 
to the Pope the Lateran Palace, all the provinces, places and cities of Rome and 
Italy, or the western regions. It is difficult to conceive a bolder or more glorious 
fiction, or one more successful; it held the credulity of the world throughout the 
Middle Ages, and to this day influences the mude of thought of many millions. The 
greatest effect flowed from the territcrial concession to the Papacy. The writer’s 
words only applied to Rome and Italy, or the western regions. In course of time a 
more extensive claim was made and Anselm of Lucca substituted the word ‘ and ’ 
for the more ambiguous ‘ or.’ Constantine, according to him, conceded the Imperial 
power in Rome and Italy, ‘ and in the western parts.’ This would have made most 
kingdoms of Europe mere fiefs of the Papacy. A notion arose that Constantine had 
specially conferred all islands on the Papacy, albeit there is no reference to islands 
in the document. It was thus in virtue of the ‘ Donation ’ that the English Pope, 
Hadrian IV., claimed the possession of Ireland, and then conferred it on Henry II. 
(1155), like all Christian islands, belonging of right to St. Peter and the Roman 
Church. WHadrian’s friend, John of Salisbury, who persuaded him to this step, 
refers to the ‘ Donation’ as the ground of this grant; and thus began that long 
struggle between England and Ireland which has proved so disastrous for both 
countries. In all other gifts of newly discovered islands or continents the Papacy 
was but disposing of territories which Constantine had implicitly bestowed upon 
itself.’"—Farrer (Literary Forgeries). 
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6g0 VALTURIUS (r.). 
De re militari. 


Printed in Roman Letter, long lines, woodcut device on ttle 
and at end. 


With many fine woodcut illustrations. 


Paris, 1534. 


VEGETIUS (.). 
De re militari. 
195 full-page woodcuts. 
Without date, place or printer’s name. 


(Erfurt, H. Knapp, about 1511.) 


The two works bound together in one volume. Folio. 
Original stamped brown pigskin with initials “ A. G. D.” 
and the date 1545, with outer panel containing portrait busts of 
Roman Eagle and various Coats of Arms of Dukes of Saxony 


(rebacked). £18 18s 


The Vegetius is a separate issue (without the text) of the fine full-page cuts 
from the rare German edition printed in 1511 at Erfurt. 


The presence of quire signatures in Roman letter below the blocks show this 
to be an issue that is entirely distinct from that with letter-press. No. 1 is signed 
P.V.M., No. 10 signed M.S. (Melchoir Schwarzenberg), No. 49 signed H.K. (Hans 


Knapp), No. 90 signed H.K. (Hang Knapp), and bears the date 1511 engraved on a 
tower. 7 


This separate issue was probably done for the artist’s personal use or else 
intended for use among German soldiers and officers, who would no doubt find it 
easier to understand these fine woodcut engravings than the letter-press. 


If this issue was intended for Army use, this fact would no doubt account for 
its excessive rarity. 


PUAT HS C20 See 
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Hn les vend a Zyon en fa maifon de Llaude Hourry/ 
dict le Toznce/au pres noftre dame de Lonfor. 


Title-page from 
ARNALDUS DE VILLANOVA. LE TRESOR DES POUVRES. 
Lyons, Claude Nourry, 1527. 
See Item No. 698. 


REATEAGX Xow 





Seah estan ferwticur LAng gue 
Au naturel ut pent en cest endrott 


Di: cour Joy 14 Dome dt bonorod. 


Portrait of the author from 
SCALION DH VIRBLUNEAU. LES LOYALLES ET PUDICQUES AMOURS. 
Paris, 1599. 
See Item No. 701. 
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691 VARILLAS (sreur ANTOINE). 


La Minorité de Saint Louis avec l’histoire de Louis XI et 
de Henri II. 


I2mo. Contemporary red morocco, gilt panelled back, 


doublures, dated May, 1695, g. e. 
La Haye, Andrian Moetjens, 1687. £6 6s 


From the Le Riche and Crozat collections. 


692 VAUGELAS (cLauDE FAVRE DE). 


Remarques sur la Langue Frangoise, utiles 4 ceux qui veulent 
bien parler et bien escrire. Par Monsieur de Vaugelas. Nouvelle 
Edition, revetie et corrigée. 


Small 8vo. Old calf. 
Paris, Thomas Jolly and Simon Benard, 1672. ty 1S 


‘* Claude Favre de Vaugelas, a native of Savoy was the author of the excellent 
‘* Remarques sur la langue frangoise,’’ and it was to him that the making of the first 
Dictionary of the Academie Frangaise was entrusted.’’ 


693 VAUQUELIN DE LA FRESNAYE (jean). 


Pour La Monarchie de ce Royaume, contre la division. A 
la Royne mére du Roy. (Jz verse.) 


Printed 1n Italic Letter. 


8vo. Bound by Trautz-Bauzonnet in full blue levant 
morocco, gold lines on sides, gilt back, inside dentelles, g. e. 


Paris, de ’ Imprimerie de Federic Morel, 1570. £10 Ios 


From the Ruble collection. 
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694 VAUQUELIN DE LA FRESNAYE (Geay). 
Les Diverses Poesiés Du Sieur de la Fresnaie Vauquelin. 
8vo. Dark blue morocco, gilt lines on sides, g. e. 


Caen, Charles Macé, 1612. {60 


From the Prosper Blanchemain collection. The only copy known with the 
second title dated 1604. 


‘‘ The chief representative of the poetic art in Normandy during this period is 
Jean Vauquelin de la Fresnaye, in a way he may be said to sum up the whole work 
of the Pleiad. Not becatse by far the greater part of his poetry was not published 
till the very year 1605 which has been chosen to make the end of the Renaissance 
period, for it was mostly written before Ronsard’s death: but because his Art 
poétique is, to borrow Sainte-Beuve’s phrase, the official code of the Pleiad, the 
epilogue to the movement of which the Deffence was the prologue. 


‘* Vauquelin was born at the Chateau of Fresnaye, near Falaise, in 1536. After 
studying the humanities under Turnébe and Muret at Paris, he read law first at 
Angers, and then at Poitiers. There he formed one of a group of young men who 
neglected law for poetry and looked up to Jacques Tahureau as their master. In 
1555, the year after his arrival, he published at Poitiers his Foresteries, a very 
youthful production, inspired partly by a real love of nature, partly by classical 
literature, and to a large extent modelled on the least valuable portion of Tahureau’s 
poetry, the mawkish baisers and mignardises. This, however, was his last appear- 
ance in print for half-a-century. His volume received encouragement neither from 
the public nor from his mother—-his father had died when he was a boy—and he 
accordingly betook himself seriously to the study of law under Duaren at Bourges, 
and so qualified himself to fill the part of a patriotic citizen. From 1572 to 1595 he 
held the post of lieutenant-general of the bailiwick of Caen, and in 1688 he repre- 
sented that district at the Estates of Blois. But the calls of an active public life 
did not lead him to abandon poetry altogether. In his own words : 


Et le temps qui me reste en mon peu de loisir, 
Aux lettres je le donne, aux vers je prens plaisir, 
J’imite, je traduits, j’invente, je compose, 
Apres les anciens ore en vers, ore en prose. 


‘* But for a long time he resisted all temptations to publish these fruits of his 
leisure. At last, in 1604, when he was verging on his seventieth year, his resistance 
gave way, and he began the printing of a volume which was finished in the following 
year. If he had ever had any faculty of self-criticism, he had utterly lost it by this 
time. Five books of satires, two of idylls (including much that was grossly indecent), 
an art poétique of nearly 3,500 lines, innumerable sonnets, epitaphs and epigrams, all 
went to swell the volume. He omitted nothing except the already published 
Foresteries, and a long pastoral elegy on his friend and fellow-magistrate, Jean 
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VAUQUELIN DE LA FRESNAYE—continued. 


Rouxel. ‘Two years later (1607) he died, leaving the reputation of a singularly high- 
minded and amiable gentleman. He has some measure of the two most important 
poetic gifts, imagination, and the faculty of poetic utterance. He was a true 
disciple of the Pleiad, and the Pleiad, with all its defects, was a school of true 
poetry. Thus in the Jdyllies, many of which were written before 1560 when he was 
little over twenty, we come upon charming snatches of song, in which that mixture 
of simplicity and art which is the true idyllic flavour is perhaps better represented 
than in any other of the pastoral productions of the Pleiad.”’ 


(Tilley, Literature of the French Renaissance). 


695 VEILROC (Francois). 

Instruction pour tous estats, En laquelle est sommairement 
declairé comme chacun en son estat se doit gouverner, a aimer 
selon Dieu. 

Printed in Caractéres de Civilité (Script type). 

Small 8vo. Bound by Lortic in full brown levant morocco, 
gilt lines and blind stamped to a pattern of fleur-de-lys on sides, 
gilt panel back, with gilt fleuron on front and back, rich inside 
dentelles, g. e. 


Paris, Richard Breton, 1561. 


(SEE ILLUSTRATION, PLATE NO. CXXVIII.). £16 16s 
This rare volume was printed by the same Richard Breton, who four years 
later published ‘‘ Les Songes Drolatiques de Pantagruel.’’ The style of printing 


in both these works is known as ‘‘ caractéres de Civilité,’’ a faithful imitation of the 
cursive French writing of the XVI. century. 


696 VERA ET FIGUEROA (Don JEAN ANTOINE DE). 


Histoire de l’Empereur Charles V. Par Don Jean Antoine 
de Vera et Figueroa, Comte de la Roca, &c. Traduite d’Espagnol 
en Francois par le Sieur Du Perron le Hayer. 


Engraved portrait by P. Clouwe. 
12mo. Original limp vellum. 


Bruxelles, Chez Francois Foppens, 1663. ies 


A well-known annex to the Elzevirs (Willems, Les Elzevier, No. 2003). 


348  Maccs Bros., 34 & 35, Conduit Street, London, W. 


697  VERTOT (RENE AUBER DE). 
Histoire de la Conjuration de Portugal. 
With the frontispiece in two states. 
First Epirion. Small 8vo. Full olive morocco, inside 


dentelles, g. e. (Malet). 


Paris, la Veuve d’Edme Martin, Jean Boudot, et Estienne 
Martin, 1689. £1 Ios 


698 VILLANOVA (arNaLDUs DE). 


Le Tresor des pouvres: selon maistre Arnoult de Villenove; 
maistre Gerard de Solo: et plusieurs aultres Docteurs en medi- 
cine de Montpellier. 


Gothic Letter. Title printed in red and black. 

With fine large woodcut of the author in his library on title- 
page. 
4to. Vellum. 
Lyons, Claude Nourry, 14th August, 1527. 


(SEE ILLUSTRATION, PLATE NO. CXXIX.). £75 
This well-known work on the art of preserving health, and the ordering of life, 
was composed by doctors of the school of Salerno (Naples) and commented upon by 


Arnaldus (circa 1240-1312), physician to Peter III. of Aragon and teacher at Paris, 
Barcelona, and Montpellier. 


699 VILLIERS. 
Les Costeaux ou les Marquis Frians. Comedie. 
12mo. Boards. 


Paris, Gabriel Quinet, 1665. £10 Ios 


A curious play, depicting the table manners of 1665. 
From the Prosper Blanchemain collection. 
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A page from 
VIRGIL. LES QUATRE LIVRES DES GEORGIQUES, ETC. 
Paris, 1554. 
See Item No. 702. 
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700 VINCENT (jacques). 


Le Premier Livre de Roland l’Amoureux, mis en Italien, par 
le Seigneur Mathieu-Marie Bayard, Comte de Scandian: et 
Traduit en Francoys, par Maistre Jaques Vincent du Crest 
Arnaud en Dauphiné, Secretaire de monsieur l’Evesque du Puy. 


With interesting woodcuts. 
First Epition. Folio. Stamped pigskin. 
Paris, Vivant Gaultherot, 1549. £8 tos 


The above is the First French translation of Boiardo, one of the favourite poets 
of Italian Renaissance literature. 


701 VIRBLUNEAU (scation DE). 


Les loyalles et pudicques Amours De Scalion De Virbluneau. 
A Madame de Boufflers. 


With finely engraved title and 10 fine engravings (some fold- 
ing) and portrait of the author (repeated). 


12mo. Full dark blue levant morocco, inside dentelles, g. e., 


by Duru. 
Paris, Chez Jamet Mettayer, 1599. 


(SEE ILLUSTRATION, PLATE NO. CXXX.). £105 


From the collection of Prosper Blanchemain who has added a note claiming it 
to be the cnly perfect copy in existence. 


350 Maccs Bros., 34 & 35, Conduit Street, London, W. 


702 VIRGIL. 


Les Quatre Livres des Georgiques de Virgile, traduis en 
Carme Francois par R. le Blanc, et dédiés a tres-illustre Prin-— 
cesse, Madame Marguerite de France, Duchesse de Berri, Soeur 
Unique du Magnanime Roi Henri II. 


Printed in Italic Letter. 
Together with: 

Les Eglogues de Virgile, traduites en Carme Francois, La 
premicre par Clement Marot, et les neuf autres par M. Richard 
le Blanc, dediées a trés illustre Princesse) Madame Marguerite 
de France, Duchesse de Berri, Soeur unique du Magnanime Rot 


Henri II. 
With charming woodcut illustrations. 


2 vols. in 1, 8vo. Bound by Yseux, Sr. de Simier-T hierry, in 
full red levant morocco, inside dentelles, g. e. 


Paris, Charles ? Angelter, 1554-5. 


(SEE ILLUSTRATION, PLATE NO. CXXXI.) £28 


VIRGIL. See also No. 231 of this Catalogue. 


703. VREE (oLivier DE). 
Les seaux des Comtes de Flandre et inscriptions des chartres 
par eux publiees avec un esclaircissement historique. 


With 112 pages of engravings of ancient seals, maps, Coats 
of Arms, etc. 
Small folio. _ Old calf, with the Arms of the Marquis de 


Caracena on sides. 


Bruges, 1641. ty anlage Ot ana fe 


Maces Bros., 34 & 35, Conduit Street, London, W. 351 


704 WALSINGHAM (rHomas). 

Mémoires et Instructions pour les Ambassadeurs ou Lettres 
et Negotiatians de Walsingham, Ministre et Secretaire d’Etat, 
sous Elisabeth, Reine d’Angleterre. Avec les Maximes Politiques 
de ce Ministre, et des Remarques sur la vie des principaux Minis- 
tres et Favoris de cette Princesse. 


[Translated from the English by L. Boulestier. | 


4to. Bound in old French red morocco, gilt line panel on 
sides, with corner ornaments of a Marquis’ crown and the Name 


of God in Hebrew characters in centre of each crown — this 
crown 1s repeated six times on back. 
Amsterdam, George Gallet, 1700. £10 10s 


Walsingham was one of the most capable diplomats of England during the 
reign of Queen Elizabeth, and was always involved in negotiations concerning war 
and religion. 


AN EXTREMELY RARE UNCUT ELZEVIER. 


705 WULSON DE LA COLOMBIERE (marc). 


Les Oracles divertissans Ot |’on trouve la decision des Ques- 
tions les plus curieuses pour se resjouir dans les Compagnies. 
Avec un traitté tres-Recreatif des Couleurs aux Armoiries, aux 
Livres et aux Faveurs; et la signification des Plantes, Fleurs et 
Fruits. 

Device of the Sphere on each title-page. 


With engraved frontispiece. 

2 vols. in 1, 12mo. Dark blue levant morocco, three-line 
fillets on sides, gilt panel back, inside dentelles, Nadal uncut, 
by Cham bolle-Duru. 

Amsterdam, Chez Jean Sambix, 1677. £10 10s 


An extremely scarce annex to the Elzevir collection, undescribed by Willems 
or Rahir. The Types are those of Ph. Vleugart of Brussels. 

The frontispiece is a Wheel of Fortune with numbers, and: the book is filled 
with answers to any Question drawn by the number. 

From the Robert Hoe collection. 
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706 YVER (jacquEs). 


Le Printemps d’Yver. Contenant cinq histoires, discourués 
par cing journées, en une noble compagnie, au chasteau du Prin- 
temps, par Jacques Yver, seigneur de Plaisance, et de la Bigottrie 
gentil-homme Poictevin. 


16mo. Blue morocco gilt, inside dentelles, g. e., by Trautz- 
Bauzonnet. 


Paris, Ambroise Drouard, 1584. £10 Ios 


A collection of five tales in prose; the last contains the celebrated folk-song, 
the *‘ Bransle de Poictou.”’ 


A very fine copy, from the Robert Hoe collection. 


‘* In the year 1571, when the Peace of Saint-Germain (August 1570) had given 
a respite to the horrors of civil war, Jacques Iver or Yver, a gentleman of Poitou, 
was moved by the success of the French translation of Bandello to write some 
original stories of a similar character. 


‘* Yver set to work to rival Bandello, adopting a similar framework for his 
stories to that of the Heptameron. The tellers of the stories are three gentlemen 
and two ladies who meet at the Chdteau of Printemps the ladies being the daughter 
and niece of the Chdtelaine. By Printemps is evidently meant the celebrated 
chéteau of Lusignan, distant sixteen miles from Poitiers, which on Shrove-Tuesday 
1574 was surprised by the Huguenots, and after a siege of nearly four months’ 
duration capitulated in January 1575 and was razed to the ground. Yver’s stories 
are all of considerable length, each being supposed to occupy a day in the telling. 
As in the Heptameron they are preceded and followed by a discussion. As might 
be expected from a rival of Bandello they are all of a thoroughly romantic and 
tragic character. The most noteworthy of the five stories is the first, which relates 
to the loves of Eraste and Perside, the scene being laid in Rhodes. It furnished 
the theme for an English tragedy, Solyman and Perseda, (it is the ‘ play within the 
play ’.of The Spanish Tragedy), at the close of the sixteenth century, and for several 
French plays and a novel by Mlle. de Scudéry in the next century. The scene of 
the second story is laid at Mainz, of the third at Mantua, of the fifth at Padua, while 
the fourth relates to William the Conqueror. 


‘* The author did not live to enjoy the popularity of his Printemps, for he 
died before its publication. It also produced some imitations, such as L’Eté by 
Benigne Passenot and Le Printemps d’lité by Nicolas de Montreux. An English 
translation by Henry Wotton was published under the title of A Courtlie Con- 
troversie of Cupid’s Cautels.’’ 


(Tilley, Literature of the French Renaissance). 


ADDENDA 
(arranged chronologically). 


1470 A.D. [707] HEROLT (oxanngs). 


Sermones discipuli de tempore et sanctis cum Promptuario 
exemplorum et de Beata Virgine. 


Black Letter, double columns, 55 lines to a full page. Capital 


spaces. 
Folio. Vellum. 
(Strassburg, the R-Printer, Adolph Rusch, ca. 1470.) {£75 


Hain *8473. British Museum Catalogue, Vol. I, p. 65. 
No copy in U.S.A. (according to Census). 


1470 A.D. [708] BREVIARUM AD USUM_ ECCLESIAE 


VALENTINENSIS. 


Manuscript breviary on 327 leaves of vellum, in double 
columns, in red, blue and black. Initials in red and blue, some 
pages illuminated with flowers and scroll work, in gold and 
colours. 


4to. Bound by Gruel in brown levant morocco, stamped in 
blind to a pattern of birds, animals, etc., inside dentelles, 
doublures of brown taffeta and brown taffeta guards, g. é., 
two silver clasps. 


Valence, about 1470. ers 
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1473 A.D. [709] TRACTATUS DE CONTRACTIBUS ET 


VITALITHUS. | 

Black Letter, 33 long lines to a full page. Capital spaces. 
Initials and initial-strokes supplied in red. 

Folio. Half vellum. 


(Strassburg, Printer of ““ Henricus Ariminensis,” c. 1473.) 


£63 
Hain *5678. British Museum Catalogue, Vol. I, p. 78. Proctor 305. 
No copy in U.S.A. (according to Census). 


1475 A.D. [710] DONDIS (jacosus pe). 


Aggregator Paduanus de medicinis simplicibus. 

First Eprrion. Black Letter, double columns, 55 long lines 
to a full page. 

Folio. Original binding of wooden boards covered with 
pigskin. 

(Strassburg, the R-Printer, Adolph Rusch, about 1475.) £275 


Hain Copinger *6395. Proctor 248. Pellechet 4485. British Museum Cata- 
logue, Vol. I, p. 64. Osler, Incunabula Medica, 187. 

First edition of this very rare book, which is one of the first Medical Incunables 
known. Only one copy in the Public Libraries of France, that of the Bibliotheque 
Nationale. 


Only three copies in U.S.A. (according to Census). 


1476 A.D. [711] MARCHESINUS (jonannes). 


Mammotrectus super Bibliam. 

Black Letter, 36 long lines and head-line to a full page. 
Capital spaces, some with guide-letters. 

Folio. Contemporary binding of wooden boards covered 
with stamped pigskin. 

(Strassburg, George Husner, 1st Press, c. ea) £85 


Hain *10551. No copy in British Museum. 
Only two copies in U.S.A. (according to Census). 
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1481 A.D. [712] CARACCIOLUS DE LICIO (ROBERTUS). 


Sermones per Adventum et de Festivitatibus a Nativitate 
usque ad Epiphaniam. 

Black Letter, double columns, 46.lines to a full page. Capital 
spaces. Initial letters, paragraph-marks and initial-strokes | 
supplied in red. 

(Strassburg, Martin. Schott, c. 1481.) 

Hain *4471. Proctor 405. British Museum Catalogue, Vol. I, p. 95. 

Only one copy in U.S.A. (according to Census)... 

Bound up with: 

GRITSCH (joHanneEs). 

Quadragesimale. 


Black Letter, double columns, 56 lines to a full page. Capital 
spaces. Initials, etc., supplied in red. 


(Nuremberg), Anton Koberger, 1481. 

Folio. Original binding of wooden boards covered with 
stamped leather. 

The two works bound together in one volume. £42 


— 


Hain *8067. Proctor 2013. British Museum Catalogue, Vol. IT, p. 481. 
No copy in U.S.A. (according to Census), 


1481 A.D. [713] HEROLT (onannes). 
De eruditione Christifidelium. 
Black Letter, 38 long lines and head-line to a full page. 
Capital spaces, mostly with guide-letters. 
Folio. Old oak boards covered with leather. 
Strassburg, Jacob Eder (about 1481). £105 
Hain *8518. British Museum Catalogue, Vol. I, p. 117. 


Jacob Eder only printed a few books. 
- No copy in U.S.A. (according to Census), 
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Maccs Bros., 34 & 35, Conduit Street, London, W. 


1482 A.D. [714] TORQUEMADA (juan be); Joannes de Turre- 


cremata. 
Expositio Psalterii. 


Black Letter, double columns, 42 lines to a full page. Capital 
spaces. Initials, paragraph-marks, initial-strokes, and under- 
lines supplied in red. 


Folio. Boards. 


(Strassburg, Printer of the 1481 Legenda Aurea), 23rd April, 
1482. £42 


Hain *15703. British Museum Catalogue, Vol. I, p. 97. Proctor 414. 
No copy in U.S.A. (according to Census). 


1483 A.D. [715] ANCONA (aucusTINUs DE), 


Summa de ecclesiastica potestate. 


Black Letter, double columns, 54 lines to a full page. Capital 
spaces, with guide-letters. Large ornamental initial in red, 
with pen ornamentation at the beginning of each section, other 
initials supplied in red, blue, or green. Paragraph-marks in 
red. Initial strokes in yellow. 


Folio. Contemporary binding of wooden boards covered 


with stamped calf (rebacked). 
(Lyons, Petrus of Hungary (1st Press), c. 1483.) £100 


Hain 959 (without seeing it). Pellechet 615. Proctor 8574. 


For illustrations of this book see Claudin, ‘‘ Histoire de l’ Imprimerie en France 
au XV@ et au XVI siécle’’ (Vol. III., pp. 3387-338), and O. Thierry-Poux, ‘* Premiers 
Monuments de l’Imprimerie en France au XV@ siécle ’’? (XXI., 1). 


No copy in U.S.A. (according to Census). 


Maccs Bros., 34 & 35, Conduit Street, London, W. —.357 


1483 A.D. [716] LUDOLPHUS DE SAXONIA. 
Meditationes vitae Jesu Christi. 


Black Letter, double columns, 63 lines and head-lines to a 
full page. Capital spaces. Some initials, paragraph-marks, 
and initial-strokes supplied in red. 


Folio. Contemporary binding of wooden boards covered 
with stamped pigskin (damaged at two corners). 


Strassburg (Printer of the 1483 Vitas Patrum), 1483. £35 
Very good copy, with wide margins. 
Hain *102938. No copy in British Museum. 


On the fly-leaf is affixed the following MS. note. (Trans.) :—‘‘ This book en- 
titled Vita Christi composed by the Reverend Father Ludolphus of Saxony of the 
Carthusian Order in masterly fashion in the City of Strassburg and compiled by him 
from the sayings of the Saints and Doctors most assiduously has been bought by me 
Hermann Sergess of Dorsten Professor of Divinity at the University of Erfurt and 
has been bound by me well in wooden boards in the year 1491 in Lent.”’ 


Only one copy in U.S.A. (according to Census). 


1484 A.D. [717] DURANTI (cuttetmus). 
Rationale divinorum officiorum. 


Black Letter, double columns, 47 lines and head-line to a 
full page. Capital spaces. Initials supplied in red and blue 


alternately. Paragraph-marks and initial-strokes supplied in 
red. 


Folio. Contemporary binding of wooden boards, covered 
with small circular and diamond-shaped stamps, in diamond 
compartments, containing crowned-eagles, rosettes, and fleurs- 
de-lys, remains of metal clasps (rebacked). 


Strassburg (Printer of the 1483 Jordanus de Quedlinburg), 


1484. £38 
Hain *6489. Proctor 590. Pellechet 4506. British Museum Catalogue, Vol. I. 
p. 132. 


Only one copy in U.S.A. (according to Census). 
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1485 A.D. [718] MARIA. 
Corona beatae Mariae Virginis. 


Black Letter, double columns, 47 lines and head-lines to a 
full page. Capital spaces, mostly with guide-letters. 


Folio. Oak boards, sheepskin back (rubbed). 
(Strassburg (Printer of the 1483 Vitas Patrum), ca. 1485.) 


: | £63 
Hain *5747. British Museum Catalogue, Vol. I., p. 100. 
No copy in U.S.A. (according to Census). 


1485 A.D. [719] HIERONYMUS; Saint Jerome. 
Vitae sanctorum Patrum. 


Black Letter, double columns, 48 lines and head-line to a 
full page. Capital spaces, with guide-letters. Capital initial- 
strokes and paragraph-marks supplied in. red. 


Folio. Very fine original binding of Woutes boards ore 
with stamped leather, two clasps. 


(Strassburg, Printer of the 1483 Vitas Patrum), 7th July, 
1485. £35 


Hain *8600. Proctor 422. British Museum Catalogue, Vol. I, p. 98. 


‘‘ The holy fathers, of whom we are told the astounding legends which fill this 
book, are the Monks of the Thebaid, the founder of whose community, if such it may 
be called, was Saint Anthony, who at a very early age had isolated himself in the 
desert near the Egyptian Thebes, and devoted himself to a life of extreme austerity. 
His reputation for sanctity attracted to him at first a few, and eventually a great 
number of followers, whom he housed in the monastery of Phanium; as their numbers 
increased, the desert of the Thebaid was dotted over. with the habitations of these 
ascetics. Some of the converts resided in monasteries built for their reception, but 
large numbers mortified the flesh in the caverns which had been formed by the 
quarrying of stone for the pyramids. At the time of St. Anthony’s death, no less 
than fifteen thousand persons were living in the Thebaid this life of penance and 
isolation from the world. It is of the adventures, and especially of the temptations 
experienced by some of these enthusiasts, that the Vitas Patrum treats; in it the 
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HIERONYMUS—continued. 


‘wiles of the devil,’ always, of course, unsuccessfully exertéd, are set forth with an 
exuberance of invention.’’ ee 


A specimen story is the fcllowing :— 
-*“OF SAINT MACHARIUS IN THE MAGICIANS’ PARADISE.’’ 


‘On a time this holy man would go spy out the orchard which Jannes and 
Mambres, the magicians of Pharoah, had planted for their own delight. It was 
indeed a paradise : therein was a moated castle fuli of gold and silver treasure, and 
round a beautiful fountain were trees bearing all manner of delectable fruit. ‘The 
devil delighted in this pleasaunce, where he so often sojourned that for many years 
no man durst adventure himself therein. But Macharius must needs have a sight 
of this fair place, and, as it was a nine days’ travel thither, and the way was only a 
tangled rack of wild beasts, he carried with him a bundle of straws, and dropped one 
of them from time to time so that he might the better retrace his steps. When he 
was now but a mile from the orchard he was aweary and fell asleep on the ground, 
and anon the devil, who had been watching him, picked up all the straws and laid 
them by his head, so that waking he saw them close beside him. ‘* This is devil’s 
work,’ he said, and went forward yet more warily. Now as he came near the orchard, 
the devils came out to meet him with noises and strange cries, threatening him with 
drawn swords, and ordering him to return. But the holy man said: ‘ You indeed 
attack me with the sword, but I will resist you in the name of the Lord ’; and there- 
upon they could no longer stay him. And so coming into the garden he beheld the 
goodly fountain and the trees laden with figs, pomegranates, and all manner of sweet 
fruit. There, too, were great gclden idols and treasures piled up in heaps. But 
when Macharius had seen all these delights he went his way again, and left the silver 
and gold behind. And when he had departed the devils derided him sore.” 


No copy in U.S.A. (according to Census). 


1486 A.D. [720] VORAGINE (jacosus De). 
Legenda aurea sanctorum. 


Black Letter, double columns, with 5 prided head-lines, 4'7 
lines to a full page. Capital Poms most Hee guiac-tetiers. 
Initials supplied in red. 


Folio. Original fifteenth-century binding of wooden boards 
covered with stamped leather, by the English binder “ W. C.”’ 


Strassburg (Printer of the 1483 Jordanus de Quedlinburg), 
19th Dec., 1486. ag ATES 
, Not in Hain. British Museum Catalogue, Vol. I, p. 135. 

No copy in U.S.A. (according to Census). 
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1488 A.D. [721] FASCICULUS TEMPORUM (by wERNER 


ROLEWINCK). 


Black Letter, 43 long lines and head-line to a full page. With 


25 woodcuts and diagrams. 
Folio. Half vellum. 
Strassburg, Johann Priiss, 1488. £35 


Hain *6937. Proctor 533. British Museum Catalogue, Vol. I, p. 121. 
Schreiber 5118. Hawkins 33. Kristeller (Strassburger Biicherillustration) No. 47. 


The author makes some interesting remarks about Hngland. ‘‘ England was 
once a flourishing state; that was in the time of Arthur who had sway for a brief 
period over ten kingdoms. But here take note of one remarkable result of military 
supremacy. When through it an eager taste for war is acquired, and occasions for 
embarking in it are sought for, a miserable end is usually approaching, according to 
the words “of the prophet, ‘ Scatter thou the people that would by this time have been 
lords of the whole of Europe.’ But as feeling strong in themselves they must needs 
desire to make war on nations who were also strong, their forces were weakened in 
the same proportions as those of the powers they attacked and so they gained only 
that miserable kind of victory which leaves the victor with few or no troops at his 
disposal. Audacity wken not controlled by prudence is baneful rather than bene- 
ficial, And this was Arthur’s fate.”’ 


Only six copies in U.§.A. (according to Census). 


1489 A.D. [722] AUGUSTINUS. 


Sermones ad heremitas. 


Black Letter, double columns, 34 lines and head-line to a 
full page. Capital spaces. Iniuals, initial-letters and paragraph- 
marks supplied in red. 


4to. Calf. 
(Strassburg, Johann Priiss, not after 1489.) {£28 


At the end, in red, is the inscription of the rubricator, Jacob Vogt, of the Order 
of St. Augustine at Strassburg, dated 1489. The same date is also written in red on 
the title. 


Hain *1997. Pellechet 1508. British Museum Catalogue, Vol. I, p. 125. 
Proctor 741. . 


Only four copies in U.S.A. (according to Census). 


Maccs Bros., 34 & 35, Conduit Street, London, W. — 361 


1490 A.D. [723] ALBERTUS MAGNUS. 
Mariale. 


Black Letter, double columns, 53 lines to a full page. Capital 
spaces. Initial on first page of text, supplied in red and blue, 
other initials in red. 


Folio. Vellum. 
(Strassburg, Martin Schott, c. 1490.) £18 18s 


Hain *468. British Museum Catalogue, Vol. I, p. 95. Proctor 404. 
No copy in U.S.A. (according to Census). 


1490 A.D. [724] AUGUSTINUS (sainr). 


Opus canonum [With the commentary of Ambrosius 


Massarius, edited by T. Limperger]. 


Black Letter, double columns, 52 lines and head-lines to a 


full page. With four very fine eS woodcuts. Capital 


spaces, many with guide-letters. 
Folio. Vellum. 
Strassburg, Martin Schott, 1490. £75 


Hain *2076. Pellechet 1568. Schreiber 3392. Proctor 408. British Museum 
Catalogue, Vol. I, p. 95. 


The woodcuts represent (1) St. Augustine as a Bishop in a landscape; (2) St. 
Augustine on his throne with two friars “at his feet; (3) and (4) St. Augustine as a 
monk seated in a landscape teaching kneeling friars. 


Only four copies in U.S.A. (according to Census). 
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1490 A.D. [725] FASCICULUS TEMPORUM. (By WERNER 


ROLEWINCK.) 


Black Letter, 49 long lines to a full page. With full-page 
woodcut of a beggar and numerous other woodcuts of views of 
cities. 


Folio. Old calf. 
(Strassburg, Johann Priiss, not before 1490.) 


£35 
Hain *6915. Proctor 571. 


We must just let the author say what he thinks about England. ‘‘ England 
was once a flourishing state; that was in the time of Arthur who had sway for a 
brief period over ten kingdoms. But here take note of one remarkable result of 
military supremacy. When through it an eager taste for war is acquired, and occa- 
sions for embarking in it are sought for, a miserable end is usually approaching, 
according to the words of the prophet ‘ Scatter thou the people that would by this 
time have been lords of the whole of Europe.’ But as feeling strong in themselves 
they must needs desire to make war on nations who were also strong, their forces - 
were weakened in the same proportions as those of the powers they attacked and so 
they gained only that miserable kind of victory which leaves the victor with few or 
no troops at his disposal. Audacity when not controlled by prudence is baneful 
rather than beneficial. And this was Arthur’s fate.’’ 


Only four copies in U.S.A. (according to Census). 


1490 A.D. [726] NICOLAUS DE BLONE. 


Tractatus de Sacramentis. 


Black Letter, double columns, 35 lines and head-lines to a 
full page. Capital spaces, with guide-letters. Initials, para- 


- graph-marks, initial-strokes, and underlines supplied in red. 


4to. Contemporary binding of wooden boards covered with 
stamped pigskin, one metal clasp. 
Strassburg, Martin Flach, 29th May, 1490. Mt? Be 


Hain *3254. British Museum Catalogue, Vol. I, p. 150. Proctor 685. 
No copy in U.S.A. (according to Census). 


Maccs Bros., 34 & 35, Conduit Street, London, W. —363 


1490 A.D. [728] FASCICULUS TEMPORUM (By werner 


ROLEWINCK). 


Black Letter, 50 long lines to a full page. With 13 wood- 
cuts, including one full-page cut of the author offering his book 
to the Emperor, who 1s seated on his throne in a gothic hall. 


Folio. Oak boards, leather back. 
(Strassburg, Johann Priiss, ca. 1490.) £25 


Hain *6916. Proctor 563. No copy iu the British Museum. 
See also note to No. 725 of this Catalogue. 
Only five copies in U.§.A. (according to Census). 


1492 A.D. [729] ANTONINUS. 


Confessionale. 


Black Letter, double columns, 35 lines and head-line to a 
full page. Capital spaces, with gutide-letters. Initials, para- 
graph-marks, inittal-strokes, and underlines supplied in red. 

4to. Buckram. 

Strassburg, Martin Flach, 1492. £18 18s 


Hain *1200. Pellechet 851. British Museum Catalogue, Vol. I, p. 152. 
Proctor 694. 


Only two copies in U.S.A. (according to Census). 


1494 A.D. [730] NICOLAUS DE BLONE. 


Sermones de tempore et de sanctis.. 

Black Letter, double columns, 51-52 lines to a full page. 

Folio. Original binding of stamped pigskin, with five metal 
bosses (rebacked). 

Strassburg (Printer of the 1483 Jordanus de Quedlinburg), 
22nd Nov., 1494. £48 


Hain *3262. Proctor 686. Not in British Museum. Pellechet 2428. 
Only three copies in U.S.A. (according ‘to Census). 
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1494 A.D. [731] LUPIREBELLO (jacosus). 


Tractatus, qui dicitur fructus sacramenti penitentiae. 


Black Letter, 27 long lines to a full page. Capital space at 
beginning of text; initial supplied in red. Paragraph-marks 
supplied in red, initial strokes in yellow. Wihith three cleverly 
executed woodcuts. Marchand’s elaborate “ sola fides sufficit ”’ 
woodcut device on verso of last leaf. | 


8vo. Boards. 
Paris, Gui Marchand, 24th October, 1494. £25 


Hain 10340 (without seeing it). No copy in Proctor. 


The recto of the last leaf is occupied by a woodcut of two shepherds, one ques- 
tioning the other in a most expressive way. This cut was originally designed for 
Marchand’s ‘‘ Compost et Kalendrier des Bergiers.’’ Below the colophon is a cut 
representing, presumably, Balaam’s ass falling down before the Angel of the Lord 
and Balaam rising in anger and consternation. Another small woodcut at the end 
of the text. 


No copy in U.S.A. (according to Census). 


THE FIRST BOOK PRINTED AT VALENCE AND BY THE ONLY PRINTERS THERE. 
1496 A.D. [732] LA PAPE (curpo). 


Commentaria et apparatus super statuto Delphinali Bet | 
quis per litteras.”’ 


Black Letter, double columns, 42 lines to a full page. 
4to. Mottled calf, gilt, g. e. 


(Valence, Jacobinus Suigus and N. de Benedictis, for Hélite 
Olivelli in Valence), 1496. £350 


THE FIRST BOOK PRINTED AT VALENCE AND BY THE ONLY PRINTERS THERE. 


Hain 12377 (without seeing it). Proctor 8660. Reichling, III, p. 181. Haw- 
kins, Catalogue of Books by the First Printers, No. 459. 


Only two copies in U.S.A. (according to Census). 


Maccs Bros., 34 & 35, Conduit Street, London, W. — 365 
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1497 A.D. [733] BALDUNG (ateronymus). 
Aphorismi compunctionis. 


Roman Leiter, 30 long lines and head-line to a full page. 
Capital spaces. With 10 spirited woodcuts (one used four times). 


4to. Boards. 
Strassburg, Johann (Reinhard) Grtninger, 6th January, 


1497. £,63 
Hain *2270. Proctor 477. Pellechet 1720. Catalogue of J. P. Morgan Library, 
Wore. epee PEL: 


Only five copies in U.S.A. (according to Census). 


1497 A.D. [734] HEMMERLIN (eerrx). 


Varie oblectationis opuscula et tractatus. 


Black Letter, 47 long lines to a full page and head-lines, 
spaces left for Capitals, with fine woodcut portrait of Felix 
Hemmerlin walking in the country, carrying a book in his right 
hand and a little hammer (a play upon the authors’ name); seven 
bees are buzzing round his head. 


Folio. Oak boards (pigskin back). 


(Strassburg, Unknown Printer), after 13th August, 1497. 
£42 


Fine copy with both blank leaves. Verses by Sebastian Brandt on verso of title 
are dated ‘‘ Ex Basilia Idibus Augusti 1497.’’ Griininger’s 88 type appears in this 
book in the larger text type, but the rest is unidentified. Contains much on Demons, 
Beggars and Religious Mendicants. 

Hain *8424. British Museum Catalogue, Vol. I., p. 172. Proctor 482. 


Only seven libraries in U.S.A. possess copies (according to Census). 
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1497 A.D. [735] BERNARDUS (saint), of Clairvaux. 


Sermones super Cantica Canticorum. [With those of 
Gilbertus on the same book. | 

Black Letter, double columns, 52 lines and head-line to a 
full page. Capital spaces, with guide-letters. 

Folio. Old oak boards covered with stamped leather (new 
back). 

Strassburg, Martin Flach, 1497. £44 


Hain *2859. Pellechet 2098. British Museum Catalogue, Vol. I., p. 154. 
Only one copy in U.S.A. (according te Census). 


1498 A.D. [736] ALBERTUS MAGNUS. 


De veris et perfectis virtutibus alias Paradisus Animae. 

Black Letter, double columns, 36 lines and head-line to a 
full page. Capital spaces, with guide-letters. Subject head- 
lines. 

4to. Half-bound. 

Strassburg, Martin Flach, 1oth July, 1498. £18 18s 


Hain *481. British Museum Catalogue, Vol. I., p. 155. 
Only two copies in U.S.A. (accerding to Census). 


1498 A.D. [737] JUVENAL. 


Satires (in Latin). (With Commentary by Mancinellus and 
J. B. Ascensius.) 

Black Letter, 54 long lines to a full page. Large woodcut 
on title, representing Juvenal, Mancinellus and J. Badius 
Ascencius, sitting at their desks in their libraries. Tutle-page 
printed in red and black. 

gto. Old calf, with wreath impressed tn centre of sides. 


Lyons, Nicolaus Wolf, 18th November, 1498. £42 


Hain 9716 (without seeing it). Procto: 8674 
Only two copies in U.S.A. (according to Census). 


Maccs Bros., 34 & 35, Conduit Street, London, W. —367 


1498 A.D. [738] HORATIUS. 


Opera. Cum quibusdam annotationibus. [Annotated by 


Jacob Locher. | 


Black Letter, double columns, 74 lines of commentary 
surrounding the text and head-line to a full page. With wood- 
cut on title of Locher at his desk and 156 fine woodcuts through- 
out the volume, most of which are composite. Capital spaces. 


Folio. Green morocco (title re-margined). 
Strassburg, Johann (Reinhard) Griininger, 12th March, 
1498. | £110 


THIS EDITION, WHICH WAS PUBLISHED By.JAcoB LOCHER, MAY BE COUNTED AS AN 
EDITIO PRINCEPS, AS IT WAS NOT PUBLISHED AFTER PRINTED TEXTS, BUT AFTER MANU- 
SCRIPTS THAT WERE FOUND. The illustrations are of great interest. Especially note- 
worthy are: 


(1) The woodeut on the second leaf representing the nine Muses: Calliope 
enthroned crowns the poet Horace kneeling before her. (2) Horace before Maecenas. 
(3) The murder of Julius Cesar by Brutus and Cassius. 


Hain-Copinger *8898. Proctor 485. Schreiber 4240. British Museum Cata- 
logue, Vol. I., p. 112. Pellechst (Lyon) 345. 


This edition of Horace has always been highly esteemed, and is extravagantly 
lauded by Dibdin, who reminds us that it was considered ‘‘ one of the greatest curiosi- 
ties in the whole Harleian collection.”’ 


Only ten copies of this fine illustrated classic in U.S.A. (according to Census). 


1499 A.D. [739] SIBYLLA (BarrHoLomagus). 
Speculum peregrinarum quaestionum. 
With a fine full-page woodcut on tutle-page. 
Black Letter, 31 long lines and head-line to a full page. 
Capital spaces, mostly with guide-letters. 
4to. Original binding of oak boards, stamped pigskin back. 
(Strassburg), Johann (Reinhard) Griininger, 19th August, 
1499. | £36 


Hain *14720. British Museum Catalogue, Vol. I., p. 118. Schreiber 5246. 


Proctor 490. 
Only two copies in U.S.A. (according to Census). 
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1499 A.D. [740] GESTA ROMANORUM. 


_ Black Letter, double columns, 46 lines to a full page. 
Rubricated. With MS. notes in red and blue ink. 


Folio. Half-bound. 


(Strassburg, Printer of the 1483 fa oe de Quedlinburg), 
7-12th January, 1499. y2ot2s 


The Gesta Romanorum are a collection of little stories or tales borrowed from 
sacred literature, Oriental tradition and fables which were in general circulation in 
Kurope during the Middle Ages. 


Hain *7751. Proctor 631. Pellechet 5259. British Museum Catalogue, Vol. I. 
p. 146. Schmidt (Griiminger) 41. 


Only five copies in U.S.A. (according to Census). 


1500 A.D. [741] EUSEBIUS. 


Historia ecclesiastica divi Eusebii et Ecclesiastica historia 
gentis Anglorum venerabilis Bedae. 


Black Letter, double columns, 50 lines and head-line to a 
full page. Capital spaces, with guide-letters. 
Folio. Morocco. 


Strassburg (George Husner), 14th March, 1500. £45 


Hain *6714. Proctor 747. Pellechet 4640. British Museum Catalogue, Vol. 
aes 


Only two copies in U.S.A. (according to Census). 


1500 A.D. [742] CONCILIUM CONSTANTIENSE. 


Acta Concilii generalis Constantiensis. 


Black Letter, 36 long lines and head-line to a full page, 


capital spaces, with guide-letters. 


4to. Vellum. 
Hagenau, Heinrich Gran, for Johannes Rynman, 11th 


April, 1500. wha! Be 
Hain 5609 (without seeing it). Proctcr 3203. Pellechet 4174. British Museum 
Catalogue, Vol. IIT., p. 687. 
Only three copies in U.S.A; (according to Census). 
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1500 A.D. [743] WIMPHELING (acos). 


Adolescentia. 


Roman Letter, 34 long lines to a full page. With three 
woodcuts, Death with a scythe striding before a charnel house, 


a gallant followed by his dog, a Death-bed. 
4to. Half-bound. 


Strassburg, Martin Flach, 27th August, 1500. £75 


Hain *16190. British Museum Catalogue, Vol. I., p. 156-7. 


Jacob Wimpheling oi Schlestadt (1450-1528) was a scholar and reformer, friend 
of Geyler von Kaiserberg, Erasmus and other men of advanced ideas. 


No copy in U.S.A. (according to Census). 


e 


1503 A.D. [744] LA CONQUESTE du grant roy Charlemaigne 


des espagnes Et les vaillantes des douze pers de France Et aussi 
celles du vaillant Fierabras. 


With fine woodcut on title-page, representing Fierabras in 
full armour, carrying a lance and astride a horse, one full-page 
woodcut on verso of last page, and thirty smaller woodcuts, 
depicting religious and military scenes. 


Small 4to. Bound by Thibaron-Joly in crimson levant 
morocco, rich doublures of full blue levant morocco with borders 
tooled to floral designs, g. e. 


Paris, 1503. | £275 


This edition not mentioned in Brunet, the Rothschild Catalogue or Fairfax 
Murray Catalogue. 
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Maces Bros., 34 & 35, Conduit Street, London, W. 


PRINTED ON VELLUM AT VALENCE IN 1504. 


1504 A.D. [745] MISSALE ad usum ecclesie Valentinensis 


peroptime ordinatum completum ac diligenti cura emendatum. 
Cum additione plurium missarum etc. 


PRINTED ON VELLUM. Title printed in red, text in red and 
black. Gothic letter, double columns, 42 lines to a full page. 


With magnificent full-page canon woodcut representing 
the Crucifixion. 


Folio. Bound by Gruel in black morocco, blind stamped 
on sides, panel back, doublures of maroon watered silk and 
maroon watered silk guards, inside dentelles, two silver clasps, 
g. e., in case (two blank margins restored). 


Valence, Johan Belon, 1504. £295 


‘* According to Brunet (Vol, III., p. 1773), this is the first book, known to 
have been printed at Valence, in the Daurhiné.”’ 


1505 A.D. [746] HUMBERTUS DE ROMANIS. 


Liber eruditionis religiosorum: in quo quicquid preclarum 
et utile in aliis religiosorum instructionibus continetur. Et 
hunc compilavit magister Hubertus de Romanis quondam 
generalis ordinis Predicatorum: quae noviter correxerunt et 
impressioni tradiderunt patres ordinis minorum  conventus 
Parisiensis reformatores. 

12mo. Bound by Chambolle-Duru in full dark brown 
levant morocco, blind tooled on sides, inside dentelles, g. e. 

Paris, Henri Estienne, 1505. £6 6s 

Apparently unkown to Brunet and Graesse 

No copy in British Museum Library. 


Maccs Bros., 34 & 35, Conduit Street, London, W. = 371 


1506 A.D. [747] MANDAGOT (cumaume). 


Electionum praxim, et formas XXV instrumentorum ea in 
re necessariorum ante oculos ponens. 


Gothic letter. Title printed in red and black, small device 
of Marnef. 


Small 4to. Old blue morocco, gilt lines on sides, panel 


back, g. €. 
Paris, H. Estienne for E. ¢» G. Marnef, 1506. £3 38 


The author was archbishop of Embrun, and died in 1821. 


Guillaume de Mandagot belonged to a noble family of Lodéve. He compiled 
the sixth book of decrees at the command of Pope Boniface VIII. He held the posts 
of Archdeacon of Nimes and Provost of Tovlouse, Archbishop of Embrun, and d’Aix., 
and lastly was cardinal archbishop of Palestine. He died at Avignon in the year 
1821. He also wrote a Treatise on the election of Prelates. 


1507 A.D. [748] JOHN (sr.). 
Apocalypsis, id est Revelatio Jesu. 


Gothic letter. With Denis Roce’s printer's device on verso 
of last leaf. 


12mo. Half morocco by Capé. 


Paris, Jean Barbier, for Pierre Baquelier of Grenoble, 1507. 
) £7 Ios 


No copy in British Museum. 


Jean Barbier first practised his trade in 1498 at Westminster in partnership 
with Julian Notary. In 1502 he is found printing in Paris. 
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1508 A.D. [749] DAUPHINY. 


Libertates per illustrissimos principes delphinos viennenses 
delphinalibus subditis concesse statutaque et decreta ab eisdem 
principibus necnon magnificis delphinatus presidibus quos guber- 
natores dicunt & excelsum delphinalem senatum edita: quibus 
et forenses & extrajudiciales cause facile dirimi queant formis 
dudum emendatissime mandate: una cum _ interinatione 
litterarum dismembrationis comitatus Astensis a senatu Medio- 
lani. a adiunctionis dicti comitatus insigni curie parlamenti del- 
phinatus. Impensa Francisci Pichati et Bartholomei Bertoleti 
grationopolitanorum ciuium. 

(At end) Ce sont les chapitres articles et requestes bailles par 
les gens des troys estatz de ce royaulme en lassemblee diceulx 
estatz tenus a Tours en la presence du roy es moys de januier 
feurier et mars. mil quatre cens quatre vints troys & les responces 
faites apres chascun desditz articles comme desus est escript & 
signe. I. Robertet. 


Title printed in red and black, Gothic letter, double 
columns. With woodcut of Coat of Arms of Dauphiny on 
title page, numerous small woodcut initial capitals. 


4to. Mottled calf, full gilt panel back. 
Grenoble, Pichat and Bertolet (not before 1508). . {25 


Hawkins’ Catalogue of Books by the First Printers, page 259, No. 457. 
In our copy are two additional leaves at the end not in the Hawkin’s copy 
beginning Littere Regie. 
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1508 A.D. [750] JOB. 
Liber beati Job arabici regis Hedon. 
Gothic Letter. 
With woodcut initial letters. 
12mo. Vellum. 
Paris, Antoine Bonnemeére, for Pierre Baquelier of Grenoble, 


1508. fhe 58 


1512 A.D. [75048] VORAGINE. Legenda aurea. 


Small initial woodcut letters. Title printed in red and black, 
with printer's mark. 

4to. Straight-grained brown morocco gilt, g. e., by Brown. 

Lyons, Jacques Huguetan, 1512. £14 14s 


1512 A.D. [751] SPECULUM EXEMPLORUM. 
Finely printed in Gothic Letter, double columns. 
Folio. Modern oak boards covered with leather. 


Hagenau, Henricus Gran for Joannes Rynman de Oringaw, 
1512. | £10 Ios 


A curious and diverting book of Monkish stories, of which there must be 
over 1,000 in number. Many of them are very crapulous, the crimes of the flesh 
being a favourite subject. 


‘‘ The practise of introducing stories into sermons, which began with Jacques 
de Vitry, Bishop of Acre in 1217, and was carried on by the Dominican and Fran- 
ciscan preachers, led to the publication of collections of exempla. as they were called, 
specially designed for the use of preachers. Though the stories were told in the 
dialect or patois of the district where the sermons were preached, they were published 
in Latin, so as to give them a wider circulation not only throughout France but also 
in other countries. Among the best known and most popular collections were those 
of Robert Holcot, and Oxford professor (d. 1439), John Bromyard, a Cambridge 
professor (d. 1418), and Johann Herolt a native of Basle and a contemporary of 
Bromyard’s. They were all Dominicans. See for the whole subject, A. Lecoy de 
la Marche, La chaire francaise au moyen dge, second ed., 1866, and an admirable 
article by F. T. Crane in the Proceedings of the American Philosophical Society XXI. 
(1883-4), pp. 49-78."’ (Tilley, Literature of the French Renaissance.) 
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1512 A.D. [752] CLEMENTIS pape quinti singulares constitu- 
tionum textus: tam xx extravagatium. Johannis xxii pape & 
decretalium extravagatium a Romanis pontificibus post pactum 
Bonifacii libro sextum emanantium florent. 


Gothic Letter. Title printed in red and black. 


With small woodcut on verso of title page, representing the 
descent of the Holy Spirit, woodcut device of Barbier on title 
page, woodcut initial letters. 


32mo. Half calf. 


Paris, Jean Barbier, for Pierre Bacgelier of Grenoble, 1512. 


£4 4s 


Unrecorded by Brunet. No copy in British Museum. 


THE FOURTH BOOK PRINTED AT VALENCE. 


1513 A.D. [753] SYDRACH. 
La fontaine de toutes sciences du philozophe Sydrach. 


Gothic Letter, double columns. Title within woodcut 


border, enclosing six woodcuts, fine large initial letter, printer’s 
device at end. 


4to. Full brown levant morocco, gilt fleurons in corners, 
inside dentelles, g. e. 


Valence, J. Belon, 1513. £75 


The present appears to be the FOURTH BOOK PRINTED AT VALENCE. 


Third edition as rare as the first and second by Vérard. Brunet (Vol. V. 105-6) 
only cites the copies that belonged to ’errebasse and Portalis, besides an imperfect 
one sold in Paris, 1887. 


The Prologue is addressed to Charles VIII and Bes that the work consists of 
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SYDRACH—continued. 


Mil quatre vintz & quatorze belles questions & responses Ainsi que ledit Sydrach a 
rendu responce, forming a cyclopaedia of toutes les choses qui avoient este du com- 
mencement du monde jusques & son temp qui fut aprés la mort noe huyt cens 
quarante & sept ans, & de son temps jusque au du finement du monde. . . . II 
advint en ce dit temps que icelluy boetus avott envoye querir sydrach avant quil 
fust converti. . . Le roy fist fuire ung lure de icelles mesmes questions & luy 
mist nom la fontaine de toutes sciences, & ce est le lure. Ht ce livre dune get au 
lautre apres la mort du roy Boetus vint au povoir dung grant homme des caldées. 

and was in danger of being lost to the world by burning. It afterwards passed 
through various hands until it was brought by one Demectre to Spain and was trans- 
lated at ‘‘ tollete ’’ from Greek into Latin. Hmery clynomenu seigneur de Thymes 
ouyt parler de ce livre, si manda en priant au roy despaigne quil luy envoyast ce 
livre si le fist translater de lutin en sarrazinois. . . which was done by ung frere 
mineur de palerne qui eut nom frere Rogier. 


The questions relate to theology and the conduct of life, physiology, marriage, 
the passions, phenomena of the earth, &c., many of a singular nature (a few letters 
in facsimile). 

The large initial A on second leaf (with David kneeling before the Almighty 
and holding in his hands a small nude figure representing his soul) has a Lyons 
appearance. 


Fairfax Murray Catalogue of Early French Books, No. 520. 


1514 A.D. [7534] CHRISTOPHER LONGOLIUS. 


Clarrissimi oratoris bonarum artium cultoris ac juris & legum 
Doctoris locupletissimi ac nostra tempestate memoria eloquutone 
Triumque linguarum peritia singularis ac illustrissimi principis 
angulismensis aulici. D. xpofori alongolio panegyricus. In 
civilis sapientie laudem Dum Prolytharum insulis Apud delphin- 
ates in florenti & famoso Valentino gynnasio. Per magnificum 
senatorem. D. Philippum Decium donaretur. 


Small 4to. Wrappers. 


Valence, Ludovicus Oliveau, 1514. £10 10s 
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1515 A.D. [754] SIGNOT (jacquEs). 


I515 


La Totale et vraie description de tous les passaiges, lieux et 
destroictz par lesquelz on peut passer et entrer des Gaules es 
Ytalies, et signamment par ou passerent Hannibal, Julius 
Cesar, et les roys de France, Charlemaigne, Charles VIII. 
Louys XII. et Francois I. Plus est contenu le nombre et tiltres- 
des cardinaulx et patriarches, lordre et les noms des archeves- 
chez et eveschez estans en l’universel monde. Item, les arch- 
eveschez, eveschez abbayes et aultres benefices reservez au sainct 
siege apostolique. Avec la taxe ordinaire: estans au royaume et 
seigneuries de la couronne de France. 


With fine woodcut initial letters, woodcut printer's device 
on title page. 


4to. Bound by Trautz-Bauzonnet in full dark green levant 
morocco, gilt lines on sides, gilt panel back, g. e. 


Paris, Toussains Denis, 1515. £38 
‘“This volume published by Jacques Signot, contains valuable geographical 


information, but in reality it is a political manifestation, destined to uphold the 
claims of France on Italy.’’ Rothschild Catalogue, Vol. II., No. 2122. : 


A.D. [755] RIVAIL (ayMar bv). 

De Historia juris civilis et pontificii 

Printed in Roman letter. With woodcut device of Louis 
Oliveau on title-page, numerous woodcut initoal letters. 

8vo. Half vellum. 

Valence (Jean Belon) for Louis Oliveau (1515). £15 158 


Brunet IV., 1818. ‘‘ A rare edition.’’ 
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1515 A.D. [756] GERSON (joHannes). 
De Imitatione Christi Tractatus de meditatione cordis. 


Printed in Gothic Letter, with woodcut device of the De 
Marnef brothers on title-page. 


8vo. Vellum. 
Paris, for De Marnef, c. 1515. £5 5s 


Not mentioned in Brunet. 


515 .A.D2"[757| CHRONIOUE DE SIMON:’DE MONT- 
ORT. Preclara Francorum facinora variaque ipsorum 
certamina pluribus in locis, tam contra orthodoxe fidei quam 
ipsius gallice gentis hostes non impigre gesta quicquid item 
digni memoratu in ipso christianissimo Francie populo potuit 
contingere ab 1200 ad 1311, quo Templarii e medio tolluntur 

ab illustrissimo inquam principe Montisque Fortis Comite. 


Title printed in red and black, Roman Letter, woodcut 
initial letters. 


Small 8vo. Half red morocco, full gilt panel with fleur 
de lys. 


Paris, Badius Ascensius (circa) 1515. PESTsCL 


This work is very rare; it covers the historical period between 1200-1311, the 
time of the condemnation of the Templars, and contains an account of the crusade 
against the Albigeois. It is generally attributed to Pierre V, Bishop of Lodeve in 
1312: nevertheless a note heading this work gives the author as Bernard Guidonis. 
This work has also been published in parts under the name of Guillaume de Puy- 
Laurent. On the title is the signature of Maillart, author of the Fleur de Lys, 
l’Anti-Espagnol, and other political pamphlets. 


378 


Maccs Bros., 34 & 35, Conduit Street, London, W. 


1515 A.D. [758] CONCORDANTIE BIBLIE ET CANO- 


NUM. 

Printed in Gothic letter. Wih woodcut device of De Marnef 
on title-page. 

Paris, Geoffroy de Marnef, n.D. 


Bound with: 

Isidorus de Summo bono. | 

Printed in Gothic letter. With Jean Petit’s device on title- 
page. 

Paris, [. Petit, 1515. 
Together with: 

Manuale Beati Augustini et aliae tractati variae. 


Printed in Gothic letter. With woodcut representing the 
Infant Jesu, the Virgin and Saint Anne on last page. 


Cologne, M. de Werden, 1507. 
Together with: ) 


Richardus de Santo Victore de duodecim patriarchis. 
Printed in Gothic letter. 
Strassburg, Johann Knoblauch, 1516. 


4 works in 1 vol., 12mo. Wooden boards covered with 


stamped pigskin. £10 Ios 
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1516 A.D. [759] CHAMPIER (sympnorien). 


Les grans croniques des gestes et vertueux faictz des tres- 
excellens catholicques et illustres et victorieux Ducz et Princes 
des pays de Savoye et Piemont. Et tant en la Saincte Terre 
de Jherusalem comme es lieux de Sirie, Turquie, Egipte, Cypre, 
Italie, Suysse, Daulphiné et autres plusieurs pays. | Ensemble 
les genealogies et antiquitez de Gaulle et de treschrestiens 
magnanimes et tresredoubtez Roys de France avesques aussi la 
genealogie et origene des dessusditz ducz et princes de Savoye. 
Nouvellement imprimees a Paris pour Jehan de la garde. 


First Epition.. Double columns, Gothic Letter. 


The title-page is printed in red and black with large 
woodcut of angels supporting the ancient arms of Savoy: on 
verso a smaller cut of the Arms of France above the “ Extratct 
des registres de parlement.” With four full-page genealogies 
and 35 interesting woodcut illustrations in text, full-page and 
smaller. 


Small folio. Bound by Duru in full blue levant morocco, 
gilt lines, gilt fleurons, blind tooling on sides, full gilt panel 
back, inside dentelles, g. e. 


Paris, for Jehan de la Garde, 1516. £105 


On last leaf is the colophon with pretty device of Jehan de la Garde who seems 
to have been the immediate successor to Antoine Vérard’s business, as in the present 
volume we find him at the identical address where Vérard formerly worked. The 
whole volume was apparently produced with Vérard’s materials. 


Fairfax Murray Catalogue of Early French Books, Vol. I., No, 84. 
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1519 A.D. [760] Nova Constitutio. S. D. N. Leonis pape 


decimi: De Judicum secularium in clericos delinquentes 
potestate: christianissimo. D. N. Francisco Francorum Rege 
primo Viennensium delphino: Insubrum duce et Ligurum 
domino suggerente edita. 

Title printed in red and black, Gothic Letter, Part I being 
printed on vellum. With Coat of Arms on title-page, and 
another in red and black on second page. 

Small 8vo. Bound by Chambolle-Duru in full crimson 
levant morocco, inside dentelles, g. e. 


Valence, Jean Belon, for Louis Oliveau, 1519. £25 


Not recorded hy Brunet. 


1520 A.D. [761] HORTULUS. 


Ortulus rosarum liber devotus. Item oratio devotissima 
Beati Bernardi ad filium Jesum et matrem eius. Item lia 
oratio eyusdem Bernardi ad solam matrem. 


Printed in Gothic letter. With charming woodcut repre- 
senting the Nativity, on title-page. 

8vo. Half morocco, full gilt panel back, g. e., by Capé. 

Paris, for Pierre Bacquelier (of Grenoble) (circa 1520). £8 8s 


Unrecorded by Brunet. No copy in the British Museum library. 


1522 A.D. [762] ARISTOTLE. 


Auctoritates Aristotelis, Senece, Boetii Platonis Apulei 
Affricani Empedoclis Porphirii Guilberti Porritani. 

Printed in Gothic letter. With Petit’s device on title-page. 

12mo. Bound by Belz-Niedré in full crimson levant morocco, 
inside dentelles, g. e. 


Paris, for Pierre Baguelier of Grenoble, 1522. £6 6s 


No copy in the British Museum library. 
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THE WORKS OF THE FATHER OF FRENCH HISTORY, PRINTED ON VELLUM. 
1522 A.D. [763] GREGORY (saint), Bishop of Tours. 

Historiarum precipue Gallicarum libri X. 

In vitas Patrum fere sui temporis liber I. De gloria con- 
fessorum praecipue gallorum. 

Adonis Vienensis episcopi. Sex aetatum mundi Breves seu 
commentarii usque ad Carolum simplicem Francorum Regem. 

Printed on vellum throughout, Roman Letter, 46 long lines 
to a full page, fine woodcut title, with the printer’s device of 
Jean Petit, and uluminated initial in gold and colours on the 
verso, finely painted initial in blue on a background of gold, 
with a floral design in various colours on the first leaf of the 
text, rubricated throughout. — 

Folio. Calf, with Arms on sides of Benjamin Heath, 
Father of the famous Headmaster of Eton, g. e. 

Paris, In aedibus Ascensianis, 1522. £85 


PROBABLY UNIQUE COPY PRINTED ON VELLUM OF AN UNCOMMON BOOK. 

The works of Saint Gregory, Bishop of Tours, in France, are of great historical 
value. This is the famous second edition, which is dedicated to Guillaume Petit, 
the King of France’s confessor. 

St. Gregory of Tours, the historian of the Franks, was born at Clermont, about 
the year 540. He was the younger son of Florentius, a provincial senator, and head 
of one of the oldest and most powerful Christian families in the country; at his 
baptism he received the name of George, that of Gregory not being assumed 
until his consecration at least thirty years aiterwards. Having been ordained a 
Deacon, the youthful Georgius Florentius for a time attended the court of Sigebert 
of Austrasia; and when in A.D. 573 a vacancy occurred in the See of Tours, his repu- 
tation for piety and wisdom led tu his being designated as the successor to that 
Bishopric. Circumstances soon occurred which breught into great prominence his 
peculiar fitness for this post; first in 575, when Guntran had taken refuge from 
Chilperic in the sanctuary of St. Martin, and afterwards in a.p. 577, when Pretextatus 
of Rouen had been unjustly condemned by the rest of his brethren. The firmness 
and courage which he showed on these and other occasions brought upon him the 
bitter hostility of the,strongminded Queen Fredegond, who caused him to be sum- 
moned before a council att Braine on a charge of treason, of which, however, he was 
acquitted. In 581 he took a leading part in adjusting that arrangement between 
Chilperic and Childebert which gave peace to France for many years. Of his writings, 
besides the ‘‘ Historia Francorum,’’ in ten books, we possess a treatise ‘‘ De Mira- 
culis,’’ in seven books, containing the miracles of Jesus and his Apostles, those of 
Julian, of Martin, and also of others. The ‘‘ De Miraculis ’’ appears to have occu- 
pied him at intervals during the whole of his prelacy. The ‘‘ Historia Francorum,”’ 
which gives Gregory of Tours, a just title to be called ‘‘ The Father of French 
History,’ ig honestly and truthfully written from the point of view of one whose 
avowed intention was to trace ‘‘ The Wars of Kings with hostile Nations, of Martyrs 
with Pagans, of Churches with Heretics ’’; and as an original source for the period 
of 174 years which it covers it is still invaluable (Encyclopedia Britannica). 
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1525 A.D. [764] PARIS ET VIENNE. 


With magnificent woodcuts on title-page, one on recto of 
last page, another in text, and eleven others. Two columns, 
Gothic Letter. 


4to. Bound by Koehler, in full citron levant morocco, gilt 
lines on sides, full gilt panel back, g. e. 

Paris, Jehan Trepperel (circa) 1525. | £250 

This copy is earlier than the edition in the Fairfax Murray Catalogue of French 
Books (Vol. I1., p. 641) which is that of 15380. Brunet (Vol. IV., 872, Supplement 
II., 151). 


1526 A.D. [765] POSTILLAE MAJORES CUM  QUES- 


TIONIBUS. 


Postillae maiores totius anni omnia que alie antea impresse 
continebat comprendentes, nunc instaurate sunt additis plerisque 
marginalibus, additionibus, etc. 


Printed in Gothic Letter, double columns. Title in red and 
black within woodcut border, with Pierre Bailli’s device (the 
device repeated on verso of last leaf). 


Numerous small figured woodcuts and fine ornamental 
initials. 

Small folio. Contemporary binding of oak boards and 
leather, with a stamped panel of a Tudor rose, supported by a 
dragon and greyhound on upper cover and a crowned double- 


headed spread-eagle on the under, with borders of animals and 
foliage, and a rose in each corner. 


Lyons, Pierre Bailly, 1526. £31 Ios 


A VERY INTERESTING BINDING, A LITTLE RESTORED, BUT IN FINE CONDITION. 


Tue Tupor Ros, wiTH SUPPORTERS, IS THE RoyAL EMBLEM usED By Kina HENRY 
VAIL: 


From Edmund Waterton’s library. 
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1531 A.D.\ [766] STALTUTA DELPHINALIA » NOVISSIME 
FACTA, Per supremam Curiam parlamenti presentis patrie 
delphinatus, ad mandatum eiusdem impressioni commendata. 

Statutz du Daulphine nouvellement faictz par la suppreme 
court du parlament du Daulphine et translates de latin en 
Frangoys pour la utilite des laicz et ruraulx respondant de mot 
en mot au latin a l’encontre mis avec aulcuns statutz de rechief 
nouvellement faictz. 

With the Arms of Dauphiny on title, and Balsarin’s full-page 
printer's device on verso of folio 16. 

4to. Bound by Gruel in full crimson levant morocco, blind 
tooling on sides, inside dentelles, g. e. 

Grenoble, Bonin Balsarin, 1531. or 


Maignien, L’imprimerie a Grenoble, No. 9. 


1532 A.D. [767] MARC (Francis). 


Nove decisiones [et Secunda Pars] supreme curie Parlamenti 
Delphina. Per magnificum quondam dominum Franciscum 
Marcum illius Senatorem meritissimum, ac legum interpretem 
acutissimum aeditae, collectaeque, necnon ad unguem emen- 
datae. 

First Epirion. With fine woodcut printer's device on title- 
pages and at end. 

_ Double columns, Roman Letter. 

2 vols. in 1, folio. Bound by Chambolle-Duru, in full 
crimson levant morocco, gilt lines on sides, full gilt panel back, 
inside dentelles, g. e. 

Grenoble, Bonin Balsarin, 1532. £25 


Maignien, L’imprimerie 4 Grenoble, p. 14. 
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1534 A.D. [768] [PSALMS.] CAMPEN (joannegs). 


Psalmorum omnium juxta Hebraicam veritatem paraphras- 
tica interpretatio, authore Joanne Campensi. Accessit Athana- 
sius ad Marcellinum in Librum Psalmorun Capnione interprete. 
Paraphrasis in Concionem Salomonis Ecclesiaste. 


Title printed in red ana black, within fine woodcut border, 
text throughout in red and black, black letter. 


4to. Calf. 


Paris, Francis Regnault, for Thomas Berthelet, Royal Printer 
of London, 1534. £5 5s 


1534 A.D. [769] ANTONIANAE historiae compendium ex 


varijs ijsdemque gravissimis ecclesiasticis scriptoribus, necnon 
rerum gestarum monumentis collectum, unacum externis rebus 
& plurimis scitu memoratuque dignissimis. 


Roman Letter. 


Title printed in red and black within magnificent woodcut 
border, fine initial woodcut letters. 


4to. Bound by Chambolle-Duru, in dark brown levant 


morocco, gilt fleurons in corners, inside dentelles, g. e. 
Lyons, Theobald Payen, 1534. £15 15s 


(Baudrier, Bibliographie Lyonnaise, Vol. IV., p. 214.) 
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1535 A.D. [7694] VEGETIUS (eravius). 


De re Militari. 
Frontinus (Sextus Julius). 

De Strategematis. 
Aelianus. 

De instruendis Aciebus. 
Modestus. 

De vocabulis rei Militaris. 


Item picturae bellicae CXX passim Vegetio adiectae. 
Collata sunt omnia ad antiquos codices, maxime Budaei, quod 
testabitur Aclianus. 


Numerous full page woodcuts of instruments of war. 
Folio. Old calf. ) 
Paris, Christianus Wechelus, 1535. Li Sai 28 


1540 A.D. [770] MELANCHTHON (rump). 


Moralis Philosophiae Epitome. 

Printed in Italic letter. 

With printer’s mark on title-page, fine woodcut initial 
letters. 

Lyons, Seb. Gryphius, 1542. 
Bound with: 

MELANCHTHON (ruittr). 

Mathematicorum disciplinarum, tum etiam Astrologiae 
Encomia. 

Printed in Italic letter. 

With printer’s mark on title-page, fine woodcut initial 
letters. 

Lyons, Seb. Gryphius, 1540. 


2 vols. in 1, 8vo. Vellum. £2 10s 
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1548 A.D. [771] DIO CASSIUS. 


Dionis Romanarum historiarum libri XXIII, 4 XXXVI ad 
LVIII usque. Ex Bibliotheca Regia (zn Greek). 


With printer’s device on title and again on verso of last leaf. 
Folio. Half calf. 
Paris, Robert Estienne, 1548. £4 10s 


One of the many fine Greek texts printed by Robert Estienne, while Royal 
Printer of Greek. 


1540: Ars 1772 |) ORRIN aes 
De Venatione (in Greek and Latin). 
Two parts in one, 8vo. Mottled calf. 
Paris, Vascosan, 1549. : £1 Ios 


WITH ILLUMINATED COAT OF ARMS OF THE ORIGINAL OWNER AND AN 
ILLUMINATED PAINTING OF THE CRUCIFIXION, BOTH ON VELLUM. 


1550 A.D. [773] BIBLE. New Testament (in Greek). 
Novum ‘Testamentum (Graece), ex Bibliotheca Regia. 


[Edited by Robert Estienne. | 


Printed in Garamona’s beautiful Greek “ Royal”’ type, with 
magnificent woodcut initials and headpteces. 


Folio. In the original oak boards covered with black 
morocco. 


Bound in the year 1556 for Julius, the last Bishop of Naum- 
burg, whose initials, J]. E. N., with the date 1556, are stamped 
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BIBLE—continued. 


on the front cover; in the centre of each cover is a silver fleur- 
de-lys. The binding was rebacked in the 17th century, 
when the book came into the library of the French Dauphin, 
who had the back covered with his crowned device. 


Inside the upper cover and entirely filling that space 1s pasted 
a leaf of vellum exquisitely painted for the Bishop with a large 
Crucifixion, on a blue background of a diapered-arabesque 
pattern, bordered with ornamentation in the style of goldsmith’s 
work. There 1s an inscription in gold letters on a red back- 
ground, below. The corresponding end-leaf inside the lower 
cover 1s splendidly emblazoned with the Bishop’s Arms on a 
green and yellow ground, and bears the date 1557. A manu- 
script book plate of very early date and fine ornamental character. 


Paris, Robert Estienne, 1550. £52 Ios 


‘* Garamond’s famous Greek characters, the typi regii, grecs du roi, or royal 
types, were cut about the same time. Their design was based on the hand-writing 
’ of a clever calligrapher, Angelos Vergetios—‘‘ notre escrivain en grec,’’ as Francois 
I. styled him. Garamond was employed to cut the punches of these types under the 
direction of Robert Estienne, and they were completed, apparently, by 1541. They 
were in three sizes. These fonts were intended to reproduce as closely as possible 
the Greek handwriting of that day as exemplified by Vergetios’ fine manuscripts; 


and although this was not, from a present-day point of view, an advantage, it was . 


thought to be so then. Garamond certainly achieved exactly what be intended, for 
the calligraphic appearance of the type is striking enough. Fournier states that no 
Greek characters save these possessed practically all known ligatures. One of Gara- 
mond’s reforms was the adoption of larger and more adequate Greek capitals, which 
replaced the small and unimportant capitals in current use. Robert Proctor said of 
this Greek type, that ‘ it was, and is, by far the best type of its kind that has ever 
Deen: Citar dt 


The largest size of these Greek types (gros-parangon) was used in the above 
book. ; 
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Te51 Av. [7734] APPIAN. 

Appiani Alexandrini Romanarum Historiarum. 
Celtica. 
Libyca, vel Carthaginensis. 
Illyrica. 
Syriaca. 
Parthica. 
Mithridatica. 
Ciuilis, quinque libris distincta. 

First Eprrion. Printer’s mark on title-page. 


Folio. Old calf, gilt line on sides, panel back, marbled 
edges. 

Paris, Charles Estienne, 1551. £8 8s 

A fine, ruled copy, on large paper, of the Editio Princeps of Appian, in Greek, 


and one of the most beautiful specimens of Greek printing ever issued by the 
Kstiennes. 


1553; Ad. [774]: SOPHOGIES: 
Tragoediae VIII. (in Greek). 
Bound with: 
Demetrii Triclinii in Sophoclem commentaria. 
Two vols. in 1, 4to. Original limp vellum. 


Paris, Adr. Turnebus, 1553. £5 58 


Brunet, Vol. V., p. 447, 


Macecs Bros., 34 & 35, Conduit Street, London, N° B80 


SARUM BREVIARY. 


1555 A.D. [775] BREVIARIUM. Portiforium seu Breviarium ad 


usum ecclesiae Sarisburiensis castigatum, suppletum marginali- 
bus quotationibus adornatum ac nunc primum ad verissimum 
ordinalis exemplar in suum ordinem a pertissimis viris redactum. 


Pars Estivalis et Hyemalis. 


Gothic Letter, printed in red and black, double columns, 
numerous ornamental initial letters and some woodcuts. 


2 vols., 12mo. Brown levant morocco, tooled sides, g. e., by 


F. Bedford. 
Paris, Madeleine Boursette, widow of Francois Regnault, 


1555: £34 


1555 A.D. [776] OPPIAN. 


De Piscatu libri V. De Venatione libri III. (in Greek). 


With engraved printer’s mark on title-page, engraved initial 
letters. 


Paris, Adr. Turnebus, 1555. 
Bound with: 
OPPIAN. 


De piscatu libri V. (Latin) Laurentio Lippio interprete, 
De venatione libri IIII. ita conversi, ut singula verba fingulis 
respondeant. 

With printer’s mark on title-page. 

4to. Old crimson levant morocco, gilt lines on sides, gilt 
panel back, inside dentelles, g. e. ; 

Paris, Guil. Morel, 1555. | £5 5s 


Brunet, Vol. IV., p. 195. ‘‘ A beautiful and rare edition.’’ 
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1558 A.D. [777] VALERIAN (po. prerius). 


Pro Sacerdotum Barbis. 
Printed in Italic Letter. Wath printer’s mark on title-page. 
12mo. Limp vellum. 


Paris, André Wechel, 1558. £1 5s 


A very curious book on priests’ beards. 


1561 A.D. [778] CICERO (marcus TULLIUS). 


Les Epistres Familiaires, Latin et Frangcois, respondant l’un 
a lautre: Le Francoys traduit par Estienne Dolet, natif 
d’Orleans. 

Thick 12mo. Original calf. 


Lyons, Par Guillaume Rouille, 1561. f2 158 


With autograph on the title-page of William Lambarde, the Kentish historian, 
dated 1565. 


1569 A.D. [779] SAILLANS (Gaspar DE). 


Premier Livre de Gaspar de Saillans Gentilhomme citoyen 
de Valance en Dauphiné. 


With ornamental borders to every page, and curious mono- 
gram on last page. 


Three parts in one, 8vo. Bound by Thomas in full crimson 
levant morocco, gilt Hae on sides, fleur-de-lys in corners, full 
panel back, g. €. 

Lyons, Jacques de la Planche, 1569. £25 

The first book treats of Saillans’ marriage with Louise de Bourges of Lyons, 


the second of his betrothal and the third of his nuptials, and the whole is treated in 
epistolary form. 
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1570 A.D. [780] ANTONIN (marc). 
Institution de la vie humaine. 
Dressee par Marc Antonin Philosophe, Empereur Romain. 
Remonstrance d’Agapetus Evesque, 4 |’Empereur Justinian, 
de l’Office d’un Empereur, ou Roy. 
Elegie de Solon Prince Athenien sur le fait, & vie des 
humains, la cause des ruines des villes. 
Le tout traduit, par Pardoux du Prat, Docteur és Droits. 
Small 8vo. Calf gilt, g. e. (by Koehler). 
Lyons, Jean Marcorelle, for la Vefve Gabriel Cotter, 1570. 
£15 15s 


1575-1578 A.D. [781] Promtuarii Iconum Insigniorum a seculo 
Hominum, subiectis eorum vitis, per compendium ex probatis- 
simis autoribus desumptis, Editio secunda, illustrium vivorum, 
qui a prima successerunt, imaginibus aucta atque locupletata. 

Title within woodcut border, head and tail pieces, medallion 
engravings on every page. 
Bound up with: 

Promtuarii Iconum Pars Secunda, incipiens a Christo nato, 
& perpetuam ducens seriem ad usque Christianissimum Francie 
ac Poloniz Regem Henricum tertium. 

With engraved vignette on title-page and also on second 
page, medallion engravings on every page, head and tail pieces. 

4to. Specially bound for Alexandre du Puys Montbrun, 
Marquis de St. André, in calf, with Arms of du Puys 
Montbrun on sides, richly tooled in gilt, gilt lines on-sides, g. e. 


Lyons, Guillaume Roville, 1581. £75 
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1578 A.D. [782] TRIORS (craupe). 


Les joyeuses recherches de la langue tolosaine. 
With woodcut fleuron on title-page. 
Small 8vo. Bound by Chambolle-Duru in full crimson 


levant morocco, gilt fleuron on sides, inside dentelles, doublures 
of green morocco, with tooled gilt border, g. e. 


Toulouse (1578). yO 


No copy in British Museum. 

A rare work in which are found curious and singular etymologies of words which 
from the Languedoc, have passed into French. 

The author is not mentioned on the frontispiece but at the end of the volume, 


in a poem addressed to him, ‘* T'riors tu fais grand tort aux Tectosagiens.’’ (Brunet, 
Vol. IV., p. 158). 


1580 A.D. [783] MANUTIUS (atpus). 


Ortographiae Aldi Manutii Pavlii E. Aldin. Compendiolum 
ut Puerilibus Scholis usui esse possit, confectum: una cum 
virorum doctissimorum annotationibus. 

With printer’s mark on title-page. 

8vo. Half morocco. 


Lyons, Alexandre Marsili, 1580. 7s 6d 


According to translation of the note on title-page, this little book is a summary 
of the ‘‘ Orthographia ’’ of Manutius. 


1580 A.D. [784] AMPLE DISCOURS du siege et Prinse de la ville 


et citadelle de la Meure en Dauphiné. Contenant les approches, 
sorties, escarmouches, assauts & batteries, advenus & faits audit 
siege par monseigneur le Duc du Mayne, lieutenant pour le Roy 
en son armee. Avec le siege et prinse de la ville de Beauvaix, 


sainct Quentin & autres lieux & places dudit pais, randus en 
l’obeyssance de sa majesté. 


Small 8vo. Bound by Chambolle-Duru in full crimson levant 
morocco, inside dentelles, g. e. 


Lyons, Jean Patrasson, 1580. | £21 
This is probably unique. 
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1581 A.D. [785] GRANGE (c. DE 1a). 


Stylus Curie majoris Viennensii et Valentinensii, Balliuatus- 
que, sive Prafecture Sammarcellinensis. Cum Notis' Claudii de 
la Grange in eadem Curia suppraefecti. Opus quidem utile & 
necessarium omnibus in foro versantibus, & in quo multa ad 
Delphinalem historiam pertinentia passim explicantur.  [Pardly 


in French. | 
With Arms of Dauphiny on title. 


Small 8vo. Bound by Gruel in full dark red levant morocco, 
inside dentelles, g. e. (Blank margin of several leaves repaired.) 


Lyons, Benoist Rigaud, 1581. £7 10s 


Baudrier, Bibliographie Lyonnaise, Vol. III., p. 367. 


THE FIRST BOOK PRINTED AT LILLE. 


1604 A.D. [786] GOLDAST AB HAIMINSFELD (metcutor). 
Paraenetici veteres in qua producuntur Scriptores VII, S. 
Valerianus, S. Columbanus, Dinamius, S. Basilius, Anneus 


Boetius, Tyrol, Rex Scotorum, Winsbekius, Winsbekia, cum 
notis M. H. Goldasti. 


With a fine engraving on p. 288. 
_ First EpIrIon. 


Ato. Old red levant morocco, gilt toolings on sides, full gilt 
panel back, g. e..from the Syston Park Library). 


Lille, JL. Brem, 1604. £5 5s 


‘‘ A curious and rare book, described lengthily by Dav. Clément, IX., pp. 212- 
15. In the eight parts which it contains, there is a noteworthy poem by King Tyrol 
de Winsbeck to his wife, which has been reproduced by Schilter in Thesaurus anti- 
quitatum Germanie.’’ 


Brunet, Vol. II., p. 1649. Mentioned by Clarke as one of the rarities in the 
Grenville collection. 
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1612 A.D. [787] ROSSET (Francots DE). 


Le Romant des Chevaliers de la Gloire, contenant plusieurs 
hautes & fameuses adventures des Princes, & des Chevaliers qui 
parurent aux Courses faites a la Place Royale pour la feste des 
Alliances de France & d’Espagne. Avec la description de leurs 
Entrées, Equipages, habits, Machines, devises, armes & blasons 
de leurs Maisons. 

Three parts in one, 4to. Red levant morocco, inside den- 
tellés, 2. e, 

Paris, Veuve Pierre Bertaud, 1612. {10 Ios 


1613 A.D. [788] NOVUM JESU CHRISTI TESTAMENTUM. 


16mo. Wooden boards covered with stamped vellum, two 
clasps. 


Saint-Mthiel (Meuse), Francois Du Bots, 1613. : £10 Ios 


This is the first book printed at Saint-Mihiel. Charles Nodier the first to 
mention this book in his Bibl. Sacrée gives Du Bois the name Philip. Beaupré and 
Deschamps have not altogether accepted this Christian name, and rightly so, 
as this copy most distinctly gives the name to be Francois, which is likewise to be 
found in Le Traicté de la Tutelle de Jean Gillet, the second book to be printed at 
Saint-Mihiel. 


1613 A.D. [789] ROSSET (francois DE). 


Le Romant des Chevaliers de la Gloire contenant plusieurs 
hautes & fameuses adventures des Princes, & des Chevaliers qui 
parurent aux Courses faites 4 la Place Royale pour la feste des 
Alliances de France & d’Espagne. Avec la description de leurs 
Entrées, Equipages, habits, Machines, devises, armes & blasons 
de leurs Maisons. | 

Three parts in 1, 4to. Bound by Chambolle-Duru in full 


blue levant morocco, gilt fleur-de-lys in corners, rich inside den- 


BCH Sys C. 


Paris, Francois Huby, 1613. £10 Ios 
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1616 A.D. [791] DISCOURS du tout prodigieux et veritable. 
D’un homme qui a esté executé dans la ville de Valence en 
Daulphiné, pour avoir violé une fille de l’aage de cing ans. Avec 
les sentences & Arrests de la Cour de Parlement de Grenoble en 
Dauphiné en ceste presente année 1616. 


8vo. Bound by Hardy in full crimson levant morocco, gilt 
lines on sides, full gilt panel back, inside dentelles, g. e. 
Lyons, Claude Michel, 1616. £6 6s 


Not mentioned by Brunet. 


1619 A.D. [792] MARCQUE (Lovusaysin DE 14). 


Histoires memorables des tromperies de la court. Ou par 
des succés, sont descrites les ruses, & finesses, qui se practiquent 
entre le Courtisans, & les Dames. (Translated into French by 
le Sieur de Rosset.) 


12mo. Bound by Duru and Chambolle in full crimson levant 
morocco, gilt lines on sides, full gilt panel back, inside dentelles 


Be 
Paris, Toussainct du Bray, 16109. £5 5s 


1621 A.D. [793] DE L’AMOUR. le mirouer du Devot Chrestien. 
Dans lequel sont aucunement representees |’extraction, la puis- 
sance & les effects.du vray amour. Enrichi de mainte belle doc- 
trine des Sages Anciens. (In verse.) 

Printed 1n Italic Letter. 


12mo. Vellum. 


Lyons, Vincent de Coeursilly, 1621. £5 5s 


Translation of note on fly-leaf reads, ‘‘ The author is nephew to the Bishop of 
Gap, whose name is Paparin de Chaummar; would the author be called de Serres? ”’ 
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THE ROYAL COPY OF KING WILLIAM III. OF ENGLAND. 


1622 A.D. [794] BERGER (ntcotas). 


Histoire des grands chemins de |’Empire Romain. 

Title printed in red and black. 

With finely engraved frontispiece. 

4to. Bound especially for King William Ill. with his 
crowned cipher, in calf, with rich gilt tooling on sides, full gilt 
panel back, g. e- 

Paris, C. Morel, Imprimeur du Roy, 1622. Js A ess 


1622 “AD 7q44 | PROCOPIUS. 


Procopii Caesariensis Arcana Historia, quid est liber nonus 
Historiarum. Ex Bibliotheca Vaticana Nicolaus Alemannus 
protulit, Latiné reddidit, Notis illustrauit. 

First Epirion. With an engraving on title and several in 
LEXT. 

Folio. Full red levant morocco gilt, g. e. 


Lyons, Jean Jullieron, 1623. 1275.05 


1664 A.D. [795] JACQUES (jacques). Chanoine en la Metropole 


Notre Dame d’Ambrun. 
L’Amy sans fard qui console Les Affligez en vers burlesques. 
12mo. Full crimson levant morocco, gilt border on sides, 
full gilt panel back, g. e. 
Lyons, A. Besson, ca. 1664. £7 10s 


1677 A.D. [796] LE PAYS. 


Les nouvelles Oeuvres. 

With engraved frontispiece by Romain de Hooge. 

Two vols. in 1, 12mo. Full crimson levant morocco, inside 
dentelles, g. e. 

Amsterdam, Abraham Wolfgang, 1677. f22s 


See Willems, Les Elzevier, No. 1881. 

In this little book there is a very curious letter from the author to one of his. 
friends, where he graciously accepts the opinion that Boileau held of him, as shewm 
in one of his satires, the ‘‘ Repas.’’ 


LIST OF CURRENT CATALOGUES. 





A Catalogue of Books published or sold by Maggs Bros. ... 3. 2... ... 46 Items. 


Cat. No. 407.—Bookbindings, Historical and Decorative Sia 133 illus- 
trations) ... : AGT sy 
* 429, 482, 442 & 465. lmineheea, eioraeg en a et Philippina, Parte 
RIT ea Ear tae ity TN) 3,874 


a 435 and 387. epativoniint Books and Bedeiies. cilimeea bine the 
Evolution of the Airship and the enacts Parts I. 


and II. (with 68-illustrations) ... 2,463 =o, 
a 452 & 455.—Bibliotheca Asiatica, Parts I. & IL. (with 62 ilies. 
trations) ... 1,339); 
a 463.—Important and Nalienle Houka, TEListorseal nay pe eae AT a Lear iat ag 
rf 470.—Bibliotheca Incunabulorum, Part III. (Books Printed Payers 
the year 1501) (with 71 illustrations) bts 662)/ i355 
» '472.—Books on Art and Allied Subjects ...  :. SEYLER aay at GLY 0p MINR 
es 473.—Autograph Letters, MSS., etc. (Spring, 1926) MOR T are eCL AD nian VERE TW as 
ys 474.—Autograph Letters, MSS., etc. (Summer, 1926)... ... .... 621. ,, 
Oe 475.—Engravings, Htchings and Drawings ate SAB 
» 476.—Music: Books, Prints and Autographs, relating i ‘Noe ey 
Musicians (with 26 illustrations) eh, 264 .,, 
» 477 & 481.—English Literature, 15th to 18th Garten eth eon ye hen iy bas 
i 478.—Books on Printers and Printing, Bibliographies, etc. Lee ur Geri ky 
bs 479.—Bibliotheca Americana, Part V. (with 214 illustrations) ..._ 1,030 _ ,, 
if 480.—Autograph Letters, MSS., etc. (Autumn 1926)... ... 0... HOS: is; 
‘, 482.— Judaica and Hob ened Gates 23 illustrations) ... 399, 


Py 483.—Japan: Early Books and Manuscripts (with 18 silunteations) 162 
y 484.—French Literature (before 1700 A.D.) (with 128 illustrations) 796 


In tHE PRESS— 


Early Works on Medicine, Alchemy, Witchcraft, etc. 


First Editions of 19th peonaan pee Authors and 
Coloured Plate Books * 


Bibliotheca ORT NPM ay IV. Books printed before 
the year our Ae 


In addition to the above Catalogues, we issue a monthly classified list of current 
literature, containing most publications issued in Great Britain, which will be sent free 
of charge to any client on applicaton. 


Orders hou an Agent should Re cap aca direct, ae ensuring them receiving 
immediate attention. 





re bs 
Sabet 








ert : ST PSC) \ Ze "(ey 
NEG RETROGRA- _. bass EVIO. 3 


i he “at {7 . = e ve aby - = = Seas 
= i = ay SOP, iS Rg Z 


Yo Miterer 





ot a elt 








